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CDCHD 1600 
"Deep Pockets’, the follow-up 
tO 207 9's “Under My Bed”, is a 
collection of 12 Gillespie originals, 
mostly written with long-standing 
lead guitarist Jake Zaitz. Exquisite 
modern blues. 


эошп 1999 1979 MEME 13 CHOC'TAW 
JOO 5 (CD) бу x “=o 
XXQLP2 078 (2LP) 222, урт === RIDGE 
The huge success of Bobbie EE 
Gentry’s ‘Ode To Billie Joe 
in 1967 helped a bunch of 
southem singers and storytellers 
to emerge over the next three or 
four years who were Just outside 
country's traditional range. 
Their voices were resonant 
and relatable. If Nashville's 
peto litan rule-makers didn't 
want to know about the muddy 
waters under the lallahatchie 
Bridge, it hardly mattered — 
these records created a golden 
era for an atmospheric, inclusive 
and progressive country music. 
Compiled by Bob Stanley and 
Martin Green. 





XXQLP 0 72 | LP) 
GOLDIE & THE GINGERBREADS 
were the advance guard for every 
IN a. rock musician that has 
ome since — a fabulous quartet 
with chops and soul in equal 
measure, who blew minds on both 
sides of the Atlantic. [heir complete 
recordings are gathered here for 
the first time, with much unreleased 
material and a heavily illustratea 
history of this pioneering outfit, The 
| к vinyl version distils the CD 
racklist down to approximate the 
ip the Gingerbreads might have 
released їп 1965. 


СОС. 1D 15/9 (CD) 
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CDCHD 15 25/ XOLP? О 55 21Р) When The Ligi n ıt 19/2-1! CDCHD 1484/ XXQLP2 049 (2LP) 
CDCHD 1582 / XXQLP2 074 In May 1968, Paris was bum ING. Out of the CDCHD 1542/ XXQLP2 058 (21Р) The autumnal sound of Britain at the tum of 
When бау J Bei and lagy Pop escaped LA to student uprising came а new wave in French In 1973 Britain was still a nation of outside bogs; the /Os, looking out through wet window 
go Interrailing in the mid-/Os, they heard anew music. This new sound was exemplified by tens of thousands were housed in wartime pre- panes to a new pen with a mixture of 
European music that was largely devoid of Anglo- Serge Gainsbourg's "Histoire De Melody fabs. Soundtracking the decline were mavericks melancholy and optimism for what might 
= == rock influence: the German motorik sound, Nelson’, but it wasn't an isolated classic -this armed with fuzzy Quitars, a primitive synthesis er, Cono next. 
flashes of jazz, expe erimentation and electronica. was a golden age for French pop. drums made of dustbin lids and a pitch-black 
In M Vest Be Пп, one of their favourite haunts was sense of humour. 


Kreuzberg з Cafe Exil, a smoky hang-out for beats 
and intellectuals. This is its imaginary soundtrack, 
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CDCHD 1 570 XXQLP2 070 (2LP) CDCHD 1566/ XXQLP2 068 (21Р) The American Dream In Crisis CDCHD 1580/ XXQUP2 073 (21Р) 

This is England, the day after the 60s. It's a Previcus generations had often disparage CDCHD 1533/ XXQLP2 057 (21Р) The summer of 1976 has remained a 
time of flux. On the сизр | of progressive rock synths as dehumanising machines but, at These songs display a vulnerability that the Greatest oil hmark for long, hot summers — there may 
but without a rule book. The result is some the turn of the 80s, a new crop of musicians Generation and the pre-Beatles generation had have been scorchers since, but none have 
wondertul, atmospheric, rain-flecked music. appeared who could coax them into creating never experienced ra efore. Its the sound of a seemed dl 3s relentless. This album evokes 


modern and decidedly moving music. country trying to work its way out of a crisis. ne feel of that summer. 
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FEATURES 


EDDY GRANT From No 1 as an Equal 
via a heart attack to global stardom, then a 
Sideline as a Caribbean studio mogul, Mr 
Grant has quite the CV to walk us through 
MAGGIE BELL How the Glaswegian 
blues-rock singer overcame tragedy to make 
a distinctive mark on the /Os 

STEVE MILLER А blues-schooled 60s 
Survivor turned stadium rock star, now an 
entertainingly outspoken old stager 


FANTASY The Rare Record Club presents 
Fantasy’s 1973 prog gem, Paint A Picture 


THE 5TH DIMENSION The story of 
the beautiful balloon trip of these multi- 
racial psychedelic soul-pop trailblazers 


SHE TRINITY investigating one of the 


first all-female bands, whose influence far 
outweighed their commercial success 


THE BEACH BOYS How albums such 
as Sunflower and Surf's Up reinvented what 
were regarded as surf-pop has-beens, as 
West Coast rock royalty — with input from 
the likes of Charlie Manson, reclusive genius 
bandleaders and intra-band conflict 


NEWS 


NEWS Young/female record collectors 
increase, plus Connie Smith's return 


THE VINYLIST DEVO, Lesley Gore, 


Slade, and vinyl release news galore 
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COLLECTING 


RC INVESTIGATES How record shops 


around the country have dealt with Covid 
26 THE COLLECTOR Reader Barry Fuller 


VALUE ADDED FACTS A rare Iron 
Maiden tape, The Southern Sound, and 
who, or what, were Jet White? 

DIGGIN’ FOR GOLD Focus on major 


hip-hop players' early waxings 


MOST WANTED How much for a vintage 


Kraftwerk poster, or Janet Jackson's outfit? 


REGULARS 
FOR THE RECORD Readers opine 


on Suzi Q, Laura N and Record Store Day 


NOT FORGOTTEN А tribute to former 


RC Editor Alan Lewis and other late greats 


OPINION 
33 1/3 minutes with Kirk Brandon 
BOB STANLEY Landfill 60s beat pop? 


Bob's having some of that, thanks 

IAN McCANN How the funk revolution 
has, unexpectedly, been televised 
DAVID QUANTICK Musicians — failed 
music writers, the lot of 'em! 

LUKE HAINES expounds dubious 
theories about Bob Dylan's immortality 
TALKING HEADS Delving into the 
minds of KDAP, Burton C Bell and others 
33 1/3 minutes with Earl Slick 
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REVIEWS 
FROM THE VAULTS Prince, Laura 
Nyro, Rod Stewart, Trojan and more 


NEW ALBUMS Releases from Jackson 


Browne, LUMP, Liars and more reviewed 
BOOKS US ska, Stooges and Dire Straits 
SINGLES The Siddeleys, Girls At Our Best 
LIVE Jim Kirkpatrick, Gov't Mule 


READER SERVICES 
CLASSIFIED LISTINGS 
GIG GUIDE Shows are back! Rejoice! 
SUBSCRIPTION SPECIAL OFFERS 
STOCKISTS Includes Shop Of The Month 


aman 
COMPETITIONS & CROSSWORD 


Win Trojan comps, Bernie Marsden books 


. BIRTH! SCHOOL! WORK! DEATH! 


Imelda May on the records that made her 
UNDER THE RADAR Lewis Taylor 
THE ENGINE ROOM Mike Hurst 
10 OF THE BEST sampladelic albums 


RECORD 
COLLECTOR 
RARE VINYL 


FANTASY — 
PAINT A PICTURE 
ALBUM OFFER 
PAGE 72 





Who Do You Think We Are? 
37 Disc Deluxe Box Set 


T | L K N 4 . t ral t X Y че e D 
E du eu ASS S 
x OU 534. SSAA 


THE ULTIMATE TRIBUTE 
TO THE LEGENDARY 
CANTERBURY BAND 


Put together with the band’s full co-operation, the box contains: 
• 14 newly remastered studio albums & 4 official live albums 
e 11 discs of previously unreleased concert recordings 


• On Blu-Ray for the first time 48/24 stereo & 5.1 Міх by 
Steven Wilson of In The Land of Grey and Pink 


e DVD including rare footage from The Marquee 1971, Rock En 
Stock 1972, Bataclan 1973 & French TV performance 1981 


e Individually signed photo by the three surviving members 
• 144 Page hardback book featuring rare photographs 
& memorabilia 
e Fan club book featuring archive articles 
e Replica tour programme 
e Replica press pack 
e Caravan’s map of canterbury 
e Illustrated family tree 
e 2 Replica posters 


LIMITED TO 2,500 COPIES WORLDWIDE 


AUGUST 20TH 2021 
Madfish. 


madfishmusic.com 
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The RC staff s favourite... 


Cuddle Up 
Not bad for a dissolute rebel surfer: this surpasses even Dennis Wilson's Forever. In fact, 
it's a peak of sorts for the grandiosely hymnal symphonic pop ballad: Dennis’ Surfs Up. 

; Student Demonstration Time 
Based on a riotous 1954 Leiber & Stoller tune, reworked 10-odd years later, then 
rewritten after the 1970 Kent State massacre, this glam-tinged fuzz-rocker captured the 
zeitgeist of vietnam- -era America. 
L Y All | Wanna Do 
Well ahead ati ite time, this dreamy cut from 1970's Sunflower is a lo-fi precursor to 
поел. Ап experimentalist pop gem. 
DONOVAN Disney Girls (1957) 

Though it lacks the heavenly chord progressions you'd get in a Brian Wilson song, this 
Bruce Johnston nostalgia ballad from Surf’s Up just manages to stay on the right side of 
the line dividing moving and mawkish. 
V Forever 
A warm and fuzzy, open-hearted expression of everlasting love, sung beautifully by Dennis. 
My stand-out tune on the very fine Sunflower. 

California Saga 
This song HS great harmonies, and l'd like to do the Pacific Coast Highway drive while 
Meal, to it. Amazing. 

Til I Die 
Mainly for the transcendent final minute close harmonies of Carl, Brian, and Mike Love. 

"Til | Die 
| would Buy e drift off beyond sight of land to this timeless beauty. What a way to go. 
D! » Student Demonstration Time 
No time for Getting Around on Little Hondas, it’s 1971 and time for The Beach Boys to 
prove E 6 Don't Back Down, and instead take on The Man! 
SI Ү Here Comes The Night 
i ve got to go + the disco version of Here Comes The Night from LA (Light Album) [Which 
was 1979, lan — Еа]. It's shameless bandwagon-jumping but it works the floor. 
-VE BU ‘Til | Die 

This beautiful, moving song from Surf's Up is utterly stunning. A memorable example of 
the band's artistry and Brian Wilson's rich songwriting skills. 


Nothing in this publication may be reproduced without the written permission of the publishers. Opinions expressed by the 
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ENTERTAINMENT AND MUSIC 
Signature" Auction | November 5 — 7 
Accepting Consignments 


FALKONER CENTRET 


Norman Granz presents | 


A MODERN JAZZ CONCERT 


ШИШЕ 


RTET 
Р. vet McCOY TYNER 
JIMMY GARRISON 





Hank Williams 1953 BG-74 Grateful Dead John Coltrane The быб в сё Queen News of Grateful Dead 1966 
Canton, OH Concert / Jefferson Airplane — 1962 Copenhagen, Band (w/Duane) the World Concert “Skeleton & Roses” FD-26 
Poster for the Show He 1967 Toronto Concert Denmark Concert 1971 Dayton, OH Tour Robot Bust Poster Graded 9.6 and 
Died En Route To Poster Graded 9.8 Poster Concert Poster Model Prop signed by Mouse 
Sold for $150,000 Sold for $45,000 Sold for $5,000 Sold for $3,500 Sold for $4,250 Sold for $84,375 


Ultra-heavy “Thor” 
Mjolnir hammer used 

M by all the Avengers 

in the "worthy test" 
X. Sequence in Avengers: 


ON SALE HERE 





presents the PLA STIC 
S arte a 





PARLOPHONE)RECORDS« — 


The Beatles 1963 U.K. "road 





: Ме to You" / Please Please Me —— 9» ` Age of Ultron 
| The Beatles 8 0a and Promo Poster. V 4 tes Sold for $45,000 
ко Today First State Butcher Sold for $16,250 d 
A ег Cover Stereo LP in 


Velvet Underground / Andy Original Shrink Wrap 
Warhol 1966 The Trip, Los (Capitol ST-2553, 1966) 
Angeles Concert Poster Sold for $38,750 
Sold for $15,625 





Trini Lopez Personally 
Owned and Played 
Deluxe Model Gibson 
Electric Guitar. 
Sold for $22,500 





Complete "R2-D2 4 





D unit assembled 
N from original 
N. components 
" Val Kilmer “Batman” Marilyn Monroe “The spanning the 
| uU E Panther and Sonar Girl” iconic Travilla- original Star 
Arnold Schwarzenegger УЕ = г | y | 
*Terminator" xs used МЎ ( | suit pieces from designed fantasy tiger Wars trilogy and Margaret Hamilton 
1991 Harley-Davidson Fat Boy Liberace Worn Suit Batman Forever gown from The Seven Episodes 18 Il. iconic "Wicked Witch 
202 | Ж ^c oor Sold for $25,600 Year Itch Sold for of the West" screen- 
motorcycle from Terminator 2: Sold for $6,875 | $2 760.000 
Judgment Day Sold for $593,750 £,1 0U, worn flying hat from 
Sold for $480,000 The Wizard of 07 
Sold for $252,000 
Inquiries: 
Joe Maddalena Brian Chanes Garry Shrum Pete Howard 
Hollywood Memorabilia Hollywood Memorabilia Music Memorabilia Music Posters 


JM@HA.com | 214.409.1511 BChanes@HA.com | 214.409.1338 GarryS@HA.com | 214.409.1585 PeteH@HA.com | 214.409.1756 


DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO | PALM BEACH | ERI TAGE 
LONDON | PARIS | GENEVA | AMSTERDAM | HONG KONG 


Always Accepting Quality Consignments in 40+ Categories A U C T O N 5 
Immediate Cash Advances Available THE WORLD'S LARGEST 
Paul R. Minshull #16591. BP 12-25%: see HA.com 60104 1.25 Million+ Online Bidder-Members COLLECTIBLES AUCTIONEER 
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SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEIFICATION OF LOIS WILSON TO: SCC ARCANE 


rc.editorial@metropolis.co.uk, or to Record Collector, Tth Floor, Vantage London, Great West Road, TW8 9AG, or via social media 


ello, and welcome ko Gc S*% I 


t's fun to make bold claims, and they don't come much bolder 

than this month’s cover story. Over 18 pages (including a superbly 

detailed 7Os discography), we explore the idea that The Beach Boys 

did a lot of their best work after Pet Sounds, following the creative 
withdrawal of Brian Wilson. Through interviews with Brian, Mike Love, 





Al Jardine and Bruce Johnston, as well as key behind-scenes players, writer Jason Draper 
argues persuasively that the Boys became more interesting as a band as their hair and 
beards grew and they outgrew their gently autocratic master. 

There are assertions aplenty in this issue. Maggie Bell was the UK's answer to Janis 
Joplin. Eddy Grant fronted the first multiracial pop group. She Trinity were the first all-female 
rock outfit. The 5th Dimension pioneered a new form of harmony-rich pop-R&B. Steve Miller 
was one of the biggest rock stars of the late 70s. Fantasy’s Paint A Picture is a forgotten 
classic of Moog-y prog. Trojan Records is the most important homegrown reggae label of all 
time. Lewis Taylor is the neglected experimental Brit-soul star of the last few decades. 

It’s hardly a matter of contention or hyperbole, more a statement of fact, that former RC 
Editor Alan Lewis — who sadly died as we were finishing this issue — was one of the most 
significant figures in the history of the British rock press, and certainly one of the few music 
journalists to make the transition to the shady netherworld of “the suits” over in publishing. 
| worked with Alan at Melody Maker and Uncut, where he was often called upon to help 
out whenever those titles needed editorial direction and the wise input of someone who 
паа presided over rises їп circulation at every major publication in the land. 

Talk about less-is-more: considering his legendary reputation, he could have been all huff 
and bluster; rather, he was quietly authoritative, and it was always worth paying attention to 
what he had to say. Whether it was a comment about the readership or a recommendation 
for a feature heading, it was clear this was someone with a maverick mind capable 
of valuable insights and that much-denigrated but actually highly desirable quality, the 
common touch. He knew what readers wanted and how best to deliver it — | had a lot 


to learn from him then, and still do now. 
Stay safe, and see you next month, ) 





FEMALE'N'HEARTY 
lm pleased to see more women artists being covered 
in your fabulous magazine. | counted six mentioned on 
the cover of RC 519. Mind you, that was by counting 
The Avons as three people and, by the same system, 
| counted at least 24 men. | also saw (could it be?) a 
hint that Janis Joplin was going to appear on the cover 
of the July issue. 

| really think your magazine has made a genuine 
effort to acknowledge that half the population is 
female and that many of the greatest musicians who 
ever lived are, too. A much better effort than any other 
music mag. | loved the article on Dolly Mixture and 
the recent extended piece on female singers of the 
60s. But what’s the ratio of Bob Dylan articles to Joni 
Mitchell articles over the years? (I made it 39 to 2). 
Any serious analysis of Suzanne Vega, Aretha Franklin, 
Aimee Mann, Lesley Gore, Joan Armatrading, Kathryn 
Williams, Cassandra Wilson, Marianne Faithfull, Delia 
Derbyshire? Possibly. | haven't read everything. But, if 
so, do them again. Please. 
John Clare, email 
PS: RC 520 just arrived — Janis on the cover! Nancy 
Wilson! Kristin Hersh! Keep up the good work... 


6 Record Collector 


oui 


Paul Lester 





HOWDY QUATRO 
RC 520 dropped onto my doormat this morning — it 
seems to arrive earlier each month — and I'm looking 
forward to sitting out in the sun reading about, in 
particular, Janis Joplin, Spandau Ballet and Can. 

Recent issues have been eye-openers for me. 
The May (Bowie) issue [RC 518] was the biggest 
surprise. I've never really been that big a fan of Bowie, 
but having recently finished reading Tony Visconti's 
biography | thought l'd give it a go. Thoroughly enjoyed 
it, great to read the recollections of the people 
involved. It didn't necessarily change my opinion of 
Bowie's music, but | do realise he was innovative, 
different and kept developing throughout his career. 

But the real showstopper for me was the Suzi 
Quatro interview. Engaging, informative, honest and a 
true delight. 

When the June issue dropped through the letter 
box my heart sank. l've never been "into" Oasis and 
| seem to have an inbuilt dislike of the Gallagher 
brothers, so you can imagine my surprise when | 
came to the end of the interview and | realised that 
l'd thoroughly enjoyed the read. Just goes to show 
you should never judge a person by the image. Also 


@recordcollectormag 


enjoyed the Laura Nyro article: as Johnnie Johnstone 
wrote in his piece, a “towering talent”. 
Jon Hawkins, email 


RSDELIGHT 


| was just wondering how fellow turntablists managed 
with Drop 1 of this year’s RSD event on 12 June? 
| was No 58 in the queue at my local shop (shout 
out to Will & Rob at Vinyl Hunter in Bury St 
Edmunds, well organised as per), and it only took 
me an hour and a half to gain entry. 

But much of the standing around was eased 
by eaves-dropping on conversations, stories of 
collecting and... strangely, normal grown men 
sharing photos of their speaker set-ups and decks 
over their phones. One thing | did quickly realise: | 
was by far the oldest, still standing, at 62, already 
selling off my first “vinyls” when CDs were heralded 
as the “new to have” and before most of our queue 
were born! Importantly, | did secure goodies off my 
list (unlike the lady in front of me, who lost out on 
her Elastica 7” box set), mostly 12” singles for me. 

Once home, | was so eager to play Nubya 
Garcia’s Source=Our Dance, | just put it on to 
marvel at her mellow sax remixes. Yet it was a full 
10 minutes before | realised | had it on 33 (not 
forgetting the third) — it was, in fact, a 45 rpm! 
Honestly, it sounded so good at the wrong speed 
and even better at the right. Ha. (Have any other 
readers done the same and played an instrumental 
12” at the wrong speed and not realised? Or is it 
just a 62-year-old thing ?) 

| do hope you all got what you wanted. |, for 
one, have my next list ready for Drop 2 in July. 
Simon Mullins, email 
PS: Loved the Scritti Politti review by Charlie Waring 
[RC 520]. | always thought Cupid & Psyche 85 was 
the (Wood) beez’ knees! 


RSDESPAIR 

How long must we put up with the fiasco that Is 
Record Store Day? Nothing against independent 
record stores, | visitas many as | can. However, 
this event doesn't best serve record collectors. 
There is no opportunity to pre-order a record. So, 
you might turn up at your record shop to find they 
haven't got it. Maybe an early bird got it before you 
and has already put it on eBay. No advance prices 
of any record are advertised. Some online dealers 
such as EIL quote prices way higher than the record 
stores | visited. Таке Joe Strummer's 12" single: it 
was on eBay at 9am on the morning of RSD priced 
at £30 upwards. EIL, who are not an independent 
store, had it for £29.99. | breezed into my local 
shop, who had a pile of them for £17. Now, | could 
have pre-ordered this item, learned the price, been 
guaranteed a copy and come into the store to pick 
it up. No need to queue up at all hours and feed the 
greed of the eBay vultures. 

The next RSD drop offers a Randy Newman 
studio album box set, reviewed in RC 520. 
Nonesuch Records is telling us that it is the first 
time Bad Love appears on vinyl. So, to get the one 
album | haven't got on vinyl, | need to buy six that 
| (already) have in my collection. And who knows 
what price this will be? 

Put an end to this RSD circus now. 

Edward Russell, email 


1 Was There 


A reader’s recollection of 
a key music event 


This month: Guns N’ Roses/Faith No More, 
Maine Road, Manchester, 14 June 1992 
We've all read many a review of G N' R over the 
years and quick research reveals this Maine Road 
event to have been the day after their Wembley 
show was rated the best of their Use Your Illusion 
tour. Typical of me to miss out by a day. 

Stadium gigs are not ideal for many obvious 
reasons — unless you're massive. And in Guns N' 
Roses' case, whatever your view, they were the 
biggest thing around. So, on a dry day in June '92, 
with a stomach full of shop-warm cider, somehow 
it all worked. 

support group, Faith No More, were imperious, 
whipping out Caffeine, From Out Of Nowhere 
and Epic with both style and wit. This perfect 
aperitif left the huge crowd ready and primed for 
the main event. 

Three hours later, Axl Rose and co finally came 
on. By this point, the crowd had pretty much given 
up, throwing bottles and slow clapping, and the rest. 
This, remember, was a time when Axl turning up was 
never a given — this gig was originally scheduled for 
the previous week. 

But then came the rattle of Slash's guitar intro 
on Nightrain and Ах! sprang out in his customary 
style — half gallop and half, | don't know, "Ax", 
| suppose (this was before he looked like Donald 
Trump's love child). And they nailed it. The crowd's 
frustrations were forgotten in an instant as the 
band mixed the cheesy with the anthemic, all 
enhanced by their sheer presence. There was even 
space for a tacky white piano for November Rain, 
upon which Slash plus cowboy boots dangled 
precariously. Knockin' On Heaven's Door, while 
preposterous, was surely made for a sun-baked 
stadium. Or in Manchester's case, a stadium. 

| saw Guns N' Roses again four years ago 
in Toronto, and then in London, and they were 
decent. But nothing like this genuine, over-the-top, 
controlled chaos which, in this era of 
social distancing, now seems unlikely to 
happen again in our lifetime. 

Will Giles 





If you have a personal reminiscence 

of a gig, please send 3-400 words to 
paul.lester@metropolis.co.uk and include 
a scan of a ticket or memorabilia. 


PHILLY LOVE SONGS 
Your article about the Michael Jackson collector, 
Balazs Nagy [The Collector, RC 520], got me 
reminiscing, particularly as you had a photo of The 
Jacksons’ 1976 picture disc. Ever since Lookin’ 
Through The Windows, l'd rated Michael as one of the 
great soul singers (an unpopular opinion back then, 
when many of my soul music collector friends were 
dismissive of The Jackson Five as "teeny bop"). 

In 1975, | wrote The Sound Of Philadeplhia, 
a book about Philadelphia music. (By the way, 
well done with your Get On Board The Soul Train 
Philadelphia International box set review. Lois Wilson 
was spot on when she wrote the box set contained 


"some of the best (no hyperbole) soul music ever 
made".) Eighteen months after writing my book, | had 
the opportunity to interview The Jacksons, who had 
Just finished recording The Jacksons album with the 
Philly masterminds Gamble & Huff. 

During my Jacksons interview, | decided to use the 
technique l'd developed during my years writing for 
soul fanzines — throwing in a question showing that 
| knew all about their first recordings. It was 
a technique that assured the artist being grilled that 
they weren't talking to a pop media Johnny-come- 
lately, but a "real" record-collecting soul buff who 
could be entrusted with recording session minutiae. 

It usually worked well, though а once come 
unstuck when | tried it on Diana Ross. She showed not 
delight that | knew about her pre-Supremes recordings 
with The Primettes, but irritation that this impertinent 
joumo mentioned records she preferred to forget. But 
usually, the technique was successful in breaking the 
ice with an artist. It worked well enough with Michael 
Jackson and his brothers, who were clearly astonished 
that anyone was interested in talking about The 
Jackson Five's first single, You've Changed, for Gary, 
Indiana's Steeltown Records, and were delighted 
to talk about it. 

| half expected to see the label of that scarce 
artefact in your Balazs Nagy piece. But as you can 
see, The Jacksons picture disc alone was sufficient to 
take me way, way back. 

Keep up the good work. 

Tony Cummings, email 


STATION TO PENETRATION 
Luke Haines states in his article on provincial punk in 
RC 520 that: "Once London punk had kicked down 
the doors of the estates in Finsbury Park, it went out 
to the provinces..." where, he goes on to say, it took 
five years for punk to be accepted. Luke then cites 
Manchester, Liverpool and Leeds as examples of cities 
where punk (and, later, post-punk) took hold, "But in 
places like Southampton, Bournemouth and Plymouth 
people just listened to The Hollies' greatest hits..." 

Having been heavily involved in the Newcastle 
punk and post-punk scenes circa 1976-80, | can 
verify that there was a thriving punk scene not only in 
Newcastle, but also in other cities in the North East, 
namely Sunderland, Durham and Middlesbrough. Not 
only that, during '/ /- 7/8, there were literally hundreds 
of punk bands scattered all over the NE — virtually 
every town and village spawned at least one punk 
band. Penetration, for example — who were based in 
Ferryhill, a small mining village in Durham — formed in 
1976, and Angelic Upstarts formed the following year. 
Then there were the other "big" names: Punilux 
(formed in 1976), Blitzkrieg Bop (formed in '7 7), The 
Carpettes (formed in '7 7) et al, not to mention the 
many less well-known bands such as Speed, 
The Proles, Putrid Morons, Rampant Nasties, Village 
Idiots, etc, etc, etc. 

| (and several others who were involved in the NE 
punk scene back in the day) am currently compiling 
material for a book which covers the NE punk/post- 
punk scenes circa 1976-80. There are currently 
approximately 500 bands on our list, all of which will 
be included to one degree or another (many bands 
only existed for a few months, a few weeks, or, In 
one case, one day (!)), whereas others, such as 
Penetration, are still active. 
Martin, email 


NEXT MONTH 


JUS BRIAN MAY 
READING FESTIVAL 
FRED NEIL 


LETTERS 





In May '84, Val Cutts, who 
designed this month's cover 
and Beach Boys (p84) and 

5th Dimension (p76) features, 
joined RC as a junior designer, 
and enjoyed it so much she 
stayed forever. She will be eternally grateful to 
Alan Lewis (obits, p42) for letting her loose on 
cover designs, and for sharing his wit and wisdom. 





For years, Jason Draper has 
told anyone who'll listen that 
The Beach Boys' (p84) 
post-SMILE records are 
fantastic. Now, he finally gets 
the chance to put that in print for RC. Also 

in print are his three Prince books, the latest 
of which, Lives Of The Musicians: Prince, is 
published November 2021. 





"А. s Peter Robertson has been 
„ Î ` interviewing celebrities for radio 
| TES and press since 1984. Many 
Tet 
of those encounters have 
22 been added to his podcast The 







Td 


PJRchive (on Acast, Spotify etc). Finally adding 
the great Maggie Bell (p60) to his scalp-list 
was a treat. 


Revisiting the iconic The Trojan 
Story box (p109) was hardly 

a chore for lifelong reggae/dub 
fanatic Simon McEwen. He 

is also in his element currently 
developing a documentary/book about the music 
of the Windrush generation. 





MIND GAMES 

Enjoyed the recent feature on Gordon Lightfoot [RC 
520]. What l'm wondering is, the Sit Down Young 
Stranger album included in the “Gord Bullion” Five 
Of The Best sidebar (fire the pun-slinger!): | appear 
to have exactly the same record from 1970, with the 
same cover shot, except it's entitled /f | Could Read 
Your Mind, in the same typeface as the latter. Did it 
have different titles for different territories? | always 
thought my copy was the original. 

Chris Badley, email 

Max Bell, who wrote the article, advises: "It was 
originally issued as Sit Down Young Stranger but as 
soon as the single became a hit they retitled it." As 
for the pun-slinger, he's been fired — he said, hailing 
a cab to the job centre. PL 


GARBAGE VAN 

Did Rob Hughes not feel brave enough to challenge 
the ridiculous statement made by Van Morrison 

[RC 519] that the BBC is government propaganda? 
Гуе never heard such rubbish. The BBC could 
never be accused of being a mouthpiece for 

a Tory government. People are waking up to the 
biased anti-government reporting of the BBC and 
some newspapers and therein lies the disconnect 
with the public. Entirely the opposite of what Mr 
Morrison believes. Jack Haynes, Manchester 


HARRISON 
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i I ith the second instalment of Record Store Day on 17 July, 
| ! a survey of 140-plus participating independent record shops 
EË | | ! identified a recent shift in the record-collecting demographic. 
W EJ W BJ Echoing RCs Vinyl Word of July (RC 520), according to the 
"ME WE straw poll that was announced after the first RSD in June, 
| = some two-thirds of the UK’s indie record stores detected 
a rise in the number of both under-25s and women buying vinyl from them. 

Due to Covid-19 lockdowns over the last year or so, new vinyl sales have 
grown by 46%, and a lot of these purchasers are younger people, many of 
them female. Indeed, 60%-plus of surveyed indie record store owners reported 
growing numbers of women coming into their stores for the vinyl (and CD) 
experience. Jack LeFeuvre of Le Freak Records in Dundee noted, “We see lots 
of young people buying vinyl in our store, and | think it’s slowly becoming a 
norm in terms of how people want to listen to music nowadays. Nearly every 
artist will release a special vinyl edition as part of their aloum campaign, and 
that’s something that many music fans don’t want to miss out on. | think people 
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got fed up and frustrated with everything becoming 'digital', and if you love an 
artist, there's nothing more exciting than being able to hold the artwork, read 
the sleevenotes, and enjoy the experience of listening to an album from start 
to finish. When we first opened, we were always asked if it was a fad, but its 
popularity has only continued to rise and proved the naysayers wrong." 
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Similarly, Ashlie Green of David’s Music in Letchworth added, “Record shops 
have had a history of being fairly male-dominated spaces, but the High Fidelity 
days are definitely over, as more and more women are enjoying vinyl. Not only 
are there more women behind the counter, but the spaces themselves are 
much more welcoming to all people of all ages. Record Store Day is a great 


Photos: Cameron Grant/RSD 
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Young, gifting the black: fresh-faced collectors refresh the Record Store 
Day scene at Vinilo, Southampton (left and above); similar scenes at 
A Slice Of Vinyl, Gosport (right, top) and Badlands, Cheltenham (right) 


driver for that and, as that list of releases Is so eclectic, it brings in music- 
lovers from every background for what is normally a big party." 

One male ambassador for Record Store Day, Noel Gallagher, commented 
that, "Record shops were really important when | was growing up. It's 
something that's in my DNA. | think if we can keep record shops open for 
as long as possible, we owe it to the young people of this country. For this 
year's Record Store Day, I'll be getting involved, and I've got something unique 
coming out. Hopefully, the fans will like it, and they'll keep the flame burning 
for your local record shop." At RC, we've also had anecdotal reports from 
independent shops of more and more youthful and female buyers of vinyl and 
CDs during the last year or so of lockdowns. We look at the ongoing broader 
impact of the pandemic on shops in RC Investigates on page 42. 
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Have you noticed more young/female record-buyers in your local record 
shop, market or fair? Let us know via rc.editorial@metropolis.co.uk. OO | | | itii 
See recordstoreday.co.uk. | 
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Pictures At An Exhibition 





Artwork, photos and ephemera on public display 


The Use Hearing Protection: The Early Years Of Factory 
Records exhibition, including unpublished photos, 
designs, artefacts and instruments, is at the Science 
And Industry Museum, Liverpool Road, Manchester, to 

3 January 2022. See scienceandindustrymuseum.org. 
uk. Bl The Los Angeles Grammy Museum has a soul 
exhibition, Motown: The Sound Of Young America, on 

to December, featuring exclusive Q&As, and stage-wear 
from The Temptations, The Jackson 5, The Four Tops, 
The Miracles, The Supremes, plus Stevie Wonder 
harmonica, keyboard, Ray Parker Jr guitar, Berry Gordy 
contracts. Also on concurrently is This Is Nat ‘King’ 
Cole, featuring contracts, clothing, record awards, 
handwritten letters, personal artefacts. 8 The (R)evolution 
Of Hip Hop (1980-85) exhibition is at The Universal 

Hip Hop Museum, Bronx Terminal Market, Exterior 
Street, New York, to December. See uhhm.vbotickets. 
com. 8 The New York New Music 1980-86 exhibition 
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Factory gates, opened in Manchester 


Jack the lad 


Jack Bruce star-studded tribute set due 





Jeff Berlin has an online funding campaign for a Jack Bruce tribute CD, Jack Songs, 
due on 8 September. Guests include Rush's Alex Lifeson and Geddy Lee, Sammy 
Hagar, King Crimson s Tony Levin, Mr Big's Billy Sheehan, Brian Auger, Eric 
Johnson, Scott Henderson, Nathan East, Gary Husband, Marcus Miller, Level 
42's Mark King, Albert Lee, Ron Carter (Miles Davis), ex-Guns N' Roses’ Ron 
‘Bumblefoot’ Thal, Michael League (Snarky Puppy), Alex Ligertwood (Santana). 


See gofund.me/8c50584e. 


Connie Smith 


Country singer on her first 
set in a decade 


How come you're back now? 

| found some great songs that 

| wanted to sing. This is my 54th 

album, and those songs, along with the 
encouragement of my husband, inspired 

me to record again. We recorded it as 

traditional country music. | started out that way, and 
| still love it. It’s what | enjoy singing the most. 

How long did it take to do? 

seven years. 

What else have you been up to? 

| still sing at the Grand Ole Opry. It's my 5/th year as 
a member, and my band, The Sundowners, and І, still 
play select concerts. I'm fortunate that, everywhere 

| perform, people come to see me. 

What’s been the standout moment? 

Becoming a member of the Country Music Hall Of 
Fame, and a great-grandma. 
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at the Museum Of The City Of New York, Fifth Avenue, 
New York, features Talking Heads, Madonna, Run 
DMC, John Zorn, and is on to spring 2022. See mcny. 
org. Bl Sharon Latham’s Noel Gallagher’s High Flying 
Birds: A New World Blazing photo exhibition is due to 
tour the UK. See anewworldblazing.com. Bl The Martina 
McBride The Power Of Her Voice exhibition is at the 
Country Music Hall Of Fame, Rep John Lewis Way South, 
Nashville, 30 July-7 August. It includes stage clothing, 
her first single, schoolbook, awards, Dolly Parton letter, 
Gretchen Peters handwritten lyrics. A Q&A/gig is at the 
CMA Theater, 1 August. See countrymusichalloffame. 
org. 8 The Performing Arts Legends Museum opened 

2 July at Merchant Street, Ambridge, Pennsylvania. It 
features an Elvis Presley schoolbook, Perry Como gold 
record award, items from Queen, Jimi Hendrix, Bob 
Marley. See uk.gofundme.com/f/performing-arts-legends- 
museum-operating-fund. 
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Jeff Berlin 


Jeff Berlin leads the 
tributes to Jack 


What’s been the worst? 
Having a long battle with Covid-19. 
I intended to survive for my loved ones, 
and to finish what | was called to do. 
Who's been the biggest inspiration along 
the way? 
My Lord and Saviour, Jesus Christ, my 
husband, Marty Stuart, my family, and dear 
friends. You either grow or wither away, and 
withering away Is not an option. | feel great, 
and I'm blessed. 
Where’s the new set fit into your canon? 
I love authentic country music, and 
there's not a lot of it being made anymore. | have the 
opportunity to share it with a new generation who, 
hopefully, will fall in love with it, too. Marty produced 
the album, and a mini-documentary to along with it, 
The Cry Of The Heart. It pretty much tells the story. 
What's next? 
As long as | can find a great song and I'm able to sing 
It, | will. We have seven complete for the next album, 
and I'm looking forward to finding or writing four more. 


Connie Smith The Cry Of The Heart is on Fat Possum, 
20 August. 





NEWS 


The John Prine tribute, Broken Hearts Апа 
Dirty Windows: Songs Of Vol 2, featuring 
Sturgill Simpson, Brandi Carlile, Oh Boy, 
8 October. 8 Randy Travis Storms Of Life 
35th Anniversary Deluxe, three unissued, 
Warners Nashville, 24 September. 
Michael W Smith Worship Forever, 
Nashville Lipscomb University Allen 
Arena, July 2021, featuring Amy Grant, 
is due 10 September, [TBC]. B Mike 
McCartney's Early Liverpool photobook 
is due via Genesis in September. See 
mikemccartneybook.com. 8 Joe Sample 
Rainbow Seeker/Carmel/Voices In The 
Rain 2CD, three bonuses, Robinsongs, 
13 August. Bl Carrie Underwood My 
savior: Live From The Ryman DVD, with 
CeCe Winans, Gaither, 23 July. B Beans 
On Toast Foolhardy Folk Tales book, 
audiobook CD, Play On Words, 10 August. 
Kelsea Ballerini Fee/ Your Way Through 
book, Ballantine, 16 November. Bl Johnny 
Cash Bear's Sonic Journals: At The 
Carousel Ballroom April 24 1968 2CD, 
with bonus; 2LP, Renew, 24 September. 
Trisha Yearwood Every Girl Deluxe, 
three bonuses, orcd.co, 13 August. 
Holy Hive, including Homer Steinweiss 
(Adele), Big Crown, 24 September. 
Albums due include July (16) Johnny 
Cash The Indispensable 3CD, Fremeaux 
(23) ex-Albion Band's Ashley Hutchings 
Joshua Radin The Ghost And The Wall, 
Nettwerk (30) Dana Gillespie Deep 
Pockets, Ace, Jim Lauderdale Hope, Yep 
Roc A (6) Buck Owens ! ve Got You 
On My Mind Again, Tall Dark Stranger, 
Sweet Rosie Jones, Omnivore (20) James 
McMurtry [he Horses And The Hounds, 
New West (27) Buck Owens Ihe Kansas 
City Song, | Wouldn't Live In New York City, 
You Mother's Prayer, Omnivore, Wanda 
Jackson Encore, Big Machine. 


Dave Kelly ZO Years On — A Recollection 
3CD, 23 unissued, Repertoire, ЗО July. 
Bernie Marsden Kings CD, Special Edition 
digibook CD, Conquest/Little House, 

23 July, while his Where's My Guitar? 
book tour is due in September, plus 

gigs from October. See berniemarsden. 
com. Albums due include (16) Tony 
McPhee's Blues Band Split Pt // — Live 
In Bremen 1982, MiG (23) Deep Purple's 
Jon Lord Blues Project Live, earMUSIC 
(30) Mose Allison The Complete 
Atlantic/Elektra Albums 1962-83 6CD, 
Strawberry, John Mayall Rolling With 

The Blues Live 2CD, Secret Sep 3 
(10) Eric Bibb Dear America, Provogue 
(17) Bob Dylan’s Colin Linden Blow, 
Thirty Tigers, Tedeschi Trucks Band's Eric 
Krasno Always, Provogue. 


Albums due include (23) Richard 
Pryor Live At The Comedy Store 1973, 
Omnivore ust (27) The Clangers Ihe 
Clangers Album, Good Deeds. 


John Potash The ЕВ! War On Tupac 
Shakur book is on Microcosm, 12 
October. Albums due include (16) 
Kendrick Lamar / Am, Egypt. JY 


Photo: (Connie Smith) Alysse Gafkjen 


Free auction valuations 


Ewbanks 


Specialist auctioneers of vinyl and music memorabilia 
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YOUNG FLESH REQUIRED | Vinyl Reco rds ; 
Entertainment & 
Memorabilia 
Auction 
12 August 


info@ewbanks.co.uk ewbanks.co.uk 


Collecting s roads less travelled 





At RC Towers, we hear of new music due from Shania 
Twain, Heart's Nancy Wilson, an Al Stewart career box 
set (on Snapper), The Cure and Robert Smith solo, 
Firewind's Gus G, Stryper, Blink-182, Alison Krauss 
& Robert Plant, Tiffany (on Deko), Jessie J (on LAVA), 
Bastille (on Republic), Scissor Sisters' Jake Shears, 
The Script's Danny O'Donoghue, Ted Nugent, Sixx: 
AM, Staind, The Black Crowes, Halestorm, Extreme, 
Def Leppard, Slipknot, Lacuna Coil, Billy Corgan 
collaborators Code Orange, Pink Floyd's David Gilmour, 
Rancid, Neil Young & Crazy Horse, Body Count, Zara 
Larsson, Last In Line, Shakira, Kings X, Limp Bizkit, 
Helloween's Michael Kiske, WASP's Chris Holmes, 
and Tony lommi has mooted a Black Sabbath 

Born Again remix. 


CELLULOID HEROES 

A KISS biopic, Shout It Out Loud, and a Crosby, Stills 

& Nash documentary, are in the works; a Cher biopic 

is due via Universal; David О Russell's next film via 20th 
Century Studios features Taylor Swift; Damien Chazelle's 
Babylon film, due via Paramount, 25 December 2022, 
features Red Hot Chili Peppers' Flea; Peter Jackson's 
The Beatles: Get Back documentary series is aired via 
Disneyplus.com on 25-2 / November; Joe Pearlman has а 
Lewis Capaldi documentary due via BMG; Allen Hughes' 
What's Goin' On? Marvin Gaye biopic is due via Warners; 
the upcoming Colin Farrell film, After Yang, features 

a soundtrack by Ryuichi Sakamoto/Aska Matsumiya; 
the Roadhouse Romance romcom film on US Hallmark 
Channel TV on 11 September stars Lauren Alaina; 

Mark Ronson's Watch The Sound With six-part series is 
on Apple TV+ from 30 July; the Buddy Guy: The Blues 
Chase The Blues Away documentary, including Q&As 

with Eric Clapton, Carlos Santana, John Mayer, Gary 
Clark Jr, is on US PBS IV, 2/ July; the INXS Original Sin 
— The 7 Sins film with 5.1 soundtrack is aired via veeps. 
com, 16 July; the upcoming Spinning Gold film about the 
Casablanca label features Wiz Khalifa, Jason Derulo; 
and an upcoming Dio documentary is looking for fan 
photos via documentary.com. 


KIT & CABOODLE 

Rush's Alex Lifeson has an Epiphone Les Paul Standard 
Axcess guitar out via epiphone.com; Dream Theater's 
John Petrucci has a 20th Anniversary Majesty signature 
guitar out via Ernie Ball; Noel Gallagher has a J-150 
signature guitar out via Gibson. 


ACOUSTIC 

July (16) Green Diesel After Comes Ihe Dark, produced 
by Rob Wilkes (Smoke Fairies), Talking Elephant, Clairo 
Sling, produced by Jack Antonoff (Taylor Swift), FADER, 
Charlie Worsham Sugarcane EL+P, produced by Jay 
Joyce (Miranda Lambert), Warners August (6) Jess Yaffa 
Thoughts That Keep Me Up At Night EP, produced by 
Scott Jacoby (Coldplay), linktr.ee/jessyaffa (20) Sierra 
Ferrell Long Time Coming, co-produced by Gary Paczosa 
(Dolly Parton), Concord September (10) Sufjan Stevens 
collaborator Gaspar Claus Tancade CD, LP, InFine, Bob 


May days 
Queen s Brian May 1992 solo set 
revamped and reissued 


Brian May's Back To The Light is due as a CD, 180g 
LP, picture disc LP, cassette, Deluxe 2CD with 11 
bonuses, and a Collector's Edition box set. It contains 
a white 180g LP, Deluxe 2CD (including Out Of The 
Light, featuring five live cuts from Los Angeles/London, 
April/June 1993), 32-page book, 12" art print, and 

a badge. А 1,000-copy run of the box set includes 

a signed print, available exclusively online. 


Brian May Back To The Light CD, 180g LP, 
cassette, Deluxe 2CD, Collector's Edition box set, 
Universal/EMI, picture disc LP, signed box set, 
queenonlinestore.com, 6 August. 
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Rush's Alex Lifeson 
with signature axe (and 
forthcoming album) 


Gentry Fortune Favors, produced by Dave Darling (The 
Temptations), Blue Elan (17) Noah Kahan / Was// Am, 
produced by Joel Little (Taylor Swift), Republic. 


BLUES 
July (23) Bootsy Collins collaborator Christone 'Kingfish' 
Ingram 662, Alligator. 


INDIE 

August (6) Deafheaven /nfinite Granite, produced by 
Justin Meldal-Johnsen (Dinosaur Jr), Sargent House 

(13) Bonnie 'Prince' Billy collaborator Susanna/David 
Wallumrød Live, SusannaSonata (27) Indigo De Souza 
Any Shape You Take, co-produced by Brad Cook (Bon 
Iver), Saddle Creek October (1) Goodbye Honolulu, 
co-produced by Ben Cook (Fucked Up), Stray Dog (8) 
Wilco's Mikael Jorgensen collaborator Scott Hirsch 
Windless Day CD, LP, purple LP, Echo Magic. 


POP 
August (20) Tom Rosenthal Denis Was A Bird, produced 
by Fryars (Mark Ronson), Tinpot. 


POST/PUNK 
August (6) Laura Stevenson, produced by John Agnello 
(Dinosaur Jr), Don Giovanni. 


PROG/AVANT 

September (24) Bjork collaborator Manu Delago Environ 
Me, One Little Independent, St Vincent collaborator The 
Invisible’s Dave Okumu Knopperz, Transgressive. 


ROCK 

July (16) Silvertwin, produced by Foxygen's Jonathan 
Rado, wearesilvertwin.com (30) Grizfolk, produced by 
Rich Costey (Muse), Nettwerk August (6) As December 
Falls Happier CD, LP, cassette, produced by John 
Mitchell (You Me At Six), asdecemberfalls.store 

TBC Plush’s latest, produced by Johnny К (Staind), 
Pavement Entertainment. 


SOUL 
July (23) Joel Culpepper Sgt Culpepper LP, produced by 
Guy Chambers (Robbie Williams), Mr Bongo. 





Brian May, back-lit 





NEWS 





Sugarcane Cat’s Eyes, with Robin 
French (Jools Holland), Xande Oliveira 
(Alison Moyet), Frizz, 20 August. Bl The 
Bluetones Superior Quality Recordings 
6CD, with Expecting To Fly, A- & B-Sides, 
three bonuses; Return To The Last Chance 
Saloon/B-Sides; Science & Nature; A- & 
B-Sides Etc, Edsel, 23 July. B Heavy 
Stereo Deja Voodoo 12-track clear 
180g LP, 27-track 2CD/book, Demon, 
13 August. Bl Blurs Damon Albarn The 
Nearer The Fountain, More Pure The 
Stream Flows CD, cassette, LP, white 

LP, test-pressing LP, Deluxe CD/LP/ 
white LP, Super Deluxe adding 32-page 
hardback book and 7” with exclusive 

cut, Transgressive, 12 November. E 

The Wedding Present Live 2012 CD/ 
DVD, Manchester Ritz, November 2012, 
Scopitones, 23 July. 8 The Vaccines 
Back In Love City CD, LP, purple LP, 
cassette, bundles with 12" print, T-shirt, 
signed artwork, shop.thevaccines.com, 

8 September. 8 The National/Graham 
Mclndoe Light Years hardback book/clear 
2LP, Le Projet Cardboardbox Inc, 16 July. 
Albums due include July (23) Bright Eyes’ 
Conor Oberst Ruminations (Exoanded), 
Nonesuch August (6) ex-Galaxie 500’s 
Damon & Naomie A Sky Record, 20 20 
20 (20) Cousteau Stray Gods, bandcamp. 
com October Ride's Andy Bell Pattern 
Recognition, BYTES13 TBC Morrissey 
Bonfire Of Teenagers, [TBC]. 





Albums due include July (16) Stan Getz 
Reflections/Voices, Jazz Up!, Blossom 
Dearie The Hits, New Continent, Lee 
Konitz/Frank Wunsch An Evening With, 
Jazzwerkstatt August (27) Don Ellis 
Lost Tapes Vol 3, Sleepy Night, Kenny 
Garrett Sounds From The Ancestors, 
Mack Avenue. 





Black Sabbath’s Geezer Butler 
Manipulations Of The Mind 4CD, with 
Plastic Planet, Black Science, Ohmwork, 
15-track Bonus CD; The Very Best Of, 
BMG, 30 July. Bl Times Of Grace Songs 
Of Loss And Separation, with Adam 
Dutkiewicz, Jesse Leach (Killswitch 
Engage), Wicked Good, 16 July. B 
Mercury Circle Killing Moons, with Jaska 
Raatikainen (Children Of Bodom), Noble 
Demon, 8 October. 8 Nightwish Once 
2CD, 2LP, grey, clear, lilac 2LPs, each 
with 10 bonuses, 4CD/book, 4CD/blue 
ALP, each adding 14-track bonus disc and 
14-track Taubertal Live 2005, Nuclear 
Blast, 6 August. Bl Motley Crüe's Nikki 
Sixx The First 21 hardback, CD audiobook, 
Hachette, 19 October. Bl Orange Goblin 
Healing Through Fire 2CD, 18 bonuses, 
Dissonance, 20 August. Bl Lynch Mob 
The Elektra Years 1990-92 2CD, three 
bonuses, Vandenberg The Complete Atco 
Recordings 1984-2002 4CD, 17, HNE, 
27 August. Bl Doro Triumph And Agony 
Live CD, DVD, BD, LP, cassette, and 

box set, are due via Rare Diamonds, 24 
September. Bl David Calcano/Mark Irwin’s 
Ihe Rise Of The Loudest Band In The 
World Motorhead graphic novel hardback, 
Simon & Schuster, / September. Albums 
due include July (30) Kings X Gretchen 
Goes To Nebraska, Music On CD August 
(29) Tony MacAlpine Equilibrium, [TBC] > 


Photo (Alex Lifeson): Epiphone. 


SPECIALIST MUSIC AUCTIONEERS 
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& THE FASTEST GROWING FOR MEMORABILIA OMEGA 
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а SOLD £24,667 
SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 






Auction houses around the world | 


On 13-14 August, the estate 

of Rush’s Neil Peart offers 
seven cars via Gooding & 

Co's Pebble Beach Convours 
D'Elegance auction. They 
number a Jaguar E-Type | 3.8 
(estimate ($160,000), Chevrolet 
Corvette Coupe ($180,000), 
Maserati Ghibli 4.9 SS Coupe 
($300,000), Maserati Mistral 
Spider ($650,000), Aston Martin 
DB 5 ($750,000), Shelby Cobra 
289 ($1 million), Lamborghini 
Miura P 400 S ($1.5 million). 
See goodingco.com. 8 The Peter 
Hook Signature Collection - New 
Order exhibition is at Omega 
Auctions, Sankey Valley Industrial 
Estate, Newton-le-Willows, 4-8 
October, with auction on 8 
October. It includes instruments (notably, the bass used 
on Blue Monday, and a John Entwistle (The Who) bass), 
equipment, awards, clothing, test-pressings, mastertapes, 
unique artwork. See omegaauctions.co.uk. Its 6 July 
bursay.decca.com charity sale included 11 Tubby Hayes 
test-pressing LPs. Bl The June auctions by ICZ of Palm 
Harbor, Florida, included (3) signed guitars from Eddie 
Van Halen, Traveling Wilburys (16) Eagles, Bob Dylan, 
Bruce Springsteen, and July (1), George Harrison, The 
Beatles, Paul McCartney, Pink Floyd, Elvis Presley, 
signed drumheads from Jimmy Page, Soundgarden, Bon 
Jovi, Fleetwood Mac, Bob Dylan, Aerosmith, AC/DC, 
Ringo Starr, Tom Petty, Prince, Rush, Eagles. Bl Sarah 
Brightman's 3,000 sq ft, four-bedroom, four-bathroom 
house in 0.15 acres in Santa Monica was offered in May 
for $3.6 million via realtor.com. Bl The Misfits’ Earth AD/ 
Wolf's Blood original album artwork sold via eBay, 31 
May, for $35,100. 8 The 11-13 juliensauctions.com 
Music Icons auctions included a Kurt Cobain drawing 
that sold for $281,250; Alex Van Halen drum kit, 
$230,400; five Eddie Van Halen guitars, $210,225; 
Prince guitar, $281,250; Elton John piano, $150,000, 
Bernie Taupin Candle In The Wind lyrics, $76,800; 

Cher bodysuit, $115,200; KISS' Eric Singer drum kit, 
$75,000; Blondie's Clem Burke drum kit, $41,600; Tom 
Petty guitar, $37,500. 8 The Libertines’ Gary Powell 
offered a NFT digital artwork/unissued demo via opensea. 
io on 18 June, while The Mamas & The Papas’ Michelle 
Phillips offered a memorabilia/video NFT on 29 June. E 
In June, signed Eddie Van Halen guitars were offered via 
fivestarguitars.com. Bl On 11 June, ex-Five Finger Death 
Punch's Jason Hook offered guitars, motorbikes, via 
hooksauction.com. Bl Deadmaub's McLaren P1 car was 
offered for auction, 17 June, by Barrett-Jackson of Las 
Vegas via dupontregistry.com. Bl On 23 June, John Hiatt 
offered 47 guitars, 47 amps, and equipment including 
pedals, via reverb.com. Bl The 26 June auctions by Activity 





Joni, James & Jimi 


Joni Mitchell Archives Vol 2 boxes 
feature unissued late-60s sets 


Joni Mitchell The Reprise Years 1968-71 is due in 
October as a 5CD box set and, via her website, as a LOLP 
edition. They include the 24-track Live At Carnegie Hall, 
from New York, February 1969, which is also due as 

a standalone 3LP. The 119-track 5CD box takes in CD 1 
with 18 home demos, session and live cuts from 1967- 
68; CD 2, 22-track Le Hibou Coffee House, Ottawa, 
Ontario, Canada, Recorded By Jimi Hendrix, March 

19 19668, plus 10 session tracks; CD 3, 22 tracks from 
Carnegie Hall; CD 4, two more, plus 19 session, demo, 
TV and live cuts; CD 5, three session cuts and 23-track 
BBC In Concert, Paris Theatre, London, October 29 1970, 
featuring James Taylor. 


Joni Mitchell The Reprise Years 1968-71 5CD, 10LP, 
Live At Carnegie Hall 3LP, Rhino, 29 October. 
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Auctions, Dover, Delaware, 
included signed guitars from 
Carrie Underwood, Alice 
Cooper, Slipknot. 8 The 
26 June musicgoldmine. 
com auction included signed 
drumhead from Lynyrd 
Skynyrd, signed guitars 
from Cheap Trick, KISS, 
The Clash, The Killers, and 
record awards for 10,000 
Maniacs, 2Pac, 50 Cent, 
a-ha, ABC, AC/DC, Alannah 
Myles, Anita Baker, 
Anthrax, April Wine, The 
| Beatles, Billy Joel, Billy 
Ocean, Blues Traveler, Blur, 
— Bon Jovi, Bonnie Raitt, 
— ! Bonnie Tyler, Boston, Boyz 
Il Men, Brad Paisley, Bruce 
Hornsby, Bruce Springsteen, Chicago, Chuck Berry, 
Coldplay, Creed, Cyndi Lauper, Daughtry, Disturbed, 
Dolly Parton, Duran Duran, Eagles, Earth Wind & Fire, 
Eddie Money, Eddy Grant, Edgar Winter, ELO, Elton 
John, Extreme, Faith Hill, Filter, Fiona Apple, Firefall, 
Foreigner, Frankie Valli, Garth Brooks, Goo Goo Dolls, 
Grand Funk Railroad, Guns N' Roses, Gwen Stefani, 
Heart, Harry Connick Jr, Hilary Duff, Interpol, James 
Taylor, Janet Jackson, Jay-Z, Jefferson Starship, Jimi 
Hendrix, Joan Jett, Johnny Cash, Joni Mitchell, KC 
& The Sunshine Band, Keith Urban, Kenny Rogers, 
Kenny Wayne Shepherd, Kid Rock, KISS, LeAnn 
Rimes, Led Zeppelin, Living Colour, Loverboy, Lorde, 
Lyle Lovett, Macy Gray, Madonna, Mariah Carey, 
Martina McBride, Mary Chapin Carpenter, Mary J 
Blige, Matchbox 20, MC Hammer, Michael Bolton, 
Michael Jackson, Miranda Lambert, Moby, Natalie 
Cole, Nazareth, Neil Young, Nirvana, Ozzy Osbourne, 
POD, Patty Smyth, Phil Collins, Radiohead, Queen, 
Portishead, Queensryche, Quiet Riot, Rick Springfield, 
The Rolling Stones, Shalamar, Slipknot, Soundgarden, 
The Spin Doctors, Barbra Streisand, Styx, Tanya 
Tucker, Taylor Dayne, Tears For Fears, The Beach 
Boys, The Black Crowes, The Cars, The Doors, The 
Dave Clark 5, The Go-Go's, The Highwaymen, The 
Mamas & The Papas, The Prodigy, The Who, Tim 
McGraw, Tina Turner, Tom Petty, Tommy James, Tori 
Amos, UB40, Van Halen, Whitney Houston, Willie 
Nelson, ZZ Top. 8 [he 26 June auction by Heroes & 
Legends of Encino, California, included signed drumheads 
from Dave Lee Roth, Jewel, Hole's Courtney Love, 
Foghat, signed guitars from U2, Bon Jovi, The Rolling 
Stones, Van Halen, Def Leppard, ZZ Top. В Kelly 
Clarkson's 20,121 sq ft, seven-bedroom, 11-bathroom 
house with pool, bar, cinema, volleyball court, playground, 
four acres, in Nashville, was sold via Parks Realty on 17 
June for $6.3 million. 





Joni Mitchell, boxed with Jimi — 
Hendrix, James Taylor 


NEWS 


October (22) Toledo Steel Heading For 
Ihe Fire, Seven Sisters Shadow Of A 
Falling Star Pt 1, Cherry Red November 
(19) E-Force Mindbender, Mighty IBC 
Royal Hunt Dystopia Pt Il, royalhunt. 
com, Airforce's latest, featuring ex-Iron 
Maiden's Doug Sampson. 


Prog/Avant 





Arcturus Stars And Oblivion: The 
Complete Works 1991-2002 6LP, 

with Constellation/My Angel, two 
bonuses, Aspera Hiems Symfonia, 

La Masquerade, The Sham Mirrors, 
Disguised Masters, X-Tapes, with 
unissued cuts, 7CD artbook adding 
unissued Synth Compositions, Prophecy, 
17 September. Bl New recordings based 
on the KPM library music archive of 
30,000-plus records are due in a KPM 
Crate Diggers series (including The 
Roots’ StroElliot), along with a KPM 
Originals series of original music, from 3 
September. See defpresse.bandcamp. 
com. ll Neal Morse Band Innocence 
& Danger 2CD, 2CD/3LP; 2CD/DVD 
including making-of, InsideOut, 2 7 
August. Bl Dream Theater A Dramatic 
Tour Of Events 2CD, 2CD/180g 

ЗІР, 2011-12, InsideOut, [TBC]. IB 
Pink Floyd Animals remix/5.1 mix 

is due, along with a Roger Waters 
autobiography. Bl Public Service 
Broadcasting Brisht Magic CD, LP, 
orange LP, Deluxe box adding hardback 
book, exclusive white LP, demos CD, 
photobook, publicservicebroadcasting. 
ochre.store, 24 September. Hi Hamish 
Kuzminski Camel Every Album Every 
Song, Laura Shenton Curved Air In 

The 1970s, Sonic Bond, 30 July. 

E Gypsy Comes A Time 2CD, two 
bonuses, Esoteric, 27 August. Tintern 
Abbey Beeside 2CD, 28 unissued, 

Fire Father's Name Is Dad ЗСО, eight 
bonuses (two unissued), Grapefruit, 

20 August. & The Flaming Lips The 
Soft Bulletin Companion 13-track CD, 
Silver 2LP, Warners, 16 July. I Mario 
Giammetti Genesis: 1975-2021, The 
Phil Collins Years book, Kingmaker, 

15 July. Bl Martin Popoff Hawkwind: 

A Visual Biography book, Wymer, 8 
October. Albums due include July 

(16) Clannad Fuaim, Universal (23) 
King Crimson The Elements Tour 

Box 2CD, Panegyric (30) Yes' Steve 
Howe Homebrew 7, HoweSounds, 

Big Big Train Common Ground, Plane 
Groovy August (6) Hawklords Time, 
Hawklords, Faust /V, Voiceprint, Fairport 
Convention's Maartin Allcock OX15, 
Talking Elephant (2 /) Leprous Aphelion 
September (3) Kayak's Kristoffer 
Gildenlow Let Me Be A Ghost, New 
Joke (10) Steve Hackett Surrender In 
Silence CD, 2LP/CD, CD/BD/book 2022 
Devin Townsend Lightwork, InsideOut. 


The Vapors Waiting For The Weekend 
4CD, with New Clear Days, 10 bonuses 
(one unissued); Magnets, five; New 
Clear Day Alternate Versions, 21 
unissued; Magnets Alternative Versions 
& Live At The Rainbow 3/12/79, 18 
unissued, Cherry Red, 13 August. 

E Eleanor C Whitney Riot Woman: 
Using Feminist Values Io Destroy Ihe > 


Music and Entertainment 
Auction 27th & 28th July 


Est. 1991 





Specialauctionservices.com 
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THE COMPLETE ALBUMS COLLECTION 
1980-1988 








Two-Day Sale with 
nearly 900 lots in total, 
featuring the second 
part of a stunning 


single-owner 





Iron Maiden Record 
and Memorabilia 
Collection, plus 


around 350 lots of 


rare and collectable 
Vinyl, Beatles 


autographs and other 
music memorabilia, 

recording studio ae 
equipment, guitars, ` 900 
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Please contact 
David Martin оп 
+ 44 (0)1635 580595 





Special Auction Services 
Plenty Close, Off Hambridge Road, Newbury RG14 5RL 


music@specialauctionservices.com 





Noteworthy guest-spots this month 


Trace Adkins The Way | Wanna Go, Verge, 27 August: 
Blake Shelton, Luke Bryan, Melissa Etheridge, Keb’ 
Mo’, Pitbull, Snoop Dogg, Stevie Wonder. 

Adrian + Meredith Bad For Business, adrianplusmeredith. 
com, 20 August: Paul Niehaus (Calexico), Ken Francis 
Wenzel (Carlos Santana), Fats Kaplan (Jack White). 

The Byson Family Kick The Traces Expanded, five bonuses, 
Seshlehem, 10 September: The Darkness’ Dan Hawkins. 
Blues Traveler Traveler’s Blues, Round Hill, 30 July: 

John Scofield, Rita Wilson, Keb’ Mo’, Govt Mule’s 
Warren Haynes. 

Between The Buried And Me Colors Il 2CD, 2LP, blue, 
violet, orange, grey, gold, mustard LPs, Sumerian, 20 
August: Mike Portnoy (ex-Dream Theater), Navene 
Koperweis (Machine Head), Ken Schalk (Obituary). 
CHVRCHES Screen Violence LP, blue LP, CD, cassette, EMI, 
2/ August: Robert Smith (The Cure). 

Circus Of Rock Come One Come All, Frontiers, 6 August: 
Rick Altzi (Masterplan), Johnny Gioeli (Hardline), Marco 
Hietala (ex-Nightwish), Pasi Rantanen (Thunderstone), 
Elize Ryd (Amaranthe), Danny Vaughn (Tyketto). 

Charlie Daniels Duets, Blue Hat, 16 July: Travis Tritt, 
Bonnie Bramlett, Gretchen Wilson, Vince Gill, Randy 
Scruggs, Dolly Parton, Darius Rucker, The Del McCoury 
Band, Brenda Lee, Brooks & Dunn, Marty Stuart, 
Montgomery Gentry, Brad Paisley, Garth Brooks, Keith 
Urban, Hal Ketchum. 

The Dead Deads Tell Your Girls It's Alright, Rumble, 20 
August: Slipknot's Corey Taylor. 

Gone To Color, Gone To Color, 15 October: Pat Sansone 
(Wilco), Angus Andrew (Liars), Kurt Wagner (Lambchop), 
Ade Blackburn (Clinic), Brian Deck (Modest Mouse), 
Martina Topley-Bird. 

Heartless Bastards A Beautiful Life, Sweet Unknown, 

10 September: Lauren Gurgiolo (Okkervil River), Jesse 
Chandler (Mercury Rev), Bo Koster (My Morning Jacket), 
David Pulkingham (Patty Griffin). 

The Jackson 5's Tito Jackson Under Your Spell, Gulf Coast, 
6 August: brother Marlon Jackson, Stevie Wonder, Joe 
Bonamassa, George Benson, Bobby Rush. 

John 5's upcoming set, [TBC]: ex-KISS’ Peter Criss. 

ASI All Over The Place CD, LP, cassette, BMG, 16 July: 
Future, 21 Savage, Yungblud, Annie-Marie, 

Bugzy Malone. 

Litany Adult Movies EP, AWAL, 6 August: Charlie Hugall 
(Florence 4- The Machine). 

Maschine's Luke Machin Soulshine, [TBC]: Guthrie Govan, 
Marco Minnemann (The Aristocrats). 

Parker McCollum Gold Chain Cowboy, MCA Nashville, ЗО 
July: Danielle Bradbury. 

OSS Enter The Kettle CD, LP; DL with two bonuses, 
Orbscure, 24 September: Jaz Coleman (Killing Joke), Jah 
Wobble, Roger Eno. 

Potter's Daughter Close To Nearby CD, LP/book, bandcamp. 
com, 30 September: Simon Phillips (ex-Toto). 

The Picturebooks The Major Minor Collective CD, 

180g LP/CD, coloured 180g LP/CD, Century Media, 3 
September: Neil Fallon (Clutch), Chris Robertson (Black 


J ^ 
Boys' own 
New The Beach Boys sets, with 
100-plus unissued cuts 


The Beach Boys' 34-track The Sunflower And Surf's Up 
Sessions, 1969-71 2LP and 56-track 2CD are due, along 


with 68-track Feel Flows 41Р and blue 2LP/gold 21Р sets, as 
well as a 135-track 5CD. The latter includes 13-track Sunflower 
Original Album (one unissued), unissued six-track Sunflower 
Live, eight-track Bonus Tracks (seven unissued); 11-track Surf's 


Stone Cherry), Jon Harvey (Monster Truck), Lzzy Hale 
(Halestorm), Erlend Hjelvik (ex-Kvelertak), Dennis 
Lyxzén (Refused), Elin Larsson (Blues Pills). 

Lawrence Rothman Good Moming, America, KRO, 16 July: 
Amanda Shires (The Highwomen), Lucinda Williams. 
Sepultura SepulQuarta CD, 2LP, eco-vinyl 2LP, Nuclear 
Blast, 13 August: Devin Townsend, Danko Jones, 
Anthrax's Scott lan, Matt Heafy (Trivium), David Ellefson 
(ex-Megadeth), Phil Rind (Sacred Reich), Alex Skolnick 
(Testament), Phil Campbell (ex-Motorhead), Mark 
Holcomb (Periphery), Fred Leclercq (Kreator), Rafael 
Bittencourt (Angra), Rob Cavestany (Death Angel). 
Barbra Streisand Release Me 2, Columbia, 6 August: 
Willie Nelson. 

Slothrust Parallel Timeline coloured LP, Dangerbird, 10 
September: Halestorm's Lzzy Hale. 

The Shadracks From Human Like Forms, Damaged Goods, 
13 August: Rhys Webb (The Horrors). 

Hanoi Rocks' Sami Yaffa The Innermost Journey To Your 
Outermost Mind, Livewire, 22 September: Christian 
Martucci (Stone Sour), Rich Jones (Hanoi Rocks' Michael 
Monroe), Timo Kaltio (Guns N’ Roses’ Izzy Stradlin). 
Southern Avenue Be The Love You Want, Renew, 27 
August: Cody Dickinson (The North Mississippi Allstars), 
Jason Mraz. 

Kate Taylor Why Wait!, Red House, 20 August: Waddy 
Wachtel (James Taylor), Scarlet Rivera (Bob Dylan), Dan 
Dugmore (The Flying Burrito Brothers), Albert Lee. 

Paul Weller An Orchestrated Songbook CD, Deluxe CD/ 
book, Polydor, 3 December: James Morrison, Boy 
George, Celeste. 

Willow I Feel Everything, MSFTS, 16 July: Travis Barker 
(Blink-182). 

The Ronnie Wood Band Mr Luck — A Tribute To Jimmy 
Reed: Live At The Royal Albert Hall CD, 2LP, blue 2LP, 
BMG, 3 September: Mick Taylor, Bobby Womack, Paul 
Weller, Mick Hucknall (Simply Red). 

Chris Young Famous Friends, store.chrisyoungcountry.com, 
6 August: Lauren Alaina. 











Post-/Punk 


Patriarchy book is on Microcosm, 14 
September. Bl Ivor Biggun The Complete 
Works Of 5CD, with The Winker's Album, 
More Filth! Dirt Cheap!, Handling Swollen 
Goods, Something Old Something New 
Something Borrowed Mostly Blue, each 
with bonuses, plus Partners In Crime, Stiff 
Weapon, 21 August. 8 The Toy Dolls The 
Albums 1989-93 5CD, with Ten Years 

Of Toys plus bonus; Wakey Wakey With; 
Twenty Tunes Live From Tokyo, two; Fat 
Bob's Feet; Absurd-Ditties, Captain Oi!, 20 
August. Bl Tom Robinson & Crew Live 

At Rockpalast 1984 CD/DVD, Bochum 
Zeche, Germany, November 1984, MiG, 6 
August. Albums due include July (16) Clan 
Of Xymox Limbo, Trisol, Iggy Pop New 
Values, Social Distortion Somewhere 
Between Heaven And Hell, Music On 

CD (23) Descendents 9th And Walnut, 
Epitaph August (27) Brian Setzer Gotta 
Have The Rumble, Surf Dog. 


Pop + 


Aztec Camera Backwards And Forwards 
9CD, with Knife, plus four bonuses; /n 
Concert 1984; Love, two; Remixes, 
B-Sides & Live 1986-88; Stray, two; 
Remixes, Rarities & Live 1990; Live 

At Ronnie Scott’s; Dreamland, three; 
Frestonia, four, 27 August, Cherry Red. 
Bi Tina Turner Foreign Affair Deluxe 2CD, 
ДЇР, white 2LP, 4CD/DVD box, the latter 
including B-Sides, Remixes & Unreleased 
Demo CD, Live In Barcelona 1990 2CD/ 
DVD, plus six promo clips, shop.thisisdig. 
com, 16 July. 8 Taylor Swift Red 
(Taylor's Version) 30-track revamp 2CD, 
2LP, Republic, 19 November. 8 Toyah 
Posh Pop CD, grey 180g LP, Deluxe CD/ 
DVD, Demon, 27 August. 8 Ben Cardew 
Daft Punk's Discovery: The Future 
Unfurled book is on Velocity Press in 
September. Albums due include July (16) 
Me Crows Nightingales SHOCK, Bristol 
Archive (23) Heaven 17 The Essential 
3CD, Spectrum August (13) The Art Of 
Noise /n The City, Music On CD (20) 
Debbie Gibson The Body Remembers, 
Stargirl (27) ex-S Club 7's Jo O'Meara 
With Love, Metaphonic September (3) 
Rudimental Ground Control, Asylum 
(10) Steps What The Future Holds Pt 

2, BMG (24) All Night Radio Spirit 
Stereo Frequency, Big Potato October (1) 
Sugababes One Touch 20th Anniversary, 
Universal January 2022 Sinead O'Connor 
No Veteran Dies Alone, [TBC] TBC Scritti 
Politti Provision CD, LP, Rough Trade, 
Ricky Martin Play, Sony, Diana Ross 
Thank You, Decca. 





Cats In Space Diamonds 11-track clear 
LP, 14-track CD, with remixed/re-vocalised 
cuts, including new live version, are due in 
September via webstore.catsinspace.com. 
E The Police’s Andy Summers Fretted 
And Moaning book (three editions), Rocket 
88, andysummersbook.com, 19 August. 
B Laura Shenton Dire Straits — A Visual 


Up Original Album (one unissued), unissued five-track Surf's 
Up Live, eight-track Bonus Tracks (seven unissued); unissued 
19-track Sunflower Sessions, unissued 10-track 1969-70 A 
Capella; unissued 11-track Surf's Up Sessions, unissued six- 
track Bonus Tracks; unissued 29-track Bonus Disc. 


Biography book, 10 September, Deep 
Purple Slaves And Masters In-Depth, 
Fireball In-Depth books, 24 September, 
Wymer. 8 The Darkness Motorheart CD, 
180g LP, orange LP, cassette, Deluxe 

CD with three bonuses, Cooking Vinyl, 

15 October. Bl Eric Clapton Deluxe LP; 
ACD with The Tom Dowd Mix — The UK 





The Beach Boys Feel Flows — The Sunflower And Surf’s Up 
Sessions 1969-71 5CD, plus 2CD, 4LPs, are on Capitol, 
30 July. See cover story feature, p84. 


The Beach Boys — more surf music 
washing up soon 
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The Specialists 


opeciality label marks 75th anniversary 
with fresh collection 


As the Specialty label celebrates /5 years, Tony Burke talks to Billy Vera, 
singer/songwriter, and author of Rip It Up: The Specialty Records Story, 
about the label. 


What made Art Rupe start Specialty in 1945? 

Art intended to get into the movie business, but he spotted that major 
record companies were only recording their top acts due to a shellac shortage. 
“| basically took the crumbs off the table of the major labels," he told me. His 
first release, on Juke Box (which later became Specialty), Boogie No 1, by The 
Sepia Tones, sold /0,000 copies. That gave him the money to record Marion 
Abernathy (The Blues Woman), Roosevelt Sykes (Ihe Blues Man) and Roy 
Milton, his biggest artist over the next decade, with 19 hits. In the early 5Os, 
Rupe had big hits with Percy Mayfield, Jimmy Liggins, and his brother, Joe. In 
1953, Eddie Jones (aka Guitar Slim) had a monster blues hit with The Things 
That | Used To Do. Art also found the teen market with Lloyd Price's Lawdy 
Miss Clawdy, and Marvin & Johnny's Dream Girl. 


He had a big gospel catalogue, too. 

Yes, he had The Pilgrim Travelers, Brother Joe May, Sister Wynona Carr, and 
The Swan Silvertones. Rev Alex Bradford's 1954 hit, Too Close To Heaven, 
became a gospel standard, and Sam Cooke became a big star with The 
Soul Stirrers. 


How did Art find Little Richard? 

Richard had already recorded for RCA Victor and Peacock. He sent a demo 
to Specialty, pestering Art to record him. In 1955, he took a chance on 

the singer and Tutti Frutti became one of the cornerstones of rock'n'roll. 
Around 1958, Richard had a religious awakening, leaving show business for 
the Lord. To make up for Richard's loss, Art recorded rockers such as Larry 
Williams and Don & Dewey. 


Why did Rupe leave the record business? 

In 1959, it was impossible to get airplay without payola. Repulsed by 
corruption, Art moved into oil and real estate, though his Venice Music 
publishing company made money - Elvis Presley cut five Venice tunes alone. 


How did subsequent reissues come about? 

Art saw the late-60s "oldies but goodies" revival coming. He hired 

record collector Barrett Hanson (aka Dr Demento) to compile albums by 
Little Richard, Larry Williams and Lloyd Price. Barrett went deeper with 
compilations by Percy Mayfield and Guitar Slim, R&B and blues sets aimed 
at blues collectors, and gospel albums aimed at older black record-buyers. 
In 1989, | did a chronological box set of Little Richard's complete 
Specialty recordings and the Legends Of Specialty R&B series. In 1995, 

| did The Specialty Story five-disc box, including lots of rarities. Art said that 
| “rescued” his legacy, and he's still alive and well at the age of 103! 


Rip It Up: The Best Of Specialty Records yellow LP is on Craft. 













Author and 
artiste Billy Vera 
— Specialty his 
speciality 
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LITTLE RICHARD 
And His Band 
XSP-579 


NEWS 





Hammill ton 


Van Der Graaf Generator box set and LPs in the offing 





Van Der Graaf Generator have a 20-disc box set covering most of their /Os 
output due in September, along with Special Edition multi-disc packages of four 
albums, followed by a raft of vinyl next year. The Charisma Years box has 17 
CDs, including The Least We Can Do Is Wave To Each Other with four bonuses; 
H To He Who Am The Only One, four (three unissued); Pawn Hearts 2CD, 12; 
Godbluff, two; Live In Rimini 9 August 1975; Still Life, three; World Record, 
three; unissued 11-track Live At Maison De La Mutualite Paris 6 December 
1976 2CD; The Quiet Zone/The Pleasure Dome, six; Vital 2CD; and new stereo 
mixes of H To He Who Am The Only One, Pawn Hearts 2CD with two bonuses, 
Godbluff, Still Life. 

The three BDs take in 5.1 mixes of H To He Who Am The Only One/Pawn 
Hearts and Godbluff/Still Life, plus The Video Vaults, with unissued clips from 
German IV, June 19/0 (two), Paris Bataclan, March 1973 (three), Belgian 
TV, March 1972 (two), Live In Charleroi Palais Des Expos 2/ September 1975 
(four), In Concert — The Kohfidisch Open Air Festival Austria 17 June 1978, 
and two promo clips. There's also a 68-page book, while H To He Who Am The 
Only One/Pawn Hearts, Gold Bluff/Still Life are available as standalone Special 
Edition packages, and the former three are due as LPs in 2022, along with The 
Least We Can Do Is Wave To Each Other LP/poster. 


Van Der Graaf Generator The Charisma Years 1970-78 1/CD/3BD box, 
and Special Edition 2CD/DVDs, are on Virgin, 3 September, with LPs due 
in 2022. 


VAN 
ER GRAAF 
GENERATOR ` 







THE 
CHARISAM 
YEARS 
1970-1978 


Van Der Graaf Generator, x20 


Gallagher roars 


Rory Gallagher debut's 50th anniversary marked by box set 


Rory Gallagher is due in September as an expanded 2CD and 3LP with 18 
bonuses, along with a John Peel Sunday Concert 28/8/71 six-track orange LP. 
That performance features in a Deluxe ACD/DVD with 32-page hardback book. 
It also includes 30 unissued cuts, with CD2 having 15 session/alternate takes, 
СЮЗ featuring 17, and CD4 rounding up 10 BBC live cuts from 1971 (including 
four off-air). A 50-minute DVD has seven unissued songs and a Q&A from Paris, 
aired via Pop Deux on French IV. 


Rory Gallagher Deluxe 4CD/DVD, 2CD, 3LP, orange LP, are due via 
Universal, 3 September. 


Rory debut reaches its half-century 
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By George 
George Harrison box set and more 
notch up five decades 


George Harrison's All Things Must Pass is accorded a half- 
century celebration this month, with reissues on CD and LP, 
as well as box sets. The 2CD includes five remastered original 
mixes, while the Deluxe 3CD adds the 15-track Day 1 Demos 
26/5/70. It features in Super Deluxe 5CD/BD and 8LP boxes 
as part of a 4/-track bonus selection of demos and outtakes 
(42 unissued), taking in the 15-track Day 2 Demos 27/5/70 
and 17-track Session Outtakes And Jams. The 23-track BD 
adds 5.1 and Dolby Atmos mixes, while a 60-page scrapbook 
includes unpublished photos, handwritten lyrics, diary entries, 
studio notes, tape boxes and memorabilia. А repro poster is 
also included, while an Uber Edition combines the 5CD/BD 


and vinyl box contents in a wooden crate. 


George Harrison All Things Must Pass 2CD, 3LP, 
coloured 3LP; Deluxe 3CD; Super Deluxe 5CD/BD, 8LP; 
Uber Deluxe 5CD/BD/SLP, are on Capitol, 6 August. 





George, 50 years on 


| » | 
Bowie heads 
David Bowie homages, 
plus sights and sounds 





The David Bowie World Fan Convention is on 17-19 June 
2022 at various venues in Liverpool. It includes exhibitions, 
talks, and appearances by collaborators Carlos Alomar, 

Gail Ann Dorsey, Woody Woodmansey, Donny McCaslin, 
Robin Clark. Prior to that, the Labyrinth film featuring Bowie 
is due on CD/BD/book with 5.1, Dolby Atmos mixes, unissued 
footage, new featurettes/Q&As, via Sony, 17 August. On 16 
August, the Just A Gigolo film featuring Bowie is out on BD/ 
CD/book, including making-of, via Fabulous Films. In addition, 
on 24 June, one of 47 acrylic paintings by Bowie, DHead XLVI 
(1997), was offered via a Canadian auction house with an 
estimate of $12,000, having been bought by the vendor from 
a charity store for $4.09. It sold for $108,120 (Canadian). 


Re the fans’ convention, bowieconvention.com, and on 
the auction, cowleyabbott.ca. 





David Bowie artwork: a major return! 
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Be Bop Deluxe s 1977 UK tour, 
boxed up and more 


Ве Bop Deluxe s Live! document of their 197 f 
British tour is expanded as a 3CD and 16-disc box 
set this month. The former includes the unissued 
17-track Live At Hammersmith Odeon 26/3/77 
2CD, plus three bonuses, as does the box. It also 


incorporates unissued 2CDs of Leicester De Montfort 


Hall 12/2/77 (17 tracks); Leeds Grand Theatre 
13/2/7 г (16); 14/2/77 (17); London Hammersmith 
Odeon 25/3/77 (11); Bristol Colston Hall 27/3/17 
(17): Bournemouth Winter Gardens 28/3/77 (11); 
unissued five-track Star Rider In Concert DVD; 
68-page book, repro poster, and postcards. 


Be Bop Deluxe Live! In The Air Age Remastered 
& Expanded 3CD, 15CD/DVD box, are on 
Esoteric, 27 August. 


Boppin' in '77 — the 
Deluxe version 






Black Album 
matters 


Metallica mark 30th anniversary ot 
eponymous set with tributes, plus 


Metallica's self-titled set, also known as "The Black 
Album", is due in revamped form in September. The 
album is out on CD, cassette, 180g 2LP, Expanded 
3CD with bonuses, and a box set. It features 180g 
2LP, Sad But True picture disc LP, a live ЗІР, 14CD 
set including mixes, demos, live cuts and Q&As, and 
6DVD with outtakes, behind-the-scenes footage, 
live/promo clips, and 120-page hardback, plus four 
repro tour laminates, lanyard, three lithographs, three 
plectrums, and folder with lyric sheets. In addition, 
The Metallica Blacklist tribute set is due on 4CD and 
(LP boxes, featuring, inter alia, Alessia Cara & The 
Warning, Mac DeMarco, Ghost, Rina Sawayama, 
Weezer, Sam Fender, Jason Isbell, Royal Blood, 
St Vincent, Biffy Clyro, Slipknot's Corey Taylor, The 


Neptunes, Volbeat, Phoebe Bridgers, Miley Cyrus, 


Elton John, Red Hot Chili Peppers’ Chad Smith, 
Depeche Mode's Dave Gahan, My Morning Jacket, 
Roxette's Per Gessle, IDLES, Darius Rucker, Chris 
Stapleton, Imelda May, Kamasi Washington, 
Rodrigo Y Gabriela. Finally, the 224-page Metallica: 
Ihe Black Album In Black And White hardback 
photobook by photographer Ross Halfin is due in 
October at £39.95. There's also a Deluxe limited-run 
signed edition of the official tome. 


Metallica CD, cassette, 180g 2LP, 3CD, box set, 
The Metallica Blacklist 2CD, 7LP, Blackened, 
10 September. For photobook pre-orders, 
reelartpress.com. 
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Metallica: a else matters 
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Not half, Nelson 


Version, The Eric Clapton Mix (eight 
unissued), The Delaney Bramlett 

Mix, Singles, Alternative Versions And 
Sessions Outtakes (one unissued), 
Polydor, 20 August. Bl Ex-The Rolling 
Stones’ Bill Wyman The Quiet One 
DVD, film/extras, backbeatdocs.com, 
20 August. Bl Mountain's Leslie West 
Five Originals 3CD, with The Leslie 
West Band, The Great Fatsby, Alligator, 
Theme, Guitarded; Got Live 4CD, 
Voiceprint, 6 August. B PAKT 2CD, 
featuring Alex Skolnick (Testament), 
bandcamp.com, 20 July. @ Vinegar 
Joe Finer Things 3CD, with Vinegar Joe 
plus bonus; Rock'n'Roll Gypsies, one; 
Six Star General, two; Help Yourself 
Passing Throush 6CD, 21 bonuses, 
Esoteric, 27 August. Bl POD Satellite 
20th Anniversary 2CD, 12 bonuses 
(four unissued), Rhino, 3 September. 
E ELO's Jeff Lynne Wembley Or Bust 
1,00-copy, signed book, Genesis, 14 
september. See jefflynnebook.com. 

E David Hindley's Lenny Kravitz: The 
Formative Years 1989-93 hardback 
photobook and Collector's Edition 

have pre-orders from Genesis via 
lennykravtitzbook.com. Bl Aubrey 
Powell Through The Prism: Untold Rock 
Stories From The Hipgnosis Archive 
book, Thames & Hudson, / October. 

B Jagged Edge Fuel To Run/Trouble 
2CD, 10 bonuses, Bad Reputation, 

16 July. 8 Bob Spitz Led Zeppelin: 
The Biography 688-page book, 
Penguin, 9 November. Albums due 
include July (16) Foghat Eight Days 

On The Road CD/DVD, Foghat, Mike 
Zito Resurrection, Hillside Global (23) 
Heart's Anne Wilson Sawheat 8, TAWT 
(30) Blackfoot Live In Kentucky 2CD, 
Cleopatra August (6) Leon Russell 
Great American Radio Vol 7, Retroworld, 
The New Commander Cody Band 
Rock'n'Roll Again/Flying Dreams, BGO 
(10) Pearl Jam's Jeff Ament / Should 
Be Outside, pearljam.com (27) Willie 
Nile The Day The Earth Stood Still, 
River House (30) Deep Purple's Tommy 
Bolin Whirlwind, Cleopatra September 
Medicine Head’s John Fiddler 
Warriors Of Love, Living Room (3) The 
Wildhearts 21st Century Love Songs, 
Graphite, Gerry Rafferty Rest In Blue, 
Polydor (17) Melissa Etheridge One 
Way Out, BMG October (1) Midnight 
Oil Show Of Hands, [TBC] (8) Wayward 
Sons Even Up The Score, Frontiers [BC 
ex-Sister Sin's Liv Sin's latest, Mighty. 


The Pioneers Greetings From 2CD, 
18 bonuses, Errol Brown & The 
Revolutionaries Тїр Top Dub, 25, 
Doctor Bird, 13 August. Bl Bob 
Marley & The Wailers The Capito! 
Session 73 CD/DVD, coloured 2LP, 
Mercury Studios, З September. ll 
Aretha Franklin Aretha 2CD with eight 
unissued, ACD adding 11 unissued, 
featuring Smokey Robinson, Dionne 
Warwick, Lou Rawls; Highlights From 
The Boxed Set CD 2LP, one unissued, 
Rhino, 30 July. Albums due include 
August (27) The Spinners 'Round The 
Block And Back Again, Peak. 


Got any news? Send it to 
tim.jones@metropolis.co.uk 


Photo (David Bowie): Cowleyabbott.ca 
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GREATEST HITS 





KIM WILDE 
POP DON'T STOP : 
GREATEST HITS 
5 CD/2 DVD BOX SET AND 2 CD EDITION 
PPOPBOX223 / PCRPOPD222 


BE BOP DELUXE 
LIVE IN THE AIR AGE 

15 CD/1 DVD BOX SET AND 3 CD EDITION 
PECLEC162760 / PECLEC32761 





FIRE 
FATHER'S NAME IS DAD : 
THE COMPLETE FIRE 

3 CD EDITION 


CRSEGO99T 








| H Л ЕВУ 
THE PIONEERS 
GREETINGS FROM THE 
PIONEERS 


2 CD EDITION 
DBCDD084 


зь. ЧАРОВУ, 
[Гей 


mem 


WAITING FOR THE WEEKEND 


The Gaited Artists B Liberty Records Recordings 


THE VAPORS 

WAITING FOR THE WEEKEND 
4CD BOX SET 

CRCDBOX113 


SUBSCRIBE NOW!! 
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MAGAZINE : THIS IS CHERRY RED’S COLOUR NEWS МАС 
TO SUBSCRIBE PLEASE E MAIL: infonet@cherryred.co.uk. 
KEEP UP TO DATE WITH EVERYTHING CHERRY RED 


_ WHO DO WE HATE TODAY 





JIM BOB 
WHO DO WE HATE TODAY 
AVAILABLE ON VINYL, CD & CASSETTE 

BRED850/CDBRED850/MCBRED850 





VINEGAR JOE 

FINER THINGS : THE ISLAND 
RECORDINGS 1972-1973 

3 CD BOX SET 
ECLEC32774 
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TINTERN ABBEY 
BEESIDE : THE COMPLETE 
RECORDINGS 

2 CD EDITION 

СВЅЕС0980 
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ERROL BROWN 


and The Revolutionaries 


ERROL BROWN AND THE 
REVOLUTIONARIES 

TIP TOP DUB 

2 CD EDITION 

DBCDD085 
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xerox ЖАМ 


THE TOY DOLLS 
THE ALBUMS 1989-93 
9 CD BOX SET 

AHOYBX382 
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HAWK WIND 
SOMNIA 
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HAWKWIND 
SOMNIA 

AVAILABLE ON VINYL.& CD 
BRED845/CDBRED845 





HELP YOURSELF 

PASSING THROUGH : THE 
COMPLETE STUDIO RECORDINGS 
6 CD BOX SET 

QECLEC72766 


RAINBOW SEEKER / CARMEL 
& VOICES IN THE RAIN 





3 CLASSIC ALBUMS. ON 2 CDS 








THERE ARE MANY STOPS ALONG THE МА! 


CARMEL • BURNING UP TH 
A RAINY DAY IN MONTEREY 


JOE SAMPLE 

RAINBOW SEEKER / CARMEL 
& VOICES IN THE RAIN 

2 CD EDITION 

ROBIN52CDD 
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AZTEC CAMERA 
BACKWARDS AND FORWARDS 
THE WEA RECORDINGS 1984-1995 
9 CD BOX SET 

QCRCDBOX112 


" : š iet А i ` i de 
vr. LM THE ELER TRA YEARS < 1992 


LYNCH MOB 

THE ELEKTRA YEARS 
1990-1992 

2 CD EDITION 

QHNECD155D 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 





Jane ММ Тоо 


ЈАМЕ AND BARTON 
...TOO 
CDBRED853 





GYPSY 

COMES A TIME : THE UNITED 
ARTISTS RECORDINGS 

2 CD EDITION 

QECLEC22763 


* THE O'JAYS * HAROLD MELVIN & THE BLUENOTES 
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* KC & THE SUNSHINE BAND * ESTHER PHILLIPS 


VARIOUS ARTISTS 
DISCO 75 
3 CD BOX SET 
ROBINBX54 


VARIOUS ARTISTS 
WE LOVE ELVIS! 
PSALM23:105 





VANDENBERG 

THE COMPLETE ATCO 
RECORDINGS 1982-2004 
4 CD BOX SET 

QHNEBOX154 


www.cherryred.tv 
UNIQUE IN DEPTH INTERVIEWS 





UPCOMING VINYL 
RELEASES 





Enigma 10LP box set, with MCMXC 
aD, The Cross Of Changes, Le Roi Est 
Mort, Vive Le Roi!, The Screen Behind 
The Mirror, Voyageur, A Posteriori, 
Seven Lives, Many Faces, The Fall Of 
A Rebel Angel LPs, Love, Sensuality, 
Devotion 2LP, Universal, 23 July. 








Enigma variations - vinyl 
catalogue available separately, 
and in box set 


Uriah Heep Every Day Rocks /LP 
box set, with Very 'Eavy Very ‘Umble, 
Salisbury, Look At Yourself, Demons 
And Wizards, The Magician’s Birthday, 
Sweet Freedom, Wonderland picture 
disc LPs, seven T-shirts, seven 
artcards, wall planner, BMG, 

24 September. 

Mudhoney Every Good Boy Deserves 
Fudge Deluxe blue, red, 2LP, with 
unissued cuts, Sub Pop, 23 July. 
Buena Vista Social Club 180g LP, 
2CD, 180g 2LP/2CD/book box, five 
bonuses each, World Circuit, 

17 September. 

Alicia Keys Songs In A Minor 20th 
Anniversary green, coloured 2LPs, 
two unissued, shop.aliciakeys.com, 

3 December. 


Uriah Heep box set, 
in five (T-shirt) 
sizes, £299 each 
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Alice Coltrane's unissued Kirtan: 
[uriya Sings LP, CD, Impulse!, 

16 July. 

Amy Grant Heart In Motion 2LP, 16 
bonuses (three new), amygrant.com, 
US Walmart edition, 18, 30 July. 
The Time coloured 180g 2LP, 

six bonuses, Rhino, 16 July. 

Faust 1971-74 7LP/2 x т”, SCD, 
with Faust, So Far, The Faust Tapes, 
IV, Punkt, Momentaufnahme |, Il, 
Bureau B, 8 October. 

From 24 July, HMV has 1921 
Centenary Edition coloured LPs of 
The Fly Original Soundtrack, Alanis 
Morrisette Jagged Little Pill, Gary 
Numan Exile, Idles Joy As An Act Of 
Resistance, Queens Of The Stone 
Age Like Clockwork, Villains, Stone 
Roses, Uriah Heep Look At Yourself, 
The xx xx. 

New Found Glory Forever And Ever x 
Infinity... And Beyond!!! Coloured 
2LP, six bonuses, Hopeless, 

3 September. 

Donna Summer I'm A Rainbow 
edited/remixed clear 180g 2LP, CD, 
Mistaken Identity yellow 180g LP, 
The Wanderer white 180g LP, Driven 
By Ihe Music, 16 July. 

White Stones Dancing Into Oblivion 
red, clear LPs, CD, have pre-orders 
via omerch.com. 

Corinne Bailey Rae LP, red LP, 
each with bonus, Virgin, 13 August. 
Smokie 7he Montreux Album pink 
180g LP, four bonuses, Music On 
Vinyl, 16 July. 


16 July Eurovision Song Contest OST 
red LP, Music On Vinyl; Don Rendell 
Quintet Space Walk LP, Decca; DJ 
Food Kaleidoscope Companion 

blue, orange 2LPS, Ninja Tune; John 
Mayer Sob Rock LP, CD, Columbia; 
Dirty Heads The Best Of LP, CD, 
Better Noise; Tahiti 80 Wallpaper 
For The Soul orange, grey 2LP, 
Human Sounds; Thor Alliance 

LP, CD, Cleopatra; Sam Cooke 
Wonderful World LP, Waxtime; The 


This month: Slade Slade Alive! 
Growing up in the /Os in a house with two older sisters, we 
had a lot of David Essex and Glitter Band albums and songs being 
played. But my favourite band from an early age (10 years old) was 
Slade. | bought a couple of their singles but with some Christmas 
money what | really wanted was to buy an album of theirs. 
My cousin Glen, who was eight years older than me, not to mention 


very cool and into music, agreed to take me to Harlequin Recoras in 
Eltham High Street. The only Slade album they had was the 1972 live 
album Slade Alive!, so | bought it. When | got it home, | played it 
a few times and remember thinking, 'This isn't Slade.' It just 
didn't sound like them. | was so disappointed. 
Now, aged 54, | still have the original vinyl record and regard 
it as not only the best Slade album, but one of my very 
favourite albums of all time. 
Peter Morey 


Wailers’ Bunny Lee Agro Sounds – 
101 Orange Street LP, Kingston 
Sounds; Jerry Mulligan/Thelonious 
Monk Mulligan Meets Monk 180g 
LP, Jazz Wax; The Legendary 

Pink Dots Curse, Island Of Jewels 
LPs, Metropolis. 


23 July Smashing Pumpkins Mellon 


Collie And The Infinite Sadness ALP, 
Virgin; PJ Harvey A Woman A Man 
Walked By LP, Island; Kippie 
Moeketsi/Hal Singer Blue Stompin’ 
LP, We Are Busy Bodies; The 
Bluetones Expecting To Fly LP, clear 
180g LP, 180g 3LP, 180g 3LP/12", 





Recent limited-run vinyl 
releases to look out for 


No Kill Gold 
Chorus (Fear Of 
Missing Out FOMO 
032 LP, LP, 2021) 





Thirty years since 
the peak of 
“shoegaze” (Chapterhouse, Slowdive 
et al), it's refreshing to hear artists like 
No Kill breathing fresh life into the 
genre, evolving it in several different 
directions thanks to added elements 
of drone, psych and dreampop. No Kill 
is the alter ego of Brooklyn-based 
artist Jamie Cogar, whose blend of 
guitar textures and melodies bring the 
likes of Mazzy Star, Echo Lake and 
Ellis to mind. Songs like Hallelujah, 
Swooning and Low Times are the 
highlights on a beautifully cohesive 
debut album. Having been released 
digitally in June, there's now a limited- 
edition black vinyl version available to 
pre-order. 


The Knife Deep 
Cuts (Rabid 
RABID 014 RX, 
LP, 2021) 


The second LP 
from the Swedish 
duo proved to be hugely influential on 
the neighbouring landscapes of pop 
and electronica, following its initial 








Return To The Last Chance Saloon 
red 180g LP, Demon; Old Crow 
Medicine Show Remedy coloured 
180g 2LP, Virgin; Philip Glass 
Akhnaten 180g 3LP, Music On Vinyl; 
Champion Jack Dupree/King Curtis 
Blues At Montreux clear LP, Klimt; 
The Free Design Heaven/Earth 
180g LP, Bonfire; Anne-Marie 
Therapy turquoise, pink LPs, CD, 
Atlantic; Dolly Parton Early Dolly 
pink LP, Cleopatra; Rancid And Out 
Come The Wolves LP, CD, Epitaph; 
The Undertones West Bank Songs 
1978-83 LP, BMG; The Vandals 
Hollywood Potato Chip blue LP, 


release back in 2003. As well as 
opening track Heartbeats being the 
obvious reference point, tracks like 
Pass This On and You Take My 
Breath Away have stood the test of 
time, sounding, more bracingly 
abrasive than ever. An undeniably 
iconic album, which is getting 
re-issued on magenta-coloured vinyl 
to coincide with The Knife's 20th 
anniversary. 


5 Charli Adams 
s» ata Bullseye (Color 
£ fees | Study CS 002 1, 
» J 120» 


An unexpected 
opportunity to 
play darts with Bon Iver in a Nashville 
dive bar was the catalyst for the title 
of Charli Adams' excellent debut 
album. Influences-wise, the record 
draws on various strands of 
emotionally charged pop, with 
Adams succeeding in documenting 
her religious upbringing in Alabama 
and her subsequent experiences 
further north in Tennessee. Singles 
Cheer Captain and Didn't Make It 
are fine examples of forlorn yet epic 
pandemic-era pop anthems, while 
the slower, folk-tinged collaboration 
with Welsh songwriter Novo Amor 
towards the end of the record is 
also a song of genuine beauty. 
There are 500 copies of the album 
being pressed on bone-coloured 
vinyl to accompany the release. 
Charlie Ashcroft 








Do pay the Ferry man - some of his six LPs’ worth 


Omega Anthology 1968-79 
coloured LP, Cleopatra. 


30 July Prometheus OST orange 
180г 2LP, Music On Vinyl; Parquet 
Courts American Specialities LP/ 
fanzine, Scritti Politti Cupid And 
Psyche 85 LP, CD, Anomie And 
Bonhomie 2LP, CD, Rough Trade: 
Thin Lizzy Greatest Hits 2LP, 
Universal; .38 Special Wild-Eyed 
southern Boys pink LP, Special 
Forces orange LP, Snakefarm; 
Bryan Ferry [hese Foolish Things, 
Another Time, Another Place, Let's 
Stick Together, In Your Mind, The 
Bride Stripped Bare, Boys And 
Girls, Virgin; Tim Buckley Happy 
Sad gold 180g LP, Lee Perry 
Africa’s Blood, John Mayall & The 
Bluesbreakers Spinning Coin, 
Johnny Winter Captured Live! 
180g LPs, Music On Vinyl; L7 
Hungry For Stink LP, Real Gone; 
Lightning Love November Birthday 
LP, Lost In Ohio; Suicide's Alan 
Vega After Dark LP, In The Red; 
Goldie & The Gingerbreads 
Thinking About The Good Times 
LP, Ace; Art Blakey & The Jazz 





LESLEY СОКЕ 


LOVE ME BY NAME (A&M SP 4564, 


US LP, 1976) £15 


Lesley Gore remains best known for her 60s Po | 
hits, including fabulous, angst-ridden classics | 
such as It's My Party and Maybe | Know. With 


Messengers Chippin’ In clear 
180г 2LP, red 180g 2LP, Tidal 
Waves; Evergrey A Night To 
Remember grey 3LP, Hymns For 
The Broken cream 2LP, AFM; Nico 
Fidenco Emanuelle In America LP, 
Sonor; BJ Thomas The Very Best 
Of silver LP, Lee ‘Scratch’ Perry 
Return Of The Super Ape splatter 
LP, Cleopatra. 


1 August Slade’s Don Powell’s 
Occasional Flames Just My Cup Of 
Tea LP, occasional-flames.co.uk. 


6 August True Romance OST blue 
LP, Real Gone; Willie Colon & 
Ruben Blades Siembra 180g LP, 
Craft; Sparks Annette coloured LP, 
Milan; OMD Liberator, Universal 
LPs, Universal; Warren Zevon 
Excitable Boy red 180g LP, The 
Kinks Misfits coloured 180g LP, 
Friday; Gil Scott-Heron's Brian 
Jackson //0008 LP, CD, Jazz 15 
Dead; Willy Mason A/ready Dead 
LP, CD, Cooking Vinyl; Franz 
Ferdinand Tonight 21Р, You Could 
Have It So Much Better LP, Domino; 
Avenged Sevenfold, Nightmare, 
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Waking The Fallen coloured 2LPs, 
Hopeless; Barbara Mandrell After All 
These Years LP, MCA; Guy Clark 
Somedays The Songs Write You LP, 
Dualtone; Drive-By Truckers Plan 9 
Music 3LP, NewWest; Nico Drama Of 
Exile, Sun Ra Pathways To Unknown 
Worlds LPs, Modern Harmonic; The 
Radiators From Space /he Studio 
Demos 1977 And More 180g LP, Beat 
Generation; Liars The Apple Drop LP, 
CD, Mute; Savatage The Hourglass 
picture disc 10" LP, earMUSIC; Big 
Star's Alex Chilton Live Flies On 
Sherbert turquoise LP, Sundazed; 
Golden Earring То The Hilt silver 
180g LP, Moloko / Am Not A Doctor 
clear 180g 2LP, Music On Vinyl. 


13 August Ken Wheeler & The John 
Dankworth Orchestra Windmill Tilter 
(The Story Of Don Quixote) LP, Decca; 
Nina Simone Little Girl Blue 180g 
LP, blue 180g LP, CD, BMG; Bad 
Company Holy Water blue 180g LP, 
Friday; Pearl Jam No Code LP, 
Legacy; Travis 12 Memories LP, white 
LP, Craft; Tori Amos Under The Pink 
45rpm 2LP, Atlantic; The Celibate 
Rifles Extract From The Fungus 2LP, 


the best tracks have a reflective mood 

and explore complex emotional themes. 
Sublimely covered by Dusty Springfield a 
couple of years later, the album's title track 
features The Herbie Hancock Orchestra 
and a lustrous vocal arrangement by Jones. 
With graceful dignity, Love Me By Name 


'YOU BETTE 


YOU BET 


. What's hot for record 
: collectors to invest in’ 


This month: 
DEVO 

Despite peaking 
early, interest in 
DEVO remains 
strong, as evinced 





| by demand for the Record Store 

: Day box set of LPs in 2019 and 

. somewhere With Devo LP, snapped 
: up in shops a month or so ago. In 
collectable terms, however, DEVO 

: have never generated high-priced 

: items. The seminal Stateside self- 

: pressed debut single — Mongoloid/ 

: Jocko Homo - on Воо)! Boy, from 

: 1977, in the tri-fold sleeve, can be 
: picked up for around £50 in stone 

. mint. After that, as the hottest band 
: to come out of Akron, Ohio, their 

: upward trajectory was swift. Stiff 

: Records did a deal to issue their first 
. three singles here — all great value 

: at around £5-£8 — before Virgin 

: paid big bucks to sign them. The 

: UK pressing of the Eno-produced 

: debut, Q: Are We Not Men? A: 

: We Are Devo! (1978), remains 

: cheap at around £20, but your 

: copy must have the inner sleeve. 

: After second LP, Duty Now For The  : 
. Future (1979), DEVO served up their. : 
: masterpiece, Freedom Of Choice 

: (1980, £20), which contains the 

: evergreen Whip It. After that, DEVO 
: went to electronic city and served 

: up New Traditionalists (1981, £15) 
. and the cruelly neglected Oh No! 

: It’s DEVO (1982, £15). After this, 

: apart from isolated tracks like Disco 
: Dancer, they drove the wrong street 
: with each subsequent LP, losing 

. the sparkle that had originally made 
: them unique. To be fair, | bought 

: them all up to 1990's Smooth 

: Noodle Maps, but they were almost 
: impossible to enjoy. 


Thankfully, after a split and 


| reunion, DEVO ended up as their 

: Own tribute act, serving up classics 
: like Wiggly World, Freedom Of 

: Choice and Jocko Homo to fans 

: Old and new around the world. This 
: saw a number of legacy releases 

: on albums like Hardcore DEVO, 

: including early demos and live cuts 


her records produced in the early years by | 
Quincy Jones, she enjoyed huge commercial 
success, including a US No 1 in 1963 with It's My 
Party, followed by 18 more Top 100 appearances 
during that decade. 

When the hits stopped coming Gore continued to work 
and her subsequent projects include this enjoyable album, 
co-written with Ellen Weston. It saw a notable artistic 
reunion, with Jones retuming as producer. Jones' masterful 
skills are clear throughout this assured collection, one full 
of polished, jazz-tinged tones. His influence is immediately 
evident on the opening track, Sometimes: with its supple 
funk featuring the contributions of The Brothers Johnson, 
the feel is dynamic and confident. 

Though some of Gore and Weston's songwriting here 
is pensive, there's also room for straightforward humour; 
quirky tracks such as Paranoia and Immortality show this 
side of the duo's writing. But while those songs are fun, 





| examines the turmoil of relationships and 
the search for true affection. There's a brief 
reprise of this song at the end of the album. 

Some of these songs’ lyrical themes are a world away 
from Gore's 60s hits. There are direct references to getting 
high and rolling out of someone's bed, hardly appropriate 
topics for a pop singer back in 1963, as well as a new set 
of concerns and priorities: Can't Seem To Live Our Good 
Times Down describes the pain of loss through experienced 
eyes; Other Lady takes the theme of emotional conflict 
and neatly rotates it into a psychological speculation about 
roles. With thoughtful, engaging tracks such as Along The 
Way (featuring harmonica from Toots Thielemans) and 
Give It To Me, Gore here is presented as an independently 
minded artist pursuing her creative aspirations. And with 
help from some very talented friends, she created this 
fine album. 

Steve Burniston 





: that showed how good they were 

: during their 1974-80 peak. 

: Though we don't promote the 

: worth of bootlegs, the fire and thrill 

: Of early DEVO concerts were caught 
: on unofficial LPs like Mabuhay 

: Gardens, which was the best £20 

: that | spent back in 1978. That you 

: can illegally buy this for around £30- 
: £40 today is a total steal. 

: . Finally, Clawhammer righted the 

- wrong of that Eno-produced debut 

: by powering through it all live in the 

: Studio in 1991 (US, £12) under the 
- watchful eye of Mark Mothersbaugh, 
: who also penned the sleevenotes. 

: Mark who? 

: Jan Shirley 
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Savatage - siren call in black and blue 


Bang!; Art Pepper Meets The Rhythm 
section, +11 LPs, Concord; Deep 
Purple Hammersmith Apollo London 
England 2002/02/22 2LP, CD, Win 
Entertainment Centre Wollongong 
Australia 2001/03/13 3LP, 2CD, 
Absolute; Alessandro Alessandroni 
Formula 1 LP, Beat. 


20 August Anderson East Maybe We 
Never Die LP, CD, Low Country Sound; 
Freak Of Nature, Gathering Of Freaks 
LPs, CDs, Outcasts CD, Mighty; John 
Coltrane Another Side Of 2LP, CD, 
Craft; KK's Priest Sermons Of The 
Sinner silver LP/CD, CD, Explorer1; 
Eric Clapton LP, Polydor; The 
Bangles Ladies And Gentlemen... 

LP, Omnivore; Lorde Solar Power LP, 
blue LP Deluxe LP/7”, two bonuses, 
Republic; Switchfoot /nterrobang LP, 
CD, Fantasy; Royksopp Melody AM 
LP, Wall Of Sound; Men At Work's 
Colin Hay / Just Don't Know What 

To Do With Myself green, brown, 
yellow, turquoise LPs, CD, Compass; 
Alabama 3 Step 13 orange LP, 

CD, Submarine Cat; Matt Berry 
Witchazel, Kill The Wolf LPs, Acid Jazz; 
Savatage Sirens 180g LP, blue 180g 
LP, The Dungeons Are Calling 180g 
LP, red 180g LP//", earMUSIC; 
Stephen Dale Petit Cracking 

The Code LP, 333. 


27 August Doctor Who: The 
Mythmakers orange 2LP, Demon; 
Toomorrow OST white, splatter LPs, 
Real Gone; The Bronx V/ orange, 
splatter LPs, CD, thebronx.tmstor.es; 
Yann Tiersen Kerber LP, white, clear 
LPs, CD, Mute; Danko Jones Power 
Trio LP, CD, Mate In Germany; Angel 
Canales Sabor 180g LP, Craft; 


| I'd just started 
writing songs 


New Order Be A Rebel (Remixed) 
coloured 2LP, Mute; Alejandro 
Escovedo La Cruzada LP, CD, 

Yep Roc; Toad The Wet Sprocket 
Starting Now LP, CD, The SRG; 
Children Of Bodom Hatebreeder LP, 
Something Wild coloured 2LP, Svart; 
Vince Guaraldi A Charlie Brown 
Christmas LP, Concord. 


3 September Batman Forever OST 
blue, silver 2LP, Dazed And Confused 
OST purple 2LP, Goodfellas OST blue 
LP, Space Jam OST LP/red LP, Alice 
Cooper Welcome To My Nightmare 
clear LP, Warners; AURI // — Those We 
Don’t Speak Of LP, CD, Nuclear Blast; 
Saga Ihe Beginner's Guide To Throwing 
Shapes, The Security Of Illusion LPs, 
earMUSIC; My Morning Jacket Live 
2015 white 3LP, ATO; Wang Chung's 
Jack Hues Electro-Acoustic Works 
20:20 LP, CD, Dawn Chorus. 


10 September The New Jazz 
Orchestra Le Dejeuner Sur L’Herbe LP, 
Decca; Hawkwind Somnia LP, CD, 
Cherry Red; Laura Nyro Go Find 

The Moon 45грт LP, Omnivore; 
ex-Nightwish’s Anette Olzon Strong LP, 
CD, Frontiers; Low Hey What? LP, CD, 
Sub Pop; Inglorious Heroine coloured 
LP, CD, Frontiers. 


17 September Jackie Brown OST blue 
LP, Death Proof OST LP, red, clear LPs, 
Inglorious Basterds OST red LP, Hans 
Zimmer & James Newton Howard 
The Dark Knight OST green, violet 2LP, 
Warners; ex-Delain’s Charlotte 
Wessels Six Feet Under LP, orange, 
cream LPs, CD, Napalm; Afrika 
Bambaataa & Soulsonic Force Planet 
Rock: The Album splatter 3LP, Tommy 


a beautiful, 
great, timeless 
piece of music, 
and my love 
for it grew 
when | saw 







NEWS 


Readers’ stand-outs from 
their record collection 





RUPERT HOLMES Widescreen (Epic EPC 80323, UK, 1974) £5 

Loved his clever story songs, neat endings and intricate wordplay, and the regular 
references/homages to movies. This 1973 debut (not counting his late 6Os/early 
TOs sunshine/baroque pop output) is still, in my view, his strongest set. 

Streisand covered the title song, but sample the magnificent Soap Opera — 


a story within a story! 


LESLEY DUNCAN Sing Children Sing (CBS S 64202, UK, 1971) £12 
My first gatefold sleeve! | loved her 1968 single, Lullaby, and bought this two 
years later, attracted by the advance publicity CBS gave it in the music press. 
Started me off on a love affair with her music that has lasted to this day. 


LORI LIEBERMAN Lori Lieberman (Capitol E ST 11081, UK, 1972) £10 
Can't remember now how | came by Ms L; | presumably bought this on the 
strength of radio play. She had a beautiful, pure voice. This includes the original 
recording of Killing Me Softly, with the controversy surrounding its authorship 
(good pub quiz question, as nobody gets it right!). 


ROY ORBISON The Orbison Way (London SH U 8279, UK, 1965) £20 

га loved his records, saw him in concert, bought the hits, but this was my first 
Big О album purchase. Unfamiliar songs: would | like it? First listen, no worries: 
songwriting, arrangements, that voice — sublime! In my тооду late teens, this 


just suited me. 


DESIGN Tomorrow Is So Far Away (Epic 5 EPC 64653, UK, 19/2) £15 
Loved vocal harmony music but always American. This was my first British 
purchase - | bought all their albums. Wondered down the years what happened 
to the band, never imagining that decades later а be chatting to them via 


social media. 
David Pearson 


Boy ; Guided By Voices Isolation Drills 
ДЇР, TVT; ex-Fleetwood Mac's Lindsey 
Buckingham LP, CD, Reprise; The 
Felice Brothers From Dreams To Dust 
LP, CD, Yep Roc; Vince Guaraldi /t's 
The Great Pumpkin, Charlie Brown 
shaped orange LP, A Boy Named Charlie 
Brown LP, Concord; Sonny Vincent 
snake Pit Therapy LP, blue LP, CD, 
Svart; The Notorious BIG Ready To Die 
LP, CD, Rhino. 


24 September Angels & Airwaves 
Lifeforms splatter, olive, bone, 

orange, magenta LPs, CD, 
angelsandairwaves.com; Natalie 
Imbruglia Firebird blue LP, CD/book, 
BMG; The Connells Steadman's Wake 
LP, CD, Black Park. 


1 October Spector Now Or 
Whenever LP, CD, Moth Noise; The 
Colorist Orchestra & Howe Gelb 
Not On The Map LP, Dangerbird; 
Melissa Etheridge One Way Out 
LP, BMG. 


8 October Efterklang Wildflowers LP, 
clear LP, CD, City Slang. 


22 October Donna Summer Cats 
Without Claws pink 180g LP, All Systems 
Go orange 180g LP, 


FIRST SPIN/MY TOP 5 





19 November Sweet Level Headed 
Tour Rehearsals 1977 picture disc 
LP, Rouge. 


26 November BMX Bandits Life Goes 
On purple LP, Last Night In Glasgow. 


December Tysondog Midnight LP, 
CD, Mighty. 


3 December Percy Mayfield Walking 
On A Tightrope LP, Demon. 


10 December Roy Haynes Out Of 
The Afternoon, John Coltrane & 
Johnny Hartman, Duke Ellington & 
John Coltrane 180g LPs, Impulse!; 
Fucked Up David Comes To Life 
ALP, Matador. 


17 December U-Roy Solid Gold LP/ 
7”, BMG. 


14 January 2022 Vaughan Mason & 
Crew Bounce, Rock, Skate, Roll, Step 
By Step / Always Wanted To Be In The 
Band LPs, Demon. 


11 February Frank Turner FTHC LP, 
CD, cassette, Polydor. 





am when О came 


Horace Andy /he King Tubby 
Tapes 2LP, Demon; Bullet For My 
Valentine gold, blue LPs, CD, 
cassettes, Spinefarm. 


If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 


him at Brixton 

Academy. | was spellbound by his 
collaborator, Lisa Hannigan, and 
their songwriting has had a huge 
Impact on me. 

Tom Speight Everything's 
Waiting For You is on Nettwerk, 
24 September. 


out, in 2002. Га 

been listening 
to Britpop, not songwriting with 
heartfelt feelings, so Damien's 
music spoke to me. | remember 
watching him on Jools Holland's TV 
show and thinking, ‘This is what | 
should be doing.' He just delivered 


12 November Warlock, The Total 
Eclipse A Great Combination, 
Mantronix Music Madness 

LPs, Demon. 


send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 
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поен x RECKLESS 


RECORS 


30 Berwick St Soho 
London WIF 8RH 


| Size | 7" | Price inc VAT 
9XL | 100 £7.50* 
18XL | 200 £11.78* 
50L | 400 £16.23* 





Raching Available 


[ Size [ 18t [Price inc VAT 


1 Вау | 10 | £259.24* 

2 Вау | 20 | Е375.72* 

3 Вау | 30 | £522.99 
3 ice i 

1 Bay 28^ 

d з * 












x |2 Bay 
К ү 3 Вау 


3L | 5 

; 9L | 13 

= à 18XL| 45 
— 22L | 28 
= 50L | во 


Really Useful Products Email: enq@reallyusefulproducts.com Fax: +44 (0)1924 898588 
Really Useful Whistler Drive, Castleford, Tek +44 (0)1924 898477 Web: www.reallyusefulproducts.com 
Products Ltd West Yorkshire, WF10 5HX 


Registered in England Number 3899123 


Plastic Wax Records 


222 Cheltenham Road, Bristol BS6 5QU 


(10 Minutes from Temple Meads Railway Station, Bristol Bus Station and the M32) 





Plastic Wax Records is Bristol’s longest established independent record 
shop with the largest range of used vinyl and CDs in the South West, 
including rare collector editions. We cover most genres: Rock, Reggae, 
Soul, Punk, Hip Hop, Prog, Indie, Electronica, Ska, Funk, African, 


* = 
Country, Jazz, Classical and Soundtracks. We will always pay 
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Any quantity 
We also offer special discounts for bulk purchases so please enquire for details. 
Looking to sell? We are constantly looking to purchase good quality stock | | | Í 
so if you are looking to sell your collection or even rare single records or Ф 


CDs please contact us. 





We are the leading stockist for Bristol Archive Records, who showcase 
music from the diverse Bristol music scene and feature many artists and 
releases that are rare or never before released, and Reggae Archive 
Records who feature music from British Reggae labels and artists. 








OPENING HOURS 
Monday 12noon - 4.30pm e Tuesday - Friday 9.30am - 7.00pm 
Saturday 9.30am - 6.00pm e Sunday 12noon - 4.30pm 





020 7437 4271 
А recklessrecordsuk@gmail.com 


"T Facebook: Plastic Wax Records 


email: dave.kellard@plasticwaxrecords.com london store: www.reckless.co.uk 
Chicago stores: www.reckless.com 
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Banquet, preparing 
for a feast of vinyl 
in Kingston 
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Covid-19 has impacted record shops like most retailers. Chris Connor assesses how they've 
fared since reopening their doors again during the spring 


ith shops shuttered for much of the 
past year, independent record stores 
have had to adapt, with many 
moving much of their business 
online. With stores re-opening from 
April, we took the pulse of some of those in the indie 
sector, asking how selected shops (have) coped with 
the run up to Record Store Day in June and July. We 
spoke to outlets of varying size, namely, Record 
Corner, Godalming, Rough Trade, Bristol, and 
Banquet Records, Kingston-upon-Thames. 





Record Corner, 
Godalming: curated 
dub reggae 


Phil Cassidy of Record Corner, Godalming: 

Tell us about the shop. 

Record Corner opened in October 1958 and has 
been selling vinyl ever since from the same premises. 
We're a Specialist music/coffee store with a large 
offering of new/used vinyl. We’ve been an RSD store 
since its inception and have huge numbers attending 
each year. People need a tangible product that they 
can hold, read and, perhaps, sniff! The artwork, and 
the sound as the needle hits the record, make it 

a great, unique art form — a guaranteed 
nostalgia-creator. 

How has business been since reopening? 

Very unpredictable. Our quieter days are busier, 

and our previously busy days are not as busy. Very 
strange. We've found that our customers are really 
accommodating and understanding. | think most 
people are sensible, and we've had no issues. Our 
online sales have been really strong over the last 
year, too. Discogs sales have increased multi-fold, 
and all our Friday limited-editions sell well: My Bloody 
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Valentine, Squid, Black Country, New Road and Black 
Midi have been the biggest sellers. Next, we're looking 
forward to Mountain Goats, Hiroshi Suzuki, Dexter 
Gordon, and the Manics. And for RSD, Charlie Parker, 
Roland Kirk, Fontaine’s DC, Jehnny Beth, Mogwai. 
Also, we've teamed recently with Mikey Dread’s 
Channel One Sound System, through their manager, 
Rachel, who works with us, and Mikey will be curating 
the dub reggae section in the store, which is exciting. 
Insta #recordcorneruk 


^I think most people 
are sensible and 
we ve no issues" 


Adrian Dutt of Rough Trade, Bristol: 

Tell us about the shop. 

We opened late 2017, merging with Rise. We 
relocated to a destination featuring a dedicated 
venue. We're all firmly involved in the Bristol music 
scene — bands, promoters, bookers, managers. So, 
we have a community spirit, and Rough Trade has 
always been associated with breaking new artists and 
supporting grassroots music. 

Is vinyl still Srowing locally? 

We, as staff, and as record collectors, are constantly 
asked for it. Tangible product is the key pull. We have 
collecting imprinted into our DNA, and by doing this, 
we become part of something bigger, a community, 
a subculture. Physically interacting with what you re 
listening to Is our personal choice. 

How has business been since reopening? 

We've been really busy and noticed a real excitement 
from people, getting back into the racks, digging 

the tubs. All generations are out consuming music 

in all its formats. We're all in the same boat, and 

it’s just about keeping people, and ourselves, safe. 
Its a battle to make sure everyone is comfortable, 
but we've adapted, and it's not been stressful. The 
only real issue Is the knock-on effect at pressing 
plants, meaning that everything is delayed by seven 
months. But we've expanded our online operation and 
created jobs in a new, dedicated warehouse, where 
we relocated our shop staff. 

What's sold best? 


Dry Cleaning, Black Country, New Road, Squid — we 
had Rough Trade exclusives that got people back 

into the shop. l'm really excited for the new Japanese 
Breakfast, Tirzah, Caroline, Yard Act, Nation Of 
Language, and RSD records like the Penrose Records 
compilation, and Candi Staton and Ike & Tina Turner 
("s. Check out albums by Fever 103, Katy J Pearson, 
Slug Puppy, Lazarus Kane, Mighty Lord Deathman, 
Emily Isherwood, Spectres and Snog, too. 
Roughtrade.com 


Jon Tolley of Banquet Records, Kingston: 

You're yet to reopen, due to the constraints of 
floor-space, but tell us about the shop. 

There's been a store on the Banquet site for 35 
years. It was Beggars Banquet, and it became 
Banquet 15 years ago. We never stopped selling vinyl 
and, if you really like an act, you want go the extra 
mile to own their records — it means something. It's 
commonplace for there to be versions of records from 
major acts produced just for independent stores, 

like Foo Fighters. The mantra from bands and labels 
Is to help record shops, so the product is there. It's 
easy to sell it, because the bands and labels create 
demand. We sold a few Wolf Alice albums — a version 
just for independent record stores. But my favourite 
album was by Sports Team, and Sam Fender's album 
properly clicked with me. 

Do you back socially-distanced events? 

In the absence of gigs, great, but no-one's breaking 
even, so it's not sustainable. It's fun as a stop-gap, 
but you can't expect bands to lose money. 

What RSD releases were standouts for you? 

The Noel Gallagher, Wolf Alice, Little Mix and Ariana 
Grande. But it's a strange time. | miss people and 
the shared experience we have as music fans. 

Now, it's more about immediate access online and 
exposure to sounds that | wouldn't have embraced 
before, like Dua Lipa’s record. But I'm missing that 
customer connection, though it is encouraging to see 
so many music lovers embracing, Record Store Day 
and flocking online to keep their local stores afloat. 
Here's hoping that the sector can regain some of the 
momentum that it had pre-pandemic and that it'll be 
a good end to the year. 


Banquetrecords.com 
See recordstoreday.co.uk. 
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The New Studio Album 
Limited Collector’s Editions Available Now 


Double LP in Gatefold Sleeve on Clear Vinyls** 
Double CD in Gatefold Digipak on White Vinyl Discs** 


**contains 10 album tracks + $ Dubs 
‘contains 10 album tracks, 3 bonus tracks + 5 Dubs 


See Theatre of Hate Live in December 2021 Across the UK 


Order Exclusively From 


www.kirbrandon.com/athingofbeauty 


панни WORLDSERVICE@35 UK TOUR 2021 memm 
- playing *WorldService' album + b-sides in full + extended career spanning encore - 
SEPTEMBER 2021 Wed 22nd DARWEN Library Theatre 
Wed 5th NORWICH Waterfront Thur 23rd SOUTHEND The Venue 
Thur 9th NEWCASTLE The Cluny Fri 24th LUTON Hat Factory 
Fri 10th DUNFERMLINE PJ Malloys Sat 25th HULL The Welly 
Sat 11th GLASGOW Огап Mor Sun 26th SOUTHAMPTON Joiners 


Sun 12th NOTTINGHAM Rescue Rooms Tue 28th BRISTOL The Fleece 
Wed 15th EXETER Phoenix Wed 29th GRIMSBY Yardbirds 
Thur 16th BIRMINGHAM Hare & Hounds Thur 30th MANCHESTER Club Academy 
Fri 17th BEDFORDjEsquires з OCTOBER?2021 
Sat 18th STOKEjUnderground Fri Ist Ë ONDON 229 The Club 
Sun 19th YORK¢Lhe'Crescent Sat 2nd EICESTER The Musician 
Tue 21stHEEDS)Brudenell Social! Sun 3rd SKE GNE SS'GB Alt Festival 
Sat 9th &Sun 10th October 2021 W Or V Е ЕНА МЕД RON WE stworld Wecke nd 9 ШШ KK s Steelmill 
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ELECTRAcousTI C- 


VOLUME ONE 


RU Ts Spo 


F LECTRACOU ТТС. 


VOLUME ONI 


MUSIC MUST DESTROY - DANGEROUS MINDS - KILL THE PAIN 
IN A RU - WES! ONE - SOMETHING LHAI I SAID - PSYCHIC AI LACK 
WALK OR RUN ~ SOFI CITY LIGH IS - H-EYES - BABYLONS BURNING 


e Exclusive Limited Edition CD Digipak & Now = 
SOSUMI Limited Edition Blue Ушу! Exclusively from Ruls 
www.rutsdc.com 





Box set go: Barry Fuller with a few 
discs saved from the storage crates 


` is a 61-year-old retired music 
we np vi spent a lifetime of total 
musical absorption, he is now facing the 
difficult task of having to downsize his 
collection at his family's request. Having 
been exposed to music at an early age, 
via the films of The Beatles, Dave Clark 
Five and Gerry & The Pacemakers, and 
negotiating those difficult early teenage 
years with The Who and Alice Cooper, he 
finally experienced his musical epiphany 
with Ramones' first LP in the summer 
of 1976 and has spent the subsequent 45 


years seeking out a similar experience. 


What records do you like to collect? 
Being blessed — or cursed — with a wide taste 
in music, my wants list is an ever-evolving 
beast. But approaching the twilight years 
of collecting, I am beginning to be a bit 
more discerning. There are always artists 
or genres that I keep a sharp eye out for 
but with so many reissues and hastily 
assembled compilations the days of me 
buying the same record in all its variants 
are long gone. I’m under pressure to 
downsize so it has to be something really 
interesting or newly found material for 

me to justify its purchase. So far this year 

I have only purchased three items of vinyl: 
Jefferson Arni Stony Brook 1970, The 
Yardbirds Sounds I Heard and Alice Cooper 
Mar Y Sol. 


{+ 


How big is your collection? 

My daughter says “too big”, hence the pressure 
to start downsizing. It’s around 5,000 LPs 

& 12”s, 150 box-sets and 6,000 7"s. I won't 
even mention the books, DVDs, tapes and 
those confounded compact discs. I have been 
collecting since I was 12 so compared to some 
it doesn’t seem a huge body of work but give 
or take the occasional cull it does amount 

to a lifetime's work. So, to start dismantling 
what in essence is my life is proving to be a 
challenge. But I am gradually beginning to 
accept the inevitable and readily acknowledge 
that the time is right to let some things go. 


How and where do you store your 
collection? 

Whenever I read “The Collector” column 
and the collector stands or sits in front of 
their immaculately stored records on stout 
wooden shelves I get a twinge of envy. Living 
in modest surroundings and given the sheer 
size of my collection I keep "flavours of 

the month" scattered around and regularly 
refresh but the bulk is stored in those 
wonderful Really Useful Boxes, the 19L 
version. I had the bigger versions originally 
but I was having trouble lifting them above 
head height so I had to revert to the smaller 
boxes. They re all stored in a storage facility 
which admittedly doesn't give me instant 
access but as compromises go it's fine. If 
only Га spent less over the years on music, I 
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could ve been living in a 10-bed mansion 
with all the space Га need, but then 
there'd be nothing to enjoy. I'm happy 
with the choice I made. 


What do you think it is worth? 
Emotionally, it's priceless. My family would 
prefer a smaller burden and, after having 

to clear out sadly departed parents’ houses, 
something I fully appreciate. In pound note 
terms I am only beginning to find out. I 
started listing on Discogs in January after 
finishing at work in December and it has 
been an eye-opener. I've always looked after 
my records, stored them upright and kept 
them in 200g poly sleeves. Where records 
have been marketed in carboard inners, the 
curse of all record collectors, I have replaced 
them with poly-lined inners. Consequently, 
many records are in pristine condition. 


What's the rarest/most unusual/most 
valuable item you have? 

I have no idea. Monetary worth has never 
been a consideration, only when I'm 
looking to buy a record does the value 
matter. Although I am aware that some of 
the items I've bought at regular store prices 
back in the day far outstrip inflation rates. 
Like The Clash Capital Radio 7" that I got 
for nothing on the back of a promotion 
the NME were doing with their first LP. 


Discogs shows £150 as an average value. 





Mine’s NM so I could expect something 
similar. £150 may not be a great amount 
of money to some but it’s not a bad return 
on an item that cost nothing. Would I 
sell it? No way, it’s part of my punk roots. 
Realistically, there will be lots of £10s 

or £20s but that won t be a bad return 

on something I might have paid £3 for. 
And, of course, I am beginning to find 
out what isn’t worth anything, so I have a 
small but growing collection of “£1 box” 
items. It’s all swings and roundabouts. 


Is there an elusive gem you're still 
looking for? 

Well, seeing as Tm supposed to be in 
downsizing mode my answer should be 
"Im no longer looking" but a mint copy 
of Joy Division's Sordide Sentimental 
release might cause me to throw a wobbly, 
or an original copy with hand-made sleeve 
of Guided By Voices’ Propeller. But the 
understanding is that nobody minds me 
continuing to buy vinyl providing the 
selling far outstrips the buying ratio. I 
think that's pretty fair and both my kids 
understand that records like the two I've 
mentioned (and others in my collection) 
could be considered an investment and 
would be far easier to dispose of than, say, 
2000 standard LPs at two quid a pop. 


What record has given you the 

biggest thrill? 

For sheer music ecstasy, given I have 
been seriously into music for as long as 

I can remember, it's really difficult to 
pin down. Contenders would include 
Wire's Pink Flag, Joy Division's Unknown 
Pleasures, Alice Cooper's Killer, Guided 
By Voices’ Alien Lanes, Butthole Surfers’ 
Locust Abortion Technician, The Who’s 
Quadrophenia... 


How do you track records down? 
Online platforms. Record Collector ads. 
Email alerts like those from Rough Trade 
or Juno. Word of mouth. Here’s a simple 
tip: just type what you re after in any 
search engine and you'll be surprised what 
comes up. I was after a psych compilation 
of dubious origin late last year, no one 
was listing one for sale anywhere, so I 
typed it into Google and... lo and behold: 
a small shop in Berlin had one for sale and 
were only too happy to help — and at a 
decent price, too. 


What's your favourite record shop? 
Can I get into my time machine here? 
Back in my serious record-collecting 


days, I lived in the East of England and 
Andy's Records were everywhere. So, it was 
his Cambridge shops, market stall and his 
Beat Goes On shop that received much of 
my hard-earned cash. Cambridge was also 
famous for Remember Those Oldies, run 

by a guy called Lee Wood. Now Lee also 
started Raw Records and kicked off with a 
tremendous piece of pure 1977 punk in The 
Users' Sick of You, but alas the shop fell foul 
of a mysterious fire. l'oday, Out of Time 
Records in Ipswich is still here. Winyl in 
Manningtree is a record store that also sells 


wines & specialist beers and in my advancing $ 


years it's been nice to spend a few hours 
rifling through the rack while sampling the 
odd beer or four and exchanging stories with 


like-minded, clapped-out old punks like me. 


How often do you listen to items in 

your collection? 

Well, since going out of work the 
opportunities are limitless. Listing on 
Discogs necessitates me checking out 
long-forgotten LPs to see if I'm okay to 

let them go. The upside of this is that I'm 
re-discovering quite a few "lost classics" and 
they've been returned to their respective 
storage boxes or left around for repeat- 
playing. Recently Гуе tended to focus more 
on the music that moved me when I was 
younger and it has become apparent that 
some of the genres, especially in the 80s, have 
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not worn well, such as C86 stuff, 
though Bogshed and Noseflutes are 


honourable exceptions. 


Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 

For music that falls outside of standard 
popular music genres the visual side has 
always been important and I certainly have 
bought many records for the sleeve alone. 
Primarily, I’m talking about soundtracks, 
library or mood music and psych comps. 1 
don t have a high regard for coloured vinyl 
although it's as popular now as it ever was. 
Remember Penetration's Moving Targets 
LP? Issued on luminous vinyl, it played 
like a frying pan full of bacon. Picture discs 
and shaped vinyl? They always stuck to the 
heavy-duty PVC sleeve or ripped through 
the edges. Did I really want to see Fuzzbox 
revolving at 45RPM? 


How will you eventually pass on or 
dispose of your collection? 

As you ve probably already deduced, the 
process has already begun. I don't envisage 
a total clear-out but I expect to reduce my 
LP collection by around 5096, hopefully by 
the time I officially retire. Both my daughter 
and son have expressed concern at what 
would happen to my collection as and 
when I shuffle off this mortal turntable. 
Neither wish to take ownership and fear 
being exploited by unscrupulous dealers, 
and neither possess the knowledge to take 
on the task of moving stuff on. So, they 
both want a box each of the records that 
mean something to me, which is quite 
straightforward to divide because my 
daughter's not into anything before punk 
and my lad's not into anything after punk. 


What is your all-time favourite record, 
regardless of value or rarity? 

For that moment when I recall discovering 
the power of music it would have to be 
Telstar by The Tornados. I was with my 
mum and dad on my first visit to a fun-fair 
and that is the tune I vividly remember 
being blasted out at full volume. 


Barry is part of the Colchester 

Vznyl Sessions Collective (www. 
colchestervinylsessions.wordpress.com) 
that works out of Colchester Arts Centre 
(www.colchesterartscentre.com). The 
Collective gives the opportunity to anyone 
interested to present their favourite 
album (bowever obscure) to a select 


audience of like-minded people. 
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COMPACT DISCS 

EDEN AHBEZ / EDEN’S ISLAND AND BEYOND Reissue of 1960 proto-hippie/exotica album. Includes bonus tracks plus 16 

tracks of other artists playing his songs... whats AWARE ee E 
APPLEJACKS / SAME Due in August. Back i in n print. Complete 1964 - 65 recordings. . ТЕНЕ UR 
DICKIE BISHOP / NO OTHER BABY Recordings 1955 - 61 including many rarities. . EMEN i 
BLACKBURN & SNOW / SOMETHING GOOD FOR YOUR HEAD Late 60s boy-girl folk rock duo. 

Their unreleased 1967 album plus other recording make for Trident. . ris ———— SERE A 
SANDY BULL / RE-INVENTIONS Recordings 1963 — 1972 including the 21 minute e epic ‘Blend’. 

Folk/blues guitar/banjo improvisations. .. er ——————— ÉÓÉRERE: Re oe 
ROGER CHAPMAN / LIFE IN THE POND New album. Features John Poli’ Palmer... л HERREN. n 
FIRE / FATHER'S NAME IS DAD (3CD DIGIPAK) Due in August. Complete recordings. Includes 

‘Magic Shoemaker’ live from 2007. UK P/P — see below. . sti — ———— ——— Г NS 
FOUNDATIONS / PYE As, Bs & EP TRACKS (2CD) Remastered single sides. su a Eid 
GOLDIE & THE GINGERBREADS / THINKING ABOUT THE GOOD TIMES Complete recordings 1964 - 1966. 20 tracks... ..... £12.99 
GYPSY / COMES A TIME (2CD) Due in August. The UA recordings remastered. 7 70s UK West кил spire b band. ee £13.99 
WYNONIE HARRIS / BLOW YOUR BRAINS OUT 28 rocking dancefloor tracks. . SRN эй е Ro 
HAWKWIND / SOMNIA Due in September. Brand new 13 track album... XR scis £11.99 
HELP YOURSELF / PASSING THROUGH (6CD) Due in August. Complete studio recordings: Remastered with bouus tracks: 

UK P/P – see helow.. и bans ois ai ia ama ad E TN 
CHRISTONE KINGFISH INGRAM 1662 New album o on 1 Alligator from rising blues star.. ANOT AEAEE E ANAA EEE. с; 
JAKLIN / SAME Reissue of 1969 psychedelic blues rarity. . тын ннн н ананан Еа наны Ë 3 5 
RONU MAJUMDAR / THE INDIAN BANSURI Indian ragas featuring bansuri flute. . ————— EE E ЧАЙЫ 
JOHN McLAUGHLIN / LIBERATION TIME Brand new 7 track release. . ————— ER. >. 
PENTANGLE / LIVE IN OSLO 1968 performance recorded for Norwegian TV. l€———— OD 
RUBINOOS / CBS TAPES 1976 recordings before signing to Beserkley. 12 tracks. . (———Ó——À OP SQ 
TINTERN ABBEY / BEESIDE (2CD) Due in August. The complete recordings. Late 605 UK psvel 

band. Features over 90 minutes of unreleased and undteard material.. ананан VEO De YE I 
VANDALS / | SAW HER IN A MUSTANG Compilation by 60s Florida garage punks. EE EF EF EEEE E CREE ECR TCL CCE CPP ECT Terr EI: 
V.A. / CHOCTAW RIDGE - NEW FABLES OF THE AMERICAN SOUTH 1968 - 1973 24 tracks. 

Lee Hazlewood, Jerry Reed, Tony Joe White, Bobbie Gentry, Jeannie C Riley and more!.. Dan cd I BE 
V.A. / GREAT BRITISH TWANG! UK heat instros late 50s/early 60s. Eagles, Scorpions, Fentones and n more. анна: £ 9,99 
V.A. / ALLIGATOR RECORDS - 50 YEARS OF GENUINE HOUSEROCKIN' MUSIC (3CD) 58 tracks 

celebrating the blues label. Johnny Winter, James Cotton, Koko Taylor, Luther Allison & more.UK P/P £1.50.. — EI e 
V.A. / HERE TODAY! SONGS OF BRIAN WILSON 25 tracks. Darian, Bobby Vee, Kirsty MacColl,Bruce & Terry, Tony Rivers and more! £12.99 
V.A. / TO LOVE SOMEBODY - SONGS OF THE BEE GEES 1966 — 69 24 tracks. Sharon Tandy, Nina Simone, Status Quo, 

Sidewalk Society, Marbles and others. . TES ——ETER. x 2 
V.A. / PARTY FOR JOEY Sweet Relief tribute 1o NRBO’ $ ; Joey Spa mplnato. Features Ben Harper 

with Keith Richards, Charlie Musselwhite, Bonnie Raitt, Minus 5, Chris Spedding, Steve Forbert and others. . те sac £12.99 
VINEGAR JOE / FINER THINGS (3CD) Due in August. The Island recordings 1972 — 73. Includes some bonus — 2021 

remasters. UK P/P — see below. . жй Hi eee 
WHATEVER / VALLEY OF DEATH (OR WHATEVER) 10 tracks by little known late 605 US garage band. aK qay yuyasqayu 19 MU 
STOMU ҮАМА$НТА / GO TOO Due in August. Back in print. 1977 album... en Nea Err La 


POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, Lt III IRO Tr ] 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 ри JI UI) АЛЕ 


A. e 
Cheques/P.O.'s payable to ‘Heyday Mail Order’ Please include telephone number. COE VISA 
Please include SAE/IRC if requiring information by post ..Thanks. a 
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Maiden voyage: (left) Bob Sawyers 2018 book; (right) priceless tape of 1977 Cart & Horses gig 


MAIDEN FARE 


| have a tape of Iron Maiden playing at the Cart & Horses in 197 7. The sound 
quality isn't great — it was tape-recorded in a rucksack — but it's better than you'd 
expect. The whole gig is on there and it plays quite clearly. The setlist is l've Got The 
Fire, Burning Ambition, Prowler, Another Life, Sanctuary, Transylvania, Strange 
World, Drifter, Iron Maiden, Wrathchild and Charlotte The Harlot. There seems to 
be a lot of interest in Maiden at the Cart & Horses and | believe this tape to be 
one of a kind. Steve Harris has heard it; | used to know him. In fact, he would call 
me to let me know when Maiden were playing and my mates and | would go 
down to the Cart & Horses to support him and the band on a regular basis. 
Believe it or not, it was free to get in. Anyway, | wondered if you could give me 
some advice about the tape. 

Name withheld by request 

Iron Maiden are one of the longest-serving and most collectable bands spawned by 
the NWOBHM movement, as christened by the late, great Alan Lewis. The band 
were formed on Christmas Day in 1975 by bass player Steve Harris. They played 
their first gig at St Nicks Hall in Poplar, East London, on 1 May 1976. There were 
as many line-up changes as a Sunday football team and, later in 1976, the band 
secured a residency at the Cart & Horses public house in Maryland, just down the 
road from Stratford, where the 2012 London Olympics were staged. The 
connection with this pub actually started with Steve Harris' first two bands, Gypsy's 


A SOUND INVESTMENT 


| wondered whether you could provide me with any information about the 
group The Southern Sound. | have tried to research them but have got 
nowhere so far. Did they record anything apart from their Columbia single 
release in August 1966 as per the details attached? | note that the label 
gives information that both sides of the record were composed by the same 
four people. Possibly the group's line-up? 

Derek West via email 

Back in the 60s, all manner of bands, from jazz to beat groups, made their 
money as semi- or fully professional fixtures on the live circuit. Though some 
never &ot the opportunity to release a record, many got into the studio to 
make obscure gems that are now collectable. One such band are The 
Southern Sound. They were mod-inspired and recorded one sparkling, 
spunky single for Columbia, Just The Same As You/l Don't Wanna Go (DB 
/982, 1966). This is the single you own. Little or nothing is known about 
the line-up apart, from writing credits on both sides that list Barnett, Tolley, 
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Kiss and Smiler, both of which played there. So, as 1977 started, Iron Maiden 
played at the Cart & Horses on 28 January, 4, 11, 18 and 25 February, and 4 
March. On 5 March, they played at Central Polytechnic in Great Portland Street, 
before returning to the Cart & Horses on Friday 11 March. Plenty more gigs at the 
Cart — where the band were paid between £10 and £17.50 - followed. 

The line-up when you made your recording was Ron ‘Rebel’ Mathews (drums), 
Dave Murray (guitar), Bob Sawyer (guitar), Dennis Willcock (vocals) and Steve 
Harris (bass). This formative period is legendary among Maiden fans and, as far as 
| can tell, nothing from it has been released. Consequently, your unofficial tape of 
an entire gig — even if recorded in a rucksack — would be of great interest to fans 
and even former band members. Lest we forget, the group had a strong following 
of East End heaw rock fans and this was one reason they were invited to play once 
a week. Gig information, photos and flyers from this period were, as you probably 
know, documented in Bob Sawyer's excellent book Iron Maiden And Praying 
Mantis: The Early Years (Wymer Publishing, 2018), which includes pictures of 
Maiden onstage at the Cart & Horses and even an image of them playing behind a 
sea of bubbles — one of their early stage effects. As for value, the tape is priceless 
and, properly sanctioned, restored and mastered, would be an ideal release for a 
future Record Store Day vinyl LP. It's also the sort of thing Га love to release as part 
of Record Collector's Rare Record Club. 


Blunt, Harding and Bennett. Only guitarist Robbie Blunt remained in 
the music business, with Chicken Shack, Broken Glass, Bronco, and 
Silverhead. He even ended up working with the legendary Robert Plant in 
The Honeyarippers. 

What l find interesting is that the single is credited as a KPM production. 
KPM was — and remains — a company famed for its library-music output, so 
I wonder if the line-up of the band might have been involved in session work 
for some of the KPM library albums? And was this single a result of that? 
Then again, the single might just have been recorded at KPM's studio. This is 
pure speculation on my part. Another interesting detail: the single was also 
issued in Norway (DB 7982) in a picture sleeve showing four band members. 
As for other recordings, if they did record any more tracks, those have not 
come to light, and the only other wax out there is a bootleg of the UK demo 
single with a jukebox centre. 

Though priced at £300 in the RRPG, Just The Same As You/l Don't 


ES Ol WIR Wanna Go is easily 
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condition; it's very rare 
and remains eagerly 
sought-after. As for the 
Norway 7”, it's worth 
around £400. 

Finally, if anyone 
out there Is in touch 
with former members 
of the band, please 
do let me know. 

Га love to interview 
them for an upcoming 
edition of Value 
Added Facts. 


JUST THE SAME AS YOU - 
li don't t wanna go * © = 


JET WHITE 


By way of introduction, I'm the guy who brought the Grannie album to the 
world’s attention, after finding it at a local car boot, alerting Mr David Wells 
to its existence and, subsequently, selling it to him. | was Social Secretary 
at Manchester University in the 705 (booking Curved Air, Can, AC /DC, 
Argent, BJH, and then Buzzcocks, Drones, Siouxsie, Stranglers), worked for 
concert promoter Outlaw Artists, and then Bandstand Entertainments in the 
805 (promoting tours by The Smiths, The Damned, Sham 69, Echo & The 
Bunnymen, Lenny Kravitz, The Housemartins, Talk Talk, Jesus And Mary 
Chain, Iron Maiden, Gillan, and loads more) and was also tour manager for 
Teardrop Explodes and Tears For Fears (indeed, their Badman’s Song was 
written about a conversation overheard from my hotel room — but that's 
another story). | left the music industry to work in hi-fi and am now with 
Rega Research, manufacturers of award-winning turntables and other gear. 
| also have a record store, Vinylfinders (www.vinylfinders.co.uk), only open 
sundays, behind a CAMRA-acclaimed local pub. A couple of weeks ago, 
| was sorting stock from my collection for sale, when | discovered a copy of 
Jimi Hendrix's Cry Of Love — the ultra-rare version on red vinyl with the 
erroneous ‘Very Best Of Bert Kaempfert’ label. | honestly had no idea | had 
it — | promise you that all of the above is true! 

| am contacting you about an album in my collection for which | can find 
no details whatsoever. The band is called Jet White and they counted one 
Karl Wallinger among their number. The album appears in a delicate, 
probably hand-made, gatefold sleeve. It's white-label and includes a card 
‘poster’ that is just a copy of the rear-sleeve Jet White logo. It was released 
in 1978 and is of its time, being slightly synth-pop, but with Wallinger’s 
distinctive vocals and songwriting. | have picked up a second copy of the 
album from Discogs, but can still not find any information about the LP. It’s 
a complete mystery. Can you solve it? 
Paul Darwin via email 
The emergence of punk spawned an entire DIY movement, with bands 
taking matters into their own hands to record and press their singles, EPs 
and albums. Of course, this had been happening since the late 60s and the 
Grannie LP that you mention, which was pressed in a limited edition of 99 
copies in 1971, is a good example. As you know, in 2012, we reissued the 
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LP as part of our Rare Record Club and even that edition is now collectable. 

With regards to Jet White, the line-up included Paul Karas (bass) and 
Roy Morgan (drums), both former members of successful early 70s band, 
Stackridge. The other two were Graham Andrews (guitar) and Karl Wallinger 
(keyboards and vocals). | can only assume that the band played some gigs in 
Wales and the nearby Bristol area, and decided to go into a studio to record 
some tracks written by Wallinger, including Fall In Line, Nine Days A Week, 
The Optimist, One More Night and Roma. The presence of white labels 
suggests that only a limited number of an extended test-pressing was 
manufactured; maybe 50 to 100 copies, though this is speculation on my 
part. While you state that the sleeve is possibly hand-made, it also looks very 
professional, complete with title — Fall In Line — as well as lyrics and band 
photos. It may have been sent to record companies to try to secure 
a proper deal. 

As you may know, Wallinger cut his musical teeth in bands like Pax and 
Quasimodo around the same time as Jet White. In 1983, he joined Mike 
Scott's The Waterboys as a keyboard-player but soon began to play a larger 
role in songwriting, arrangement and production. Wallinger's group, World 
Party, was initially, at least in studio terms, a one-man band, with Wallinger 
doing everything. Though World Party enjoyed some commercial success, 
Wallinger Is best-known for his song, She's The One. It originally 
appeared on World Party's 1997 LP, Egyptology (The Enclave/Chrysalis 
(24385648212, £50). The Robbie Williams 1999 cover version became 
a massive international hit and one of his signature tunes, overshadowing 
Wallinger's original. 

As for your Jet White LP, unlike a similar private pressing by Paul 
Hansford called Strange Stone, issued in 1977 and worth £300 (reissued 
by our Rare Record Club in 2015), Fall In Line is not particularly collectable. 
saying that, it is probably its obscurity and elusiveness that has caused this 
state of affairs. 

I imagine, now that you've brought it to light, fans of The Waterboys, 
World Party, Wallinger, and even Stackridge will be keen to buy a copy, 
which might push up the price and even lead to its reissue. So, in my 
opinion, a mint copy will be worth in the region of £75. 
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LIVING THE HIGHLIFE 


| have an LP by Thomas Frempong called Sasakroma that was issued by the 
Damfo label in the UK. It is described as highlife music on Discogs, though 
the site does not state its year of release or provide any further information. 
| was hoping you might be able to shed some light on it and give me a price. 
The sleeve and the record are both in VG+ condition. 

Graham Davis via email 

Born in Ghana, Thomas Frimpong (on his early albums, it was spelled 
‘Frempong’) is best-known as a highlife musician, highlife being a Ghanaian 
genre dating back to the late 1800s. Frimpong was a member of Dr K 
Gyasi's & His Noble Kings in the 60s and /Os and was in the band for 
around 1/ years, contributing vocals on collectable albums including Sikyi 
Highlife (Essiebons EBL 6117, Ghana/Nigeria, 1974, £50), The Highlife Boss 
(Essiebons EBL 6127, Ghana, 1975, £80), The Creation (Essiebons INL 
6113 S, Ghana, 1976, £400), In Europe, (Hi-Life NK 001, UK, 1977, £70) 
and Akwaaba! (Essiebons EBLS 6156, Ghana/Nigeria, 1977, £60). One of 
the key factors in the Noble Kings being such a success in Ghana — where 
these LPs sold very well — was the powerful connection that Frimpong had 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk, 
or by post to the usual RC address. www.rarerecordpriceguide.com 
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with guitarist Eric Agyemang, who was also an important member of 
the band. 

The album that you have was Frimpong's first solo collection and was 
recorded at the Ghana Films Corporation Studio before he moved to London. 
In the UK, the LP was released on the Damfo Domino Production Label, 
whose previous releases of highlife music had included E Si So Mawo (DDP 
005, £35) by The Powerful Believers. From what I can gather, Sasakroma 
(DDP 006) was probably released in 1983 or '84. In VG+ condition, its value 
is around £30. Frimpong's second solo album, Aye Yi, came out in 1985 in 
the UK (Asona ASR 2010, £80) and Canada. Frimpong also appeared as 
a singer on the Highlife Stars One LP, issued in the UK in 1983, which, along 
with Eric Agyemang, also featured Osibisa's Teddy Osei and Mac Tontoh 
(Flying Elephant FE 004, £20). Frimpong's third LP, Anansi Shuffle, 
appeared in 1986 (Asona ASR 5010 EX, £40.) His recording career included 
further solo LPs and collaborations such as Living In The Cold (with Eric 
Agyemang). He later returned to live and work from his base in Ghana where 
he was acknowledged as one of the great highlife singers. He died in 2013. 
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AVAILABLE NOW 


Record Collector Presents... Paul Weller provides fans of the ever-changing 
singer-songwriter a comprehensive guide to collecting his impressive back 
catalogue. Featuring an exclusive rummage through Pauls record collection 
with the man himself: new pieces on his classic albums, from The Jam to The 
style Council right up to the present day; features on the most sought-after 
records from throughout his career; a behind the scenes look at About Ihe 
Young Idea, the exhibition of memorabilia from his days with The Jam; Pete 
Paphides on what Weller means to him; a glimpse at the collections from some 
of the most dedicated collectors out there; a meticulously put-together, career- 
spanning discography; classic features from the RC archive and plenty more. 





On sale in all the usual places 
or order from here: shop.recordcollectormag.com 





Diggin’ For GOL 1] 
Our regular look at the more arcane corners of record collecting. Includes Sound and Vision and Label of Love 


FROM SMALL 
ACORNS... PART 2 


In RC 467, Dudley Jaynes shone a light on records 
that provided a launchpad for artists who would go riy | TUFF CREW 
on to become well-known, sometimes in a different ⁄ à 

guise. Now he's found another selection of works THs | A PLODED AND Philly Style 
which, at the time of their release, might have seemed di 


interesting feature, however, is that it’s one of the earliest productions 
by the creator of the New Jack Swing style, Teddy Riley. Riley eventually 
dominated the 90s R&B scene with groups such as Blackstreet, Guy and 
Wreckx-n-Effect. 






(So Def SD 5001, 12", 1986) £50 


insignificant and certainly didn't sell in huge numbers. mamapa r о 

But all were catalysts for greater endeavours to come. Along with DJ Jazzy Jeff & The Fresh Prince 
In the last few years, in part due to the resurgence of vinyl, a host of labels and the aforementioned Roots, the Tuff 

such as Diggers With Gratitude, Chopped Herring, Naked Ape and Britcore Crew are one of Philadelphia's greatest 


Rawmance, have sprung up, releasing early gems by artists who would go on to hip-hop exports. This and their debut from 
do great things. It’s in that same spirit that we present this collection of hip-hop the same year would mark the beginning 
and rap releases by incipient stars. All are US releases. of their record label (later spelt Soo Deff). 
At the time of its release, they were very 
much a local act, but as soon as they fostered links with Ultramagnetic and 
the Miami Bass scene, they would be propelled to legendary hip-hop status 
with tracks including My Part Of Town, which influenced the direction of 
dance music via copycats such as King Bee. 





RICKEY G & THE 
EVERLOVING FIVE 


To The Max 
(Capo 763, 12”, 1983) £20 





EMANON 
Released on Glen Adams’ label Capo “Rickey G. & Th The Baby Beat Box 
Records (Adams was part of Lee “Scratch” (Pow Wow PW 7403, LP, 1986) 
Perry’s band, The Upsetters), this early аавын al £200 
disco-rap 12” featured a young Rahzel. As s س‎ 
part of The Everloving Five, Rahzel stuck to Emanon, not to be confused with 
MCing for his debut release, but after a few appearances on records by the the late 90s hip-hop group, released 
likes of Mikey D in the mid-80s, he would become part of The Roots and a a sprinkling of records in the mid- 
pioneer in the development of beatboxing. 805 with a unique sound and guest 


appearances from some of hip-hop's 
greatest such as Melle Mel. This 
sound was paired with some of the 
late Keith Haring's early artwork for the sleeve of their alboum, The Baby Beat 
Box. These days, because of the presence of Haring's artwork, the album 
(provided it's complete with cover) is highly collectable. 





BYRON DAVIS & 
THE FRESH CREW 


I’m Just A Player 
(Players Only POR 001, 12", 1984) £150 


THE POWER OF TWO AND 


Despite hailing from the West Coast of the 


States, Byron Davis chose to forge a sound THE NO JOKE CREW 


different to early Californian pioneers such We Got The Jam 

embraced the burgeoning Miami Bass sound, quickly becoming one of the 

most influential proponents of bass music and eventually moving from his own 

label (on which this debut appeared) to Miami trailblazer, 4 Sight. See RC 489 This obscure, ostensibly one-off 12" 

for a detailed history of Miami Bass. single slipped out in 1987, making a few 
| ripples, but beyond that nothing else. 





JAZZY JAY Two years later, the Ultramagnetic MCs 
| үр would introduce enigmatic rapper Tim 
Def Jam/Cold Chillin Dog, who would go on to spark tensions 
In The Spot between East and West Coast rappers that would last into the late 90s 


involving the likes of Dr Dre, Tupac and Biggie Smalls. In fact, this record, 
which was his debut, saw the late Tim Dog brush up against another battle 
— the Bridge Wars. 


(Def Jam DJ 003, 12”, 1985) £30 


This was the third rap release on Rick Rubin’s 





Def Jam Recordings to feature Bronx legend POET 

Jazzy Jay, and contained two tracks, the _ 

second of which had vocals by гар mogul | All Hell Breakin’ Loose 
Russell Simmons who went on to influence the careers of many of hip-hop’s (Nu-Sounds NS 1107, 12", 1987) £50 
greats such as Run DMC, The Beastie Boys and Whodini. Despite the vocals in u--—-— ——— —— 


question being drunk ramblings, many of the phrases have become hip-hop's The Bridge Wars between Boogie Down 
most recognisable vocal samples. - Productions and Mr Magic's Juice Crew 
All Stars would launch the careers of 
many who were involved, including 

the Poet. This, his first solo track, 
continued the battle theme while also 
launching his career. As well as being 
part of Screwball and PHD in the 90s, 
he would rename himself Blaq Poet. 
He still enjoys a healthy hip-hop career 
to the present day. 


AWESOME FOURSOME 


Monster Beat 
(Reality D 266, 12", 1986) £180 





The final record by the Awesome Foursome 
slipped out in 1986 and has always been the 
hardest Reality label release to find. Its most 
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THE SEEKERS 
Myra/With My Swag All On 
My Shoulder 


(Oriole СВ 1935, 7”, UK, 1964) #1( 


Having released three albums on the W&G label 
between 1963 and '64, The Seekers left their 
native Australia to try to make it in Britain. Linking 
up with composer/producer Tom Springfield proved 
crucial — their first release on EMI's Columbia imprint, 
the Springfield-penned l'II Never Find Another You, 
entered the UK chart in the first week of January 
1965 and stayed there for 23 weeks, three of them 
at No 1. By the end of 1967, The Seekers had 
notched up a further eight hits. Ihe group disbanded 
the following year. 

When a group or artist makes it big, there's 
normally a surge of interest in their earlier material. 
But EMI had already issued the group's second and 
third albums, The Seekers and Hide & Seekers, on 
their mail-only World Record Club imprint, and no 
doubt didn't want the old stuff to interfere with what 
the band was doing now. [hey finally released both 
albums on their budget Music For Pleasure label 
— Hide And Seekers as The Four And Only Seekers 
(MFP 1301) in 1969, The Seekers as Roving With 
The Seekers (MFP 1397) in 1971, the latter with 
12 tracks instead of the original 13. The band's first 
album, Introducing The Seekers, was snapped up 
by Decca in the UK, and put out as The Seekers (LK 
4694) in 1965, with a different running order. 

But there's another UK issue that's essential for 
seekers completists — and it pre-dates their first hit. 

In June 1964, the independent Oriole label put 
out the band's second W&G single, combining two 


catchy, upbeat numbers — Myra/With My Swag, А! 
On My Shoulder. It wasn't a hit — but it's certainly 
an interesting release. 

With My Swag All On My Shoulder appeared on 
the band's second album, and was picked up by fans 
via the MFP reissue. Myra, however, wasn't on any of 
the LPs. The band would re-record it in 1967, as the 
B-side of When Will The Good Apples Fall (Columbia 
DB 8273), but there were differences in the lyrics 
and the feel of the song was more polished. 

Another version of Myra appeared on The Seekers 
Golden Collection (SFL 13093), a 10-track LP issued 
on Fontana in 1969 (later reissued on the budget 
Contour label). This was put out by former member 
Keith Potger, who explained to me that they were 
original demos which had led to their first record 
deal with W&G. Over the years, many of the songs 
would be re-recorded. "To freshen up the demos," 
Keith said, “we took the tapes to a London studio 
and added other instruments played by Australian 
musicians who were living in London at the time." It's 
a good ІР and the version of Myra is, unsurprisingly, 
closer to the W&G version than the Columbia one, 
though there are differences — the W&G version is 
a bit wilder than the demo, and there are lyric 
variations ("dirty old men" in the demo becomes 
"sailor men" in the single; the Columbia version 
has a completely different line). 

Both sides of the Oriole single credit the group as 
composers, though both are, in fact, traditional songs 
(as Potger confirmed) — and this would continue 
with reissues. The Columbia B-side also gives the 
group composer credit for Myra, though the Golden 
Collection credit reads "Trad. arr. Seekers". 

With its historical significance, and the unique 
version of the top side, the Oriole single is a must 
for any serious Seekers collector. 

Simon Euan-Smith 
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COLLECTING 


A regular look at 
unsung haunts near you 


No 33: The Odeon 
Cinema, Glasgow 





Like many cities in the 50s and 

60s, Glasgow had an Odeon cinema. 
Built in 1934 and originally owned by 
Paramount, this 2,800-seater had 

a white granite facade and Art Deco 
interior. Its large stage made it a 
suitable concert venue. Bill Haley & His 
Comets appeared there in 195 /, and 
on 7 June 1963, The Beatles took to 
the stage with a seven-song set. Gerry 
And The Pacemakers were further down 
the bill. While the nominal headliner for 
that tour was Roy Orbison, Beatlemania 
was in full flow and there was some 
awkwardness about the billing. 
Ultimately, it was resolved by both 

acts sharing the headlining. 

Back then, the pop "package tour" 
was the norm. My first experience 
came in March 1964 — The Searchers, 
Bobby Vee, Dusty Springfield and Big 
Dee Irwin. With so many stars and two 
shows that night (6.15 and 8.30pm) 
the scheduling was tight — Dusty's set 
lasted 15 minutes. DJ compere, Pete 
Brady, tried to encourage shouts of 
"We want The Searchers!" only to be 
met by countering chants of "We want 
Dusty!" Dusty was thoroughly knocked 
out by the reception Glasgow gave her, 
remarking, “| wish every audience on 
the tour was as wonderful as they have 
been in this city.” 

As a big Orbison fan, | saw him play 
the Odeon twice over the next three 
years. Supporting him on one occasion 
were Freddie & The Dreamers 
alongside Wayne Fontana & The 
Mindbenders, while on the other the 
main support were the Small Faces. 

| recall that my ticket on that second 
occasion cost me 15/- , quite a lot 
for a schoolboy in 1967. But for my 
money | also got to see Paul & Barry 
Ryan, The Robb Storme Group, The 
settlers, Sonny Childe & TNT and 
a young Jeff Beck. 

The Stones and Bob Dylan both 
played the Odeon. So, too, did Stevie 
Wonder, Joe Cocker, Gene Pitney, The 
Beach Boys and Tom Jones. In 1969, 
the cinema was converted to a multi- 
screen. It closed in 2006, the final 
message on the readathon outside 
saying simply, "Thank you and [to 
quote a Big O hit] Goodnight.” 

David Pearson 


If you know of an unsung music 
venue, send 300 words on the 
subject, with a venue pic or 
scanned memorabilia, to 
paul.lester@metropolis.co.uk 
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LABEL OF LOVE 


EATING STANDING 


Label boss 
Interview: 


Where are you based, what do you 
do, and why? 

We are based in Milan. We restore 
and revive albums that need to be 
rescued from oblivion. We license 
them in limited runs, re-press them 
and make them available again. All 
the qualities — and defects — are 
reproduced, in the sleeve and in the 
sound of the vinyl. | don't mess about 
with digital remastering. We closely 
follow the details of the original 
record, normally without adding or 
eliminating anything. Occasionally we 
add extra unique items like prints, 

or special art papers with notes, 
featuring elements of the main sleeve 
design. Our recent reissue of Clarence 
Peters' Magnetic Atmosphere, 

a super-rare European private- 
pressed jazz album, had a very limited 
edition with the sleeve made up from 
separate layers of art paper and 
special prints. 


What's the origin of the name? 
When | was looking online for name 
ideas, | saw a picture of three 

guys enjoying music at an open-air 
concert. They were eating food and 
enjoying music at the same time 
with great pleasure on their faces. 
The anonymous photographer gave 
it a name: Eating Standing. The day 
after, by pure coincidence, a friend 
from Japan sent me a picture of me 
standing in a Tokyo underground 
station enjoying ramen. The subject 
line of the email was Eating Standing. 
So, here we are! 


When did you launch it and how 
have things changed since then? 

| launched it in 2012. Before that, | 
worked in music distribution. In that 
era, the vinyl market was saturated 
with new productions and high-quality 
represses were not that big. | loved 


jazz and related music but 
could not afford to buy 
originals. So, | listened to 
my heart and followed what 
| desired and tried to made 
a living with it... it all came 
naturally and organically. 


What were your 
influences? 

In my previous career, | was 
able to import obscure, 
interesting labels of all 
tastes and styles, including 
white labels and releases 
from Rush Hour, Goya, and 
the Numero Group. | am 

a "selector" in the widest 
possible sense, from fashion 
to food, from wines to art. 

| worked for many years as 
trend-spotter for alternative 
music shows on some of the important 
radio stations in Italy. I'm always the 
man behind the music. That's the style 
that fits me best. 


>< 
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What's been your highest high? 
When | co-produced an album that 
received а triple-platinum award in Italy. 


... And your lowest low? 

When | co-produced an album that 
received a triple-platinum award 

in Italy! 


Who are your competitors? 

| started radically handcrafting 
everything as far as possible. On my 
Bandcamp page, | do super-limited 25 
copy pre-order editions that are hand- 
crafted. | don't think that | have any 
competitors who do anything like that. 
| have, however, seen larger labels 
paying more attention to sleeve and 
art quality in the last few years. It's a 
very crowded market now and high- 
quality items stand out. Detail is very 
important and quality shines through. 
When one works on small, forgotten 
albums in the hope one can bring new 
life and a wider audience to them, it's 
very satisfying. Even If it's only in an 
edition of 25, they fully deserve it! 


What album, from any point in 
time, would you love to reissue - 
and why? 

The one | always wanted to do, | did 
eventually manage to reissue. Steve 
Kuhn's eponymous album from 1971, 
originally on Buddah. It's the deepest 


Any advice for someone who wants 
to start their own label? 

Yes, one tip, but a very important 

one: don’t follow the flow, try to 

create your own path. It's harder, 

but always satisfying. 


m ТГ БАП Н 
ШШ АЛШ КШ 


HIGHLIGHTS FROM EATING STANDING RECORDS 





Enzo Zangaglia, Italy, 2018, 
captured at “the most secret 
printing lab in Milan!” 





album for me; each word and note 
touches my innermost soul. 


Where would a newcomer start 
with your label? 

lf you are into soul or funk, start with 
Tarika Blue by Tarika Blue, a killer 
set, very accessible. If your heart is 
faithful to spiritual jazz, try Peace 

by Tordenskjolds Soldater, deep 
modal jazz in a Pharoah Sanders 

or John Coltrane style, recorded in 
Denmark in 1970. If your neurons 
are stimulated by free jazz, start with 
Noah Howard's set from 1971. 


And what can long-time fans look 
forward to? 

| think an album that deserves more 
attention is Pelo De Rata by Matias 
Pizarro. Originally issued in Argentina, 
in 1975, it's hard to pigeonhole 

but can fit any type of collection, 
whether rock, psychedelia, funk, Jazz, 
or soul. It's a one-of-a-kind record, 
fascinating and seductive in its 
textures and rhythms. 


eatingstanding.bandcamp.com 
instagram.com/eatingstanding 





1/13 EWOC 04 LOUIS HJULMAND, BENT AXEN AND ALEX RIEL Jazz Og Poesi (LP, printed on 100% biodegradable 
recycled corn paper, handmade double plasticisation, PVC outer) 
1/14 EWOC 06 TORDENSKJOLDS SOLDATER Peace (LP, poster sleeve, PVC outer, original artwork) 
4/14 PPO1 STEVE KUHN Steve Kuhn (LP, original glued prints on thick cardboard, 
two prints on vintage paper, hand-glued) 
5/14 || 02 MATIAS PIZARRO Pelo De Rata (LP 300g double-coated paper, hand-glued, 
PVC outer) 
5/14 EWOC 09 BABS ROBERT & THE LOVE PLANET S/T (LP. one side only hand-plasticisation, two prints, 
PVC outer, gatefold) 
10/15 || 04 JORGE LÓPEZ RUÍZ B.A. Jazz (LP. 300g paper, hand-glued, PVC outer) 
VON | = 6/16 ААК 444 TARIKA BLUE Tarika Blue (LP original prints on 700g cardboard, two prints, 
Rc ETD hand-glued, PVC outer 
Jorgen cn Brand | 9/18 EWOC 13 BETTER BOYS FOUNDATION FAMILY CENTER PRESENTS Black Fairy (LP original prints 
oon LJ on 700g cardboard, hand-glued, first black-and-white edition) 
Lois Hidmand 5/19 EWOC 14 NOAH HOWARD Space Dimension (LP hand-made plasticisation, PVC outer) 
12/19 AAR 888 STEVEN HALPERN Christening For Listening (LP original prints on 700g 
e cardboard, hand-glued, PVC outer) 
2/21 EWOC 015 CLARENCE PETERS The Magnetic Atmosphere (LP insert with notes by Tony Higgins, 
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special Manifesto with exclusives pictures on recycled paper) 





SOUND AND VISION 


RC revisits a classic music TV or film moment 
Lulu 


Where It’s At 


(Canadian Broadcasting Company — broadcast circa 
June 1968) 





In the 605, the Canadian Broadcasting Corporation (CBC), Canada’s equivalent 
of the BBC, created a series of late-afternoon music shows to attract hip, 
younger viewers. The series started in 1963 with Music Hop, broadcast from 
Toronto, which was then expanded into Let's Go, a weekday cross-Canada 
show with CBC stations in five cities — Halifax, Montréal, Toronto, Winnipeg, 
and Vancouver — hosting one broadcast per week. Let's Go nurtured the 
careers of Canadian musicians such as The Guess Who, Anne Murray, Susan 
and Terry Jacks, and Тот Northcott, all of whom made regular appearances 
on the show, or played in the house bands for each city’s broadcasts (and 
sometimes did both). 

When Let’s Go ended in early 1968, CBC’s Vancouver station filled the 
show's Friday time-slot with Where It's At, which featured live and filmed 
performances by local bands and interviews with touring acts. Where It’s At 
only lasted a year, and if there are tapes of all its episodes, those are probably 
locked up somewhere in the CBC archives. However, two parts of a single 
Where It’s At episode have been posted on YouTube. This episode likely aired 
around June 1968; some segments seem to be out of sequence, and not 
all the acts listed in the credits are shown. But nevertheless it offers a rare 
glimpse of some of the West Coast’s legendary 60s bands, along with some 
distinctive Vancouver scenery. 

The episode is hosted by special guest star Lulu, who kicks things off with 
a fierce version of the Box Tops' The Letter, backed by the house band. After 
catching her breath, she explains that West Vancouver resident James Clavell, 
who directed her film To Sir With Love, told her that she must visit Vancouver. 
she's glad she did, because "it's a gorgeous city, the scenery is so beautiful". 
But she was also pleasantly surprised by the city's lively "pop music scene", 
and she'd like us to get to know some of the people she's met who know 
“where it's at”. 

First up are The Collectors, lip-syncing their psych-pop single Lydia Purple 
atop apartment buildings in the West End and їп Kitsilano, and on the rocky 
beach at Vanier Park. As a mysterious girl peers through a glass-brick wall and 
watches the band play, sharp-eyed viewers might spot the newly built Museum 
of Vancouver with its white conical roof. 

Back in the studio, Lulu introduces The Poppy Family. Vocalist Susan Jacks 
is, somewhat incongruously, wearing a white formal gown while guitarists Terry 
Jacks and Craig McCaw and tabla player Satwant Singh are decked out in the 
paisley-and-ruffles finery of the day. The group performs Beyond the Clouds, 
intercut with footage of puffy white cumuli sailing through the sky. 

Then it's off on a psychedelic journey with My Indole Ring, whose set 
begins with the entire group covered in a huge plastic sheet. They fight their 
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way out from underneath it to blast through Wake Me Shake Me and Orange 
Float Petals, with trippy special effects: distorted camera shots through the 
discarded plastic, solarisation, a liquid light show, and an overlay of raindrops 
falling on water. 

Lulu highlights the variety of Vancouver’s music scene by pointing out that 
My Indole Ring often shares a bill with the next act, the vaudevillian Papa 
Bear's Medicine Show, who sing their charming retro love song Georgie. Lulu 
then reappears surrounded by balloons to sing To Sir With Love, and the house 
band finishes things off with a rousing rendition of Sgt Pepper’s Lonely Hearts 
Club Band. 

The second excerpt from the episode starts off with Tom Northcott. He 
plays and sings his cover of Donovan’s Sunny Goodge Street in rotating 
kaleidoscopic images, alternating with scenes that capture him wandering 
around the closed-down carnival rides on the Pacific National Exhibition 
grounds. He then performs Bob Dylan's Girl From The North Country while a 
long-haired girl in a dark fur coat walks amid the cedar trees in the Stanley 
Park forest. 

Next, we're back in the studio with The Northwest Company, an extremely 
popular live band who hailed from the rural town of Haney. They crank through 
a medley of covers, while two frenetic go-go dancers shimmy alongside them. 
Then it's back to The Collectors, who mime a truncated version of their epic 
What Love (Suite) beneath the arches of Burrard Bridge and in a brick-walled 
downtown alley. 

If CBC does have other episodes of Where It’s At stashed away in its 
archives, there's surely no shortage of music lovers who'd be delighted to see 
them. It may only have run for a single season, but the series deserves to be 
celebrated for its unique chronicling of 60s pop music history. Not only that, it 
also serves as a wistful reminder of a time when regional broadcasting helped 
local talent to flourish, and when public broadcasters had the resources (sigh) 
to support and promote musical acts. As it is, though, these surviving clips 
from Where It's At are a delight to behold. 

Fiona McQuarrie 
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PUGF Е Live (Universe LP 1 07) 

Released in the prog band's native Netherlands during 1972, this private 
pressing arrives in a textured, fold-out sleeve. Reportedly, the track running 
order is incorrect on both the sleeve and labels. 

Supplied by Industrial Silence 


From Jefferson to Janet to Jethro, Paul Rigby 
J-walks down a line of quality collectables 


Now includes Whole Love Of Lots pugh's place 


Jay 


amsterdam 





Poster i EZAR ZADI SO 
From 1974, created to promote the Autobahn vinyl LP (VEL 2003) and the m rotterdam 
4-track, 7” reel-to-reel tape version (VET F 42003), also released in 1974. E b ENSE, 


Supplied by Briggs 


leeuwarden 


BODY ENN ДО УУ 


RAFT WERK AUTOBAIIN 


WU) 





ON THEROAD 
TO YOU 
SOON 
Alum 6360820 
Cassette 7149005 
Cartridge 7710702 
| kE Poster š ; 
Also featuring the Grateful Dead and promoted by Bill Graham. Rare because 
Poster £: ' most of these 1967 posters were printed in San Francisco and promptly 
To promote the band’s 1968 debut (ILP 985) on Island. Supplied by Briggs confiscated at the Canadian border. Supplied by Heritage Auctions 


BILL GRAHAM PRESENTS THE SAN FRANCISCO SCENE 
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RELEASE DATE 
OCTOBER 4th C 
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ñ, Procuctihon 
ah ur | 


ale lane We | 
| e 1010! ISLAND RECORDS LIMITED 155-157 OXFORD STREET LONDON W1 ENGLAND 


38 Record Collector 


COLLECTING 














Part 
One (Private LMT 
1016) £1, 
From 1978 and 
limited to 500 
copies, this French 
private pressing, 
co-produced by 
Gong’s Daevid Allen, 
includes a slice 
of psych-folk in a 
laminated gatefold. 
Supplied by 
Industrial Silence 
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Poster " DOR MUTILATION DF ENTRIES 18 PROHIBITED 
Window card from 1955. The second earliest Presley concert poster in Poster £ т лос ынчы ысык 2, 
existence. In between the two shows, Presley would have a life-changing The “first lady of tee eee oe Et Я 
dinner with Sun Records’ owner Sam Phillips and future manager, Colonel Tom raunchy rock” in i rm " us. ERE. me j TEE 70 de 
Parker. Supplied by Heritage Auctions 1979, at a mid-point в is: PUT - “WLY 1, 1976 UT: 
between splitting with 5 x RENS Үү, Se Oey septa | 
| | | Ike and her relaunch | E 
| as a global superstar $ int == i 
lus x in the 805. Supplied > Raab aie ыйы e аарын: ЕРИ Ырай ПОШ 
| by MEM рн diis 
TWO SHOWS ж 3:00 p.m. & 8:00 ku ° UE 
жа” E M | ree eed 
Passport : l, 
| . h Ú Ë pA. From 1976, this їзэр as REPLACE f... 
= —— passport has been bronn PASSPORT D 
MEMPHIS TENN. FERENT. пиз UN па а. 
signed twice апа mE US 
includes stamps TEE: 
from St Lucia, Los кые m mr ч: 
Supplied by Julien’s | k Coc 
ж. “IF YOU AIN'T LOVIN” Auctions  — 
3 Painting 


Canvas-based, signed "self portrait", completed to commemorate his 
Doggystyle 25th anniversary in 2019. Supplied by Julien's Auctions 


FERLIN HUSKEY 





Plus... MEMPHIS' OWN 


ELVIS PRESLEY 


SCOTTY and BILL 


He'll Sing "HEARTBEAKER" - "MILK COW BOOGIE" 





Poster 
Parlophone promo banner from April 1963. First ever aimed at record shops, 
for the Fabs' third single and first album in the UK. Rare? One other known 
example has been "trimmed". This is the first ever to have been auctioned. 
Note the image of the rare stereo LP cover. Supplied by Heritage Auctions 





1 RECORDS LTD | £ & Меншы | == L чы ATT La 
mite cuam, 20 Ма haka aber sere шага, Je nii WA epe калч Pd GELAN РРА Mane LP 
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Ensemble 
Featuring jacket, hat and gloves adorned with various pieces of metal, 
worn on the 1990 Rhythm Nation Tour and Diamond Pop Awards show in 
Belgium. Supplied by Julien’s Auctions 





Poster 
Early example from 1979, courtesy of Stiff Records with space for concert 
details to be appended later. Supplied by MEM 





DON! X WATCH THAT 
VATCH THIS 


V 


move 
with 
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Мм | - — " nut nut NUTTY. | 


СОМТАСТ5: 
BRIGGS: Tel 01494 436644; www.usebriggs.com 
DISCOGS: www.discogs.com 


EBAY: www.ebay.co.uk 

HERITAGE AUCTIONS: Tel 001 214 528 3500: www.ha.com 

INDUSTRIAL SILENCE: marc@industrial-silence.com; www. industrial-silence.com 
JULIEN’S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 

MEM: Tel 01635 269327; www.rockpopmem.com 

POPSIKE: www.popsike.com 
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WHOLE LOVE OF LOTS 


This month's big scorers online 


That’s All Right 
(Sun 209) 
Features a misprint of the catalogue 
number, positioned upside down. 
(Item number: 353481009859) 
Supplied by eBay 





Afro-Cuban 
(Blue Note 1535) 
Original mono pressing from 1957 


and arguably Dorham’s finest album. 


(Item number: 303938858112) 
Supplied by eBay 





Love At First 
Sight (Morotpool EC 3183) 
Released in 1983, this US-released 
(^ single offers a slice of funk/soul. 
(Кет number: 114715827544) 
Supplied by eBay 


ОК POO 
€ ud) < N 
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EREO VOCAL 
ne 4:34 
-3183 
“LOVE AT FIRST SIGHT” 
(Barnes, Clark, Weems) | 
* SWEET JAMES EPPS 
Produced By .— asi 


Fear Inoculum (RCA 19075 
95055 2) 
CD in a tri-fold sleeve, 4" 
rechargeable screen with exclusive 
video, USB charging cable, 2W 
speaker and 36-page book (Item 
number: 264517855433) 
Supplied by eBay 














Damaged (SST 9502) 


Includes "Anti-Parent" sticker over the 
MCA logo, lyric sheet and concert 
flyer. Supplied by Popsike 





I Can't Speak 
(Dade 2025) 
Northern soul 7” single with Street 
Corners on the flip. Supplied by 
Popsike 





[Five Years 1969- 
1973] (Parlophone DBXL 1) 


The value of the vinyl version of this 
box set has rocketed over the past 
year or so. Supplied by Discogs 





Flossin (RWI no cat no) 


Gangsta-style hip-hop released in 
1994. This is a CD promo featuring 
two variants of the same track. 
Supplied by Discogs 





Dingle Mix : 
Cricet 
" * 0g 
Q Instrume ntal Flossin 
Executive Producer High Street Bank Бо 
T Produced Hy, The Whole 8 
V^ Published By; Rap and More Music 
&, 
So A С 
Se 2 5; 
ССА © 1994 AW! Records, Inc Ko 
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CRAWLEY 


RECORD FAIR 


SUNDAY 25th JULY 
09:30 - 15:30 
HAWTH THEATRE 
HAWTH AVENUE, CRAWLEY, RH10 6YZ 
CLOSE TO LONDON & THE M23/M25 


FREE ADMISSION 


Vinyl, CD’s, Music memorabilia 


CONTACT CHRIS: 
t: 07812 903 667 
e: uk.vinylvault@sky.com 


www.crawleyrecordfair.co.uk 
WE ALSO BUY RECORD COLLECTIONS 


Thank you Record Collector for publishing 
the photos, your review and competition for 
this unique book on a unique performance by 
a unique artist. 

It is selling well with the proceeds used by 
Explorers Against Extinction to help endan- 
gered animals survive the onslaughts of Man. 
Long may they Live, all the best, Max 


Copies may be obtained at https://www.blurb.co.uk/b/10625432 


М: ах рой! пе 


Three Nights In Нет smith: 


Kate Bush onstage in 1979 
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Relrospective 


EDITIONS 


LIMITED EDITION DESIGNS 


100: SIGNED STAMPED NUMBERED 





COVENT GARDEN L ON DON W-C 2 


THE CLUB THAT FORGED 
MAYHEM! AND MISFORTUNE! 


THE ADVERTS + THE BOYS + BUZZCOCKS 
CHELSEA è CHERRY VANILLA è THE CLASH 2 COCK SPARRER 
THE CORTINAS # THE DAMNED è BON LETTS (cren B1) 
THE DRONES * EATER * GENERATION X # THE HEARTEREAKERS 
THE JAM * JOHNNY MOPED * THE LURKERS * THE MODELS 
THE ONLY ONES • PENETRATION + THE POLICE 
THE REJECTS e SHAM 69 è SIOUXSIE AND THE BANSHEES 
SLAUGHTER & THE DOGS + THE SLITS + THE STRANGLERS 
SUBWAY SECT e THE VIBRATORS e THE UNWANTED 
WAYNE COUNTY & THE ELECTRIC CHAIRS 
WIRE е X-RAY SPEX 


SAVE OUR VENUES 





45 Original have teamed up with Roxy Club owners 
Andrew Czezowski, Susan Carrington and Barry Jones to present 
alimited edition design collection of collectible prints & t-shirts. . 
This unique artwork celebrates the birthplace of punk and captures 
the àwe-inspiring roster of bands to have performed at the venue 
during those infamous 100 nights. 


а LOST VENUES OF EL A 


EE ADAM AND THE ANTS THE ADVERTS BLONDIE _ 
BUZZCOCKS THE CLASH THE DAMNED DEVO THE п: 
| GENERATION Б IGGY POP THE JAH JOHNNY MINDER 


| - a k | 
| j k 
i i р 3 к; 7 L 
Ë ` D 1 rr 
yi ! 
| — A 
j Í -w-— X. NU : +: 4] Ж | 
a". x й i X i i 
k d uu IEETLI n =. 
РЕ РЕ e I 
L| —- وو‎ 4i ! 
= ETT * 
| == zi : 1 il. j 
з š uu 
k cs Г 7 a A ы] 

4 ! - ч i A. E h 
i 1 ч 4 

x i 

| L 1 [| 

| т š Ë : 
a # F 

Р 


| L: 7-9 


THE REZILLOS ~ 
[т RUTS SHAM 69 SIOUXSIE? BANSHEES THE su: х 
“THE SLITS STIFF LITTLE FINGERS SUBWAY SECT U | 
Yg ULTRAVOX THE UNDERTONES THE VIBRATORS Xi тта 


= SAVE шы. © зш ш 

















Alan Lewis died 23 June, age 75. 
A quiet, affable personality and gentle 
manner belied an editorial sharpness 
and publishing brilliance that made 
Alan Lewis one of the most significant 
figures in the history of UK music 
Magazines. His early career at Melody 
Maker and on the pioneering Black 
Music magazine (which he helped 
launch in 1973) saw him expound his 
lifelong love for soul music. Employed 
as the editor of Sounds at the dawn 
of punk, he championed young writers 
such as Jon Savage and Sylvie 
Simmons, encouraging them to follow 
passions rather than trends. The 
paper’s espousal of the nascent 
British heavy metal scene (for which 
Lewis coined the term “New Wave Of 
British Heavy Metal”) led to his 
founding of Kerrang! magazine in 
1981, with Geoff Barton as editor. 
Brought in to edit NME in the mid- 
80s, Alan eschewed the politics that 
had begun to dominate the paper. 
Once more utilising fresh talent, 

such as Stuart Maconie and Steve 
Lamacq, he prioritised readership 
over editorial independence, a by-the- 
fans-for-the-fans ethos that saw 

sales rise significantly and for which 
he was awarded PPA Editor Of The 
Year. Other significant ventures saw 
him guide the successful launch of 
Loaded magazine in 1994 and Uncut 
in 1997. Brought in as editor of 
Record Collector in 2003, he proved 
a huge hit with both fellow staff — who 
appreciated his wry humour, music 
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As every member of the music press 
asked us when we told them that Alan 
had become Editor of RC: “What, the 


Alan Lewis”? Says it all 














stories and penchant for lengthy pub 
visits — and readers alike, thanks 

to his increased focus on the vinyl 
format and the joys of collecting it. 























BJ Thomas died 29 May, age 

(ë. The US singer enjoyed huge 
success on the US charts with his 
astute blend of pop, country and 
gospel. Breaking through in 1966 with 
a cover of Hank Williams’ I’m So 
Lonesome | Could Cry, he went on to 
place 15 singles in the US Top 40, 
from 1966 to 1977, including Hooked 
On A Feeling (1968) and (Hey Won't 
You Play) Another Somebody Done 
Somebody Wrong Song (1975). He is 
best-known for Raindrops Keep Fallin’ 
On My Head (1969). His soulful take 
on the Bacharach & David tune was 
used in the classic Western, Butch 
Cassidy & The Sundance Kid, and won 
an Oscar for best original song. 




















Nick Page died 11 May, age 

60. The guitarist, bassist, 

composer and producer Is best- 
known as co-founder of Transglobal 
Underground. Over five albums, 
between 1990 and 1996, the group 
fused live/programmed music with 
Asian, Jamaican and African 
influences, their stated aim “to 
attract an audience who wanted 

to dance — but not to techno”. 
Elsewhere, often under the name 
Count Dubulah, he mixed 
contemporary styles with global 
influences across a range of around 
250 albums and singles. In 2008, 
he formed Dub Colossus, fusing 
Ethiopian styles with dub and reggae 
over four albums. 


Raul De Souza died 13 June, age 


86. The Brazilian jazz/funk musician 
is considered one of the greatest 





trombonists ever. His early career 
included a stint with Sergio Mendes, 
with whom he recorded and toured 
in the 60s as a member of Bossa 
Rio. Other recordings include with 
the likes of Airto Moreira, Milton 
Nascimento and Flora Purim. 

A period in Los Angeles in the 

f Os saw collaborations with 
Cannonball Adderley, Jack 
DeJohnette, Herbie Hancock and 
Jaco Pastorius. He also worked with 
George Duke, who produced his 
1977 hit, Sweet Lucy. 


Roger Hawkins died 20 May, 
age /5. As part of the famed Muscle 
Shoals Rhythm Section (aka The 
Swampers), the session drummer 
played on countless 60s and /Os 
southern soul hits recorded at FAME 
Studios. These include Percy 
Sledge’s When A Man Loves 


Photos: (Nick Page) York Tillyer, Real World Records; (Raoul De Souza) Raouldesouza.net 


Photos: (James Harman) Facebook; (Norman Simmons) Freshsoundrecords.com; (Grace Griffith) Irene Young, gracegriffith.com 


A Woman, Wilson Pickett's Mustang 
Sally, Aretha Franklin's Chain Of 
Fools and Respect, and The Staple 
Singers’ l'II Take You There (built 
around Hawkins' drum lick). Atlantic 
producer, Jerry Wexler, described 
Hawkins as "the greatest drummer of 
all time". In addition, he recorded 
with Clarence Carter, Bobby Womack, 
Bobby Bland, Albert King, Etta James 
(Tell Mama) and Bob Seger, Linda 
Ronstadt, Eric Clapton, Joe Cocker 
and Rod Stewart. Tony Burke 


David Cutler Lewis died 8 June, 
age unknown. The US multi- 
instrumentalist is best-known as 

the keyboardist with soft-rockers 
Ambrosia. Joining them in 1978 for 
Life Beyond LA (which featured US 
Top 3, How Much | Feel), he played 
on One Eighty (1980) and Road 
Island (1982). Following their break- 
up, he joined new-age act Shadowfax, 
playing on four albums, including the 
Grammy-winning Folksongs For A 
Nuclear Village (1988). 


Johnny Trudell died 29 May, age 
82. The Detroit trumpeter/bandleader 
was a significant figure on the city's 
music scene. He played on a raft of 
Motown recordings of the 60s and 
(Os, notably Marvin Gaye's What's 
Going On, plus sessions by Dennis 
Coffey, and The Four Tops. As 

a leader, his group were known 

as a go-to back-up band by artists 
including Frank Sinatra, Johnny 
Mathis and Smokey Robinson. 


Lou Robin died 18 May, age 
90. The legendary US concert 
promoter co-founded Concerts Inc 
(later retitled Artist Consultants 
Productions). The company 
produced/promoted 4,000-plus 
concerts over a 52-year period, 
including The Beatles, The Rolling 
Stones and Stevie Wonder. After 
promoting The Johnny Cash Show, he 
began a 30-year run as manager to 
Johnny and June Carter Cash, until 
their passing in 2003. 


Alexander Lipnitsky died 25 
March, age 68. The Russian bassist/ 
journalist was co-founder of cult 
soviet rock group, Zvuki Mu. Formed 
in the 805, and led by legendarily 
eccentric singer Pyotr Mamonov, 
they've plied styles as diverse as 
post-punk, psych, lo-fi and freak-folk. 
Self-taught — learning to play using 
his own method of musical notation — 
Lipnitsky’s tenure lasted until 1990. 


Florian Pilkington-Miksa died 
20 May, age 70. The drummer was 
part of the original Curved Air, playing 
on Air Conditioning (1970), Second 
Album (1971) and Phantasmagoria 
(1972). Following the group’s split, 
he joined Kiki Dee, but returned to 

a re-formed Curved Air in 2008. 


Patrick Sky died 26 May, age 

80. The US singer/songwriter is best- 
known as a member of the 60s 
Greenwich Village folk scene. A friend 
and contemporary of Buffy Sainte- 
Marie (sharing her Native American 
descent), he issued albums including 
the politically-charged, satirical Songs 





That Made America Famous. 
Recorded in 1971, it went unreleased 
until 1973 because of explicit lyrics. 





Joh Davis, right 


John Davis died 24 May, age 

66. The US singer was one of the 
actual vocalists of Milli Vanilli. Formed 
by German producer, Frank Farian, 
and fronted by dancers Rob Pilatus 
and Fabrice Morvan, the pop duo 
enjoyed huge success in the late 805, 
with hits such as Girl You Know It’s 
True and Baby Don't Forget My 
Number. Their fame proved short- 
lived, however, and they were 
infamously stripped of a Grammy for 
their debut album when it emerged 
that they were lip-syncing songs that 
they never recorded. Davis joined 

the genuine vocalists once more as 
The Real Milli Vanilli, releasing The 
Moment Of Truth in 1991. 





James Harman died 19 May, 
age 74. Born in Alabama, the 

blues harmonica-player worked with 

a number of R&B bands and cut 45s 
and EPs before settling in California. In 
the 705, he played gigs with Big Joe 
Turner, BB King, and T-Bone Walker. 
After his debut album of 1983, he 
came to international prominence with 
Those Dangerous Gentlemens (1987). 
James built a reputation for dynamite 
shows and recorded some fine blues 
albums. Tony Burke 


Søren Holm died 25 May, age 

25. The Danish vocalist was frontman 
for indie pop band, LISS. Formed in 
2014, the following year’s two-track 
debut, Try/Always, earned the 
attention of XL Records, which issued 
the quartet's First EP in 2016. Further 
EPs, 2019's Second and 2020's 
Third, followed. 


Alix Dobkin died 19 May, age 

80. The US folk singer/lesbian activist 
began her music career as part of 
New York’s Greenwich Village folk 
scene. After becoming involved in the 
Women's Liberation movement and 
coming out, she issued the 
groundbreaking, proudly lesbian 

[ avender Jane Loves Women, in 
1973. Further albums included 
1975's Living With Lesbians and 
1980's XX Alix. 


Mario Pavone died 15 May, age 
80. The US jazz bassist, composer 
and bandleader began on the late- 
60s New York loft jazz scene. 
Alongside albums cut as leader 
(beginning with 19 79's Digit), he 
recorded and toured with Paul Bley, 
Bill Dixon and Anthony Braxton. 





Norman Simmons died 13 May, 
age 91. The US pianist, composer, 
arranger and educator is best-known 
as an accompanist for jazz singers, 
working alongside Carmen McRae, 
Anita O'Day, Helen Humes, Sarah 
Vaughan, Dakota Staton and Joe 
Williams. As a band leader, he 
issued 10 albums, and, as an 
arranger, worked on Ramsey Lewis' 
1966 US Top 20 hit, Wade In 

The Water. 


Al Kent date of death unknown, 
age 84, The Detroit-born singer, 
songwriter and producer was 

a significant figure in his home city's 
soul scene. Alongside brothers, 
Robert and Eugene, and his wife, 
Norma Toney, he wrote hits such as 
SOS (Stop Her On Sight) and (Just 
Like) Romeo And Juliet for local 
labels. As a solo artist on Ric-Tic 
records, he issued the Northern Soul 
classic, You've Got To Pay The Price. 
After the label was bought by 
Motown, he worked with Edwin Starr, 
JJ Barnes and The Fantastic Four. 


Joel Chadabe died 2 May, 

age 82. The US composer and 
interactive music system pioneer 
created the first major Moog 
synthesiser studio at the State 
University of New York in Albany. 

The founder of the software company, 
Intelligent Music, he established the 
non-profit Electronic Music 
Foundation. 


Yoshi Wada died 18 May, age 
f77. Based in the US, the Japanese 
composer/sound artist began his 
five-decade career as part of New 
York's Fluxus movement in the 60s. 
Renowned for using bagpipes and 
electronics in his work, much of his 
T1 Os music made use of homemade/ 
modified instruments built from 
objects used during his day-job as a 
plumber. He issued music with labels 
such as EM and FMP, and studied 
music/composition with Hindustani 
vocalist, Pandit Pran Nath. 


Grace Griffith died 5 June, 

age 64. The US folk/Celtic singer 
recorded six albums, beginning with 
1996’s Grace and ending with 


OBITS 





2014's Passing Through. Griffith 
(above) is credited with introducing 
Blix Street Records’ Bill Straw to the 
music of Eva Cassidy, the label’s 
Songbird proving a posthumous hit. 


Dean Parrish died 8 June, age 
78. Born Phil Anastasi, the blue- 
eyed US soul singer is best-known 
for his Northern soul classic, I'm On 
My Way. The song formed one of the 
last three records played at each All 
Nighter at Wigan Casino and was the 
last record ever at the last Northern 
Soul All-nighter at the Casino. Other 
singles (issued in the mid-6Qs) 
include Determination, and Bricks, 
Broken Bottles And Sticks. l'm On 
My Way was re-released in 19/5, 
selling 200,000 copies. Tony Burke 


Juan Nelson died 9 June, age 
62. The US musician was long- 

term bassist for Ben Harper & The 
Innocent Criminals. From 1994, he 
spent 27 years with them, co-writing 
tracks on albums such as Fight For 
Your Mind (1995), Diamonds On 
Ihe Inside (2003), Both Sides Of 
The Gun (2006) and Lifeline (2007). 
He also was a performer and 
recording artist for Brenda Russell, 
Al Wilson, Freddy Jackson and 
Charles Wright. 


Others who passed away recently 
include: Jeff Chambers, US jazz 
bassist who played with Dizzy 
Gillespie, Ahmad Jamal, Joe 
Henderson, Kenny Burrell; Glenn 
Douglas Tubb, Nashville country 
songwriter for Johnny Cash, Tammy 
Wynette, et al; Patsy Bruce, co- 
writer of Willie Nelson and Waylon 
Jennings country hit, Mammas 
Don't Let Your Babies Grow Up To 
Be Cowboys; Chi Modu, hip-hop 
photographer; Turn Me Up Josh, 
US hip-hop producer/engineer 

for Migos, Metro Boomin, Drake; 
Johnny Ashcroft, Australian country 
singer; Elbee Bad, house music DJ/ 
producer; Michel Baumann, AKA 
soulphiction and Jackmate, house 
music DJ, producer, label owner; 
Richard ‘Dick’ Macko, Minnesota- 
based big band leader; Dewayne 
Blackwell, songwriter who co-wrote 
Garth Brooks' Friends In Low Places; 
Jasen Loveland, US acid/ambient 
music DJ/producer; Lil Loaded, US 
rapper; Gilberto Vázquez Valle, US- 
based radio DJ known for shows on 
Latin American folk music; Rodney 
Bakerr, Chicago house music DJ, 
producer, founder of Rockin’ House 
Records; Jim Bessman, US music 
journalist for Billboard and Variety. 


With thanks to Paul Bowler. 
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 heatre Of Hate are back with a new 
album, A Thing Of Beauty, one 

of the strongest records in their 
catalogue. Mainman Kirk Brandon 
is justifiably proud of it, citing the 
title track as one of his finest sets of 
lyrics. ТОН are but one strand in Brandon's 
multi-faceted career, with Spear Of Destiny, 
Dead Men Walking, acoustic solo projects, 
and even sporadic revivals of his first 

band, The Pack, all viable vehicles for his 
unique vision. The strength of Brandon 
following is testament to his integrity, 40 
years of plain-speaking honesty and his 
commitment to delivering the best music he 
can to his legion of hardcore fans. 





Did everyone record their parts remotely 
during lockdown? 

We were really lucky as half of it had already 
been recorded before lockdown. The bare 
bones were down for a lot of it so we only had 
to do half via wi-fi. I’m very happy with it. It 
took such a long time to complete, but I think 
there is some really interesting stuff on it; it 
almost has a hint of avant-garde about it. At 
one time you had so many original-sounding 
bands: Bauhaus, New Model Army, Southern 
Death Cult, post-punk or whatever you want 
to call it. Now there isnt anything that sounds 
very different, so this album seems even more 
against the grain. 


You've worked with a lot of the same 
musicians for many years. How does the 
whole thing work out with the other guys 
being overseas? 

Its on a volunteer basis with Stanley 
[Stammers] in America and John [Lennard] 
in Canada, so its as and when people can 
commit to something a certain amount of 
months in the future, so that we can plan 
around everyones lives. 


When ТОН broke through in the 80s, 
image was really important and you had a 
very strong rockabilly look. Where was that 
from, as musically you weren't mining that 
seam? 

I liked the old rockabilly and rock'n'roll — to 
me, that is what music was. I still look back 
reverentially at those guys from the 50s. If you 
think back from the end of rock nroll to when 
we were playing it was only 20-odd years; 
when you look back now the 50s seem so 
distant, but 20 years back from now seems like 
nothing in musical terms. Were in a world 

of awful, horrific, corporate music now. You 
could take any one of the current hit artists 
and put them with anyone elses song and you 
couldnt tell the difference. It’s all like a kind of 
post-Michael Jackson or Stevie Wonder style 
thats been diluted and computerised. Sorry to 
rant, but it winds me up. 


You've had a few serious health scares over 
the years. How are you doing these days and 
did they affect your perspective on life? 

I had an aortic valve replaced twice and I 

had a number of small heart attacks; a bunch 
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“I studied everbody, be 
it Sinatra, Janis Joplin 
or Tony Bennett" 


of heart surgeries arent the best thing in 

the world to happen to you. It showed how 
brief and tenuous our hold on life is. If every 
second counts and this is your last day on 
earth, what are you going to do with it? You've 
been given a reprieve and youre back on 
borrowed time almost. 


You've re-made a number of your albums, 
including Оле Eyed Jacks and World 
Service. Do the re-makes improve on the 
originals? 

Its something I was talking about for over 

10 years and then I finally got around to doing 
it. Without slagging the record company off, 
they're not doing anything with the records 
other than selling the rights on to Spotify. 

I felt that there were a few songs that could 
have been done a lot better. Thirty-five years 
later, with all that life experience behind you, 
it can bring something extra to those songs. 
Some of them were ironic then, but they're 
really ironic now [laughs]. 


Was it strange to be on 7op Of The Pops and 
The Tube etc in the 80s, living the pop star 
lifestyle? 


OPINION 


It happened so fast that you couldnt 
comprehend what was going on. Also, I was 
a lot younger then and maybe a bit dim, 

and I didnt really take on board what was 
happening. When everything is flashing by 
at 250 miles an hour you just cant grasp it. 
Before you know it, youre out the other side 
of it all and then youre back to normal again. 


It seems like your website is very important 
to the process of keeping everything going 
for you musically, particularly when revenue 
sources are drying up in so many ways. 
The website helps to keeps things ticking 
over, particularly when theres something 

new to release. It helps to keep a band viable. 
The world has changed — if you're one of the 
interchangeable pop stars, playing mannequin 
music, it doesnt really matter about having 

a website and building fan loyalty, delivering 
new music and quality merchandise. For 
creative people, music people, who enjoy 
creating and recording, that’s our religion, 

y know? As long as you ve got something 
productive going on and you can get that 
message to people then you can manage. Its 
very difficult for people making real music 
these days; you have to be self-motivating and 
working constantly to generate interest and 
have a presence. If you drop the ball, itll take 
you twice as long to pick it up. 


You had a period as a tutor at Brighton 
Institute of Modern Music a few years ago. 
What were you teaching and what did you 
get out of it? 

I was there a couple of years: I taught singing, 
performing onstage and songwriting. The 
kids/young adults were great and some of the 
songwriters were fucking incredible. 

I think they appreciated what I brought to 
the process, getting them to really explore 
themselves. The stage performance tuition 
made me more analytical about what people 
actually do on the stage. I studied everybody, 
be it Sinatra, Joplin, Tony Bennett. You could 
see the way someone like Tony Bennett really 
developed as his career progressed and he 
became so polished. It made me think about 
my own performances. 


Your music has always had a message beyond 
“lets party”. Has that been lost these days? 

If you feel strongly about something then say 
something about it — thats been my philosophy. 
We could definitely use some new, young, 
angry protest singers. We're living through these 
near-apocalyptic times; someone should be 
piping up. Today, everything seems to be “make 
no waves’. They're all content to travel on the 
same train on the same tracks; it’s much more 
interesting to get out of the carriage and go for 
a walk. Music is just a career path for a lot of 
people now. There used to be a certain religiosity 
about music, it was a calling. Maybe it’s still 
there somewhere. I hope so. 


A Thing Of Beauty zs out now in a variety 
of formats — see kirkbrandon.com for full 
details. 
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Bob Stanley carries pop’s baggage everywhere 


Beat group surrender 










As is often the case, Гуе been thinking 
about 60s beat groups. I would certainly 
have sided with the kids who chuckled 
when old-timers said The Beatles all 
looked alike and should wear lanyards to 
tell them apart. 

But passing decades have made me a 
little more understanding. How different 
was the Beat Boom to, say, the noughties 
alt.rock saturation that was labelled 
“landfill indie”? Apart from anything else, 
there really were dozens of British beat 
groups in the mid-60s, all of whom looked 
(and often sounded) remarkably similar. 
Ones that appeared in 1963 uniformly 
wore suits and smiled — there might have 
been the occasional quiff but that would 
have been cut and de-Brylcreemed by 
Christmas. Groups that surfaced in '64 
and 65 didnt smile, and worked hard at 
seeming surly — even the cuddly Moody 
Blues lurked in the shadows in promo 
shots (unlike the actual Shadows, who only 
got smilier as they went through the 
decade). By '66, guitar bands started to 
look a lot more individual — you could 
tell your Troggs from your Moves at a 
thousand paces. 

I got into a conversation with some 
friends about who the single most 
anonymous 60s British beat group could 
be, my stipulation being that they had 
scored at least one major hit. Much as 
I love their records, my money was on the 
Nashville Teens. Could I name any of 
them off the top of my head? No. I 
remembered one was called Ray, but that 
was all. I also knew they were from 
stockbroker belt-stroke-Russian oligarch 
hideout Weybridge. For a start, their name 
was thoroughly misleading. Their sound 
seemed to mutate oddly record-to-record, 
making them harder still to get a handle 
on — it’s hard to argue with their frenzied 
attack on John Loudermilk’s folk-jazz 
Tobacco Road, but what to make of their 
leaps from rock nroll tributes (Revived 45 
Time) to tight mod pop (Words) to spacey 
Dylan re-workings (All Along The 
Watchtower, released a few months before 
the Jimi Hendrix Experience’s single) and 
ultimately their incredible downer drone- 
folk version of Widdicombe Fair, which 
only emerged on an obscure budget label 
called New World in 1972. 


My friends’ candidates included The 
Applejacks (err, from Birmingham? Recorded 
a lot of pre-Honeybus Pete Dello songs? Had 
a girl bassist in Megan Davies? Well, 
that all makes them less than 
anonymous). Someone else 
suggested fellow Brummies 
The Rockin’ Berries. Like 
The Nashville Teens, they 
could be stylistically 
confusing (their i 
heartbreaking Shes Not Like Ñ 
Any Girl is the polar opposite 
of chillingly rotten album tracks 
like When Im Cleaning Windows) 
but Geoff Turton’s distinctive tearful 
falsetto and subsequent stab at solo fame (as 
Jefferson) easily overcame their lame comedy 
aspect — no, not anonymous at all; indeed 
they are closer to minor legends in my mind. 

How about The Fortunes? Getting 
warmer. Another Birmingham group, too. 
Would you have recognised a Fortune if youd 
seen one in your local Co-Op in 1965, at the 
peak of You ve Got Your ‘Troubles’ chart run? 
They were the first beneficiaries of hit 
machine Roger Cook and Roger Greenaway, 
and even had a second run of hits in the early 
70s which included СооКауауѕ Here Comes 
That Rainy Day Feeling Again (Top 20 in the 
US) and Lynsey De Paul's delightful Storm In 


I got into a discussion: 
who could be the most 
anonymous beat group? 


A Teacup. Still, I couldnt name a single 
member of the group without using Google. 
Two other similarly named groups got 

dobbed into the conversation. The Fourmost? 
Maybe the blankest Merseybeat group. The 
Applejacks scraped into the Top 20 with Like 
Dreamers Do, but The Fourmost managed two 
hits with C-grade Lennon/McCartney songs 
that The Beatles rejected, Hello Little Girl and 
I’m in Love. Bassist Mike Millward died while 
they were still chart semi-regulars, which is a 
grimly memorable fact, and George “Porky” 
Peckham was his replacement, before he quit in 
1970 to scratch “A PORKY PRIME CUT” 
into 40 per cent of the records you own. 

The Four Pennies? The biggest thing to 
happen to Blackburn until warehouse raves, 
and Lionel Morton went on to host Play 
School when I was the right age for it, but 
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OPINION 


I» otherwise they are both anonymous 

P Жо, and confusing. They had very 
A proper harmonies and 

TEA sounded very soft, often 

® dipping into folks repertoire. 

oe | Does anything stick out? 

ыы gJ Well, they can claim the first 
UK hit recording of Buffy 

| Sainte-Maries Until Its Time 

For You To Go. Also, Juliet was a 

No 1 hit for them in 1964 (though, 


outside of Blackburn, maybe the least well- 


remembered chart topper of the year) and, 
like Maggie May, it was officially a B-side. 
And heres another fun Four Pennies fact: 
their second album, 19665 self-destructively 
titled Mixed Bag, was one of the very first 
albums to come in Britain on cassette. 
What a wonderfully odd choice. 

Similarly confusing, and also 
responsible for a bona fide No 1 single, 
were The Overlanders. They topped the 
chart in early 1966 by covering The Beatles 
Michelle, which felt like cheating but, like 
The Four Pennies, they more regularly 
seemed to inhabit a demilitarised zone 
between Merseybeat and American 
campus-style folk. You couldnt even pin 
them down geographically; the original 
trio of Paul Arnold, Laurie Mason and 
Peter Bartholomew (yes, I had to look 
them up) came from Rugby, 
Middlesbrough and Andover respectively. 

But even here there are glimmers of 
oddness and individuality. They scored a 
Billboard hit two years before they had a 
hit in Britain; Yesterdays Gone had a lot 
more vim than Chad & Jeremys original, 
too, and made it up to No 75 on the Hot 
100. They also did a great Searchers-like 
cover of The Shadows Dont It Make You 
Feel Good in 1964 with some cool organ 
from their new keyboard player Rick Wild, 
which was apparently a regional hit in 
Chicago. And, like Feeder, they’re still at it — 
Rick Wild has kept an Overlanders alive, 
playing locally in his home town of 
Huddersfield. 


Landfill Merseybeat — give me more! 


Bob Stanley tweets rocking. bob. 
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When I'm not filing and re-filing records 
and making up stories for magazines, 

I watch a bit of telly. Even the 
commercial channels, tho reely Iam 2 
interlechal for that, innit. 

Last night, there were three adverts 
back-to-back which gloried in a funk 
soundtrack. I expect you ve seen ет. 
James Brown's estimable Superbad 
(Ford); Candi Staton's A Little Taste Of 
Love (Sainsbury’s), which sounds like it 
was inspired by JB's Get Up, Get Into It, 
Get Involved; and John Covert's super- 
obscure Can You Feel It (Dulux), which 
is supposedly a rock record but is de facto 
funk (and displays the toppy, brash edge 
you might expect from Prince more than 
a decade later). 

Uh-huh, three muthafunkers in a 
row. What does this phenomenon tell you? 
That funk is fashionable? That advertisers 
are desperate to prise a shard of blessed 
blackness into their marketing? That funk is 
cheap to rent? Perhaps all and none of those 
things. But what it tells us most of all is that 
funk is no longer a threat. 

Funk used to be a threat. It was bad and 
black and proud. But time casts a gauze of 
nostalgia over music of all stripes. James 
Brown becomes a guy with a grin who 
danced and liked America, not the man 
who barked demands such as Say It Loud 
(I’m Black And Proud) and I Don't Want 
Nobody To Give Me Nothing (Open Up 
The Door, ГЇЇ Get It Myself). George 
Clinton is regarded as a sort of furry 
freak, not a drug-fuelled radical trying to 
free the nation's funky soul while taking 
swipes at the music's adoption by the 
likes of “David Booey” and bands who 
want to put "Doobie in your funk" (from 
Parliament's P-Funk [Wants To Get 
Funked Up]). It's even easy to forget that 
Bob Marley was the ultimate soul rebel 
from Trenchtown, talking of revolution, 
singing of slavery and its continuing 
effects on his people, and not remotely 
bothered about joining a community 
regarded as outsiders by Jamaica's stuffier 
residents. Now the Rastafarian 
ambassador and musical philosopher is 
regarded as a cuddly image on students’ 
walls who told us all not to worry. Bob 
was a man of peace but never as bland as 
some folk apparently believe. 

Every time you hear funk or reggae, 





moaconablack 








lan McCann wonders why funk these days 
is all over telly ads 


you are hearing an expression of, as a Maceo 
Parker tune had it, The Soul Of A Black 
Man. Or woman. Or non-binary human. 
Whatever, this music was not innocuous. It 
meant something, even when the lyric was 
about something that could be widely 
regarded as anodyne, such as love, or was 
instrumental and not overtly about any 
subject. It was still a statement. A band of 
mixed origin could make a statement just as 
strongly. Booker T & The MGs were a 
manifesto in themselves: two black guys, two 
white guys, working in unity in the south in 
the 60s. That took bottle. Even the facts of 
their heritage meant something. Funky 
music carried a sense of threat, perhaps 
unstated, even unintended, to some folk, just 
as rock n roll was once condemned and its 


Marvin Gaye is safely 
retro, even if his ideas 
remain a little dangerous 





records smashed by Southern preachers. And 
there were grim undertones in the brief spate 
of smashing disco records in the 70s. Hate 
lurks at the heart of the destruction of art. 

So, some weird dudes destroyed disco 
records? So what? The ‘so what’ is that al? 
music is a threat when it puts its head above 
the parapet for the first time. Psych 
musicians were assumed to be drug-addled 
wasters. Glam stars were worryingly 
androgynous. Punks were battered in London 
streets and fried in the press. Hip hop was 
regarded as junk. House, digital reggae, 
anything electronic, was initially viewed as 
suspicious. You'll still find plenty of comments 
beneath old music on YouTube to the effect of 
“better than the s*** they call music today”. 
The shock of the new is upsetting. When music 
grows old, it's no threat. 

That's why you ll hear practically no 
wobble bass on adverts. Dubstep? Vanishingly 
rare in that landscape. Bass and trap, too. 
Grime is regarded as a message from 
dangerous postcodes, a Victorian attitude 
redolent of Charles Booth's poverty map of 
London that colour-coded some areas as 
"vicious and semi-criminal". Some older 
genres never make it to the media 
mainstream — dub, for example, and 
drum n bass, both actually incredibly 
ambitious, highly musical artforms. But in 
40 years, when these genres’ radical fire has 





spread elsewhere, leaving just vintage ashes? 
Maybe then we'll hear them on an advert 
for a supermarket. If such shops still exist. 
The media discussion about Whats 
Going On hitting 50 is a case in point. It's 
not my favourite record, nor even my 
favourite Marvin album. But the stuff my 
dear Mr Gaye said remains resonant and 
still has a cutting edge, which makes it 
unusual that anyone in the mainstream 
dare talk about it. I guess Black Lives 
Matter means the chattering classes could 
not ignore it. But though the music press 
has lauded the record since the 80s and 
there was a certain amount of attention 
awarded it when it hit 40, it has taken half 
a century to be deemed worthy of 
widespread mainstream reverence. Marvin 
Gaye died 37 years ago. He will not be 
leading any revolutions. He is safely retro, 
even if his ideas remain a little dangerous. 
After What's Going On, Marvin 
recorded You're The Man, a fierce political 
funk 45 that flopped, and then shifted his 
stance to the intimacy of Lets Get It On, 
which initially outsold Whats Going On. 
Marvin's sessions from the era of You're 
The Man surfaced as an album of the same 
name in 2019, which included You're The 
Special One, a song about romantic desire 
penned by Motown's funky maestro Willie 
Hutch. The song is currently 
soundtracking a McDonald's ad. Why that 
track, and not You're The Man itself? 
Clearly, it is not anodyne enough yet. 


Ian McCann is too funky for telly, 
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Musicians say a lot of stupid things. 
“There’s always been a dance element to 
our music” (which means, “We are 
desperate for a hit so made a twerking 
song). We make music for ourselves and 
if anyone else likes it, that’s a bonus” (“We 
are desperate for a hit”). And, "We are 
splitting up because of musical differences" 
(“The drummer is a crack addict”). But the 
stupidest thing they say is this: "Music 
journalists are all frustrated musicians." 
There is a counter-argument to this 
position: “No, they're not.” 

Obviously, I have a horse in this race. 
Its name is Dave and it is entirely dressed 
in free 80s promotional T-shirts, shorts 
and baseball caps from record labels. And it 
has been a music journalist for a very long 
time, especially considering it's a horse. 
Dave the Horse has reviewed thousands of 
records and live shows, interviewed 
hundreds of bands, and only made up six 
or so interviews when its horse tape 
recorder stopped working. And Dave the 
Horse is here to tell you that music 
journalists are not frustrated musicians. 
Why? Because, first of all, who would want 
to go through the hell of making music for 
a living — the vile van, the unpleasant 
accommodation, the dishonest label, the 
incompetent manager, the bad drugs, the 
crappy venues, the debt, the smell, the 
lingering sense of disappointment, AND 
THAT'S JUST TF YOU ACTUALLY 
HAVE A HIT — when instead you 
can listen to music and write about it 
for a living? 

Music journalists go out to gigs like 
other fans and talk to their friends about 
music like other fans and sit at home like 
other fans, playing music and collecting 
music and reading about music and, best of 
all, getting to write about music. It’s a lot 
more fun than sitting in a rehearsal with a 
bass player called Moloch the Bollock and 
trying to teach him a two-note riff for nine 
hours. It’s loads better than playing to 
three men and a cat and after the gig the 
cat says, We had Echo And The 
Bunnymen here last week and they were 
loads better than you.” 

I was once told by a musician I like 
that music journalists shouldn’t write 
about music because they can’t play music. 


I can see the logic of that, a bit like 
someone can see shape in the fog that 
might be a castle or it might be a hen: 
because how can you describe something 
when you don t know about it? And who's 
to say that rock magazines wouldn’t be 
better if the reviews were along the lines of, 
“Iron Maiden’s new single is great, 
especially when the main riff descends 
along a suspended E chord to a sustained F 
sharp into a tonic bridge leading to a key- 
change in the middle-eight.” And 
musicians hate unfavourable reviews of 
their stuff by uninformed hacks, but don’t 
mind favourable reviews of their stuff by 
uninformed hacks. 

The fact is, it’s not that music 
journalists are frustrated musicians — it’s 
that musicians are frustrated music 
journalists. It's true! The evidence? Those 
long, dismal, self-written (or, as a musician 
would write, “self-penned”) rock star 
autobiographies. Almost every single book 


Music journalists aren’t 
frustrated musicians — 
musicians are frustrated 
music journalists 


written by a musician — written by 
themselves about themselves, usually — is 
an eye-breaking collection of concrete 
sentences, impenetrable paragraphs and 
verbal poncing. There are exceptions — 
Bob Dylan s Chronicles, for example — but 
in the main they're awful straining dogs of 
books. And the good ones — natch — are 
ghost-written: from Keith Richards to 
Cliff Richard, when musicians and stars 
want a decent book written well, who do 
they hire? Yep: a music journalist. 

Of course, some twits question the 
whole nature of music journalism. 
“Writing about music,” said Frank “Yes 
This Solo Is Four Days Long” Zappa, “is 
like dancing about architecture.” Because 
that would be awful, right? Imagine seeing 
an amazing building and wanting to 
dance! Or using the work of an architect as 
inspiration for a piece of dance! Ha-ha! 
How foolish! Much better to write 
about your nob, or doing a poo, or 





JUST LIKE TOM 
THUMBS 
BLUES 


BALLAD OF 
A THIN 








something else equally imagination-starved 


(the only thing worse than a musician who 
wants to be a writer and can’t write, by the 
way, is a musician who wants to be funny 
and isn’t). 

But the worst thing of all is the Song 
About A Critic. Nearly all Songs About A 
Critic are dismal. Yes, there are exceptions 
— Ballad Of A Thin Man by Bob 
“Chronicles of Narnia” Dylan, The Fall’s 
Mere Pseud Mag Ed., The Cure’s fantastic 
Desperate Journalist In Ongoing Review 
Situation (Google it, it’s fantastic) — but 
most of them are drab. Worst of all is 
Stereophonics’ dismal and abysmal 
Mr. Writer, with its astonishing lyrics 
(“Why don’t you tell it like it really is? 
Before you go on home/And then you go 
home/With you on your own/What do 
you even know?"). 

Best of all? I would say it's a country 
song. Sung by the great Alan Jackson, 
written by Dennis Linde, The Talkin’ 
Song Repair Blues is the best hit single 
about everyone being a critic ever: 
check it out! 


David Quantick tweets @quantick. 
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Luke Haines writes the shuk out of rock'n'roll 
The deathless qualities of Bob Dylan 





Keep it to yourselves but not many — if 
any — people are immortal. In fact, 
probably the only immortal person in the 
world is Bob Dylan. Dylan, as you will 
have heard, has just turned 80 years old. 
Eighty years is nothing when you are 
immortal, and as Bobby is immortal, 

this birthday or any other is entirely 
meaningless. So, while others have been 
untangling the vines of what they wrongly 
assume to be Bob's life work, my job (given 
my secret knowledge) is easy. Bob has only 
just begun. 

Bob's early life is mysterious. This is a 
big clue to his immortality. Writers like 
Robert Shelton, in his once credible but 
now discredited (by me) biography, /Vo 
Direction Home, claims that Robert 
Zimmerman came from the Midwest, 
changed his name to Dylan and dropped 
into the Greenwich Village folk scene. This 
is partly true. Someone was born Robert 
Zimmerman, but it wasn't Bob Dylan. 
Bob came out of nowhere (the Midwest) 
and was already 500 years old when he 
recorded his first album in 1961. 

You don't need Bob's first album. The 
next three — Freewheelin’, The Times They 
Are a-Changin’ and Another Side Of — are 
all five-star, bad-boy rock critic bangers. 
You'll never play The Times They Ате 
a- Changin , though. Another Side Of, you 
will play. Bob has stopped being a protest 
singer by this point, and he's started 'doing 
funny. Bob is best when he's being funny. 
This suits an immortal. As does Bob's 
other grooviest mode: being mystical. 

And so to mid-60s Bob (Bringing It All 
Back Home, Highway 61 Revisited, Blonde 
On Blonde). This is “wild mercury” speedy 
Bob. Everyone's favourite period of Bob's 
short career thus far. Witness Bob going 
electric, putting up with Allen Ginsberg, 
pretending to have a motorcycle crash and 
having groovy hair while being rotten to 
Donovan and then generally being gleefully 
sarky to everyone else (People didn t realise 
that Bob was immortal and wasn t acting 
like a know-it-all teenager. He did, in fact, 
know it all). Buy all three of these mid-60s 
albums. People will try and tell you that 
Oh Mercy or Slow Train Coming are really 
Bob's best, but obviously, these people are 
just being a bit silly. Bob is now 25 mortal 


years old. In immortality years, he is 504. 

We now get into Bob's late 60s 
Woodstock period: hanging with The Band 
(who aren't as much fun as Allen Ginsberg) 
and pretending to be a farmer. This is one of 
Bob's worst periods. You can skip the 


following: John Wesley Harding, The Basement 


Tapes, Self Portrait. Drop back in for 
Nashville Skyline, where Bob sings horny 
country songs in a really stupid voice. 
Nashville Skyline is a blast. 

Bob's 70s are the best 70s you can get for 
your buck. Starting with New Morning, 
which is a wobbly Bob banger, Bob is loose 
(he's still pretending to be a farmer) with a 
bunch of louche throwaway songs about 
David Crosby being a wally. Everybody will 
tell you Bob's big albums of the 70s are Blood 
On The Tracks and Desire. Half-right. While 
Blood On The Tracks is a hallmark "quality 


rock milestone" product (for men who are 


Pickings for Dylan in the 

80s are so slim that you 

could reduce them down 
to one song 


just getting to grips with going through a 
divorce), Desire is the one. Desire is Bob's 
mystic wig-out album. This is the one where 
he makes it clear that he is immortal. 

Street Legal (1978) may even be better. 
Here, Bob has his decree absolute. He is 
"street legal", so watch out, ladies. Bob 
Dylan's on the prowl and he's hitting the bars 
with some old-time cosmic misogynist poetry 
in his back pocket. Divorce takes its toll, even 
if you are immortal. 

We shall brush over his religious periods, 
which one can only assume Bob (as an 
immortal) took up to better understand lesser 
mortals. Pickings for Dylan in the 80s are so 
slim that you could reduce them down to one 
song — Tweeter And The Monkey Man, on the 
Traveling Wilburys Vol 1 album. 

Next, at the relatively young age of 540 
or so, Bob, who has been on “а never-ending 
tour” (he's immortal, you see) since 1988, 
gives up conventional singing and starts 
wheezing in tongues. He also starts 
bootlegging himself. Bootlegs and live albums 
were what the 90s were all about for the 





Bobcats’ wallets. For reasons unknown to 


anyone, Bob decided to take on the 
Grateful Dead and The Fall in the release- 
the-most-live-albums-that-people-will- 
never-listen-to stakes. The winner of this 
contest remains unknown. 

So, as we mortals flap about like landed 
fish in the 20s of the 21st century and 
foolishly celebrate Bob Dylan’s “80th” 
birthday, it becomes apparent that our 
man can do anything. He has, after all, 
recorded a Christmas album, become a 
painter of images of Blackpool Pier found 
on Flickr, and allegedly plagiarised passages 
of his Nobel prize acceptance lecture, 
seemingly as some kind of private joke! 
Oh, and his last album, Rough And Rowdy 
Ways, which dropped out of the sky 
without warning, is one of his best. 

What next? A collaboration with Chris 
Tarrant and Nina Myskow? A run for 
president when he's 146 (or rather, 626)? 
A substandard live album with God? 
Perhaps Bob Dylan won t release anything 
for several millennia and then come back 
with Saved 2. 

Bob Dylan is 580 years old. 


Luke Haines tweets @LukeHaines_News. 
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On the couch with RC’s 
resident shrink, Dr Tim 





TALKING HEADS 


IAN PARTON 


The Go! Team's main 

man on their sixth set 

What film could your new 

album soundtrack? 

The Monkees’ Head. 

With whom would you like 

to make a split 7”? 

Deerhoof. 

Do you recall when you first 
heard one of your songs 

on vinyl? 

Get It Together, 2000, played 

by John Peel. 

What was your favourite 

record shop when you 

started out? 

Brighton’s The Record 

Album, specialising in 

film soundtracks. 

Was anyone in your family 

a musician? 

My family are Welsh, so my mum is 
in a choir, as was my dad. My 
brother's a sound engineer and we 
worked on the first albums. We had a 
genetic telepathic thing — an exercise 
in finding different ways to fuck up. 
Have you kept studio notebooks 
albums or the like? 

Notes full of slogans and words, like 
lady-flash, the power is on, feel good 
by numbers, mayday. It's all about 
those moments when things jump 
out at you. 

What's the oddest place that's 
inspired a song? 

| went on a family trip down the 

US Pacific Coast Highway and we 
stumbled across the town where they 
filmed The Birds — Bodega Bay. It 


BURTON C BELL 


Fear Factory and 
Ascension Of The 
Watchers frontman on 
the latter s latest double 


What film could your latest 
set soundtrack? 

| created Ascension of The 
Watchers in 2002 to explore the 
fundamentals of my personality — 
sounds | hear in dreams, words 
and concepts that challenge my 
mind. Apocrypha is the past 10 
years of my life — a true story told 
through the perspective of an 
ancient manuscript written by 

a fallen angel. Translations are 
interpretations of those stories by 
other artists, much like The New 
Testament updates The Bible. 
Apocrypha could soundtrack 

a modern spaghetti Western, 
Translations should have been 
for Blade Runner 2049. 

If you could re-visit any of your 
albums, what’d you change? 
l'd re-record and re-sequence 
Digimortal. The demos were so 
much more powerful, and I'd start 
with Acres Of Skin. 


Have you done anything that fans 


may not know about? 
| guested on Killing Joke's Our Last 
Goodbye for the Free The West 
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had a strangely evocative atmosphere 
and led to Reason Left То Destroy. 
Would you change any of your 
artwork, given the chance? 

The collage on Proof Of Youth 15 

a bit busy. 

What backstage incident makes 
you laugh most? 

Ninja knocked on James Brown's 
door at a festival. Mrs Brown 
answered, and she left a pen for him 
to sign something. She never got the 
pen back. 

With whom would you most 

like to record? 

Roxanne Shante. 

What's next? 

Get Up Sequences Part Two, 

autumn 2022. 


The Go! Team Get Up 
Sequences Part One is on 
Memphis Industries. 





Memphis Three compilation. 

With whom would you like to 
make a split 7"? 

Godflesh/Justin Broadrick. 

Who would you like to remix? 
Killing Joke's Pandemonium could've 
sounded much more powerful. 
What was your first record? 

Jan & Dean's Greatest Hits. 

What's the last album that 

you bought? 

A Taiwanese bootleg of the Classics 
IV's Spooky. 

What record made you want 

to го pro? 

U2 The Joshua Tree. The simple 


AL ROSS 


The Planets’ frontmal 
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Your sophomore set features 
Norman Beaker, Level 42's 
Lyndon Connah et al. What movie 
could it soundtrack? 

The next James Bond movie. 

If you could re-visit any of your 
albums, what would you change? 
га add a sax solo to Wonderland. 

Is there anything still unissued? 
А box of tape ideas and 905 originals. 
With whom would you like to make 
a split 7"? 

The Rolling Stones. 

What was your favourite record 
shop when you started out? 

HMV, Oxford Street, London. 

What was your first record? 

The Rolling Stones Let /t Bleed. 
What's the last album that 

you bought? 

CSNY Déja Vu box. 

What record made you want 

to го pro? 

The Beatles, | Am The Walrus. 

Have you ever collected anyone? 
The Beatles. 

What record are you looking for? 
2001 — A Space Odyssey LP, mint. 
Which of your songs is the most 
personally meaningful? 
Crossroads — when my dad died. 

Of all the people that you've 
worked with, who taught you 

the most? 

Lyndon Connah - the importance of 
writing meaningful lyrics and to go 
with my gut. 

If you had a record-listening 


beauty that emanated from the vinyl 
inspired me immensely. 

Was anyone in your family a 
musician? 

My mother played violin and piano, 
and my twin brother, Ben Bell, can 
pick up an instrument and know 
how to play it. He's released 

several albums. 

Have you kept studio notebooks? 
Yes. | save everything from every 
album — notes, diaries, photos. 

Did you ever write songs 'under 
the influence’? 

| wrote the lyrics to Zero Signal 
coming down from LSD. 

What's the oddest place that's 
inspired a song? 

The small, dark flat that | was in while 
coming down from LSD. There was 

a giant poster of Franco Zeffirelli's 
Jesus film, and a ray of light escaping 
the blackout curtains illuminated 
Jesus’ blue eyes. 

Have you ever collected anyone? 
Nick Cave & The Bad Seeds, Willie 
Nelson. | have Nick’s autograph from 
the one time | got to meet him, and 
Willie Nelson’s guitar pick. Not much, 
but | don’t ask for much. 

What record are you looking for? 
The Birthday Party rarities. 

Who would you like to cover one 
of your songs? 

l've contacted Willie Nelson's 


on thelr 





party, what'd you play, and who'd 
you invite? 

The Beatles’ ‘White Album’: Paul 
McCartney, Eric Clapton, Pete 
Townshend, Ray Davies. 

Do you keep a diary? 

| do, and Га love to write a book. 
What's your favourite songwriter’s 
best lyric? 

John Lennon: “Life is what happens 
to you while you are busy making 
other plans.” 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

Procol Harum, A Whiter Shade 

Of Pale. 


Al Ross & The Planets’ Blue 
Crystal is on Weinerworld 
in September. 


"people" — he'd do an incredible 
version of Moonshine. 

Would you change any of your 
artwork, given the chance? 
Digimortal. Dave McKean was 
working on the original artwork, but 
someone felt it was "too arty", and 
they went with something | don't like. 
| still have Dave's rough drafts. 

Do you keep a diary, and plan 

a book? 

| have been keeping them since high 
school and | do plan a book. 

With whom would you most like 
to record? 

Daniel Lanois. 

What's your favourite songwriter's 
best lyric? 

Willie Nelson, Remember The 

Good Times. 

What unfulfilled ambitions 

do you have? 

| will have a gallery opening for 

my photography. 

If you drove an ice cream van, 
what'd it play? 

Johnny Nash, | Can See Clearly Now. 
Dying peacefully on your 
deathbed, what'd you like to hear? 
U2's Bad, from Wide Awake 

In America. 


Ascension Of The Watchers 
Translations/Apocrypha Remixed 
2CD is on Dissonance. 


Credit: (Ed Robertson) Matt Barnes. (Kevin Drew) Norman Wong. credit: (Cassadee Pope) John Shearer 


ED ROBERTSON 
Barenaked Ladies’ frontman 
on their latest studio set 


What film could it soundtrack? 
The pandemic forced us to Detour 
from traditional recording methods 
and schedules, so a movie that it 
could best soundtrack would be 
Short Cuts. It ties together disparate 
threads into a reflection on what it 
means to be connected. 

Have you done anything that 
fans may not know about? 

| wrote He Makes Me Want Her 
Again for John Berry. 

With whom would you like to 
make a split 7”? 

Willie Nelson. 

What was your favourite record 
shop when you started out? 
Zounds. It was bought out by A&A, 
and | worked there aged 17. 
What was your first record? 
Kenny Rogers' The Gambler. 
What's the last album that 

you bought? 

Donovan Woods Without People. 
What record made you want to 
go pro? 

Rush Exit Stage Left. It blew 

my mind. 

Was anyone in your family 

a musician? 

My dad played guitar and he and my 
mum sang great harmonies on 
country standards. 

What'd you ask your music hero? 
Dolly Parton, about writing Jolene 


CASSADEE 
POPE 


US country-pop-rocker 
on her upcoming fourth 
solo set 


What film could your new 

album soundtrack? 

It’s my version of pop/punk/country: 
Say Anything. 

Is there anything still unissued? 
Absolutely! My first band, Blake, age 
13, and Hey Monday - tons of Flip 
Cam videos on a hard drive. 

With whom would you like to make 
a split 7"? 

Avril Lavigne. 

Who would you like to produce? 
Mickey Guyton. 

What was your favourite record 
shop when you started out? 
Amoeba Music, Los Angeles. 

What was your first record? 

Fall Out Boy From Under The 

Cork Tree. 

What's the last album that 

you bought? 

Julia Michaels Not In 

Chronological Order. 

Was anyone in your family 

a musician? 

My dad played Boston songs on the 
drums at home. 

Have you kept mementos over 
the years? 

My mum was smart and started 
making scrapbooks from Hey 
Monday on. 

What'd you ask your music hero? 
Shania Twain, if she was scared to 





and | Will Always Love You — on the 
same night?! 

What record are you looking for? 
Paul Pena's New Train LP. 

Who'd you like to cover one of 
your songs? 

Willie Nelson, For You. 

Would you change any of your 
artwork, given the chance? 

Our first album sleeve is terrible. 
Which question do you wish 
people would stop asking? 

About the band name. 

What's your favourite 
songwriter's best lyric? 

Donovan Woods' Our Friend Bobby. 
Dying peacefully on your 
deathbed, what'd you like 

to hear? 

Та) Mahal, Lovin' In My Baby's Eyes. 


Barenaked Ladies Detour De 
Force is on Megaforce, 16 July. 





release pop-leaning country when 
that wasn't a thing? 

Which of your songs is the most 
personally meaningful? 

11 — making it through my 
parents' divorce, and how it 

made me stronger. 

Of all the people that you've 
worked with, who taught you 
the most? 

Karen Fairchild taught me to go 
with your gut, and what makes 
you happiest. 

What fact about you may 
surprise fans? 

| hate mushrooms - the texture 

is foul. 

With whom would you most like 
to record? 

Rihanna. 

What unfulfilled ambitions do 
you have? 

| want to host and be a musical guest 
on Saturday Night Live. 


Cassadee Pope Thrive is due later 
this year. 


KDAP 

Broken Social Scene's Kevin 
Drew on his new band 

Tell us about your new set. 

It's instrumental and neurologically 
returns to my youth. 

If you could re-visit any of your 
albums, what'd you change? 
Darlin£s opened with an upbeat 
ballad about being forced to 
masturbate. | could've placed that 
as a solid Track /. 

Have you done anything that 
fans may not know about? 

| was in a Snapple commercial, 
dressed as kid. 

With whom would you like to 
make a split 7”? 

Status Non Status. 

Who would you like to produce? 
| spent some time trying to get 

to U2. 

What was your favourite record 
shop when you started out? 
Rotate This, Toronto. 

What was your first record? 
Supertramp Crime Of The Century. 
What's the last album that 

you bought? 

oam Prekop Comma. 

What record made you want 

to go pro? 

My Bloody Valentine's Loveless 
changed my DNA. 

Was anyone in your family 

a musician? 

Nana Wynn was from east London 
and played piano. 


ISOBEL WALLER- 
BRIDGE 
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composer оп пег new work 


Tell us about your latest score. 

| worked on it for nine months, which 
is unusual. Usually, there’s only 
three months, so this was great. 

Is there anything unreleased in 
the archive? 

In Tangent, our music was based on 
Improvisation with live video. We 
signed to Non Classical and made an 
unissued album. 

With whom would you like to make 
a split 7”? 

PJ Harvey. 

Who would you like to remix? 
Holly Herndon. 

What was your favourite record 
shop when you started out? 
Honest Jon's, Portobello, London — 
rare experimental 12"s. 

What was your first record? 

PJ Harvey This Is England. 

What's the last album that 

you bought? 

Fiona Apple Fetch The Bolt Cutters. 
Whose records made you want 
to го pro? 

Ennio Morricone, Eduard Artemyev. 
Have you kept studio notebooks? 
Yeah. | never throw away ideas. 
What'd you ask your music hero? 
David Byrne — morning person or 
night owl? 

What's the oddest place that's 
inspired a song? 

A Shingon Buddhist monastery in 
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Of all the people that you've 
worked with, who taught you 
the most? 

Hal Wilner taught me that 
transcendence can be dirty. 
What fact about you may 
surprise fans? 

| pretty much have every Rod 
Stewart record on vinyl. 

What unfulfilled ambitions 

do you have? 

I'm haunted by never making a film. 
| have stories to tell. 

If you drove an ice cream van, 
what would it play? 

Burt Bacharach's Do You Know The 
Way To San Jose. 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

Eric Donaldson's Stand Up makes 
me look forward to my funeral. 


KDAP Influences is on Arts & 
Crafts, 16 July. 





Koyasan, Japan — In Wheels And 
Chimes, and Song For A. 

Which of your songs is the most 
personally meaningful? 

Inspired by George Crumb's music, 
| wrote a piece for trombone and 
light-switch. 

Of all the people that you've 
worked with, who taught you 
the most? 

Yael Farber, about trust 

and collaboration. 

Who'd you most like to 

record with? 

Trent Reznor. 

What's your favourite songwriter's 
best lyric? 

Stevie Nicks: "She rules her life like 
a fine skylark”. 

Dying peacefully on your 
deathbed, what'd you like 

to hear? 

Peter Skellern, You're A Lady. 


Isobel Waller-Bridge The Boy The 


Mole The Fox And The Horse vinyl 
audiobook is out via PRH. 
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ew York guitarist Earl Slick 
suddenly hit the big time in 
1974, when David Bowie 
recruited him for the Diamond 
Dogs tour. It was the start of an 
on-off association with Bowie 
that lasted until 2013’s The Next Day. Over 
the years, he also recorded with John 
Lennon, Yoko Ono, Ian Hunter, David 
Coverdale, The Stray Cats and more, as well 
as forming his own Earl Slick Band. His 
latest solo effort, his first in nearly 20 years, 
is the all-instrumental Fist Full Of Devils... 





How did Fist Full Of Devils come about? 
A buddy of mine, Patrick Schunk, who 
co-produced and co-wrote my In Your Face 
album [1991], had been pushing me to do 
another solo record for quite a while. So, we 
went in and actually recorded two albums at 
the same time. [he first one was cover tunes, 
fun stuff, with a vocalist. And then, out of 
nowhere, I started to write Fist Full Of Devils. 


Who else is on there with you? 

My son, Lee John [by Slick’s ex-wife Jean 
Millington, bassist/singer with Fanny], is 
playing drums. A truck driver named Al Mars 
is playing piano. Hes amazing. I found him 
through a mutual friend. When he came in it 
was like Nicky Hopkins all over again. ‘Then 
theres a writer buddy of mine, Freddy Villano, 
whos also a great bass player. Thats the core 
band. Michael Houghton, Tommy Hilfigers 
adopted brother, is playing harmonica and 
Reeves Gabrels plays some of the ambient stuff. 


I believe an accidental meeting with Buddy 
Guy acted as a catalyst for some songs... 

I actually started the record before that 
happened, but meeting Buddy just kind of 
solidified everything. I was in Chicago with a 
couple of friends who wanted to see the Bowie 
exhibit there. Chris Stewart, whos one of the 
beneficiaries for the Rock And Roll Hall Of 
Fame, came along, too. Afterwards he 
suggested going to Buddy Guys club 
[Legends]. So, we get there and Edgar Winter 
is playing. I go over to say hi and he goes, 
“Hey, man, youve gotta sit in.” So, Im onstage 
with Edgar and I see Buddy walk in at the back 
of the club. Afterwards he said he liked what 

I did, then asked me to sit in at his residency a 
month later. Its a hell of an invite; you just 


dont expect that kind of shit to happen. 


The album pulls from the blues and 

rock n'roll, but also feels like a showcase for 
everything you're capable of. A track like 
Emerald even reaches into your folky side... 
The thing about this album is it’s not a guitar 
record per se. When you think in terms of 
instrumental guitar records, you think of more 
proficient players like Eric Johnson or Steve 
Vai. This is not a guitar wank record — not that 
this is what those guys do — because I'm not 
capable of that. So, they're songs that I 
could've very well written for somebody to 
sing, only I used guitar instead. I wrote 
Emerald in London, actually. In 2013, Yoko 
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331 minutes 
with... 
Earl Slick 


Interview: Rob Hughes 








“1 had a case of the 
nerves on day one when 








I did Double Fantasy" 


Ono was the curator for the Meltdown 
Festival. I'd played on Double Fantasy and 
Milk And Honey, so she asked me to be a part 
of it. I wrote it in the dressing room, waiting 
to go onstage. 


What's your memory of the Double Fantasy 
sessions with John and Yoko in 1980? 

I was the only musician that hadn't been 
involved in any of the demos or pre- 
production. So, I came in cold. My mindset 
was that I'd get there before John Lennon, so 

I could at least not look like some blithering, 
nervous fool. But he was already there. It 
actually worked out better, because it gave me a 
chance to just say hi and interact with him 
before we started working. 


You returned for Yoko's Season Of Glass 
(1981), her first solo album after John's 
death. Was that a poignant experience? 

Yeah, it really was. We had the same band as 
Double Fantasy — same engineer, same studio — 
except for [producer] Jack Douglas, who wasnt 
available to do it. Yoko brought in Phil Spector 
instead. Thank God she got rid of him after 
about a week and a half, because it was not 
good. If I told you a story about it, its the same 
crazy shit that you've heard a million times. 


OPINION 


Growing up in Brooklyn, did you always 
dream of being a musician: 

Actually, no. As a kid, before the music bug 
bit me, I played baseball and wanted to be in 
the New York Yankees. But once I picked up 
my guitar that whole idea went out of the 
window. Then I knew what I wanted to do. 


50, it gave you a purpose? 

Oh, yeah. I wasnt the most socially adept kid. 
I was a bit of a quiet, shy, funny kid who 
hated school. I didnt participate in school 
programmes and had a very small group of 
friends. So, once I started playing, I could 
come out of my shell onstage. Looking back 
on it, it allowed me to be myself, without any 
apologies. I didnt have to fit in or anything, 
because once I was up there, I was so 
engrossed in what I was doing. 


How did you hook up with David Bowie? 

I was in a band with [New York songwriter 
and arranger] Michael Kamen, who Га met 
through a friend. Michael ended up pretty 
much mentoring me when I was young, 
bringing me into sessions and getting me 
auditions and stuff. He had a record contract 
and was out doing real gigs, getting on planes 
and playing to a few thousand people. Part of 
Paul Butterfield’s band was his rhythm section 
and he also had David Sanborn playing sax in 
the band. It was Michael who arranged for me 
to audition for David. 


Do you remember your first conversation 
with Bowie? 

Auditioning for Bowie was very odd — no 
band, just me and my guitar, with David in 
dark glasses in the control room. After I'd 
finished, he walked into the studio and picked 
up a guitar. [hen we were just noodling 
around and basically talking about nothing for 
an hour. He was feeling me out. 


What was the secret of that relationship? 
We complemented each other. If you think of 
the term “rock'n'roll singer”, David doesnt fit. 
Station To Station is probably the best example 
of that — he was crooning and I was playing 
with a lot of urgency. And it was a good 
combination. On a personal level, what 
worked for me, and probably him, too, was 
that I kept a certain distance. Christ, I knew 
the guy for the majority of my Ше and I'd say 
we were friends. But it wasnt like wed be 
calling each other all the time. So I dont know 
if it was a conscious thing on my part, but for 
some reason — even right up until the end — I 
instinctively kept that distance between the 
two of us. And I think we were better for it. 


Then this February you were in Yungblud's 
band for the recording of Bowie's Life On 
Mars?, which NASA played as the 
Perseverance rover landed on the planet... 
That was pretty damn cool. Now, when 
people say to me, "Hey, Slicky, youre on 
another planet,” I go: “Yeah, I know!” 
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There are pioneers, and there 15 Eddy Grant. He fronted Britain's first significant 
multi-racial band, The Equals, serving as inspiration to the punky-reggae and 
-lone generations a decade betore they emerged — Madness, The Special and 
The Clash were fans. In the late /0s/80s, following a heart attack, the workaholic 
polymath enjoyed a series of international hits — Living On ‘The Frontline, Electric 


Avenue, | Dont Wanna Dance — 


that blurred the boundary between electronic pop, 


rock and reggae, even П they wound up the purists, forcing Luddites to wonder, 
‘Is that the bass or a synthesiser?" “It kind of got on my tits,” he tells Ian Shirley. 


ddy Grant might be 4,000 miles 
away in Barbados but, speaking to 
RC through the power of Zoom, he 
is in an extremely good mood. And 
with good reason. The digital single, 
Is Carole King Here?, taken from 
his 2017 LP Plaisance, went to No 1 and 


spent over 14 weeks in the Heritage music 





chart. “It is a great thing to happen,” Grant, 
now 73, exclaims. “Whoever conceptualised 
the Heritage chart, it is a wonderful thing. 
There are a lot of guys who won t get played 
on the radio. It is nice to be No 1 in any 
chart.” The latest single from it — I Belong 
To You — has now also taken up residency. 
Grant is as blue-chip as they come. 
Arriving in London from Guyana in 1960, he 
formed The Equals, the first multi-racial pop 
band in the UK, in 1965, scoring hits with 
tracks like Baby Come Back (No 1 in 1968) 
and 1970 joyously indignant Black Skin Blue 
Eyed Boys (later covered by The Specials), 
creating the template for the 2-Tone revolution 
of the late 70s. By that time, Grant had not 
only set up his own Coach House recording, 
studio and written, produced and released a 
wide range of music but he was gearing up for 
solo success that saw singles like Living On 
The Frontline, I Don't Wanna Dance and 
Electric Avenue become massive international 
hits. Relocating to Barbados, Grant built a new 
recording studio — Blue Wave — to make his 
own music; it has since been used by artists 
including Sting and The Rolling Stones. A 
savvy businessman, Grant owns the rights and 
publishing to his entire back catalogue, from 
the Equals to the rare 32nd Turn Off LP 
(1969). As he believes the financial rewards 
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shared by streaming sites like Spotify are too 
small, he has refrained from reissuing anything, 
even on vinyl. This means collectors still have 
to search for originals of everything. Grant 
might keep some cards close to his chest, such 
as the release date of his new album ("It's going 
to cone out when it comes"). Nevertheless, he 
is expansive on his 56-year career, dropping 
anchor in every port from The Clash's cover 
version of Police On My Back to fellow 
Barbados legend Sir Cliff Richard... 


When did you first start listening to music? 
I was listening to colonial radio in Guyana, 
which was playing us what the English master 
dictated that we hear. As people came into the 
radio station you got more and more content 
from the region, primarily calypso from 
Trinidad and even music from Venezuela and 
so on. When I came to England, I made a 
crystal set at school that enabled me to get 
Radio Luxembourg. It wasn't an easy station to 
get — sometimes the wind blew it towards you 
and sometimes the wind blew it away from 
you. But it was good enough to hear 
something worthwhile. 


When did you first start playing music? 

I had just made my guitar and I just wanted to 
play. It was not going to be a career for me as 1 
was going to be a doctor or a surgeon. It was 
the hand of God, really. I was learning, just 
coming along, but it was easy for me to play 
the chords so I became a really good rhythm 
guitar player. This chap I knew who was a first- 
class lead guitar player said, "Why don't you 
come down to a jam session in Hazellville 


Road in Hornsey?" 


What happened? 

There were loads of people in this room just 
jamming away, making noise to no real great 
effect. Eventually, I collared the drummer, 
John Hall, and said, "This is going nowhere, 
why don't we form a proper group?" We had 
the Gordon brothers [Derv, vocals; Lincoln, 
bass] — we can make a group. What should we 
call it? He said, “We should call it The Equals 


because everyone will have an equal vote.” 


What was the first line-up of The Equals? 
We went through all the changes a new group 
goes through but we ended up with John Hall 
and Pat Lloyd [guitar], who were both white 
and English. Derv and Lincoln Gordon were 
black Jamaican, and myself the lone Guyanese. 


Where did The Equals play their first gig? 

I think it was in King’s Cross. We used to 
play in the hall in the flats there — York Way 
Court. We also played at a place called Blythe 
Mansions in Hornsey, opposite where John’s 
mother lived and where we rehearsed. They 
were the first two places we played. Then we 
played the Witchdoctor in Hastings and even 
[TV presenter] Cathy McGowan’s manager's 
child's birthday through a guy called Lee 
Sheppard. Those were the sort of gigs we did 
to start with, apart from the weddings and bar 
mitzvahs that any band coming up in the early 
60s would play. As things progressed, we had a 
fairly wide capacity to please all kinds of 
people. We played for mods and rockers — I 
don't know алу other band that did that. 


What songs did The Equals play early on? 
We played everything. At the very beginning 


Frontline assembly — Eddy Grant in 2001 
“The Clash were really lovely. | wish they’d 


done some covers of my songs” 
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First among equals (this page, left to right): Plaisance Primary School in Guyana, attended by the young Eddy before his family emigrated to the UK in 1960 
and he joined Acland Burghley School in Tufnell Park, North London; The Equals in 1965, in Carnaby Street garb, with Grant top-centre, flanked by Derv (left) 
and Lincoln Gordon, with John Hall front-left and Pat Lloyd front-right; The Equals in 1970, around the time of their hit single Black Skin Blue Eyed Boys 


we played The Beatles, Eddie Cochran, The 
Rolling Stones, Chuck Berry, James Brown... 
and eventually just Equals songs. 


Why did you start writing songs? 

I had a great friend at school, Gus, who was 
critical in goading me into directions I would 
not have gone into. He said, “Listen, Ed, why 
don’t you write songs? There’s this guy called 
Dylan and he writes songs and he can’t sing. 
You must be more intelligent than him so you 
should write songs.” I started writing and we 
got into a situation to make records and the 
two things came about. 


How did you meet (musician) Gene Latter? 
Gene had done a cover version of Mother’s 
Little Helper by The Rolling Stones and got 
some success with it. He said in an interview 
that he could dance better than James Brown. 
He lived near me in Tufnell Park and I saw 
him outside cleaning his car one day. I said, 
“You're the guy who says he can dance better 
than James Brown?" He said, “Yes, I can.” I 
said, “Nobody can dance like James Brown!” 


How did he come to introduce you to 
President Records? 

One night, Gene heard us practising and 
knocked on the door. He said, “Whose song is 
that?” I said, “It’s my song.” He said, “Are you 
sure its not Wilson Pickett or Otis Redding?” 1 
said, "Its my song." He said, “I want you to 
come and play it for someone for me." 


Did you not have a demo to give him? 
We couldn't afford demos. I think we'd made 


one some time before but not to much avail. 
We played the song to Mr Kassner [boss of 
President] at full blast! Poor Mr Kassner. 
When we finished, I thought he must have 
earache now and be running home to his wife. 
In fact, he was transacting business with Gene 
who was purporting to be our manager — of 
course, he wasn t. The rest became history. 


Was it exciting to release your first single, 


I Won't Be There, in November 1966? 

I Won't Be There/Fire sold a total of 375 
records in England, but became very popular 
in Germany. That caused ructions between 
Gene and Mr Kassner and the next thing I 


knew, Gene was no longer involved with us. 


How did you gig in Germany when you were 
still at school? 

We would go over to Germany at the weekend. 
As soon as I came out of school on a Friday 
afternoon, we would catch the ferry over to 
Bremen, which was our headquarters in 
Northern Germany. We would play Hamburg, 
Munich and later did Belgium and Holland 
and all those countries in central Europe. It was 
a great adventure for me and the other guys. 


What was it like when Baby Come Back 
became a UK hit? 

Mr Kassner went against my better judgement 
and put Hold Me Closer as the A-side. There's 
nothing wrong with it, it's a nice song, and 
under normal circumstances could have been 

a hit as well. The DJ Emperor Rosko played 
Baby Come Back incessantly and Dave Lee 
Travis, who did Beat Club in Germany, played 





“IHAD MEI JAMES BROWN, 
I TOURED WITH HIM AND 
SAW HOW IT WAS DONE" 
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Baby Come Back, too, whereas none of the 
other DJs would touch it. They were 
vindicated. The song went into the charts, fell 
out, and came back even stronger. 


What was success like? 

You have to remember The Equals had a 
tremendous following already. We appeared for 
a whole week on Play School [in 1965] before 
we had a contract and that was phenomenal 
ТУ exposure. We also played the clubs from 
the South Coast right across England non- 
stop and garnered a lot of fans. We played 
with all the bands getting big hits and we 
decimated them. So, you had a massive group 
of young people waiting to hear their band. 
Radio Caroline started playing the Ur Equalled 
Equals album even before we had a hit single. 


So you were the hottest band on the circuit? 
We treated every band as if they were 
supporting us! We thrashed other bands. I 
could list the names but it would be 
embarrassing — they know who they are. The 
Equals had a kind of stage arrogance. We 
supported every American act that came to 
England and played the black clubs in 
London: we had seen the masters. I had met 
James Brown and toured with him when he 
played Walthamstow and Brixton. I was there 
with him and saw how it was done! So, The 
Equals had a kind of flash that no other band 
had. Eventually, we deposed Geno 
Washington, who was the boss of the clubs. 
We deposed Geno! 


Was it hard to keep writing songs like I Get 
So Excited, Laurel And Hardy, Softly Softly 
and Soul Brother Clifford for The Equals? 

I was prolific. When I was at school, I used to 
fill up exercise books with lyrics and once 
there was a reason to write there was no 
stopping me. Mr Kassner said, "Write and 

I will put out the records." I was off, with all 
those songs that came off my pen. 
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Back from the dread (this page, clockwise from above): Grant in 1971, shortly before his debilitating heart attack; 


EDDY GRANT 


- MET BM 


photographed by David Bailey in 1981; on the promotion trail, London, 1982; in rehearsals, 1983; an NME cover star and a 
bona fide pop sensation thanks to hits such as 1978's Walking On Sunshine and 1979's Living On The Frontline 


Do you wish you had more hits? 

People tend to talk about The Equals as if we 
only made a few hits. But we had numerous 
hits here and on the continent, like Michael 
And The Slipper Tree, Viva Bobby Joe, Green 
Light and Black Skin Blue Eyed Boys. People 
do us down when they say The Equals were 
one-hit-wonders. We sold a lot of records. 


You also began to write and produce bands 
like The Pyramids, didn't you? 

Plenty. A lot of those things were just 
experiments. Rock Steady ’67 and Train Tour 
To Rainbow City: these are things that came 
out of my head willy-nilly, without form or 
fashion. There were no Pyramids, so to speak. 
The Pyramids came about as a result of what 
I was doing in the studio. They were 
originally The Bees, who were good 

friends of mine. 


What was it like knowing that everything 
you wrote would be recorded and released? 
I was surrounded by a lot of people, some of 
whom I was helping and others who were 
just passing through. I had to write and 

I had to make records. I wrote All Change 
On The Bakerloo Like for The Pyramids 
right in front of their face! I didn't have to 
оо away and write. I would do it right there 
in the studio. 


What other records were there? 

I did lots of experiments like the 32nd Turn 
Off LP in 1969. The musicians on things 

like Little Grant and all those ska things were 
one set of guys — The Bees, who became The 
Pyramids. Other things were [recorded with] 
guys like Fuzzy Samuels, who ended up 
playing with Stephen Stills, and Conrad 
Isidore, who ended up playing with Joe 
Cocker, Stills and a plethora of big-name 


guys out of America. 


They recorded singles and an album, Us 
Coloured Kids (1969), as The Sundae 
Times, didn't they? 

People don't realise there was a band called 
The Sundae Times! That was Del Richardson, 
who ended up playing with Osibisa, Fuzzy 
Samuels and Conrad Isidore. I was looking 
after them and keeping them in sustenance at 
the same time I was going out and playing. 

I was successful and they weren't and I could 
help in any way that I could. There was a 
cadre of really first-class black players playing 
rock n roll who were different to all the rest, 
and England missed out on them. They got a 
touch of Gonzalez and Assegai and one or two 
of the middle-of-the-road afro-rock bands but 
missed out on the power that was there. The 
Sundae Times were the best three-piece band 
that existed in England. 


What about Zappatta Schmidt? 

Zappata Schmidt had Ronnie Telemaque on 
drums, who was with The Equals from the 
70s when John Hall left. Great guy, fantastic 
drummer, second to Conrad Isidore. Tony 
Zap Edmunds played keyboards and 
eventually played keyboards with me as a solo 
artist. Marcus James, fantastic bass player who 
also played with me and is now married to 


Marcia Barrett of Boney M. 


What did you add to the Zappatta Schmidt 
LP (Its Gonna Get You, 1971) as producer? 
It was a skeleton at first and I thought I should 
broaden its base and bring a little jazz into it to 
give it a lift, and it has lived on. I hear the 
money people pay for a copy and it is amazing! 


What do you think of cover versions of 
your songs? For example, Hickory did 
Green Light in 1969? 

Green Light was a big song on the continent. 
There have been lots and lots of covers. It has 


taken an eternity for people to realise that I 
wrote Police On My Back. Everybody thinks 
this is a white group with a white song and 
everybody is playing it. It has that energy and 
The Clash did a very good version of it. Bully 
for them: they got recognition as a certain 
kind of band not only with that song but with 
London Calling and all the songs that 
cemented their image. As punk died, they 
were finding a renaissance. 


Did you ever meet The Clash? 

I met Strummer and Simonon [later on] in 
Barbados. Joe was really lovely, as was Paul. 
I wish they had done a series of Eddy Grant 
songs, as it would have suited them to the 
bone. Joe passed not so long afterwards. 


The Equals don’t get credit for their 
influence on the 2-Tone movement... 

The degree to which The Equals led the whole 
2- Tone thing is amazing. Everybody talks 
about it coming out of Birmingham: it came 
out of Hornsey! Suggs invited me out for a 
drink once and we were talking about it. The 
reverence that he showed towards The Equals’ 
work was tremendous. Thank you, Suggs! You 
can either say it or you don t say it and he said 
it. He is reverent towards the work of Prince 
Buster as well. I would say the same about 
Chuck Berry, Mighty Sparrow and James 
Brown. It's all part of my history. 


Not many people know that you set up 
Torpedo Records in 1970 either... 

It was the first label I set up. Middleton 
Samuels, the owner of Beacon Records, had 
Ain't Nothing But A House Party by The 
Show Stoppers. He was the first black guy to 
form a record label and get a No 1 with it. 
Milton was a mentor and a great friend. We 
got talking about what he had done and he 


said, "You should consider where it is you want 
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Do you feel my love 
EDDY GRANT 





Electric warrior (this page, left to right): Eddy Grant onstage in 1985, at the peak of his global fame; at the controls in Blue Wave Studios in 1986, which 
he built in an old plantation house in Barbados after decamping to the Caribbean from London in 1982, a location where artists including The Rolling 
Stones, Sting and Happy Mondays have recorded; (inset) Grant in 1990, around the time of his Barefoot Soldier album 


to be in the music business.” I said, I know 
where I want to be: I want to own it all. I’m 


going to be like Mr Kassner! He said, “Have you 


set up a label?" So, I got a label registered and a 
drawing made for the little crazy torpedo logo. 


What did you release through Torpedo? 

I started to do the things that were being done 
through President and now started looking 
towards reggae and bits and pieces that I was 
doing. The first producer I bumped into was 
Lambert Briscoe. He was not so much a 
producer but a sound system guy; he had some 
tapes he’d done with The Cimarons and asked 
ifl would I put out these things for him. 


Did Torpedo records sell at all? 

Nothing was selling as the Trojan dynasty was 
running things, as they owned all the shops. I 
was lucky if I could sell a box of records in 


Brixton! I was making other records on 


Torpedo, under different names. I got to know 
different producers and I ended up with Sidney 


Crooks of The Pioneers. I did some 
co-productions with him. Eventually, when I 
got ill in 1971, I sold Torpedo to Mr Kassner. 
Later, when I was about to re-acquire all my 
works, I bought back Torpedo along with The 
Equals’ masters publishing and every damn 
thing when I became Eddy Grant. 


Around this time you had some form of 
heart attack? 

When you re 23 years old, to be told you ve 
had a heart attack and spontaneous 





“АТ 23, TO BE TOLD YOU'VE HAD 


pneumothorax, which means your lungs are 
filling up with water at the same time — it's not 


very pleasant. It knocked the hell out of me. It 


was an instant year out, as I just had no energy. 


What happened to The Equals? 

When this happened, fortunately it was the 
time of Black Skin Blue Eyed Boys [1970] and 
that sold quicker, although not as many as 
Baby Come Back. So, we had a little slack and 
we brought in a couple of guys. Joe Blanchard 
came in and took over the lead [guitar] for a 
few weeks, then Jimmy Haynes came in and 
took over whilst I was knocked out. The guys 
knew the show. Joe was a fantastic guitarist 
anyway, so it was one for one. 


Did this lead to you setting up your own 
studio at the Coach House [in the grounds 
of his Stamford Hill, London home]? 
Coach House was a dream, as is Blue Wave 
today. In those days nobody had studios. You 
went to Lansdowne or you went to IBC. 


Probably only Pete Townshend and myself had 


the push to want to have a studio, as we were 
prolific writers. Coach House was set up in 
1974. It was one of the worst periods in 
property history in England: the prices were 
sky-high. Then, as I bought, the prices 
dropped through the floor. It was a little bit 


nerve-wracking but, somehow, I managed. 


Was it hard building a studio from scratch? 
I was now out of The Equals; there was no 
more regular cash coming in, and I had, by 


A HEART ATTACK - II KNOCKED 
THE HELL OUI OF ME" 
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that time, three children. It was a little tough. 
A lot of the work I did myself — I was 
physically strong so could throw bags of earth 
in the skip. Then I got joined by Frank 
Aggarat, who became an engineer supremo. 

I needed someone technical like him so we 
learned together. We had a great time 
experimenting on other people's tracks. 


What led you towards success as a solo artist? 
I produced The Pioneers and took them to 
Phonogram. Eventually I made two albums 
with them. One was Feel The Rhythm [1976] 
and the other hasn't been released yet — it’s still 
in the can. But this really changed my life. 
Nigel Grainge at Phonogram moved on and 
set up Ensign Records. I ended up with him in 
a joint venture with my Ice Records. 


Is that why The Equals’ Mystic Syster (1977) 
came out on Ice? 

Mystic Syster was an album I was making for 
Phonogram. But everybody got hung up on 
the synthesisers. I was working a lot with the 
synthesiser. It pissed me off so seriously when 
one of the guy's wives in the band came and 
asked me: "Is this [sound] a synth?" Everyone 
was hung up on: "Is it a synth? Has Eddy 
Grant gone too far?" 


How radical did things get in the Coach 
House studio? 

Depends on how you define "radical". I 
worked a lot with loops because there were no 
drum machines at the time. I would set up a 
tape loop of so many beats/ so many bars... 
and then I would go and play the drums to it 
or whatever other instruments were necessary. 
Coach House studios were more rudimentary 
than Motown studios when it started because I 
didn't have the money to buy equipment, so I 
bought a lot of second-hand stuff. I got some 
from Manfred Mann who had a very good 
studio in Old Kent Road. Dave Hadfield and 
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2001; switching on the new Electric Avenue street sign in Brixton, 2016; with 


Mike Hugg: those guys had a homemade kind 
of desk, which was great for me. But you don t 
need much to make records once you ve got the 
groove in your head and the song in your heart. 


Was this how Living On The Frontline 
(1979 single) developed? 

Basically, the loop was set at forever. I did a 
little bit of the song to make people 
comfortable but, in my mind, I could hear 
these synthesisers that no one liked at the time. 
Everyone was asking, “Is that the bass or a 
synthesiser?” It kind of got on my tits. You 
either like it or you don’t. I decided to stretch it 
out and make [...Frontline] into a symphony. 


Synths, loops, playing everything... you 
were ahead of the curve. What were 

you thinking? 

Living On The Frontline was a test. That 
whole album [ Walking On Sunshine, 1978], 
only Frank Aggarat worked on that [as an 
engineer]. on Say I Love You, and he left to go 
to Iran, leaving me on my own. One day I am 
going to have Living On The Frontline written 
out and played by an orchestra, a full 
symphonic work. 


What was it like when hit singles like I Don’t 
Wanna Dance and Electric Avenue put you 
back on top as a solo artist? 

I never thought I could ever outsell The Equals. 
It was never part of my thinking. When I go 
into the studio, I’m not going in to make a hit 
otherwise Living On The Frontline would never 
be a hit. I was told that so many times! The 
songs I have had really massive hits with are not 
the usual fare and not the things you expect to 
go to No 1 or 2. So coming up with those songs 
and getting hits made me feel real good. 


Also, some of these songs — including 
(1989’s) Gimme Hope Jo'anna – had strong 
messages, didn't they? 


The Equals' Lincoln Gordon and Pat Lloyd, 2018; with Lenny Henry, 2013 


Every single one of my hits has a peculiar title or 
a peculiar interpretation. Someone said to me 
the other day, "These are dance records carrying 
heavy messages." I said, "I hat is how I think." 


You played at Nelson Mandela's 90th 
birthday party. Did you meet him: 

I did. He was an extremely clever man. At that 
time of his coming out there could have easily 
been some serious conflagration in South 
Africa. These people were not going to take it 
easy: the guns and the cutlasses were already 
coming out. When Mandela said, "I have got 
nothing against you, you have done what you 
have done, let's see if we can put this country 
back together and then I can go and relax”, no 
one expected that. They expected him to come 
out with eyes on fire. I compliment him on 
that; that ability to cool it. 


We talked about Coach House but your Blue 
Wave studio in Barbados has been going for 
decades, hasn't it? 

Actually, right now we re doing some repairs. 

I have also got a lot of analogue tapes to transfer 
to digital. This is a place where it's easy to make 
music. Ask Sting or Mick [Jagger] or any of 
these guys who have been here. Last night, I saw 
an interview with Cliff Richard and I thought, 
Oh Lord, every time I talk about who has been 
to the studio, I never mention Sir Cliff! He is 
one of the most professional artists I have seen 
here at Blue Wave. I think he is truly one of the 
greats who have come out of England. 


As you both live in Barbados, is a duet on 
the cards? 

A duet with Sir Cliff? I know he's not afraid 
of anything! He hasn't called me yet, but it's 


still possible... @ 


Eddy Grant's catalogue, including bis current 


album Plaisance, zs available on www. 


eddygr. ant.com. 


EDDY GRANT 
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ae Unequalled 
ый Equals 
(President PTL 
1006, LP, UK, 
| 1967) 
w The first of two 
G> = LPs banged out in 
the same year 
contains their first two singles, including 
evergreen Baby Come Back. | Won't Be 
There is a lost garage classic. 
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Equals 

Explosion 

(President PTLP 

ШО 1015, LP, UK, 

ш 1967) 

This perfect 

"mm Second album 
opens the 

throttle. Worth buying for Police On My Back 

alone. Teardrops sounds like an echo of Jim 

Reeves' Distant Drums from a different 

dimension. 


Eddy 
Grant 
(Torpedo TOL 
900, LF, UK, 
1975) 
Copies of this 
“bad self” funk/ 
African-drenched 
debut LP will 
torpedo your bank balance as it was only 
ever pressed here and in Trinidad and 
Tobago. Sell us yours. 





ке: ~ Mystic Syster 
EN 5 (Ice ICEL 1002, 
UK, 1978) 
A lost classic 
whose sales 
melted away upon 
release, but it is 
now sought after 
by disco and funk lovers for Grant's 
Nobody’s Get Time and the title track. 
Repress, please! 


CDL GRANT 





e Walking On 
pt : Sunshine 
p (ICE ICEL 1004, 
ç ОК, 1978) 
5 Third solo LP and 
E & tuming-point. 
Grant played 
everything himself 


on most tracks, including the extended 
Living On The Frontline, which — edited as a 
single — went Top 10 a year later. 
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Maggie Bell made her name. fronting Scottish blues-rockers Stone T'he Crows 
from 1969 until 19/3, and her extraordinary vocals saw her hyped as.a British 
Janis Joplin. They also earned her the endorsement of (and collaborations 
with) superstars such as Rod Stewart, The Who and Led Zeppelin. Now, pandemic 
permitting, she 1s about to take to.the road again, at an age when many are 
well into retirement. “It might be the last thing I ever до, she warns Peter Robertson. 
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or fans of 
British Blues 
Rock, the date 
3 May 1972 is 
inextricably tied 
to tragedy. And 
for Maggie Bell that is 
particularly true. The 
powerhouse vocalist of 
Glaswegian quintet 
Stone The Crows was watching in the 
wings at Swansea's Top Rank Suite as 
Leslie Harvey — their genius guitarist and 
her personal partner of nine years — was 





electrocuted onstage due to a loose ground 
wire, in front of a live audience. 

On the phone from her London home 
in 2021, she recalls, “It was a complete 
fluke, a tragedy. We hadn't even started the 
gig: we were just doing a soundcheck. Leslie 
went to the microphone and said to the 
people, Please bear with us... we ve got 
technical problems here.’ He touched the 
microphone and the guitar and that was it. 
We thought he d just fallen over, but when I 
looked, I knew he wasn’t gonna come back. 
It was terrible. We couldn't help him. I was 
in shock and couldn't do or say anything. 
People were rushing on, running 
everywhere; we, the band, were ushered 
offstage, and Leslie was pronounced dead. 

“People still come up to me today 
and say they were there that night,” she 
continues. “It was a technical hitch and it 
happened to a couple of people in those 
days. The band's management were 
wonderful and paid for the funeral and 
everything. Leslie was cremated and his ashes 
were scattered on the Highlands. He was a 
good person and so young. It’s weird how 
many rock stars have died at 27.” 

Of that landmark in her life, Bell adds, 
“It changed me. I became fearless. I thought, 
‘Anything that’s going to be thrown at me, I 
can handle it, and I still feel like that today.” 

Sadly, 10 years after Leslie’s premature 
death, his brother Alex — frontman of The 
Sensational Alex Harvey Band, whose hits 
included Delilah and The Boston Tea Party — 
died at 46 from heart failure. “He didn’t 
come to terms with what happened to Leslie,” 
Bell admits. “He said to me that it should 
have been him. The brothers were very close. 
Alex idolised Leslie because he was a unique 
guitar player. I believe he was broken-hearted.” 

Such bereavement and loss at an early 
age may partly explain why Bell is planning 








to undertake a massive UK tour of 58 
concerts from February until May 2022, 
when she'll be the grand old age of 77. “My 
friends think I’m crazy, but it’s what I do,” 
she says. “It’s my job. It’s a real challenge. Six 
years ago, I was diagnosed with rheumatoid 
arthritis, which affects my feet, but if I take 
the drugs, I'm OK. Otherwise, I feel 24. 

" My voice is fine — I can still do the high 
bit in Hold Me,” she adds, referring to the 
No 11 hit single she and fellow Scot, BA 
Robertson, had in 1981. 

Touring with Bell will be two former 
members of The Animals: John Steel, now 
80, and Mickey Gallagher, 75. “I worked 
with them, The Zombies and The Yardbirds 
a couple of years ago on one of the most 
successful blues tours ever,” she explains. “So 


why not do it again? It might be the last thing 


I ever do. I'll Бор til I drop. Why not? What 
a way to go! If it’s good enough for Tommy 
Cooper, it’s good enough for me!” 


“Peter Grant 
was like a р 
father to me 


Bell also has a tough Glaswegian 
upbringing to thank for her character. Born 
in Maryhill on 12 January 1945 to 
Christopher Bell, a mechanic, and Catherine, 
a baker, she was an only child. “We lived in 
a tenement building and didn't have much, 
but we always had food on the table, I was 
provided for and dressed OK. My mother 
waited 'til I was 21 to leave my father, due to 
his drinking, I think. Гуе never had a whisky, 
brandy, gin or vodka. The smell of them when 
I was growing up was awful — it killed me. 

" But at that time, the music was great 
and life itself was fabulous,” she asserts. 

"I think kids these days have got a rough 
deal. Most new music today doesn’t grab me 
at all, sorry." 

An aunt, Doris Droy, was a music hall 
singer in the 30s; Bell's own musical talent 
was spotted by a teacher at St George's Road 
Secondary. "Mrs Springer heard me sing 
lovely harmonies with my friend Ellen Allen 
on True Love, took me to one side and said, 
‘You've got something and you should use it 
wisely. This is your passport out of here." 

Bell left school at 15 to work as a 
window-dresser by day and a singer by night. 


Her mother secretly answered an ad for a 


TEENAGE 
LICKS 


MAGGIE BELL 


female vocalist for The Locarno Ballroom in 
Glasgow’s Sauchiehall Street, landing Maggie 
an audition for a quartet who played with 
Alex Harvey. “I got the gig, making £58 a 
week as opposed to two pounds 11 and four 
pence a week as a window-dresser." 

Harvey introduced Bell to his brother 
Leslie. They played together in Kinning Park 
Ramblers, then Power, who were renamed 
Stone The Crows, following the reaction of 
Led Zeppelin manager Peter Grant on seeing 
the band, before he signed them up to his 
roster. "I was never ripped off by anybody," 
she claims. "A lot of people I know have been 
ripped off big time. Nobody would dare do 
that to me. Peter was all for the artists. He 
was like a father to me. 

"By the time I was off with Stone The 
Crows, I was 21 and I never really kept in 
touch with my actual father," she explains. 

" My mother was cool with it but never 
understood the songs I sang. She said, Why 
don't you sing the standards?" 

She moved to London at 25, though 
sometimes it seems her accent stayed in 
Scotland. “I love Scotland, and I still go up 
and see my family, most of whom are in 
Ayrshire, but back then, all the places you 
played closed early there. Your hands were 
tied; I wanted to spread my wings and so did 
Leslie. I loved London.” 

Often featured on the BBC, Stone The 
Crows supported Led Zep at the Royal 
Albert Hall and Madison Square Garden. 
“Zeppelin were a force to be reckoned with, 
incredible musicians,” Bell recalls. Her vocals 
were also used by The Who on their rock 
opera Tommy, and Rod Stewart on his first 
No 1 album Every Picture Tells A Story. 

“Rod Stewart and I were never friends,” 
she admits. “He called me Mateus Rose Bell. 
I don t know why and I don’t care. He 
picked me up in a big yellow Lamborghini to 
try and impress me, but nothing like that 
impresses me. I was on his first hit album 
and he never even mentioned me in his 
autobiography. He’s gone all knightly and 
princely, hasn't he? Good luck to him!” 

Success had Maggie and her beloved 
Leslie living behind Harrods in swanky 
Knightsbridge. “We had a dream. We were 
gonna get married and probably have kids. 
Stone The Crows were getting better and 
better. I think we d have been a big band.” 

Bell was receiving favourable comparisons 
to Janis Joplin, who'd been killed by a heroin 
overdose two years before Leslie Harvey but 
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at the same age, 27. “I never thought I sang 
like Janis Joplin at all,” she says. “I didn’t 
model myself on her; I wanted to do my 
own thing. She died just as I was beginning 
to happen with Stone The Crows and I 
think the media needed some female to 
jump onto. Just so happens it was me. | 
never met her, but we're both Capricorns." 

Following Leslie's death, Bell moved out 
of their home. “I couldn t stay there 
anymore," she says, and it's clearly still raw. 
“I moved in with our friends Lulu and her 
then-husband, Maurice Gibb of The Bee 
Gees. They were fantastic to me." 

As for Stone The Crows... "Peter Grant 
took me to one side and asked, 'Do you 
want to continue with this? I will 
understand if you don't.’ I said, ‘I started 
off with Leslie, it was our dream, and 
I wanna continue. ” 

With Jimmy McCulloch (later of Paul 
McCartney's band, Wings) replacing Leslie, 
Stone The Crows continued until June 
1973. Then Bell went solo, still managed by 
Peter Grant. "Going solo was quite scary. 
Then again, it was a challenge. I'd already 
made two albums that were not released. 
Luther Vandross did the backing on one. I'm 
still trying to find those albums but they've 
disappeared. It would be the icing on the cake 
for me if those albums turned ир.” 


14 6, 


ve seen piles of 
cocaine on tables 
- ‘help yourself! 


Her official UK solo releases were Queen 
Of The Night in 1974 and the sparkling 
Suicide Sal in 1975, which featured guest 
slots from Phil May (The Pretty Things), 
Jimmy Page and Pete Wingfield. Both were 
released on the Swan Song label, which was 
owned by Led Zeppelin and Peter Grant. 
Despite good reviews and extensive touring, 
the albums failed to sell. Bell went on to 
briefly front the band Midnight Flyer, again 
under Grant’s management, but although a 
popular live act, their sole eponymous 
album, released in 1981, was not a 
commercial success. 

However, that was the year of the smash 
hit single she had with BA Robertson which 
got her on Top Of The Pops. “BA is a lovely 
man. He was making a documentary on 
Alex Harvey and came to my house in 
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Spotlight kid (clockwise from top left): with local Glasgow trio The Trixons іп 1962 – Maggie is 
in the centre of the picture; receiving a Melody Maker award from editor Ray Coleman, for Top 
British Female Vocalist in 1972; onstage with late partner and bandmate Les Harvey, 1971 


Barnes to interview me. A week later he 
called and said, “Maggie, I’ve got a great idea. 
Would you like to do a single with me?’ It 
was the old PJ Proby song, Hold Me. I said, 
Tm up for that, let's do it,’ but I hated being 
on Top Of The Pops. They dressed me in a 
suit and shirt — I was a jeans and T-shirt type 
person. When you re out of your comfort 
zone like that, it’s strange. I thought, “This 
isn't me... I’m somebody else." 

She also toured with the likes of AC/DC, 
The Beach Boys, The Doobie Brothers, and 
Earth Wind & Fire, and sang the theme 
tunes to two top ТУ detective series, Hazell 
and Taggart. She acted in Taggart, too, when 
the late, heavy-drinking actor Mark 
McManus had the title role. 

“Mark McManus was a lovely man, but 
the smell of alcohol on his breath at 7am by 
Loch Ness was unbelievable,” she says, 
laughing. “He said, ‘I never thought that at 
this time in my life Га be rolling about on a 
caravan bed with Maggie Bell!" 

Other memorable screen appearances 
from Bell were in the BBC Scotland 
productions Down Where The Buffalo Go, 
starring Harvey Keitel, and Down Among 
The Big Boys with Billy Connolly. Her 
distinctive vocals were mimed to by Emma 
Thompson in Tutti Frutti and Joanna 
Lumley in an episode of Lewis. “I had to do 





a video for Joanna,” she recalls. “I was 
leaping about in a little studio so she could 
see how I moved. What a treat, Joanna 
Lumley miming to my voice!” 

Bell evidently has an impressive array of 
celebrity stories. “I made one of my solo 
albums at Tittenhurst Park,” she says of the 
Berkshire mansion where John Lennon lived 
with Yoko Ono and recorded the Imagine 
video. “Ringo had it then... or Richey, as we 
called him. I stayed there about four months 
and slept in John and Yoko’s bedroom. The 
light switches had JOHN and YOKO written 
on them. That's when Richey left his wife 
Maureen for Barbara Bach. Maureen was 
beside herself. She and I became very close 
friends. I also met Paul McCartney when he 
was with Linda — that was at a party in Roger 
Daltrey’s house in Sussex, and [tennis star] 
Billie Jean King was there with Dusty 
Springfield. I’ve been in George Harrison’s 
house and had tea there — what a house... it 
looks like something out of Harry Potter! 

“In Los Angeles for the launch of the 
Swan Song record label, I was asked, ‘Is there 
anybody you d like to invite as a guest?’” she 
furthers. “I said, “Groucho Marx,’ thinking, 
“They're never gonna get him,’ but they did! 
Groucho had his black beret on and he 
looked fabulous. He looked at me and said, 


‘I wanna tell you something.’ I bent over and 
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Bell Star (this page, clockwise from bottom left): with John Bonham and Jimmy Page, 1975; right 
of picture with Gilbert O’Sullivan, actress Hilary Pritchard and Rod Stewart; with Peter Grant; on 
TV with BA Robertson, 1981; Maggie in the 2000s; on the front pages of the inkies, early 70s 


he touched my breast and said, ‘It’s sure the Law, Teenage Licks and Ontinuous 

truth about all you chicks from Scotland... Performance. Repertoire are also 

you ve all got big tits!’ I went, “Oh, really? I preparing a 3CD + DVD set, Stone The 
never knew that. You learn something new Crows At The BBC. 

every day!’ True story.” Small wonder that she says, "I'm having 

For all the rock’n’roll, life on the road, а ball. I’m doing all the things I wanna do. 
and partying, Bell is a survivor... partly I'm not a multi-millionairess or anything like — uu А ES 
because she swerved drugs. “Never took that, but I’m very happy. My ambition is s s SR í Í | y = sss 
them,” she says. “I could have had anything I just enjoy what I'm doing, and to stay alive! == 0 Ыы l P S 
wanted. Гуе seen piles of cocaine on tables It's nice that people are still asking me to BOWIE EARLS [ай "nd — E 
and stuff — ‘help yourself — but never did. It tour and stuff. I can still do it and I'm very тш K s 
scares the hell outta me. In the beginning professional. I can’t stand people in the Een 
with Stone The Crows, we all tried the ‘jazz music business who are temperamental and 
Woodbines’, as we used to call them. I had a turn up hours late. I think that's terrible. Blues Quintet from 2006-2013 — and her 
couple of puffs, and I was out of it, but I Who do they think they are? A guy on the goddaughter's boyfriend. She has never 
couldn t stop. I moved into a house in TV the other night said he waited five married and cites Гуе Never Loved A Man 
Barnes and painted the outside while up hours for Mariah Carey to turn up. Well, The Way I Love You (by Aretha Franklin, 
stepladders, and I thought, "This isn't good.’ Га have walked away from that.” whose children she once babysat) as the 
So never, ever again.” But will she ever walk away from song that best sums up her life. 

These days, in her spare time, Bell music and hang up the microphone? “Seven years after Leslie died, I had a 
dabbles in antiques and enjoys Elizabethan “Singers should know when it’s time to 14-year relationship with a professor of 
bowling. "I'd love to have been an antique quit," she cautions. “You can t lie to mathematics, and 16 years ago I left a man Í 
dealer,” she daydreams. “I enjoy getting old yourself. If you can’t reach the notes worked with for 20 years,” she reveals. 
stuff and doing it up. Гт a member of anymore, it's time to pack it in. Eric "Nobody has ever compared to Leslie. It's 
Barnes Bowling Club, as is Status Quo Clapton has problems with his hands. terrible to say that, but it's true. They 
musician Andy Bown, so we go there When you get to a certain age, let's not be always say your first love is your only love. 
together. I used to go swimming with Jim silly about this. Something is gonna He's still there in my heart." “ 

Diamond at Charing Cross Sports Club — he happen and mine is the arthritis. 

was a great friend. Гуе met a lot of good Fortunately, my voice is still strong." Animals And Friends are on tour 

people in the music business, more than As for when she eventually takes the throughout this summer and beyond with 
I have assholes." stairway to Heaven, Bell says “Га like to be original band members John Steel and 

She currently lives in Fulham, in a three- remembered as a good singer and a normal Mick Gallagher and special guest Maggie 
storey Victorian terraced house with five person doing a good job.” She currently Bell. Tickets are available at ents24.com. 
bedrooms. But there’s no career memorabilia shares her home with her goddaughter - Stone The Crows’ four albums and Bell’s 
on display. “That’s all locked away in boxes,” whose father is vocalist and organist Zoot two subsequent solo albums are about to 
she notes. “People have got respect for me and Money, with whom she sang in the British be reissued by Repertoire. 


I think that’s worth all the gold albums up on 


he walls. They've respected me as a sing: 
Serre nner STONE THE CROWS SELECT DISCOGRAPHY 


7O Polydor 2066 060 Mad Dogs & Englishmen/Sad Магу 
12 Polydor 2058 301 Good Time Girl/On The Highway 


Such is the respect for Bell that two of 


RIETI СЕОСКО MIT MEE то Polydor 2425 017 STONE THE CROWS (LP) 
and Suicide Sal, are being reissued on CD 70 Polydor 2425 042 ODE TO JOHN LAW (LP, gatefold sleeve) 
се. E 71 Polydor 2425 071 TEENAGE LICKS (LP, gatefold sleeve) 
by Repertoire Records, along with four from RZ Polydor 2391 043 ONTINUOUS PERFORMANCE (LP) | 
her old band: Stone The Crows, Ode To John M = ee B | 2 ы 
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orty-five years ago, Steve Mi the biggest stars on the planet. Not that 
he was some callow arriviste — bluesologist, psych avatar, space cowboy: hed already 
been there, done that. But it was a long way from the cosmic mind-warp of Children Of 
he Future, Sailor and brave New World to the sci-fi sott rock of Fly Like An Eagle and 
Book Of Dreams. One of the few 60s artists to have enjoyed a successtul second career 
— including radio ubiquity and multiplatinum sales - 1n the /0s, Max Bell meets the 


self-styled gangster of love and finds out whether he still tokes after-hours. 
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STEVE MILLER 





ou know how it goes and ain’t it the 
truth. Time keeps on slippin’, 
slippin’, slippin’, into the future. 
Steve Miller, who wrote that 
earworm, Fly Like An Eagle, is on 
the phone from New York City. I 
wasn t expecting that. Га associated him 
with Milwaukee, where he was born; Dallas, 
where he grew up; Texas, where Les Paul, 
that stalwart of electric guitar innovation, 
was a family friend and mentor, not to 
mention his godfather. 

T-Bone Walker, another regular visitor, 
became Miller’s guitar tutor: he taught the 
kid how to play behind his back and pick 
with his teeth. Jazz genius Charles Mingus, 
king of be-bop, and virtuoso guitarist Tal 
“the Octopus” Farlow, were regular visitors 
chez Miller. Boy, did Little Stevie have a 
privileged upbringing. He could have been in 
Chicago, where he learnt his trade in blues 
Jc Ж bands, four sets a night with the Goldberg- 
b p. oe А. Miller Blues Band, sitting in with The 
Ва. =. E Electric Flag and Paul Butterfield. Or San 
Francisco, where he landed in time for 
>... Monterey Pop (he hit the stage on 17 June 
Lv : 1967) and witnessed the birth of the Summer 
E "Of Love. As an older man, one located him in 
— — Oregon. “I bought a ranch and raised cattle — 
until I remembered I was a musician. I didn't 
want to be a dairy farmer." 

Just when it seemed like the Space 
Cowboy had gone straight, he retired to the 
idyllic resort of Ketchum, Idaho where he 
— bought and designed a hand-built ski lodge 
E _ and spent 20 years with new wife Kim. It was 

from here he once told me, “I go snow-shoeing 
E: | every day. I love it. I work out. I live in a 
i кш that has about 400 — 
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š good cigar and I’m a member of the Bohemian 

` Men s Group — discussions and stuff." Even 

~ that had to end. “I realised I was bored to tears 
му it," he told Гле New Yorker in 2018, 

— referring to the Idaho high life. “I was hanging 

| out with people who d say, We're having a 

- wine auction!” 

—— So why New York? Well, the Gangster Of 

_ Love struck gold with his fourth wife, Janice 

| Ginter Miller. A musicologist (she is ship- 

_ shaping the 77-year-old's vast archive), Janice 

j happens to be a Gotham native. So, it’s back 

to city life and a chance to spend some of the 

e. Es 4 million he made off Ketchum in 2014 

© on a plush affair on Riverside Drive, swanky 

E. ~ old-money real estate. 

| a P.G. Wodehouse described the Drive as a 
— “breezy and expensive boulevard". It’s that all 

pe F. Scott Fitzgerald praised its pleasant 

— open spaces. Woody Allen filmed chunks of 

~ Manhattan here. It's gloriously Upper West 

2 E Side, with views of the Hudson; the kind of 

place where your neighbours were once 

— Damon Runyan, William Randolph Hurst, 

; _ George and Ira Gershwin and Babe Ruth. 

m | Nowadays, you might catch Stefani 

| B. EC ermanotta and Randy Rainbow in the corner 

T at Keho-Yo — Laotian food, darling — or Amy 
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Schumer incognito in Dylan’s Delicious Deli. 

But, hey, we re on Miller time. The man 
with the 450 priceless guitars stashed in cold 
storage who told us to Take The Money And 
Run has done just that. Let’s go back West, 
recall the beginning... 


You’ve just issued Steve Miller Band Live! 
Breaking Ground August 3, 1977, a 
new/old concert from the titular date. 

It’s your first release since Let Your Hair 
Down 10 years ago... 

This show at the Cape Center in Landover, 
Maryland, captures the band right at our 
peak after [1973's] The Joker, and in the 
middle of Fly Like An Eagle [1976] and Book 
of Dreams [1977]. We decided to call it 
Breaking Ground because that's exactly what 
we were doing. 


“The Joker was 
my last shot. 
I thought, ‘This 
is it, or m 
finished" 


The single Fly Like An Eagle sold millions 
in its space-rock incarnation, though you 
recorded it first in 1975 without the 
funkified rhythm borrowed from War. The 
Neville Brothers, Limp Bizkit, Seal and 
Portugal, The Man have got it covered... 

I used the riff that became My Dark Hour 
and recycled it [see panel]. I do that because 
ГЇЇ have songs and hooks that lie round for 
years. Га almost given up on it until I got the 
words and made it a companion piece to 
Living In The USA [from 1968's Sailor]. All 
about people living on the streets, and the 
ghettoes in Detroit and Compton, and Indian 
reservations. I’m trying to raise consciousness 
and at the same time aiming to pull people in 
without them knowing. Besides, nothing 
much has changed since I first scribbled down 
Living In The USA in some dressing room. 
We're still at war and these wars go on and on. 
It's my last kinda protest number after things 
like Industrial Military Complex Hex, 
Jackson-Kent Blues and Never Kill Another 
Man. After that I just wanted to be more 
upbeat. I was bored stiff when I ad-libbed the 
" ick-tock-ticks" and “Do-do-dos”. When it 
was finally finished, I was really thrilled. It's 
probably our best piece of music. I'm very 
proud of Fly Like An Eagle. 





You were on a roll in the 
70s. Your Greatest Hits: 
1974-78 went 14 times 
Platinum and sold more 
than Abbey Road or Set. 
Pepper's in the States. As 
for the album Fly Like An 
Eagle, it was as ubiquitous 
as Frampton Comes Alivel, 
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“The first thing Chuck said at rehearsal was, ‘OK, no one take a shave or 
shower until we’ve played.’ What the fuck?”: a young Steve Miller is told 
how it works by Chuck Berry while backing the great man on tour, San 
Francisco, 1967. Inset right: a poster from The Steve Miller Band’s Fillmore 
West shows, on this occasion supported by Sly And The Family Stone 


Rumours and Hotel California. We 
couldn’t escape you! 

It was a good period. We sold 15 million 
albums, had six Top 10 singles, and a coupla 
No 1s. Everything was good. Every three 
months we created a new stage, bigger sound 
system, bigger lights, lasers. For the first time 
it was pretty and it felt new. I love live 
performances. We were underground- 
progressive and cool before; I didn’t have to be 
a pop star and do the ТУ nonsense. We had a 
good following, though, long before that. We 
played 200 shows a year when we were young 
and stupid. Га have been happy with that 
until 77e Joker sent up the expectations. We 
stepped into the breach and crossed the river, 
became really successful. It was unlike the 
usual stuff from before. We could do better 
productions and we did. 


What made the difference? 

What did it was The Joker. I was going to be 
dropped by Capitol. The record company 
paid me no attention. I was getting no tour 
support; there were no records in the stores. 
The Joker was my last shot. I thought, "This is 
it or I’m finished.’ We made it quickly. I sang 
all my parts, did the guitars, and then left LA 
to do a 60-city tour. By the time I got back it 
had gone what you'd now call viral, despite no 
ad campaign. People loved it. I had No 1 on 
every radio station, twice a day for a year. 


Suddenly I'm the champ. Then I took 18 
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months off. I was 
sick and the band 
fell apart. Out of 
that exhaustion my 
focus returned. Mainly I suffered from 
boredom. I got fed up of going to the 
pub for a few rounds with the guys. 
Basically, I grew up. 


кыне: Fb z> 20-19 
Himore West 


Recovering from illness, you wrote some 
great material... 

Fly Like An Eagle, Rock’n Me, Wild 
Mountain Honey, Take The Money And 
Run, Jet Airliner were all things Га worked 
up. Paul Pina gave us Jet Airliner, which I 
rearranged and took apart. Lonnie [Turner] 
and Greg [Douglass] wrote Jungle Love. 
Steve McCarty wrote us Wild Mountain 
Honey. There was lots of writing to think 
about but we got it together. We cut 26 
tracks as a power trio: me, Lonnie and Gary 
Mallaber on the Fly Like An Eagle album, 
and still had good stuff to keep for Book Of 
Dreams. Thanks to The Joker royalties Í 
bought a multi-track and worked at home. | 
became a perfectionist. I finally recovered my 


health and energy. 


Drummer Mallaber is one of the more 
consistent figures in your career. 

Gary co-produced Abracadabra [No 1 US; 
No 2 UK] in 1981, when Id lost interest in 
records and radio. That single I wrote after 
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Joker’s wild (this page, clockwise from above): Miller onstage in 1976, at his stadium-filling peak; The Steve Miller Band in 1968 (clockwise from top left) Tim 
Davis, Jim Peterman, Boz Scaggs, Steve Miller, Lonnie Turner; a poster for a show on the same tour as the performance captured by the newly released live 
album Steve Miller Band Live! Breaking Ground August 3, 1977 


swooshing past Diana Ross on the ski-slopes 
and I wondered how The Supremes would 
have done it. 


You had a semi-hiatus in the 80s and 90s 
(though a UK reissue of The Joker reached 
No l in 1990). Was that a mid-life crisis? 
No! I was still touring but I was fed up with 
the hustle. In 1983, Abracadabra was the 
number one song in the world and then 
overnight everything changed. I was like a 
dinosaur. Go away! We're sick of you! Гуе got 
a tattoo on my forehead! Га had a magnificent 
run so I thought my career was over. 


Back to the mid-70s... that's when the big 
acts started making serious money... 

Ву 76, AM and FM were at their height and 
we were on top of the charts. FM went nuts for 
us; they d play The Joker album in its entirety, 
plus we had the singles getting nationwide 
heavy rotation. I knew I was going to make 
radio sound better than it was. To begin with, 
... Eagle took us into hockey stadiums, then 
football stadiums and massive outdoor arenas 
very fast. There was no more need for the old 
"are you ready to rock?" bullshit. 


Still, plenty of people loved the first 

five albums and thought you'd lost 

some charm... 

[Laughs] Yeah. I heard them say, “He sold 
out. We really liked you when you were broke 
and riding round in an old van." You do it, 
then! I ducked my shoulder and stayed out 
the way of that debate because I knew our 
rapid success wouldn t last, either. My goal 
was to be a musician, not a rock star. I wanted 
longevity. Being a pop star was nice for a while. 
I know a lot of people dig the first five. Guess 
what? I do, too. 


You don't disown the early records? 
No. We still play songs from Sailor to this 


day. I was amazed by success; it took me a 
while to go, "Hey, Гуе got a career now, I 
don't have to worry about this shit 
anymore." Planning became easier. 1977 is 
the beginning of the good run. At the end of 
it I walked offstage at 
Cardinals football stadium in 
Louisville, Kentucky and 
they told me there were 
44,000 people in it, and I 
was really pissed off. Is that 
all? 44,000? 

Га gone from this nice, 
humble, "Gee, thank you so 
much" guy, to handing my 
guitar to my roadie and 
saying, 'I don't care if I never 
do this again in my Ше. 
There are only so many 
stadium-gigs you can play 
before you're back again. I 
learned a lesson: don't do 
everything they ask you. 
Even so, for that period we 
were very good. We knocked 
it out the park. 


You're one of the few 
survivors. А lot of your old 
running partners didn't 
make it. 

My father was a physician. | 
grew up in a house where if 
you re ill you're told, "Get 
plenty of rest and drink a lot 
of water." After university, 
playing the Chicago 
nightclubs, and then in San 
Francisco, Í saw so many 
talented people who had no 
clue about looking after 
themselves, with drugs 





especially. I had rock star 


friends who never took their 
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stage clothes off, and let their managers work 
them to death. I played with Jimi Hendrix in 
May 1970 [Temple Stadium, Philadelphia], 
not long before he died, and he was so 
screwed up it was sad to see. I played with 
Janis Joplin in July [at the Sicks 
Stadium, also Philly] and she 
died in October '70. Her 
management should have been 
put in jail. She d literally come 
off a 21-day rehab for heroin 
addiction and they put her 
straight back out. She was 
drinking a quart of gin a day 
and they'd tell her, “This is 
great, Janis" and she was 
terrible. I was like, "What's 
wrong with you? She's gonna be 
dead any minute." The human 
condition is hard to negotiate. 


Were you much of a drug 

user yourself: 

I wasn't gonna do speed, or get 
pumped up or slowed down. Of 
course, [d taken LSD 25 from 
the Sandoz lab in Switzerland 
with a Doctor of Philosophy at 
University in Madison in 1963. 
We had poetry, books, music, 
and deep discussions. Those 
trips were laid out. By the time І 
got to the Monterey Festival, 
everyone was taking Owsley's 
acid and it became trivialised. 
"Let's put strychnine, speed and 
cat food in!" Acid should be 
taken in the right circumstances. 
Driving downtown tripping to 
rough places like the Fillmore 
West wasn't a great idea. I 
stopped in '68 because drugs 
and work didn't mix. I like to be 
clear-headed and fast on my 
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feet. Í preferred the pre-show bluesman 
routine: smoke a little hash, have a shot of 
bourbon and an ice-cold beer. I avoided the 
uppers and downers. They get you in trouble. 
Even people as phenomenally gifted as Eric 
Clapton and Cream had to take downers to 
get to sleep. 


When you landed on the West Coast in '66 
the hippies had taken over the asylum. 


In California, they'd just started. They weren't 


real bands, more a social phenomenon. 
Everyone had a light show and everyone was 
stoned. I didn't like that because I came from 
a world where you played a tight 45-minute 
set and you d better be good or Junior Wells 
and Buddy Guy would steal your gig. I'd 
played a thousand shows since I was 12. The 
West Coast people wanted to be The Beatles. 
They had fancy clothes, Beatle boots and long 
hair but they were terrible. There were a lot of 
"folk musicians" who'd seen A Hard Days 
Night and heard The Rolling Stones and 
wanted to be pop stars but they couldn't earn 
25 dollars in Texas! They could barely tune 
their guitars. The first time I saw the Grateful 
Dead I went, "Whuh?" They were a rag-tag 
buncha folks. 


Were you friends or competitors? 

I liked Jorma Kaukonen, Grace Slick, Marty 
Balin... but we were in competition. My first 
eig in Frisco I was living in a VW bus and I 
got to the Fillmore on a Sunday night to see 
Jefferson Airplane and my friend Paul 
Butterfield. That was the night they 
announced Grace Slick as the new singer. I 
wasn t impressed. I liked the Quicksilver 
Messenger Service guys. Dino 
Valenti was a good songwriter, 
though they weren't a great 
band yet. I liked Country Joe 
And The Fish, who made 
original music. I hung out with 
them. But for a while the Dead 
and the Airplane baffled me. 
They got better. Jerry Garcia 
was interesting, great at talking. 
I saw it like pro/am but they 
had a following and I didn’t. 
Took me a while to fit that 
scene. They went to LA and 
spent a million dollars on an 
album and I could make one 
in three days. 


You're schooled in the blues. 
What was the king of 
rock'n'roll, Chuck Berry, like 
to work with? 


ill Graham's reauest The ГНЕ STEVE MILLER 
At Bill Grah q 


Steve Miller Blues Band had 
backed BB King, Muddy 
Waters and John Lee Hooker 
but this being Chuck, he got an 
album out of it — Live At 
Fillmore Auditorium [1967]. 
Since they were recording, I 
made him rehearse, which he 


really didn’t like to do. The 
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first thing he said at rehearsal was, “Ok, no 
one take a shave or shower until we ve 
played.” What the fuck? Just before the gig he 
disappeared and returned loaded as a zombie 
on downers. We backed him all over 
California for two years and he got more and 
more annoying. At the Carousel [pre- 
Fillmore West] he got shitty with us onstage. 
Afterwards he came to my dressing room and 
I told him: “Hey, fuck you, Chuck, get your 
own fucking band, get your own fucking amp 
and get the fuck out of my dressing room.” 
He was fine from then on. A lot of blues guys 
are real cranky. Lightnin’ Hopkins was just as 


difficult. 


You recorded your debut album, Children 
Of The Future (1968), in London. 

I'd been to London before when I was 
studying in Copenhagen. I went to West End 
shows, music and theatre, and I was a starving 
student in a bedsit on Cromwell Road. The 
Miller Band had a great time, though. 
Olympic Studios was wonderful. Glyn Johns 
was going to be our engineer but ended up 
producing. I wanted George Martin but he 
asked for three per cent and I wouldn t give 
that. Glyn did a great job. He was more rock 
star than any of us. He had the snakeskin 
jacket and hung out with Mick Jagger. 

We fought like dogs over the sound, 
though. Glyn was into that dry Stax feel with 
Otis Redding-style rhythm, but he also liked 
reverb and echo. I was into multi-tracking my 
harmonies, an idea I got from Les Paul and 
Mary Ford. Later, Glyn wanted expansive 
echo chambers and that became integral, 
especially when Nicky Hopkins joined and 
became a huge part of that. 


ж 


Children Of The Future was 
Glyn Johns’ first true 
production with any artist. 
He made the next three Steve 
Miller Band albums and was 
virtually a member of the 
group. When Miller and 
company arrived in London 
to stay in a house in Belgravia, 
they were busted by the 
Kensington Met on their first 
night after a fruitcake stufted 
with hashish sent them by a 
friend in Frisco was 
intercepted at customs. A flare 
pistol belonging to their 
landlord was also found. It 
was Johns who got them out 
of a Chelsea nick and stood 
their bail. He also did nifty 
things with sound effects. On 
The Beauty Of Time Is That 
It’s Snowing (Psychedelic 
B.B.) he added a recording of 
a Bakerloo line tube train 
screeching to a halt at Oxford 
Circus, and panned in the 
announcement, “Mind 

the doors”. 





For the next album, Sailor (also 68), he 
took his Nagra tape machine down to the 
San Francisco docks and recorded a ship s 
spectral foghorn as it cleared Golden Gate 
Bridge. In many ways Miller’s albums with 
Johns feature the most ground-breaking 
electronic sounds of the psychedelic era. 


“Boz was heavily 
into Thom Bell 
and the ‘Philly 

Sound” 


Sailor is a favourite SMB album. At one 
point you considered renaming the group 
Sailor. It’s also heavy on contributions 
from your friend Boz Scaggs. He left 
during recording. Painful? 

Well, I told Boz, “Form your own band and 
stop arguing about what I’m doing.” It 








wasn t easy. We grew up together in the St 
Mark’s School of Texas in Dallas and went 
to the University of Wisconsin together. He 
became very unhappy with the music. It 
wasn t just because my name was on it, 
more about taste. But we recorded his songs: 
My Friend, Overdrive and Dime-A-Dance 
Romance, Stepping Stone. I still play Baby’s 
Calling Me Home. The day I told him to 
leave it was because of typically snarky 
behaviour. He didn't have the nerve to 
confront the situation so I said, "Look, I've 
known you since we were 12. Surely we 

can talk about this?" I made his mind up 
for him. 


You were in the high school band The 
Ardells together, as was future band 
member, and producer, Ben Sidran. 

That was my group when I was in 7th grade. 
It was a good band that made 300 dollars a 
show playing for drunk frat boys. Boz joined 
as a backing singer and I showed him how 
to play guitar. He learnt that and the bass in 
six weeks flat. I split eventually and went to 
study in Copenhagen. He went to Sweden 10 
months later. He stayed there busking on the 
street scene in Stockholm. Boz was 





“TH be out playing 70 shows a year again" — Miller works hard and plays hard” 
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well into his 705: (opposite left) enjoying “а good cigar” out оп the water; playing a tribute show 
to T-Bone Walker with Jimmie Vaughan Jazz at New York’s Lincoln Center, December 2016 


adventurous. He went across Russia and 
India while I'd moved to San Francisco and 
got a contract. I called him up again but 
he'd changed. He was heavy into Thom Bell 
and the “Philly Sound” — way slicker than 
me [in fact, Scages came up with that other 
1976-dominating album of studio-lustrous 
pop, Silk Degrees — soft rock Ed]. 

Once it had been one for all and all for 
one, except now I was doing all the — 
hiring the equipment and getting the gigs. 1 
soon realised that Three Musketeers idea 
didn’t work. During Sailor they were sitting 
around, getting high with their girlfriends 
and I’m paying the studio bill. We hired a 
Wurlitzer for Jim Peterman and it sat in the 
corner unused for two weeks. I could have 
bought two Wurlitzers for what I paid in 
rent. That's when I said, “This session is 
over.” The bottom line was, “Don’t come to 
the studio and pout and be pissed off. It 
really doesn't help." Jim promptly left, too. 
You stopped working with Glyn Johns 
after Brave New World and Your Saving 
Grace [both 1969]. He'd brought in 
Nicky Hopkins, firstly as a session player, 
then as a new band member on piano. His 
playing on Kow Kow and Baby's House 
was sublime, equal to anything he did 
with the Stones – Sway, for example. 

I agree. Nicky stayed on for 1970's Number 
5 and we also had Ben Sidran's keyboards by 
then. For whatever reason, Glyn couldn't 
make the new one so I produced it with 
Wayne Moss as engineer. We made 5 at 
Wayne's [and Area Code 615/Barefoot 
Jerry's] place, Cinderella Sound, on 
Goldilocks Lane in Goodlettsville, Tennessee. 


A real rural place, a fantastic place. It just had 
this tiny room and Wayne convinced me 

I didn’t need all my fancy gear so we used 
Area Code’s equipment. He put me in the 
bathroom to do my vocals. That period taught 
me to take control. It really became my band 
and my business and it turned out real good. 
Now, if a band member thought they were 
better than me I'd be like, “ 
around. You can be in this band or you can 
walk out the door.” 


Don't screw 


Some people call Number 5 your cosmic 
country album. It has that element, 
particularly on drummer Tim Davis’ zonked 
Tokin’s, but plenty else besides. 

Apart from Wayne we played with Buddy 
Spicher [fiddle], Bobby Thompson [banjo], 
Charlie McCoy [harmonica] and Lee Michaels, 
all excellent. Country as they could be they 
weren t stuck in it. People like McCoy were 
doing nine sessions a day. Charlie came in for 
six minutes and he was gone! They were the 
guys who broke the mould and got away from 
that Chet Atkins style of country that became 
muzak. They took shit loads of LSD and 
smoked even more grass. I actually do like 
country music. I mean, I'm from Texas! 
T-Bone Walker taught me country blues at his 
home. I saw Ray Charles and Orchestra in Fort 
Worth. I grew up with the Big D Jamboree and 
Hank Williams. Buddy Holly and Richie 
Valens were in the mix. Гуе played with Marty 
Stuart. It's just a shame people don’t know who 
those Area Code guys are and how fantastic 
they are. I got a pair of cowboy boots with “The 
Joker’ mask on the front and he’s smoking a 
joint. They re in the Ryman Auditorium in 
Nashville alongside my Indian blanket in a glass 
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ABRACADABRA saw Miller collaborate on several tracks 
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box, in their rock’n’roll meets 
Nashville display as you walk in. 


Are you still a joker, a smoker, a 
midnite toker? 

They just made cannabis legal in 
New York City in April. I love the 
little vape pens, a touch of this and 
that. No comment! 


* 


Miller remastered his epic 1972 
album Recall The Beginning... A 
Journey From Eden for 2018's 
Complete Albums Volume I (1968- 
1976) box set. He had a problematic 
relationship with the album, though 
many consider it to be his very best 
work, right down to the Nick 
DeCaro strings and horns, the 
dedications to the then-recently 
deceased Junior Parker and Mahalia Jackson 
and the legend: recording completed on the 
full eclipse of the moon, January 29. Before 
making it, Miller was in a car crash and 
suffered a hairline fracture of the neck that 
led to him contracting hepatitis and 


being hospitalised. 


"I look back and 
see a vortex of 

energy and 
creativity" 


Recall The Beginning... sounds like it was 
made with you on very heavy painkillers. 
Does that explain the antipathy towards it? 
It arrived during a real difficult period. For a 
long time, I didn’t like going there. I'm 
coming round. It didn't sell but, yeah, it's a 
serious piece of work. That had Gerald 











Johnson's bass, one of the greatest I ever 
worked with [Johnson was poached from 
Elvis Presley's opening act The Sweet 
Inspirations] and the drummers Roger Allen 
Clark and Jack King. We played with them 
at the Rainbow in London [1972 and 73 – 
both outstanding events]. My wife loves it. I 
remember the producer Ben Sidran being 
slumped on the console, muttering, "When 
will this ever end...?" [laughs]. So, if I 
wasn t hot on it for a while I blame Ben, not 
engineer Bruce Botnick. For a while I 
confused it with Rock Love [1971], which 
also bombed, and was mixed behind my 
back, and the Czrcle Of Love album [1981]. 
I was also starting to feel like Capitol's cash- 
cow but I got the masters back and I put it 
out, so you should be happy about that. 


Great title, too. Reminiscent of After The 
Gold Rush. What does it mean, though? 


Oh, I dunno. Just a pretentious hunka crap. 


You once said, “There’s nothing like 
smoking a joint and looking at Jupiter.” 
Are you still stargazing? 
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Where there's a Miller: chatting with a statuesque Little Milton at the Blues Hall of Fame 
Museum in Memphis, Tennessee, 2016; with the 2017 line-up of The Steve Miller Band (I-r): 
Joseph Wooten, Jacob Peterson, Steve Miller, Kenny Lee Lewis, Gordy Knudtson 


Only as an amateur. I've got a small Questar 
telescope. You can set that up on a stone 
and look to the heavens. Unfortunately, it's 
broken at the moment. 


>K 


Miller might be a veteran, but he doesn’t 
sound like one. He's totally lucid and never 
gives the impression of a man in his eighth 
decade. No superannuated hippie he. No, 
Miller is a true rock polymath. His music 
stands up — not surprisingly, he was 
inducted into the Rock And Roll Hall Of 
Fame in 2016, even if, in somewhat testy 
mood, he did get into a contretemps on the 
night with new(-ish) boys Black Keys. 

Clearly, Miller is what they call a lifer. 
No resting on laurels for him. Once allowed, 
he says, “Ill be out playing 70 shows a year 
again, but wintering in New York.” 

"I arrived during a renaissance started by 
The Beatles and the Stones,” he reflects, 
finally. “They connected everybody. For 
somebody my age I look back 
and see a vortex of energy and 
creativity. I like what I do 
now. I'm working with 
Wynton Marsalis at the 
Juilliard School of Music in 
the city and helping them 
develop their blues 
programme at the Lincoln 
Centre. I’m on the board. 


Why me? It should be Taj 








Mahal! We re doing a big 
project on T-Bone Walker. 
I’m in at the deep end, 
learning orchestration and exploring the 
triangle of blues, country and Appalachian 
music. It’s about watching how African folk 
turned into rock n roll. I know where the 
pockets are. As I get older, I see how it 
blends in. I went to the Memphis Blues 
Museum recently... Holy shit! I played with 
these people — Jimmy Reed, Freddie King — 
when radio was still segregated, and society. 
I played with Bobby “Blue” Bland on a 
Mississippi river boat. He was dressed in a 
royal blue velvet suit and an admiral's hat 
doing the best shuffle on Turn On Your 
Love Light imaginable. He had a valet who 
polished his shoes onstage. Maybe if I ever 
play with Eric [Clapton], ГЇЇ get my valet to 
polish my shoes before I go on." @ 


Steve Miller Band Live! Breaking Ground 
August 3, 1977 is on Sailor/Capitol/UMC. 
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73 Capitol CL 15765 The Joker/Something To Believe ln ................................................................. £5 2 
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Ship Lane, Ely, Cambs, CB7 4BB 
Ely stn KX line 5 min walk. Free parking 
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Sat 13 Aug, Sat 8 Oct 


CHESHAM, THE ELGIVA 


St. Mary’s Way, Chesham, Bucks, HP5 1HR 
Chesham stn Metro line 10 min walk 
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Sat 17 Sept, Sat 19 Nov 


ALL FAIRS 10am-4pm 
FREE ENTRY! 


THE PLACE TO BUY AND SELL RECORDS, CDS AND MEMORABILIA 


Ф - 13th Nov - 


10am - 3.00pm Entry £1 
[Trade Entry £3 From 8.30am] 
Bridport United Church, East Street, 
Bridport, Dorset. DT6 3LJ 


Stalls: call John 07548 278 276 or email hdicksrecords@yahoo.co.uk 
www.westcountryrecordfairs.co.uk 


HARPENDEN, EMC 
Leyton Road, Harpenden, Herts, Al5 2HU 
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2022: Sat 19 Mar, Sat 4 June 
oat 24 Sept, Sat 3 Dec 


STALL ENQUIRIES: 
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FANTASY PAINT A PICTURE 


The latest addition to the RRC series — number 52! — 1s Paint 
A Picture, a 1913 masterpiece of progressive rock, with lashings ої 
Mellotron and deft, beautiful arrangements, influenced by Genesis 
and early Pink Floyd. Rod Hancox hears their elaborate story. 


— en: 


= F 


Sames old scene: Fantasy producer 

Peter Sames (right) in Decca 

Studio No 3 with engineers Dave 

Grinsted (smoking) and Martin Smith 
^ 


t is with great pleasure that we bring you 
the latest instalment in our Rare Record 
Club. It is some time since our last 
release (Collective Marriage, RC 511), 
but it's well worth the wait as it is ... 
(drum roll, maestro)... Fantasy's Paint A 
Picture! Originally released by Polydor in 
1973 in a sumptuous gatefold sleeve, the 
album sank without trace upon release, along 
with their sole single, Politely Insane/I Was 
Once Aware. Today, scarce original copies 
change hands for over £1,000 in mint 





condition. Now you can buy one of 300 
copies, re-mastered to perfection on 180gm 
vinyl from the original master tapes, with an 
exact replica of the original sleeve and label. 

But before you put in your order, read the 
story of how this lost progressive masterpiece 
came about... 

The band formed in Kent in 1970 with 
a line-up comprising Dave Read (bass), Brian 
Chatham (drums), David Metcalfe (keyboards) 
and Paul Petley (vocals), whose family home 
Chapel Farm was their first rehearsal space and 
gave these young lads their original name. 

At this point some demos were recorded 


although, when Petley left, Paul Lawrence 
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came in on guitar and vocals. Toying also, at 
one point, with the name Firequeen, the band 
agreed on a standard for what they wanted to 
play — which was not standards! “We didn't 
wish to be a covers band, so we decided not to 
do any gigs until we could play completely our 
own material," recalls Metcalfe. 

Chapel Farm was lucky enough to have a 
new rehearsal space where their musicianship 
and writing skills could flourish. "For well 
over a year — Tuesdays, Thursdays and half 
of Saturdays — we used to rehearse at Dave 
Read's, in the basement of his parents’ rather 
large house in Gravesend, writing, perfecting, 
throwing stuff away," he explains. "We didn't 
write it down — we memorised it. You could go 
over things a million times and no one would 
complain — there were no egos in this band. 
Eventually, it came to the point where we had 
a lot of material we had faith in.” 

One reason the songs had an almost 
balletic deftness and shifting textures was that 
the band were allowed to do as they pleased — 
as long as there were no drums! “We could do 
all the writing and playing on instruments that 
were permanently set up," recalls Metcalfe. “АП 
I had at that stage was a Farfisa organ. Rick 








ж Restored from original master tapes 
* Record Collector special limited 

edition of 300 copies on black vinyl 
* Pressed on 180gm vinyl 


ж Comes ш gatefold sleeve with 
signed certificate of authenticity 


Wright also had a Farfisa and we 
absolutely admired the early Floyd, 
and you can hear their influence as 
well as early Genesis and Barclay 
James Harvest.” 

The songwriting between 
1971 and 1973 was as organic 
as the music, as Metcalfe recalls: 
“The way the songs were created 
was a bit strange, really. Initially, 
Paul had a couple of songs fully 
formed, but then he would come 
up with fragments, or some 
beautiful chord sequences, and 
you d think, “Where did you get 
that from?’ We would look at 
joining these elements together. 
I might be working on endings, 
bridge passages, key changes, and 
we would all sit down and just 
try things out. Also, Dave was in 
the basement every night, and 
when I wasn’t there, he would play the Farfisa, 
because you couldn't write on a bass. One 
example was Icy River, which Dave wrote on 
the Farfisa, an instrument that was completely 
foreign to him." As for other songs, Church 
Clock (from the belatedly-released Beyond The 
Beyond sessions) was, he says, “a song I wrote in 
its entirety on an un-tuneable beat-up acoustic 
guitar I had, playing notes, not chords, which 
was something a bit different. I thought, if 
I can get Paul to play these very same notes 
on his 12-string it's going to sound fantastic, 
and he learned it note for note, which was 
remarkable, because they weren't guitarist notes 
at all. I was a keyboard player, but suddenly 
they became very natural to Paul and it 
sounded absolutely right." 

Although the core of Chapel Farm's 
writing process was "Paul and the two 
Daves”, Metcalfe emphasises that Peter James 
(lead guitar and vocals) and Jon Webster 
(percussion), the last members to join 
following the break-up of local band Joy, 
“made invaluable contributions to how the 
songs would ultimately sound, thanks to their 
musicianship, flexibility and patience.” 

This woodshedding served to give the band 
a set of songs that they could now consider 
playing live. At this point, fate intervened 
when one of them spotted an advert in Melody 
Maker: Decca were looking for unknown 
bands to audition with a view to signing them 
to a record contract. The man behind this 
advert was producer Peter Sames. Sames started 
his career with EMI as a management trainee 
in 1962. “My year-long course included three 
months at Abbey Road, everything from tea- 
boy to tape operator, at the time when The 
Beatles were there, and I used to pop in on 
their sessions,” he explains. “Norman Smith, 
their engineer, very much took me under 
his wing, and in later years was to become a 
very good personal friend and mentor.” At 
the end of his 12-month course, EMI offered 
Sames a position in the artists’ promotions 
department, and he was subsequently invited 
into international promotions, and made 


Assistant Overseas Promotions Manager. “One 
of my jobs was foreign correspondent for a 
South African radio station,” he says, “taping 
interviews with artists, the tapes being flown 
over for transmission. My first interview was 
with Cliff Richard and I was so nervous but he 
knew it was the first interview I'd done and he 
was so nice and managed to get me relaxed.” 
Other interviewees included The Animals, The 
Downliners Sect, The Seekers, and PJ Proby. 
Sames, however, wanted to produce, and the 
first record he oversaw was The Bunch Of 
Fives Go Home Baby/At The Station in 1966; 
over the next few years he would get more 
production experience under his belt. 

Sames joined Decca as a staff producer in 
1970. His first project was a kitchen-sink covers 


“It's a bloody good 
album with superb 
musicianship” 





album of Jesus Christ Superstar followed by 
the highly regarded Cross and Ross LP Bored 
Civilians (1972). Although this sold poorly (it 
commands £300 today) Sames loves the album. 
“Bored Civilians was so ahead of its time,” he 
says. “These days I don’t often listen to what 
Гуе worked on but when I listen to that album, 
I have to say it’s bloody good with superb 
musicianship. It really stands the test of time.” 
Soon, Sames hit pay-dirt as a producer by 
accident with Peter Skellern’s You’re A Lady in 
1972. “Decca decided to release it as a single as 
a possible trailer for a future album but there 
was little hope of it being a hit or anything as 
it had everything going against it,” he recalls. 
“It was a ballad, it was by an unknown singer, 
and it was four-and-a-half minutes long, and in 
those days a pop song couldn't be any longer 
than three minutes or the radio just wouldn't 
play it. But it was thanks to Terry Wogan - 
who picked up on it and played it, defiantly, 
in its entirety, every day for a week on his 
breakfast show — that it went into the charts 
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"Peter was the catalyst - he looked after everything" (clockwise from top left): producer Peter Sames 
(standing) with Brian Keith of The Congregation; Fantasy's David Metcalfe at the keys onstage, with 
Paul Lawrence in the background; Sames (right) in the studio with John Tebb, lead singer of The Casuals 


at No 43 on 23 September, 1972, followed 

by Тор Of The Pops. The following week, it 
was selling like hot cakes, tens of thousands of 
copies a day. In three weeks, it was at No 3 and 
I was earning... well, I daren t tell you!” Sames 
was swiftly asked to produce the You're A 

Lady LP and, as he had demonstrated a golden 
touch, label boss Dick Rowe was more than 
happy with Sames' advert in Melody Maker to 
try to unearth some unknown bands. 

"We had hundreds of applications," Sames 
recalls today. "We devoted one complete day 
in Decca No 2 studio, something like 10am to 
8pm, and then invited some of these bands to 
play two or three songs and show us how good 
or bad they were. It became a very long day ... 
all of them were awful and we were tearing our 
hair out until, right at the end of the day, in 
came the last band, Chapel Farm, who, well, 
everything they did was just so professional, 
even just the way they came in and set up. 
Their music was well-rehearsed and beautifully 
polished, their songs were so well thought out, 
and I sort of sat there, mouth wide open, and 
thought, “Wow!” 

From Chapel Farm’s side of the stable 
Metcalfe recalls, “Peter was quite enthusiastic 
in a public school kind of way, although he 
probably wanted to reserve judgement until 
he'd had a chance to hear our four tracks again 
in his own time.” Strangely, Sames’ plans 
for Chapel Farm did not involve Decca. “For 
some reason I thought Polydor might be better 
for this band,” he recalls, “and someone else 
thought Fantasy might be a better name for 
the band.” ‘Thus, without playing a single gig 
and not even meeting anyone from the label, 
Chapel Farm signed to Polydor. 

“Peter was the catalyst,” recalls Metcalfe. 
“He got us a contract for three albums, I 
believe, over three years. He looked after 
absolutely everything for us, which left us to 
totally concentrate on the music. That was the 
wonderful thing about this partnership we had 
with Peter because it enabled us to get into the 
recording studios — he opened up all of that to 
us so all we had to do was turn up and play.” 
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Sames booked the band into a residential 
studio at Chipping Norton in Oxfordshire. 
“We lived on site and we worked every day, 
from lunchtime till around 3am — we lived and 
breathed the music,” Sames tells RC. “They were 
excellent songwriters, they wrote all their own 
material, they were thoroughly rehearsed, and 
with [keyboard player] Dave Metcalfe’s classical 
training and terrific musical knowledge we 
produced a brilliant album — it’s incredible stuff.” 

Metcalfe believes Sames’ experience helped: 
“He gave us the creative space in which to work 
and was always supportive, providing us with 
whatever musical equipment we wanted — not 
that we ever went mad. He never said change 
this or that or ‘I don’t like that chord’. But 
what he did do was come up with ideas - he 
always tried to enhance what we did yet he 
would never force anything on us.” 

The results were wonderfully organic and 
include Circus, The Award and Gnome Song. 
The last is ironic as David Bowie was to enjoy 
a freak hit in 1973 when his 1967 song, The 
Laughing Gnome, was reissued: the vocals on 
Paint A Picture had a wonderfully Bowie-esque 
quality about them. 

When the band thought the album was 
completed, Sames brought his experience to 
bear and, ever so gently, put his foot down. 
Metcalfe remembers, “Peter did say to us, 
‘Guys, you ve got to have something we can 
put out as a single — you re going to have to 
write something with a beat’. So we stayed up, 
Paul and myself, from around 2am to 6am, 
doing our duty, and we wrote Politely Insane, 
which we recorded the following day.” 

At that point the album was mixed and 
delivered to Polydor. 

Fantasy s Politely Insane/I Was Once 
Aware was released as a single in September 
1973, with the LP Paint A Picture following 
in December. Housed in a sumptuous high 
art gatefold sleeve, it was — fittingly — given a 
decent review in the Melody Maker, who were 
indirectly responsible for the whole affair. ‘They 
described it as “an ambitious and credible debut 
in the Moodies’ mould.” 

To promote Paint A Picture, Fantasy set 
out on a year of gigging. “We played all over 
the country,” recalls Metcalfe. “Good gigs with 
some great audiences, opening for some great 
bands at the time ... Argent, Vinegar Joe, The 
Kinks, Cockney Rebel, Colosseum. We even 
shared the bill with Queen at The Marquee. 
We always went down extremely well — we 
could reproduce the album quite well onstage 
and we had the dynamics to really blast it out 
when required.” 

Sadly, sales of Paint A Picture didn’t match 
the acclaim. “We all thought it was a good 
album and critically it was well-received, but 
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it didn t sell," admits 
Metcalfe, who believes the 
label allowed the LP to limp 
out. ^I don't think Polydor actually 
pressed many copies .. 
problems and not many copies were pressed, 
let alone sold. Certainly, the royalties didn't 
amount to a can of beans as far as we were 
concerned. But I wouldn t say we failed, really, 
because I think we produced a wonderful 
album - the artistic integrity was there. 

“Гуе no regrets at all and I’m so glad the 
music seems to have stood the test of time 
and is being recognised now and starting to 
gather accolades.” 

Despite the disappointment of Paint A 
Pictures poor sales, as they had a 3LP deal the 
band continued writing for a follow-up album. 


“The sad fact is the 
ship sank with a very 
small hole in its side" 


. there may have been 





“While we were out gigging, we were still 
writing three days a week for the second album 
and when it came to going back into the 
studio, we had all the material ready,” Metcalfe 
says. If anything, I felt the material was even 
better than the first album’s and we were 100 
per cent sure we had nailed it. Famous last 
words! We went into the studio and recorded 
all the tracks and after that it all became a bit of 
a mystery to me... I always thought Peter went 
away with the first mix to Polydor and that 
they weren't too keen on it. The vibe we got 
was that Polydor didn t want to carry on with 
us. It all just sort of evaporated away. I was so 
disappointed that, within a couple of weeks, 
I left the band and moved on. I thought we'd 
done the best we could." 

With their second album shelved, the 
Fantasy was over. “We ve all forgotten the 
reason for the break-up. It could have been 
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SJ something over nothing, but whatever 

it was, something soured the atmosphere 
towards the end,” recalls Metcalfe. “The sad 
fact is that the ship sank with a very small hole 
in its side.” 

Sames’ recollections are clearer, albeit 
diplomatic: “I want to be careful what I say 
because I don’t wish to upset people but, yes, 
there was a fall-out with a member of the band, 
let's say concerning musical differences, but in 
hindsight I just wish we'd continued because 
there was so much good songwriting and they 
had what I considered to be a unique sound — I 
just wish we could turn the clock back and go 
into the studio again. I'd go back right now." 

Tapes salvaged from recording sessions for 
the second album received a belated release as 
Beyond The Beyond in 1992 and even those 
early 1970 demos and some other later material 
were also issued. Metcalfe managed to bring 
together the five members of Fantasy to play 
for his 60th birthday in 2008. Together again 
for the first time since 1973, they played three 
tracks: Beyond The Beyond, Widow and the 
unheard On A Day That's Twice As Lost. The 
performance was preserved on DVD and is, 
Metcalfe ventures, the only existing footage of 
Fantasy playing live. He adds: "We got together 
and rehearsed at Dave Read's house — I had to 
use my synthesiser to mimic a Hammond and 
a Mellotron. But it was an amazing experience 
playing together after all those years — just like 
when we played at The Marquee." Metcalfe 
says he would love to go back into the studio 
with Sames and the remaining band members 
(sadly, Dave Read passed away a few years ago) 
to record a third Fantasy album. 

"I would love to work with Peter again," 
Metcalfe declares. "And Гуе been in touch with 
Paul Lawrence and he rather surprised me by 
saying he would love to do it, too!” 

Who knows what the future holds for 
Fantasy? In the meantime, order a copy of our 
reissue of Paint A Picture and prepare to go 
Politely Insane. @ 


PRE-ORDER NOW: Release date, 12 August 2021. 
Price including P&P: UK £23.99 EU £35.99 ROW £38.30 
To pre-order your copy of this Rare Record Club LP, visit www.recordcollectormag.com, or call 020 8752 8172 to pay by 
debit or credit card. Or send a cheque, payable to Diamond Publishing, to the following address: 
Record Collector, 7th Floor Vantage London, Great West Road, London TWS 9AG. 
Don’t forget to include your name and address when you order. 
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In the ар 60s. as ози musicians began to TE the sun- к —! of 
folk-rock with the joyous gospel and R&B they grew up with, The 5th Dimension. 
came together to create stunningly colourtul, psychedelia-tinged pop. Now its 
founders Marilyn McCoo and Billy Davis Jr are back with a new album 


channelling that era-defining style. “It's part of a movement,” they tell Lois Wilson. 
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ith songs such as 
Up, Up And Away, 
Stoned Soul Picnic 
and Aquarius/Let 
The Sunshine In 
(The Flesh Failures), 
The 5th Dimension brought a 
new level of sophistication to 

60s pop. They called what they 
did "champagne soul" because, 
built around their epicurean 
harmonies, it was luxuriant and light, yet 
fizzy and full-bodied. It also crossed borders, 
embracing elements of gospel, soul, R&B, 
jazz and musical theatre — and it was 
incredibly successful. Between 1965 and 75, 
(when the original line-up split) they notched 
up 19 Top 40 hits on the Billboard Hot 100, 
including two No 1s. 

Their story centres around co-founders 
Marilyn McCoo and Billy Davis Jr, who have 
just released their first album in 30 years. 
Blackbird: Lennon-McCartney Icons captures 
the group reimagining 10 Beatles and related 
solo songs. Recorded with producer Nic 
Mendoza, it includes versions of Yesterday, 
Ticket To Ride, Help and Blackbird. 

“People ask us, why now? Why Beatles 
covers?" says Marilyn McCoo on Zoom from 
the pair's home in Los Angeles. "But listen to 
a song like Blackbird and the message is still 
just as important and relevant today. As black 
people, who began performing over 60 years 
ago, we have witnessed countless struggles, 
lost lives, broken barriers, and victories. А 
song like Blackbird is a reflection of the truth 
we are living today. When a blackbird leaves 
its mother's nest, one day, it will not return. 
In 2021, mothers throughout our country 
live in the fear that our blackbirds may 
prematurely not be able to return to the nest of 
home, because of bigotry and violence." 
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Marilyn McCoo, a soprano 
singer, was born in New Jersey on 
30 September, 1943 and spent her 
early years in Columbus, Georgia, 
then from the age of seven settled in 
Los Angeles, where she sang in the 
McCoo family group alongside her 
parents, both doctors, her two sisters 
and her brother. “That's when the 
joy of voices coming together and 
singing harmonies first really took 
hold,” she says. 

At 15, she appeared on Art Linkletter’s TV 
show, Talent Scouts; then, on graduating high 
school, she earned a degree in business 
administration from UCLA. At the same time, 
she was making waves with vocal group The 
Hi-Fis. With their line-up completed by 
Lamonte McLemore, Floyd Butler and Harry 
Elston, they impressed Ray Charles, who took 
them on tour as his opening act, on changing 
their name to The Vocals. They issued 1964 
single Lonesome Mood on his Tangerine label. 
"I was just 19," recalls McCoo, "and it was my 
first experience of being on the road — it was an 
education. I learned how committed you have 
to be to get on the bus each day and go from 
town to town to sing. But every night I used to 
sit at the back of the theatre and watch Ray 
perform and every night he was so consistent, 
he knew how to communicate with an 
audience, he got everybody engaged. I learned 
about the business from him. I also learned 
that it was what I wanted to do." 








“All our different voices 


complemented one another 
perfectly right from the 
beginning” 





When the group split, Butler and Elston 
formed The Friends Of Distinction, who 
enjoyed success with a vocal rendition of Hugh 
Masekela’s Grazing In The Grass in 1969. 
McCoo and McLemore, meanwhile, with 
Florence LaRue, Ron Townson and the 
aforesaid Billy Davis Jr, became The Versatiles. 
LaRue, originally from Plainfield, New Jersey, 
was a dancer and violinist with an alto voice 
who had earned an Associate’s Degree in 
Music from Los Angeles City College. 
Townson had already enjoyed an esteemed 
career. An opera singer who had toured with 
Dorothy Dandridge, he had been involved in 
the Samuel Goldwyn motion picture 
production of Porgy €? Bess, toured with Nat 
King Cole and helmed his own 35-voice choir 
in Los Angeles. 

Billy Davis Jr, meanwhile, had also honed 
his craft singing gospel but had his sights set on 
a solo deal with Motown; he initially saw The 
Versatiles as a stop-gap. “Just a hobby,” he says 
today. “А group of friends singing together and 
having fun. We mixed up the flavours — jazz, 
pop, R&B, soul — and all our different voices 
complemented one another perfectly right 
from the beginning. But still the plan was: 
once Í got my deal, I was off.” 

McLemore, a photographer by trade — he 
was the first African-American to work for 
Harper s Bazaar — had worked at Motown and 
knew Marc Gordon, the president at the label's 
west coast office in LA. He introduced Davis 
to Gordon and, while Motown turned him 
down, Gordon began managing the group, 
and took them to singer Johnny Rivers. Rivers 
had just launched his own Soul City Records 
and was looking for artists to work with. 

Rivers suggested a name change — 
“Something more contemporary; he thought 
The Versatiles sounded like a doo мор group, 
says Davis — so Townson put forward The 5th 
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The 5th Dimension in 1969 
(clockwise from top left): 
Ronald Townson, Lamonte 
McLemore, Florence LaRue, 
Marilyn McCoo, Billy Davis Jr. 
Inset left: Davis Jr and 
МсСоо today 





Multi-dimensional (left to right): Frank Sinatra presents the band with a gold record for their Stoned Soul Picnic single, Las Vegas, 
1968; Billy and Marilyn with Stevie Wonder, early 70s; collecting several Grammies for Up, Up And Away, alongside songwriter Jimmy Webb (fourth 
from right), 1968; Billy and Marilyn perform on the opening night of the historic Marilyn McCoo & Billy Davis Jr Show on CBS, 1977 


Dimension and it stuck. Their first single, 
1966’s ГЇЇ Be Loving You Forever, was written 
by Willie Hutch and arranged by Gene Page. It 
flopped, but its follow-up — a cover of The 
Mamas And The Papas first single, the John 
Phillips-scribed Go Where You Wanna Go — 
took them into the Billboard Top 20 in 1967. 

“Then Marc Gordon introduced us to 
Jimmy Webb. They а met at Motown when 
Jimmy got a song, Didn t We?, recorded by 
Billy Eckstine. He played us some songs and we 
thought, “These sound good but they don’t 
sound like Motown.” 

One of the songs was Up, Up and Away. 
Inspired by a balloon that his friend William F 
Williams flew on promotions for radio station 
KMEN, the song’s lyrics, a mix of saucer-eyed 
wonder and childlike innocence, chimed with 
the psychedelic period (many thought it was 
about drugs — it wasn’t). Initially, though, 

The 5th Dimension were unsure of its 
commercial potential. 

“We liked it but we said, “This is never 
going to be a hit, it’s too pretty, ” 
“At that time, everyone was singing protest 
songs. There was so much frustration and 
confusion, the Vietnam war was raging, there 
was the civil rights movement, which was 
fuelling lyrics... but Up, Up And Away went 
into the Top 10. It calmed the savage beast.” It 
also won both the Record Of The Year and the 
Song Of The Year at the Grammy Awards. 

Their 1967 debut album of the same name 
also went into the US pop and R&B Top 10 
and included a further four Webb compositions 
plus covers of Tim Hardin’s Misty Roses and 
Johnny Rivers’ own Poor Side of Town. Webb 
further stamped his influence on the band with 
the same year's second album, Magic Garden, 
writing 11 of the 12 tracks including singles 
Paper Cup and Carpet Man — the remaining 
track, meanwhile, was a cover of The Beatles’ 
Ticket To Ride. “Everyone was looking to The 
Beatles at that time,” says Marilyn. “They were 
the benchmark.” 

Despite their own innovation, the record 
failed to make the Top 40 and the group split 
with Jimmy Webb. For their third long- 
player, 1968's Stoned Soul Picnic, it was 
producer Bones Howe who was at the helm. 
Howe had previously worked with the Turtles 
and The Association and had engineered The 
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Davis attests. 


5th Dimension’s first two albums. Perhaps 
more importantly for the group, he had 
recently been introduced to a singer- 
songwriter called Laura Nyro (see KC 519) by 
her manager David Geffen, and felt her songs 
might fit their voices. 

“He had a wonderful ear,” says McCoo. 
“He would collect songs that he felt would 
suit what we were doing, and we had these 
listening sessions, and that’s how we heard 
Laura Nyro’s Stoned Soul Picnic. And what a 
song! We were captivated by it immediately 
and wanted to sing it.” 


Their version provided their 
first R&B single placing when it 
hit No 2 in 1968. It also made 
No 3 in the pop chart. “It was 
very important to us that we 
registered with the R&B 
audience, says Davis. “Before 
that, we had just been seen as 
pop, which was never our 
intention; it’s just the way our 
career went, but this - ر‎ 
was abit more funky, — . | аб 
which we liked.” E 

“We wanted to 
break down barriers," 
adds McCoo. "It was 
important to us that 
we were popular 
with both a black 
and white audience, 
and we felt we had 
a responsibility to 
do that." 

They then took another 
Nyro song, Sweet Blindness, | 











into the pop Top 20 while ae 
the album, which also , 
included their cover of 

Ashford & Simpson's 


California Soul, returned the 
group to the R&B Top 10. 


However, it's their cover of 


























Aquarius/Let The Sunshine In (The Flesh 
Failures), from the musical Hair, with which 
they will forever be associated. The anthem of 
the era, it was released in March '69, and stayed 
at No 1 in the States for six weeks, selling two 
million copies in its first month and rewarding 
the band with another Record Of The Year 
Grammy. It also gave them their first UK 
success, reaching the Top 20. 

“We were performing at a club called The 
Royal Box in New York,” Davis recalls. “I went 
shopping one afternoon and when Í came back, 
I realised I had lost my wallet in the cab. About 
an hour later I got a call; the person on the line 
says, Гуе got your wallet.' I went over to his 
house to pick it up, he wouldn't take money as 
a thank you so I invited him to see us perform. 
He came backstage after and said, ‘Do you 
want to see our show? We were like, “What 
show is that?’ It turns out the person who had 
found my wallet was one 
of the producers of Hair." 

"We had been trying 
ГС to get in to see Hair for 

N AM ' months," McCoo furthers, 
( 4 “but it was always sold out 
and the lines were so long. 
So we finally got to see it 
and we heard Ronnie 
Dyson with his incredible 
voice singing Aquarius. 
| Because it was so crowded, 
we were all sitting in different places 
but we got together in the 
intermission and all agreed that we 
had to do this song." 

Howe wasn't convinced, 
however. "But we were determined," 
says McCoo, "and he came back a 
week later with the idea of combining 
Aquarius with another song 
from the show, Let The 
Sunshine In. When we 
recorded it, Bones turned to 
Billy and said, “Take it to 
church, Billy,’ so Billy started 
singing the ad-libs and the 
energy and excitement of the 
performance was just what the 
song needed.” 

The album, The Age Of 


Aquarius, issued in May, also 


А wr * 
T! 





dominated the chart. Their biggest to date, 
hitting No 2 in both the pop and R&B charts, 
it's notable for covers of Sunshine Of Your 
Love, Let It Be Me and two more hit singles: 
versions of Neil Sedaka’s Working On a 
Groovy Thing and Nyro's Wedding Bell Blues, 
which gave them their second No 1. 

In June, they performed at The Harlem 
Cultural Festival, headlining the first of a series 
of six free Sunday afternoon concerts 
promoting black unity and pride at Mount 
Morris Park. "It was about bringing the 
community together and it was very important 
for us to be involved, to connect with our 
people and play for them. And it was a 
beautiful day," McCoo remembers. 

Then, in July, Davis and McCoo got 
married and spent the rest of the year on the 
road. "At times it could be tough, travelling on 
the bus from town to town, but we had each 
other," Davis confides. "That put us at an 
advantage. We weren't lonely." 

In 1970 the group successfully transitioned 
from pop to a more mature sound with 
Portrait, their fifth album, and first for Bell, 
recorded at Wally Heider studios in 
Hollywood. It climaxed with a cover of 
Bacharach and David's One Less Bell To 
Answer, which featured Marilyn on lead vocal, 
and went to No 2. 

"I d always loved torch songs,” says 
McCoo, “and Bones brought One Less Bell 
To Answer to a listening session. He played it 
and I said, Isn't that Dionne Warwick’s 
voice?’ To be covering Dionne was a very big 
thing for me." 

"And the song really spoke to women, it 
became an anthem," Davis adds. 

That same year, however, the group 
alienated a large chunk of their audience when 
they performed a version of The Declaration 
for US President Richard Nixon at The White 
House, and after 1971's Loves Lines, Angles And 
Rhymes, they never made the Top 40 pop or 
Top 20 R&B album chart again, although they 
continued to have success as a singles band. 

In 1975, after recording Earthbound, their 
12th studio album, Davis and McCoo left the 
group to perform and record as a duo. “Music 
was changing, disco was starting to happen, and 
we d always talked about having solo careers 
right from the outset," explains McCoo, "so we 

































thought that disco was 
something we d like to 
explore. The group was a 
family but we saw 
it as our woulda- 
coulda-shoulda’ 
moment — we 
didn’t want to look 
back and go, ‘If 
we d only tried, 

so we took 

the plunge.” 

The plunge 
paid off when their 
debut album, 
1976's I Hope We Get to 
Love in Time, spawned the 
No 1 single You Don't 
Have To Be A Star (To Be 
In My Show) and landed 
them a seventh Grammy 
for Best R&B Vocal 
Performance by a duo, 
group or chorus. “That 
was down to Don Davis, 
another amazing producer who just got us. He 
brought us the song and got us to listen to it,” 
McCoo says. 

The pair also made TV history that year 
when they became the first African-American 
couple to host their own television variety 
show, with the summer replacement series 
The Marilyn McCoo and Billy Davis Jr. Show. 
McCoo also hosted US ТУ show Solid Gold 
and was a successful actress. In 1992, she 
won her eighth Grammy for her 
contributions to Quincy Jones Handel's 
Messiah: A Soulful Celebration. 

Following the departure of McCoo and 
Davis, a reconfigured 5th Dimension carried 
on, and almost hit in 76 with their version of 
Love Hangover. However, they were scuppered 
when Motown issued Diana Ross original 


THE 5TH DIMENSION 


shortly after; while their take just scrapped the 
US R&B Top 40, Ross version reached No 1. 
But they did well enough to impress Berry 
Gordy, who signed them to Motown for 1978's 
Star Dancing and High On Sunshine, the former 
featuring Lou Courtney. 

By then, Townson had left the group and 
was dividing his time between helming Ron 
Townson & Wild Honey, and managing soul/ 
funk outfit Creative Source. In 1980, he 
rejoined The 5th Dimension and an ever- 

ES shifting line-up continued to 
perform live until 1990, 
when the original five-piece 
got back together for a New 
Year's Eve show at Atlantic 
City, which then led to a 
series of shows the following 
year under the banner The 
Original Fifth Dimension. 

"We hadn't sung 
together for 15 years," 
admits McCoo. "We got 
around the piano and we weren't sure 
whether we still could do it. So, we sang 
Up, Up And Away and the blend was 
still there; it sounded like we'd never 
left one another and we all got filled 
up.” “It really was emotional,” Davis 
agrees, something very special." 

In 1991, the group also received a 
star on the Hollywood Walk Of 
Fame, but their reunion didn't 
last and by the following year 
they had fragmented again. In 
1995 ,a line-up featuring LaRue, 
Townson and McLemore issued 
In The House; Townson then 
left in 97 and died in 2001 of 
kidney failure. In 2009, 

LaRue began performing as 

The 5th Dimension featuring 
Florence LaRue. 

There's no acrimony, say McCoo and 
Davis, who guested on Cliff Richard’s 2011 
album Soulicious and currently helm а 
successful live show called Up, Up And Away: A 
Musical Fable. The pair, meanwhile, see their 
new record as “more than just an album”. 

"It's part of a movement,” decides McCoo. 
“We want to encourage people to get together, 
to respect one another. It doesn’t matter what 
background we are from; we all feel the same 
inside. When we lose loved ones, the pain is the 
same. A country divided against itself can t 
stand. We need to come together.” 

Amen to that. @ 


Marilyn McCoo and Billy Davis Jr.’s new 
album Blackbird: Lennon-McCartney Icons 
is out now on EEI / BMG 
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She Trinity in 1967 
(clockwise from left): 
Pauline Moran, Eileen 
Woodman, Inger Jonsson, 
Robyn Yorke 
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There are several groups who could comiortably assert that they were the first all- 
female, all-playing pop/rock band, including The Liverbirds, Goldie & The 
Gingerbreads and Fanny, but She Trinity’s claim 15 stronger than most. They certainly 
held thelr own 1п a male-dominated domain. They were produced by Mickie Most, 
managed by Peter Grant, recorded with John Paul Jones, supported The Kinks and The 
Who live and even caused Brian Epstein to threaten the press. Bill Kopp hears their story. 





| ts possible to be a 
groundbreaking musical act and 
to pave the way for future artists, 
while gaining little fame and 
fortune yourselves. That's the case 
— with She Trinity, a remarkable 
all-woman band of the mid-to-late 605. 
They played their own instruments 
and worked with a high-profile 
producer, but the group never broke 
through to the big time. But their 
success — limited though it may have 
been — made it easier for later all- 
female bands such as Fanny to 

flourish in what was then very much 

a man's world. 

She Trinity released a string of 
singles between 1966 and 1970, and toured 
widely, especially on the Continent. The 
eroup would share bills with The Who, record 
with producer Mickie Most, work in the 
studio with John Paul Jones and be managed 
by Peter Grant. She Trinity's music would 
touch at various points on pop, rock, blues, 
soul, even psychedelia. 

The roots of She Trinity reach back to 
Lady Greensleeves, a Toronto, Canada band 
led by singing percussionist Robyn Yorke. 

"I was a drummer," Yorke says, “and I had 
played in a jazz trio: two men and myself." 
One day her agent suggested that she form an 
all-female band. “I thought, Why not?’ And 
that was the beginning.” 

A British emigré then in her early twenties, 
guitarist Shelley Gillespie was a friend of 
Yorke’s. The band found a teenage singer, Sue 
Kirby, who answered an ad and moved from 
Long Island, New York to join Lady 
Greensleeves. “We were always looking for a 
bass player,” Gillespie says. “I think we had 
about three before we went to England.” The 
group played regularly at bars throughout 
Ontario, and eventually Yorke made the 
decision to seek the band's fortunes overseas. 

The trio boarded the Queen Mary for a 
transatlantic voyage. “We fetched up in 
England at the very end of 65,” Gillespie 
explains. "Robyn had connections, somehow, 
with the agent for [TV presenter] Eamonn 
Andrews, and he decided to take us on." The 
eroup also signed with manager Peter Grant. 
He managed other groups as well, including 
the New Vaudeville Band (of Winchester 
Cathedral 1966 hit single fame), and often 
worked with producer Mickie Most. 

"Mickie took us on [as a producer], but I 
don't think he was too keen," Gillespie says. 
Needing a bassist, the band placed an advert 
in Melody Maker. A Blackpool teenager 
called Pauline Moran answered the 
advert, auditioned and joined the 
band. Around the same time, Most 
renamed the group She Trinity (no 
“The,” Moran emphasises). 

Moran had several years’ 
experience as a musician to her 
credit by the time of that audition. 
"I was 13 when I got my first acoustic 
guitar," she recalls. “I didn’t want to learn 





Pre-She: The 
Missfits in 1964 





traditional guitar; I simply wanted to play 
rock'n'roll.” As early as 1963 she had formed 
all-girl band The Missfits. 

With Moran joining Yorke, Gillespie and 
Kirby, the group entered the recording studio 
with Mickie Most. She Trinity’s first recording 
was a cover of a Sonny Curtis hit, re-titled He 
Fought The Law. The flip of the 1966 
Columbia single was a group-penned 
instrumental, The Union Station Blues. 

But Most and Grant seemed busy with 


“You hardly ever 
eot to choose the 
material. Blame 


Mickie Most!” 


other things, Gillespie says. “They had 
Donovan and other people who were coming 
up and doing quite well.” She believes She 
Trinity were not that interesting to them. 
Released in 1966, with a songwriting credit to 
vocalist Sue Kirby, Wild Flower was issued as 
the B-side of She Trinity's second single, a 
cover of Lou Christie’s Have I Sinned. 

For her part, Moran enjoyed working with 
producer Most. “He was great,” she says. “I 
think he found us very unusual. And I 
remember he was kind.” She adds that Peter 
Grant — not widely known as a kind sort 
himself — began to fiercely champion the 
group. We were in Peter's office one day,” she 
recalls. "He picked the phone up and someone 
answered on the other end, and he said, ‘Here, 
one of your bands is bad-mouthing one of my 
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bands, She Trinity, saying they can't 
play their own instruments. Well, any 
more of that, and the shit will hit the 
fan and will be flying all over you! 
And he slammed the phone down. 
That's classic Peter Grant." 

The band did get to play on its 
own recordings... or on the B-sides, 
at least. Shelley Gillespie's main 
instrument was a Fender Telecaster. 

“Т also had a Vox 12-string for a brief 
moment, and an acoustic Guild 
Dreadnought,” she notes. Moran first 
played a Fender Precision, then a Burns 
Black Bison. “It’s got the ‘wild dog’ 
switch,” she enthuses, “which gives you 
that incredibly percussive sound. It was 
a damn good bass guitar in its day.” 

For one of the sessions, a keyboard part 
was needed. “So, John Paul Jones played 
piano, Yorke says. She Trinity eventually 
added a fifth member, Liverpool keyboardist 
Marion “Rusty” Hill. Gillespie says that Hill 
had a great sense of humour. “She once 
introduced herself as Womanfred Womann!” 

Sue Kirby was dismissed from She Trinity 
early on. “She was actually kicked out,” 
Gillespie admits. "She was very young and very 
immature, and... enough was enough." 

The Wild Flower recording would be 
released again as a B-side. This time the A-side 
was a novelty tune with the unwieldy title, The 
Man Who Took The Valise Off The Floor Of 
Grand Central Station At Noon." Moran 
laughs ruefully at mention of the song. "We 
had to do as we were told," she says. "You 
hardly ever got to choose the material. I mean, 
please. Blame Mickie Most for that опе!” 

Solid musicianship combined with good 
looks and a unique all-female line-up meant 
that She Trinity didn't have a hard time 
securing live dates. "We were playing all the 
ballrooms," Yorke says. The band were on 
concert bills with other popular groups 
including The Kinks, The Tremeloes, Hot 
Chocolate and The Hollies. She says that the 
group were "the warm-up band for The Who 
for six of their concerts." 

“I remember Roger Daltrey being very 
nice and approachable," Moran says. "Coming 
into the dressing room and sharing a huge 
bottle of White Horse scotch that he had." 

In 1967 keyboardist Eileen Woodman 
(now Harron) replaced Hill. Moran had seen 
Woodman onstage with The Blues Giants 
back in the Missfits days. So, she and Yorke 
set off to Manchester, and then 
Loughborough, to track down 
Woodman. “I felt a bit bad that 
they d been trying so hard to find 
me,” Woodman says. “I thought it 
would be a bit churlish to turn them 
down.” Woodman joined and 
remained with She Trinity to the 
very end. “We got her a Hammond 
C3 [organ] and a screaming Leslie 
speaker," says Moran with a sly 
laugh. “You can imagine the sound.” 
Woodman agrees. “I did have a big 
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Orange stack as well: two 4x12s апа а 
50-watt amp. 

None of the band members will admit to 
having groupie followers. "When you say 
‘groupie, you think of the ones who follow the 
Led Zeppelins and the like around, and throw 
themselves at them," Woodman says. "No, we 
didn’t get any of that at all. I think we might 
have scared them a bit." 

Even the most 
sceptical audiences were 
quickly won over by She 
Trinity. Gillespie recalls a 
eig opening for “а pair of 
youngsters" called The 
New Merseys. "When we 
came on, they all booed 
and booed and booed,” 
she says. "We were nearly 
screamed off stage by their 
women fans. But all their 
boyfriends moved forward. 
It was brilliant!" 





А fourth single release 
found She Trinity running afoul of 
a major player in the music 
business. Gillespie says the group 
cut its cover of Yellow Submarine 
before Mickie Most even arrived at 
the session. Their inventive touches 
included launching into a few bars 
of Louie, Louie for the break that 
comes after, "And the band begins to 
play..." “That whole recording was 
pretty much us,” Gillespie says. 

“Mickie Most phoned up Brian 
Epstein and played it to him,” Yorke 
recalls. Epstein was not amused. “He called 
EMI and said, “Squash She Trinity, and rush- 
release The Beatles’ version as a single." Yorke 
goes on to assert that Epstein called Melody 
Maker, telling them that if they wrote about 
She Trinity, they d lose out on any future 
Beatles exclusives. 

Gillespie explains that She Trinity played 
an assortment of concert halls, universities and 
pubs. “We never knew, really, from one week 
to the next where we were going,” she says. 

“It was just up and down the country in this 
Volkswagen bus.” She left the group after 
deciding she was “sick of eating Golden Egg 
and Wimpys." 

Future jazz great Barbara Thompson 
joined She Trinity in 1967, around the time 
she married jazz fusion drummer Jon 
Hiseman and just in time for a tour of West 
Germany. "Jon and I were broke," she says, 
"and it helped pay the mortgage!" The 
22-year-old musician added a new dimension 
to the group's sound, and its visual style as 
well. "Barbara could play two saxophones at 
the same time," like Rahsaan Roland Kirk, 
Moran recalls. 

Working with American producer Steve 
Rowland, She Trinity recorded a fifth single in 
a West End studio. The CBS release featured a 
cover of Gene Pitney's Across the Street backed 
by Over And Over Again. "I remember Peter 
Frampton was also recording there that day,” 
Thompson says. 
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| "I don't think 

zz | Barbara really enjoyed 

: SHE TRINITY ZEE | playing with us,” 

Acum une me | Moran says. “Clearly, it 

was not her type of 
music at all, but we did 
have a good time." 
Depending on whose 
recollections one 
subscribes to, a 
controversial incident 

led to (or was the excuse for) the jazz 

musician's eventual departure. 
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But the boyfriends 

moved forward” 
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For this feature, Thompson shared an 
excerpt from her upcoming autobiography in 
which she writes about the episode. “The last 
straw came when we were asked to wear 
extremely skimpy outfits — a black mesh bikini 
with stockings, suspenders and little else — for 
an appearance on The Kathy Kirby Show. | 
wasn t happy with the look, refused to wear the 
outfit and ended up leaving the band.” 

Pauline Moran counters that the outfits 
weren t too revealing. "Anything more modest 
you couldn t find, really," she says. But the 
episode "drove a wedge between us." By 1970 
Thompson had joined husband Hiseman in 
pioneering jazz-rock group Colosseum. 

Liverpool singer Beryl Marsden joined She 
Trinity for a time as well. She brought an 
impressive pedigree: she had recently left 
Shotgun Express, a band featuring Peter 
Green, Mick Fleetwood and Rod Stewart. “I 
thought it might be nice to work with girls for 
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"| just wanted to play rock'n'roll" (l-r): Pauline Moran (seated, glasses) with 
| The Missfits, 1965; onstage in France with Beryl Marsden on vocals, 1968. 
Inset left: 'Britain's No 1 Girl Group’ on a London venue poster, 1967 


a change," says Marsden. "Td just been [in 
bands] with boys since I was 14." 

Marsden vividly recalls the gigs on 
American army bases in West Germany. “The 
atmosphere at the bases was very rude, very 
segregated,” she says. “There were what they 
called ‘brothers’ and ‘rednecks’, and you felt 
there could be a fight at any given moment.” 
She says that the American soldiers seemed to 
think that the all-female She Trinity were little 
more than a gimmick. “You could just see 
scepticism until maybe one or two songs in, 
and then they started looking and listening.” 

Eileen Woodman recalls some of the songs 
the group played in its later years. “Rocky 
stuff,” she says. “We didn’t do girly stuff; we 
were loud and noisy.” The group’s newest 
member, Swedish guitarist Inger Jonsson, was 
“pretty keen on blues as well,” Woodman says. 
Moran recalls the first time she saw Jonsson. 
“We all went to meet her at Heathrow 
Airport," she says. “And our road manager was 
absolutely ecstatic to see the guitar she'd got,” 
Moran says. "Which was a black Gibson Les 
Paul with three gold-plated humbucker 
pickups. An unbelievable guitar!" 

After the German dates, She Trinity 
played a month-long residency at a Paris club. 
" And then we did gigs at a ski resort for a 
couple of weeks," Marsden says. “We did 
quite a few gigs in France." During Marsden's 
tenure in the group, she didn't take part in 
any recording sessions. 

Woodman recalls a memorable incident in 
France. *I believe it was in 1968," Woodman 
says. "It was when the Winter Olympics were 
going on in Grenoble. And there was no roof 
on this place, just big plastic bags. And one 
night everything started melting, and the stage 
was about a foot deep in water." When the 
band refused to play, the club owner was upset. 
“We said, “He obviously doesn’t understand 
the correlation between water and electricity, " 


Woodman adds, drily. 


“I think the name changes were for 
copyright reasons” (clockwise from left): 
She Trinity — aka Gilded Cage and British 
Maid — in 1968; the core quartet around the 
same time; (inset right) Barbara Thompson’s  : 
1967 departure makes the papers 
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As if She Trinity's line-up changes 
weren t confusing enough, the group 
went by at least two other names. “I 
think these name changes were for 
copyright reasons," says Moran. "I don't 
know the ins and outs of it. But one time we 
were British Maid, and one time we were 
Gilded Cage." As Gilded Cage, the group 
would release two singles, recorded for Philips 
in Germany. The character of Long Long 
Road (For The Broken Hearts) is equal parts 
beat group and Mamas and Papas-style 
vocal number. 

The flipside of Long Long Road is a 
grooving, soulful tune by Eileen Woodman, 
Baby Grumbling. "It's a 12-bar blues 
instrumental with me going absolutely berserk 
on a Hammond organ,” she says. “I really liked 
that, because my big idols were Jimmy Smith 
and Jimmy McGriff.” 

But a second Gilded Cage single is one 
that Woodman would prefer to forget: the 
traditional My Bonnie done up in a reggae 
arrangement. “Oh, god,” she says. "It's awful. I 
grind my back teeth when I hear it.” Released 
in Germany, its B-side was a cover of Hair, 
with strangely enunciated vocal harmonies that 
suggest how German speakers might have sung 
the English lyrics. 

As She Trinity, the group released a final 
single in 1969. The A-side was a new (and 
superior) recording of Hair. As for its B-side, it 
ranks as the most unusual release from the 
group. Climb That Tree is a strange one,” 
agrees Woodman. “That's me singing lead. 

I always thought it was a pretentious parlay 
of rubbish.” 

Woodman’s harsh assessment 
notwithstanding, Climb That Tree has its 
admirers, especially among aficionados of 
heavy psychedelia. Its slamming, percussive 
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CLIMB THAT TREE 
(R. Dell/ A. Hodge/S. Cotton/ A. Priest/ 
R. Bland) 


A Bob Potter Production 
DAVE TOFF MUSIC 


Pop girl 
quits over 
TV ‘bikini’ 
organ parts and complex, MUSICIAN, Barbara | 
stop-start arrangement skirt fusing | to wear а 
я Ё laxes at home last night. | 
the margins of what might f ear es аша. 
be called proto-progressive 
rock. But aside from 


Woodman, She Trinity is 
nowhere to be found on 


the recording. “It was a 
band called the Onyx,” 
Woodman explains. 
“Another of Bob Potter’s bands, and that track 
was already laid out.” 

That final single didn’t sell in great 
quantities, and the group saw the end 
coming. Yorke says that the BBC’s shutdown 
of pirate radio led to reduced chances for 
airplay, and that meant fewer opportunities 
for live work. “Inger wanted to go back to 
Sweden, and Pauline got an audition to get 
into RADA,” she says. 

The band quietly split, and its members 
went their various ways. Yorke returned to 





Canada. After turning down an offer to join 
Patti Quatro and the Millington sisters in 
Fanny, Woodman went on to work with Billy 
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Connolly and Gerry ww later Ды а 
band of her own, Bitch, and then teamed up 
with former Applejacks bassist Megan Davies. 
For many years, Moran worked primarily as a 
stage actor, but moved into film and television 
as well. Her most well-known role is as Miss 
Lemon on the long-running BBC series Agatha 
Christie s Poirot. 

“We were in a man’s world,” says Robyn 
Yorke. “I’m surprised that we got as far as we 
did. But we had a very big following.” Eileen 
Woodman says that, even though She Trinity 
never made it big, they accomplished 
something important. “We were the first [all- 
female band] in England to get a record in the 
charts,” she says. 

“It’s a shame, really, that we never got to 
make any albums,” Moran says today. “Only 
the huge bands got to do an album. But then, 
bearing in mind how patriarchal the business 
was, it’s not surprising.” Still, Moran looks back 
fondly upon those days, and appreciates the fact 
they are still well-regarded. “It’s nice to be 
thought of 50 years after the event,” she says. @ 


There is a link to an RC-compiled series 
of She Trinity tracks on YouTube at 
https:/tinyurl.com/49yv4kw 


SHE TRINITY SINGLES DISCOGRAPHY 


66 Columbia DB/8/4 


He Fought The Law/The Union Station Blues............................... — s bati) 


66 Columbia DB/943 Have | Sinned/Wild Flower ....... — np —— — T ИЕА £45 
66 Columbia DB7959 The Man Who Took The Valise Off The Floor Of Grand 

Central Station At Noon/Wild Flower ................................... йж» arn £18 
66 Columbia DB/992 Yellow Submarine/Promise Me You'll Cry .......... аныны шананын на: em £41 
67 CBS 2819 Across The Street/Over And Over оннан 3 O — £25 
68 Philips 384 596 PF Long Long Road (for the Broken Hearts)/Baby Grumbling* .. —— P — £4 
69 Philips 388 381 PF My Bonnie/Hair* ....... aua v KV reresesI NEED UE PE I M ccce т £6 
69 President PT283 пасиб that TTBO...—.......o euo иии £15 


* as Gilded Cage 
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At the end of the 60s, The Beach Boys were washed-up relics of а Буб 
and hot rod poptimism. However, as a new box set proves, as the € 
challenges and tumultuous change, Americas Band were more than ré 
the quietly epochal Sunflower and Surfs Up, the latter released 40 years 8 
a ason ere SWaps his baggies for bell-bottoms and — through interview 
Al J are lin à >, Mil се Love and Bruce Johnston - finds out how 
refashione d then еп nsel es for the 70s as t е critical | tide turned in their favo 
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Ü 0 y) recording together: a demo of what 
М 1 would become their debut single, ` 
А] Surfin’. Though they called 


themselves The Pendletones, by 


the time the song was issued that November 


dt was — reportedly without their knowledge 
_ - credited to a group who immediately set in 
stone an image of hot-rod-riding, barrel- 
wave-catching surfer dudes who sang 
disposable fun-in-the-sun pop. 
` Five years later, however, The Beach Boys 
' elevated pop music to the level of high art with 
Pet Sounds, whose symphonic ambitions were 
enough of a departure to signal the group's 
maturity without spooking their fanbase; it. 
remains a landmark, not only in their career, 
г but in pop history. But with its planned 
follow-up, SMiLE, failing to materialise amid 
rumours of obsessive recording sessions, 
chronic self-doubt on the part of leader Brian 
Wilson, and no small amount of internal 
dissent over the group s direction, a fallacy 
began to take hold: at the moment The Beach 
' Boys were poised to knock The Beatles into a 
cocked sailor's cap, they blew it. By the end of 
the decade, "America's Band" were seemingly 
done — striped-shirt has-beens hopelessly out of 
touch with the pop and rock landscape they'd 
once helped shape. 

The Beatles didn't need to prove 
themselves in the 70s; they broke up instead. A 
fractious Rolling Stones, meanwhile, having 
rung the death-knell for the 60s at Altamont, 
kept things together enough to enter their 
imperial phase. But the death of founding 
member Brian Jones, in the summer of '69, 
was the first in a run of fatal burnouts that 
would claim Jimi Hendrix, Janis Joplin 
and Jim Morrison. 

But while an increasingly 
troubled Brian Wilson appeared to be 
on the verge of joining the era's 

- casualties, The Beach Boys quietly, 
confidently pulled together as a band, 
each member stepping forward to 
assert themselves as songwriters and 
producers in their own right. The 
results were two of the finest albums of 
their career: Sunflower (1970) and 
Surfs Up (1971) — not that many 
people knew it at the time. With the 
wider world pegging the group as beach 
bums who d hit the rocks, it's taken half a 
century for their post-60s work to start 
getting the respect it deserves. 

No small thanks for that goes to a new 
5CD box set, Feel Flows: The Sunflower & 
Surf s Up Sessions 1969-1971, which finally 
does for The Beach Boys' 70s output what 
The Pet Sounds Sessions and. The Smile Sessions 
archival trawls did for their respective eras. 

In terms of the myth that surrounds it and 
the reality of its eventual no-show, the collapse 
of the SMiLE project remains the pivot on 
which The Beach Boys fortunes seem to have 
swung. The tales of hotboxed tents and 
an apparently gargantuan intake of the 
prescription amphetamine Desbutal only go 


J 


86 Record Collector 


some way to explaining Brian Wilson’s 
_ withdrawal from the group as the 60s came 
to a close. Не d already retired from live 


performance in 1965, but the,pressure 


remained for him to write, record and produce 
all The Beach Boys’ material. Bruce Johnston 
recalls the relentless workrate he found himself 
thrown into when he replaced Brian for live 
duties in 1965. 

“The first album I sang on was Summer 
Days (And Summer Nights!)," he tells RC. “The 
first year I was in the band, I made three 
albums — think about that — and then went on 
tour! I didn’t know any better. I just figured 
that's what you did." 

With The Beach Boys on the road, Brian 
remained in the studio, burning himself out 
with Pet Sounds and then, eventually, over a 
year's worth: of recording sessions for SMiLE. 


“НЕ WAS A CONDUCTOR, HE WAS 
A PLAYER, A SINGER, A WRITER, 
- AL JARDINE ON BRIAN 








ARRANGER” 


“He was a one-man orchestra," comments Al 
Jardine, who d brought Per Sounds Sloop John 
B to the group’s attention. “He was a 
conductor, he was a player, he was a singer, a 
writer, an arranger, a producer. He was the 
whole deal — the studio was his workshop.” 
“Brian’s forte was in assembling a bunch of 
musicians — whether it was The Beach Boys or 
The Wrecking Crew — and, as everybody used 
to say, play the studio’: create the instant back- 
and-forth to come up with a song or backing 
track,” explains Mark Linett, who has been 
producing and engineering Beach Boys reissues 























for almost three decades. “For the most part, a 
session evolved enormously from beginning to 
end. He’s really composing on his feet and 
using the musicians as his sounding board. 
Through that process, Brian always seemed to 
know when he had got there — the final take 
was always the final take, almost without 
exception.” But getting there had become a 
gruelling quest for perfection — particularly 
when it came to recording the group's vocals. 
“The tracks for Pet Sounds, while somewhat 
extended, time-wise, for their day, were 
incredibly quick," Linett says, adding, “The 
vocal sessions for Pet Sounds and Good 
Vibrations were endless." 

“We re-recorded Wouldn't Be Nice 
rhythmically, vocally — not to Brian's pleasure 
— so many times until we got it right,” 
Johnston confirms. “I can remember doing 








one section of Wouldn t It Be Nice about 25 
times," adds Mike Love, the Wilson brothers’ 
cousin and the group's nominal frontman. 
"Brian had more aspirations then most,” 
Linett continues. "Most people were just trying 
to make the next pop single, get on Dick Clark 
[American Bandstand], tour, meet girls and all 
that.” But with the advent of 16-track 
recording in 1967, technology made it possible 
to create more music — and to get bogged 
down in the process. “All the minutiae you can 
get into when you get to multi-track recording 
— where you can now do little bits of things 
over and over and over until you re satisfied — 
he did that, but mostly with vocals,” 
Linett observes, adding, “I get the 
feeling he no longer wanted to spend 
hours and hours in the studio... 
The mental-health problems were 
becoming a burden. It’s hard to put 
in that kind of concentration if you 
have the problems and distractions 
that he had. Unfortunately, the 
record-making wasn’t a curative 
for that.” 

By July 1969, Brian had 
discovered a new curative, 
health food, and launched 
Radiant Radish, a store he 

co-owned with a cousin and 
The Beach Boys’ then-road 
manager, in West Hollywood, 
signalling his increasing retreat 
from studio responsibilities. 
After sleeping through much of 
the day, Brian could be found 
ringing up sales at the till, 
dressed in his pyjamas and 
bathrobe. When UK music journalist Keith 
Altham expressed a wish to see him, younger 
brother and Beach Boys drummer Dennis 
Wilson drove Altham to the store but balked 


when he started to get out of the car: 
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THE BEACH BOYS 


Cuddled up - The 
Beach Boys in 1968: 
warming up for vocal 
take number 564. 








Six appeal - the increasingly hirsute Beach Boys greet the new decade (I-r): Brian Wilson, Carl Wilson, Dennis Wilson, Mike Love (all 1970), Al Jardine 
and Bruce Johnston (both in 1971). Opposite page: bootleg ‘lost’ album Reverberation (1969) and its alternate title The Fading Rock Group Revival 
(named after a jocular Johnston comment about the band), shelved in favour of 1970’s EMI release Live In London, recorded at a 1968 show 


· “Nobody talksto Brian! I thought you just 
wanted to see him!” 

Closing just 12 months later, the Radish 
was short-lived, but it found Brian embracing a 
healthy-eating lifestyle five decades ahead of a 
proliferation of high-street organic-produce 
shops. In most other ways, however, The 
Beach Boys seemed increasingly out of step 
with the times. 

“American radio was starting to split off 
to where FM was becoming the new forum 
for rock music and more serious, album- 
oriented type stuff, and the AM charts were 
veering off into what you'd call ‘bubblegum’,” 
says Brother Records Archives Manager Alan 
Boyd. But The Beach Boys, whose album and 
single sales had begun to plummet since Pet 
Sounds and Good Vibrations — the latter 
remaining the group’s final US No 1 single 
for over two decades — “weren't quite 
identifying with either thing." 

"At the time, they were considered old- 
fashioned and silly," Boyd continues. "But it 
was a great thing for a little kid who was totally 
obsessed with the group, because my older 
brother's friends were all happy to give me all 
their Beach Boys records." 

For Mark Linett, however, who was of that 
older age group, "They didn’t have the same 
impact on me that they had before that. By 
67, when Smiley Smile came out, Рт buying 
Cream and Hendrix and Jefferson Airplane 
and getting stoned. And that was a problem for 
The Beach Boys. They were making great 
albums, they just didn't fit the mould, and 
they kind of got stuck." 

Nor were they keeping up sonically. "I 
always had a problem with Smiley Smile,” 
Linett says of Pet Sounds eventual follow-up. 
“Technically, it's a very bad record. It's very 
dull-sounding... At a time when we're 
listening on headphones and we re getting 
high, The Beach Boys’ records were falling 
behind in that area as well." 

Bruce Johnston, however, jumps to the 
album s defence: “I love Smiley Smile. I read 
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the worst reviews about it — people didn t like 
it because Brian melted down and they didn't 
get SMiLE. Smiley Smile is Brian on the 
Hammond organ and there's nothing else to 
it. It's the most psychedelic album. I love 
Hendrix — I knew him really well — but 
Smiley Smile is more psychedelic to me than 
Hendrix. It's homemade, just sitting at the 
bottom of Brian's empty pool, singing 
about wind chimes." 

Even when the group aligned themselves 


with the counterculture — with, say, their 


embrace of Transcendental Meditation and 
association with the Maharishi Mahesh Yogi - 
it failed to carry the hip cachet of The Beatles’ 
"enlightened" moves; and this despite Mike 
Love's presence at Rishikesh with John, Paul, 
George and Ringo in February 1968 (though 






the white robes he began sporting made him 
look more Father Yod than “giggling guru’). 
When a planned month-long Beach Boys/ 
Maharishi tour was cancelled after just three 
nights, it seemed further evidence of the 
group's chronic lack of cool. 

Never mind that Dennis Wilson was 
arguably more in tune than anyone with the 
most extreme manifestation of the 
counterculture s “turn on, tune in, drop out” 
ethos. On his way back from dropping LSD in 
the mountains in early April, Dennis picked up 
two female hitchhikers. Crossing paths with 
them again in Malibu a few days later, he let 
them crash at his place while he attended a 
recording session for Brian's Busy Doin' 
Nothin’, a cheerful ode to doing anything but 
record new music which would appear on the 
eroup s 1968 album Friends. Returning home 
in the early hours of the following morning, 
Dennis was greeted by a self-styled guru with 


KISSING DENNIS WILSON'S FEET, 
CHARLES MANSON INTRODUCED 
HIMSELF AS ‘A PHILOSOPHER’ 


long hair and a shifty manner. Kissing the 
drummer s feet, Charles Manson introduced 
himself as “a philosopher, a god and a 
musician" who had come in search of two of 
his “Family”. Before long, a dozen more 
members of his female entourage had moved 
into Dennis’ home — a boon for a restless 
drummer then undergoing a divorce from his 
first wife, Carole. In return for the sex and 
drugs, the women he began referring to as 
"Space Ladies" doled out on request, Dennis 
pledged to help Manson — “The Wizard" — 
with his music. “I found out that he had great 
musical ideas," he later told Record Mirror, in 
an article published under the headline, 
"Dennis Wilson: I Live With 17 Girls". “We 
began writing together. He taught me a dance, 
The Inhibition. You have to imagine you're a 









frozen man and the ice is thawing out. Start 
with your fingertips, then all the rest of you, 
then you extend it to a feeling that the whole 
universe is thawing out." 

Relations between the two had frozen 
over by July, however, when Manson realised 
his music wasn't going anywhere. Talking to 
Rolling Stone in 1971, Mike Love recalled 
hours of "chanting, fucking, sucking, barking 
- it was a million laughs, believe me” at The 
Beach Boys’ studio, set up in Brian Wilson's 
house on Bellagio Road, in upscale Bel Air. 
And yet the near-100 hours’ worth of material 
that reportedly came of the sessions never saw 
the light of day; Dennis later claimed to have 
destroyed the tapes because "the vibrations 
connected with them didn t belong on 
this earth”. 

With the Manson Family having overtaken 
his home, Dennis found himself footing the 
bills for everything from regular food deliveries 


to a seemingly endless run of gonorrhoea 
shots. Spooked and unable to get Manson to 
pack up and leave, Dennis took up lodgings 
in the basement of friend and songwriting 
partner Gregg Jakobson, on the outskirts of 


Santa Monica, before relocating 200 miles 
north, to a shack in Death Valley, with a 
selection of Manson’s women in tow. His 
eventual return to LA, however, didn't escape 
Manson 's increasingly murderous ire. Just 
days after sending four of his entourage to 
commit the Tate-LaBianca murders in August 
1969 — likely in the mistaken belief that 
Beach Boys associate Terry Melcher still lived 
at the rental home of actress Sharon Tate and 
director Roman Polanski — Manson paid 
Jakobson a visit. Placing a bullet in the 
songwriter's hand, he said: “Tell Dennis there 
are more where this came from." 

Meanwhile, Carl Wilson had been 
dodging bullets of a different type. 
Unbeknown to the peace-and-love generation 
for whom The Beach Boys were, if not quite 
establishment, then conservative at the least, 
the youngest Wilson brother had made his 
own controversial stand against the Vietnam 
War. After receiving his draft notice in 1966, 
Carl declared himself a conscientious objector 
and refused to report for duty in January of the 
new year. "I'm not sure that a lot of people 
knew that at the time," Mark Linett says. "But 


"They reinvented themselves as a live act for a rock audience" - The Beach Boys, minus the still non-performing Brian Wilson, 
hit the harmonic heights onstage, 1970 (I-r): Al Jardine, Carl Wilson and Mike Love; Bruce Johnston, Al and Carl; Carl and Bruce, 
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for people who 
knew Carl, it 
made absolutely 
perfect sense. He 
was one of the 
gentlest human 
beings on the 
planet.” Still, 
with more 
headline- 
grabbing statements being made by the likes of 
Country Joe And The Fish — whose Fuck 
Cheer/I-Feel-Like-I’m-Fixin’-To-Die-Rag 
became the popular sound of anti-war 
sloganeering after Woodstock — Carl's “very 
personal” revolt got lost, part of the disconnect 
between The Beach Boys’ private lives and 
their public image. “That dragged through the 
courts for years, and it wasn’t until 1971 that 
that was settled,” Linett says of the legal battle 
that ensued. “They made some sort of 
arrangement with the government that they 
were playing a lot of prisons and orphanages 
and doing some special benefit shows as part of 


the deal to clear Carl.” 
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As a live entity, The 
Beach Boys were faring no 
better than as a studio one. 
Despite Brian Wilson 
being on the Monterey 
International Pop Festival 
board, the group had 
cancelled their appearance, citing as their 
reason Carl’s legal dispute. Effectively 
leaving The Mamas And The Papas to 
claim the West Coast harmony-pop 
sound for their own that weekend back 
in 1967, The Beach Boys credibility 
had sunk overnight, while Hendrix, 

The Who, Janis Joplin, Grateful Dead, 
Jefferson Airplane — even Otis Redding ` 
— rode in on the crest of rock and pop s new 
wave in all their ruffled shirts, love beads and 
equipment-smashing glory. 3 | 

“Tt didn’t help that The Beach Boys, in the 

late 60s, were still doing an older-style 
presentation, says Alan Boyd. Mike Love's 
robes aside, “They were wearing matching 
white suits and scarves and playing shorter, 
hits-oriented sets.” They also went on tour 
with past-it support groups such as Paul Revere 
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And The Raiders, themselves on the way down, — | 


from their mid-60s garage-rock highs. 

“In order to make decent money, we'd go 
to Australia or Europe," Bruce Johnston 
recalls. For Brian, however, it wasn't enough to 
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fill the coffers. “The Beach Boys’ empire is 
crumbling and in deep financial trouble,” he 
told a group of reporters assembled at his house 
in May 1969. Citing a number of financial 
issues that effectively dated back to Heroes 
And Villains’ disappointing failure to crack the 
Top 10 in the US in 1967, and the subsequent 
closure of their own Brother Records imprint, 
Brian revealed that The Beach Boys were 
“considering financial bankruptcy” and that an 
upcoming summer tour of the UK and Europe 
“must be a success if the group is to survive”. 
With Brian’s words following his 
bandmates across the Atlantic, Bruce found 
himself having to play the situation down in 
the press, even as, back home, they were 
engaged in a legal battle with their record 
label, Capitol, seeking over $2 million for 
unpaid royalties and fees for Brian’s 
production work. The group’s deal with the 
label was due to expire in November, but as 
their perfectly crafted — and seemingly 
knowingly titled — wistful slice of fading- 
sunshine-pop Break Away failed to enter the 
US Top 60 (though UK fans took it to No 6) 
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— compounding a dire performance from 
Friends (No 126 US; No 13 UK) anda 
marginally better one from its 1969 follow- 
up, 20/20 (No 68 US; No 3 UK) - the offers 
were far from plentiful. After a near-miss with 
Deutsche Grammophon and rejections from 
CBS, MGM and Polydor, the group were 
under no illusions as to what the public and 
industry thought of them. Thankfully, 
Warner Bros, a label known for nurturing its 
artists, were willing to take a chance. 

“There were people at Warners - Mo 
Ostin, Lenny Waronker and so forth — who 
deeply believed in the creative capabilities of 
Brian and the group as a whole," Alan Boyd 
says. Signing The Beach Boys to their Reprise 
imprint — home to Joni Mitchell, Fleetwood 
Mac and Neil Young - the legendary industry 
execs also agreed to fund the reactivation of 





Brother Records. But they wanted assurance 
they were getting the whole group: “One of the 
conditions was that Brian would continue to 
be deeply involved," Boyd notes. With Brian's 
enthusiasm as low as The Beach Boys’ sales, 
however, it took just one act from his father, 
Murry Wilson, to push that disinterest into 
despair. Having taken ownership of the group's 
publishing company, Sea Of Tunes, in 1965, 
Murry sold the lot for $700,000 in November 
1969, telling a son that he'd bullied and 
belittled all his life that his legacy was “never 
going to amount to anything’. 

"It was done over Brian's objections," 
Mark Linett explains. "I here's the question of: 
was Murry, to some extent, being vindictive? 
Clearly, that whole relationship and family was 
peculiar. But family businesses are tricky 
enough, much less one where the father, who's 















































“It’s now safe to listen to The 
Beach Boys”: Al, Bruce, Mike, Carl 
and Dennis at Warner Brothers’ 
Studios, Los Angeles, 1971. 
Below inset: Sunflower and Add 
some Music, a bootleg LP of 
tracks from those sessions 


the fore as early as the Friends album. 
Co-writing Do It Again’s B-side, Wake The 
World, with Al Jardine marked a small but 
significant shift in the band dynamic (“I wrote 
the interlude,” Brian tells RC, adding that, 
though the final version featured lead vocals 
from Brian and Carl, Al “originally sang it in 
1968... He blew me away with a great vocal... 
he does it better than I did!”). Friends also saw 
Dennis earn his first lead writing credit on a 
Beach Boys record, for Little Bird, two minutes 
of gentle introspection co-written with poet 
Steve Kalinich. “I loved working with him,” 
Brian recalls of encouraging Dennis’ earliest 
songwriting efforts. Though his own 
contributions to the song went uncredited, he 
says, "I tried to make the best arrangement I 
could for him.” It was an early indicator of 
crucial developments to come. 

“Tt never occurred to me that Brian would 
go away, Bruce Johnston says. “When I 
joined the band, Brian and Mike were the 
leaders. But a few years later, everybody 
discovered what they had. They probably 
didn’t know they had that.” Unwittingly or 
not, The Beach Boys had been making notes. 
“T learned everything from Brian,” says Al 
Jardine. “Не was our tutor. It was a classroom 
in musical education. He just had this innate 
ability to share ideas and, more importantly, to 
implement them and bring them together in 
one voice. And to produce them in a way that 
o 8 made us sound terrific.” 
| “If you listen closely to the last 
Capitol album, 20/20, you can start 
to hear a new sound and a new 
focus," Alan Boyd says. "And you 
get the impression from that record 
that all of the members have got 
something to contribute — Dennis, 
in particular, but especially Carl, 
who was becoming more and more 
involved in the production end of 

things." "Each guy was starting 
to produce his own music, 
releasing it under The Beach 
Boys’ banner — we all worked 
together," Jardine confirms of 
the group's working methods at 
the start of the 70s. 

But though they had been 
recording new material in 
between touring commitments 
throughout 1969, for what was 
intended to be their final 
Capitol album, a measure of 
their collective confidence can be taken from a 
working title for the project: The Fading Rock 
Group Revival. With an influx of money from 
Reprise, however, “They really upgraded the 
home studio," Alan Boyd says. Engineer 
Stephen Desper “got everything up to snuff” 
and "the actual Sunflower sessions began in 
earnest around October-November of that 
year... They recorded a lot of material then. 
Everybody had ideas, everybody was focused 
on it. It wasn t just a job. It was something that 
they really loved doing... It was a perfect 
period because they were all still young and 
they were just starting families and things. The 





a failed musician — or 
whatever you want to 
call him — starts and 
runs the show for a 
while until he just 
becomes overbearing, 
and outpaced. 

"But at that point, 
nobody thought this 
stuff was gonna last,” 
Linett continues. "So you could argue that 
Murry got a good price... It seems unfortunate 
now because one or two years ago, the estimate 
was $50 million. So, it's not as simple as it 
seems. What is true is that Brian clearly didn’t 
approve and wasn t consulted. Because that 
was his creation. I get the impression that, if it 
were his decision, he would have kept them no 
matter what the price was." 

The price, to Brian, was a further erosion 
of his faith in his own capabilities. For the 
remainder of The Beach Boys, it meant 
entering 1970 under pressure to deliver a hit, 
but without a clear path towards one. Brian, 
meanwhile, had seen his bandmates coming to 
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studio was right there, and it was а great Té Menu 
atmosphere for them to all work together." | 

Despite the stipulation over his — . INC 
involvement — and the fact that he could hear | TA 
the proliferation of new music coming up from Quo 
below — Brian was happier staying upstairs in / 
bed than he was sitting in the studio. “Brian — =~ 
stopped having that drive that he had трух | 
had as a younger producer — a lot of whic! 
think was probably in some ways instilled i) | 
his father to succeed," Mark Linett observes. 
But with Murry having made his feelings over 
Brian's achievements clear, even his biggest 
successes no longer seemed enough. "Brian, it 
always seemed to me, was not interesting in | 
pursuing it, and his creativity seems to have 
come in spurts. He didn t necessarily keep up * 
with the follow-through.” From now on, > . 

"Brian would come back and contribute here 
and there, but it was no longer Brian Wilson, - 
producer absolute, and everybody else is more 
of a subservient part." 

“In a lot of cases, Brian was offering initial 
bursts of creativity, and it was being left to the 
other guys to finish," Alan Boyd notes, citing 
as an example the song Our Sweet Love. 
Starting as a bare-bones piano ballad with 
lilting bass and sketched vocal parts, the 
finished version was resplendent in strings, 
stacked harmonies and the brief appearance of 
a hazy horn refrain perfect for the song's Же: 
sundowner vibe. “Alan, Carl and Bruce, in Vie 
particular, from a production point, came in 
and shaped it, finished it and put lyrics on it, 
and turned it into a really nice whole-group 
song," Boyd says. “Everybody was contributing —. , 
to the vocal parts, not just Brian dealing the 
parts out, Linett concurs. Ву now they had ` 
all learned how to do this.” “We all took the 
reins," Johnston agrees, “because, at the end of 
the day, it's a business. And you accept that, ` 
when you re re-signing your contract with high 
advances, they expect product to be delivered.” 


` 


Our Sweet Love was j ust one example of 
Bruce's developing skills. “I started realising 
Brian wasn’t going to be the 63-65 Brian,” he — 
reflects. “I was very, very lucky that I got some — 
songs on there — that was really respectful on 
the band’s part. But I don t write in the style of 
Mike and Brian. I just do my thing.” Happily, К 7 
Bruces “thing” was aching nostalgia such as | 
Deirdre, whose arrangement summons a jazzy, 
old-Hollywood glamour, and Tears In The © 


Morning, which evokes an imagined French ~ n | 
Riviera from the memories of a fading ER 5 7A | 
relationship. But, he says, “One of the reasons a 4 
you don t have a lot of Bruce Johnston songs is; —— ad, х 

| 


that, as Brian faded himself back, I didn't want Aad Au 
to take up space that he might need for a song. P 
So, I never really pushed many songs in there. M 1 А Ta 
Even when Brian showed glimpses of his . 1 Ei T 
former majesty, as on This Whole World - - Ий ' 
whose propulsive drums give way to an №. iN AS 
interplay of vocals, chimes and guitars bad ^d А 
bring the song to a close on a near-celestial Ny 
— Carl stepped in to help bring the song to 
completion. “This whole run bx Le Rest 
albums... essentially, Carl’s the group 
producer at this point, ' Boyd jer 
has always been Мыр. very me 


`” “е ` 












MI nd he also had, more than any | 
0 other members of the group, a 


f towards the finished project." 


while Boyd notes, “They really came 


‚ offering suggestions, and they re all 


"which took the group away from the Brian 


. many of their earlier hits. 


OE the ways N le things. 


stability and an ability to look 


Сап described Sunflower as "the 
truest group effort we'd ever had" 


together in a collaborative sense, 
more so than on any other album 
. they ever did, because they re all 


working on each other s songs and 


singing on each other's stuff." The 
archivist also points out the rise of 
“interesting new writing combinations” 


Wilson-Mike Love axis that had created 


Brian and Al’s burgeoning partnership 
birthed the Sunflower album track At 
My Window. Based on Raspberries, 
Strawberries, a Wilt Holt tune recorded by 
The Kingston Trio in 1960, At My Window 


сс | = š 55 
_ was “was one of those experimental pieces”, as 


Jardine explains. “I was interested in a sone 
about children. It’s about the point of view of 
looking down into a community and just, you 
know, their happiness. And it reflects my love 
of The Kingston Trio, so that song’s modelled 
on them.” Two Brian-Al efforts that didn’t 
make the final tracklist included Back Home, a 
song which Brian had initially written with 
friend Bob Norberg and recorded with The 
Beach Boys in 1963, and Good Time. Both 
would find places on later Beach Boys albums, 
but a 1970 piano demo of Back Home, in 
which Brian and Al explore changes in the 
arrangement and potential new lyrics, offers an 
insight into how the pair enjoyed playing ideas 
off each other. Jardine describes further 
collaborations as a “role reversal... Га ask him 
if he'd sing on something for me that he hadn't 
written." “I really love what they come up 
with, because their stuff tended to be a little bit 
quirky and, for the most part, light and fun," 
Boyd says. 

Meanwhile, Brian and Mike — with what 
Brian later recalled were “а couple of lines" 
from a friend named Joe Knott — delivered 
Add Some Music, a sun-kissed hymn to the 
glory of music. Recorded as one of the first 
songs in the late 1969 sessions, a breakthrough 
vocal refrain — “Music is in my soul” — at the 
2.24 mark seemed to commune with the 
heavens. But when the song was released as a 
single in February 1970 — the same month the 
group delivered what they felt was a finished 
album to Reprise — it 


stalled at No 64, one = Geng sene 


place lower than 
Break Away. 
After listening to ту ZE 
the rest of the songs $ `. 
The Beach Boys had 
submitted, which 
included a selection of 
breezy Brian, Brian- 
Mike and Brian-Al 


co-writes — among them 
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Two Can Play, Good Time and When Girls 
Get Together — the label rejected the record. 
“There were at least a couple of different 
assemblies of Sunflower that were delivered, 
and they were almost entirely from the new 
batch of recordings that the group had been 
doing at Brian's house," Boyd explains. But "it 
was a very different vibe" from what the album 
became. "It's a bit more low-key,” he says. 
"Some of the songs were maybe a little under- 
produced - things like Two Can Play and I 
Just Got My Pay. I think the pressure that 
Reprise put on them really helped to make 











WANDERED" - 


Sunflower the solid album that it was, because 
Reprise kept going, “We know you. You can 
do better.’ And I’m sure The Beach Boys at 
first were probably like, “What? How dare 
you! And then they go, Yeah, I think they're 
right.” But with Al Jardine’s A-side 
re-recording of Cotton Fields (The Cotton 
Song) — originally given a Brian Wilson 
baroque-pop arrangement for the 20/20 
album, now refashioned as a bouncy country- 
pop tune retitled Cottonfields — stalling 
outside the US Top 100 (though going Top 5 
in the UK, en route to becoming NME's 
10th-biggest-selling single of the year) and its 
follow-up, Slip On Through, failing to chart at 
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“РМ A VERSE-CHORUS GUY. DENNIS' 
SONGS WERE INTERESTING - THEY 
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all, time was against the group if 
they were going to finalise a record 
that would justify Reprise's gamble. 
Luckily, they had more than a few 
songs in reserve from arguably the 


them all. 
Having given Capitol a 
collection of live recordings from 
their December 1968 appearance 
at Astoria Theatre in Finsbury 
Park, London - later released as 
the Lzve In London album — The 
Beach Boys fulfilled their final 
contractual obligation for the 
label and, Boyd explains, "ended 
up pulling some of the tracks that 
they initially thought might be on 
the last album for Capitol... and 
nicked some of the best songs" 
for Sunflower. 

Dennis Wilson had been 
making his presence felt across the 
previous two Beach Boys albums. Usually 
writing with a collaborator, his material was 
fast becoming some of the most passion-filled 
work The Beach Boys would ever record. 
"Dennis had been writing very prolifically 
for the last couple of years," Boyd says, 
adding that, by the time four of his songs 
were picked for the final Sunflower tracklist, 
"You can really hear him starting to stretch 
out and gain confidence." 

The rise in Dennis talents was a slow burn 


stretching back almost half a decade. "I kind of 





taught Dennis how to play piano," Bruce 
Johnston says. "If you look at the back of the 
Pet Sounds album cover, there's a picture of me 
sitting next to Dennis in Japan. I was teaching 
him how to play." Before long, the drummer - 
who'd been pinpointed by Disc e” Music Echo 
as the one getting "the bulk of the fan 
screams... maybe because he never says 
anything, and always looks so wild and 
unpredictable" - was developing a complex, 
idiosyncratic songwriting style, which would 
help elevate Sunflower to a whole new level. 
"He started filling in his own voicings for the 
chords and he did his own thing," Johnston 
says. He's so Wilson brothers for his chords. 
With Brian, Dennis 
and Carl, their bass 
note is never what 
you expect it to be 
in the chord, which 
makes it interesting. 
If you split it apart, 
it's simple, but once 
you have the bass 
notes, they re hard... 
Im a pretty verse- 
chorus-verse kind of 
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Where there’s a Wilson: Brian in the studio; 
with Mike; Carl and Mike circa 1971. Opposite 
page: master tapes for Cool, Cool Water, І Just 
Got My Pay, Games Two Can Play, When Girls 
Get Together. Opposite bottom: Surf’s Up and 
bootleg versions of lost album Landlocked 


guy, so Dennis songs are interesting — they 
wandered a bit.” 

Despite bombing as a single, the Dennis- 
penned Slip On Through marked a clear 
statement of intent when it was picked to open 
the album. With a double-trumpet line, plus bass 
from Daryl Dragon, who had been part of The 
Beach Boys’ touring group for a few years, and 
drums and congas from Daryl’s brother, also 
named Dennis, the song introduced a percussive, 
late-night — almost swampy — new sound to the 
group without sacrificing the sophistication that 
lay at their core. And yet it barely scratched the 
surface of what Dennis could do. 

“Daryl Dragon was just blown away by what 
Dennis was coming up with, and in many cases 
was helping Dennis to focus, helping him out 
with some arrangements and things," Alan Boyd 
notes. Indeed, the pair would collaborate on a 
slew of unreleased material that's only just seeing 
the light of day on the Fee/ Flows box set. "But 
one issue with Dennis," Boyd continues, "is that 
he was on so many things at once, it was a 
struggle at times, getting him to focus and finish 
things." Lifted from February 1969, Got To 
Know The Woman was a lascivious come-on 
that leaps from barroom piano to gospel-infused 
harmonies with unlikely — but effective — 
counterpoint backing vocals that recall The 
Rivingtons’ novelty doo-wop cut Papa-Oom- 
Mow-Mow. Elsewhere, Forever — still cited by 
Johnston and others as their favourite Dennis 
Wilson song — stands as 2.42 of exquisite, 
soul-baring intensity. It was a creative leap, 
confirming Dennis as a key Beach Boy in the 
70s, all emotional heft and dense arrangements. 

“He was very emotional about his writing,” 
Mike Love observes, explaining why Dennis 
voice was perfect for such unfiltered, heart-on- 
sleeve material. “Some songs require a complete 
blending so that the sound doesn’t reflect the 
individual characteristics of the voices as much 
as the totality of the harmonies... A lot of 
people can sing the note, but their voice doesn’t 
blend. Dennis’ voice was a little rougher, so it’s 
great for a lead.” 

“It’s interesting to listen to Forever's 
evolution in the studio,” Alan Boyd notes. 

" [here's an amazing drum delay on that one. 
And you can hear in the first basic tracking 
session, the drum was bumped down and almost 
dirgey. Stephen Desper came up with this 
wonderful repeating left and right delay that just 
transforms it." Once the recording had been 
recovered from a March 1969 tape, it helped 
make Sunflower a formidable start to the new 
decade. Remarkably, the song had been written 
against the backdrop of Dennis’ run-ins with the 
Manson Family. 

“Не was obviously a man of extremes," Boyd 
offers. "And one thing Гуе noticed — because Гуе 
spent a lot of time over the years in conversation 
with people who were very close to him — it's a 
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dif erent and almost 


^t 0F him. Some people are 
` almost quite possessive 
about i it — Hey, I knew 
_ the real Dennis. That guy 
‘didn’ t — but the 
interesting thing to note is: 
_ there were many, many, 
"many: versions of Dennis 
Wilson out there: That 

/ really deep, vulnerable, 
emotional side was very 
much a part of him, and so was the Got To 

. Know The Woman/Slip On Through thing. 

. That's one of the reasons I love his music so 

. much. He’s like a four-person band in one.” 

Revealing all facets of himself through his 

contributions to Sunflower, Dennis claimed 
many of the album s highlights. But it was a 
suggestion from Lenny Waronker, during a 
visit to Brian's house in April 1970, that 
eventually tied up the album. “Lenny 

' Waronker pitched for them to go back and 
dive into one of the fragments that had been 
started during SMILE, and that's Cool, Cool 
Water," Boyd recalls. Based on a SMiLE sketch 
titled Love To Say Dada, “Cool, Cool Water is 
a bunch of little sonic pieces that were then put 
together,” Mark Linett explains. “It’s like a 

_ whole different chapter. It starts as a track, but 
the overdubs and the sonic experiments going 
on are what make the sound of it. And there 
are some very interesting things going on there. 

ll these things changed the palette that artists 

had to work with.” 

Five minutes’ worth of undulating vocals, 
moody synthscapes and haunting wordless 
harmonies, Cool, Cool Water sounded like the 
audio equivalent of bobbing along with the 
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THEIR GENTLE INVITATION TO ‘HAVE 
SOME COOL WATER’ WASN’T GOING 
TO QUENCH A THIRST FOR CHANGE 








current on a hot summer’s day. Bringing 
Sunflower to a refreshing, if defiantly — almost 
prophetically — uncommercial close, it also 
went some way towards signposting The Beach 
Boys’ next record. 

Released on 31 August 1970, Sunflower 
drew the kind of reviews The Beach Boys 
expected — and deserved — if not the sales they 
needed. Despite Rolling Stone detecting “a 
warmth, a floating quality... that far surpasses 
the mixing on, say, Abbey Road’, and praising 
the group for “finally” producing a “stylistically 
coherent tour de force” that “can stand with 
Pet Sounds’, the magazine effectively predicted 
the album’s abysmal chart performance when 
it concluded, “It makes one wonder, though, 
whether anyone listens to their music anymore, 
or could give a shit about it.” When Sunflower 
stalled at No 151 in the US (the group’s ever- 
loyal UK fanbase managed to take it to No 
29), the world got its answer. 
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"Sunflower fell through the cracks, which is 
hard to understand because, frankly, I think it's 
a better record than Surfs Up — in large part 
because of Dennis' participation," Linett 
decides. But with the group still struggling 
through “а PR problem", it had become 
alarmingly clear that they needed more than 
ereat music in order to regain relevance. 

“If you look at the album cover — that 
lovely shot of them with their kids and so 
forth — in the era of Kent State and the 
turmoil in Vietnam, it might not have been 
quite so culturally relevant," Boyd says of the 
almost wilfully twee sleeve picked to represent 
The Beach Boys' new forward-thinking 
music. Indeed, with their Reprise labelmate 
Neil Young railing against "four dead in 
Ohio" after the Ohio National Guard had 
opened fire on students staging a peaceful 
protest at Kent State University that May, 
The Beach Boys’ gentle invitation to “Have 
some cool clear water” wasn’t going to 
quench a thirst for change. 

Following an interview with KPFK 
Pacifica Radio DJ Jack Rieley, however, the 
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group would soon see the water might not be 
so clear after all. “Jack connected with the fact 
that everybody who heard Sunflower loved it,” 
Boyd states. “It’s just — not a lot of people 
heard it.” Writing The Beach Boys a six-page 
memo in which he effectively pitched to take 
over their affairs — “The creativity of the 
communications man has to match the 
creativity of the musicians and the producer in 
order to meet with the success you guys deserve 
and must have" — the 28-year-old pretender 
making fraudulent claims of winning a 
Peabody Award was installed as their manager. 
Rieley span out “some rather brilliant 
PR... to get people to take them seriously 
again”, Boyd says. “To a great degree, he 
encouraged them to write songs more of what 
the audience seemed to be looking for, in terms 
of social conscience and things like that,” 
Linett furthers. “It took that to bring them this 
new audience.” The Beach Boys had already 

















begun piecing Sunflower’ s 
follow-up together from 
that album’s outtakes, but 
Rieley was adamant: it 
was time to draw a line 
in the sand. 

“I heard the songs, 
among which were titles like 
Loop De Loop and others 
which were even more 
forgettable,” Rieley told 

Rolling Stone. “] was totally 
perplexed. No strategy was 
worth anything without the 
goods, and the goods were 
just not there.” 

While insisting the group write a slew of 
new songs for a project he was calling 
Landlocked (the name “was meant as a 
demarcation line, separating striped-shirt 
bullshit that had become irrelevant, an object of 
public scorn, from artistry, new creativity and 
great new songs ), Rieley also forced them to 
rethink their live shows — including, finally, 
ditching the clean-cut look. Now hitting the 
stage clad in crushed-velvet trousers, casual 
shirts and jackets, with bushy beards covering 
those preppy faces, The Beach Boys extended 
their usual 45-minute sets in order to focus on 
new material, while saving room for a judicial 
amount of hits as a reminder of their 
formidable legacy. 

“They very much reinvented themselves as 
a live act aimed at the rock audience and the 
college students,” Boyd says. “The real turning 
point was when they played Big Sur Folk 
Festival in late 1970. They played a longer set, 
and focused much more on newer stuff.” On 
Saturday 3 October, in front of 6,000 people at 
Monterey County Fairgrounds, the group 
finally rectified their no-show at that same site 
three years earlier. “They could have gone on 
for another two hours and no one would have 
known,” wrote Rolling Stone co-founder Jann 
Wenner. “They were the best act of the day.” 

The following month, an expanded 
version of the group, now incorporating a 
horn section, extra keys, and percussion, 
staged a four-night residency at LA’s Whiskey 
A Go Go — where The Doors had played 
house band and Led Zeppelin once shared the 
bill with a fledgling Alice Cooper — causing 
queues down Sunset Strip (and a panic attack 
from Brian Wilson, who battled through one 
and a half nights before abandoning his return 
to live performance). 

The response was much the same on the 
East Coast: career-reviving shows at New York 
City’s Carnegie Hall, a guest appearance with 
Grateful Dead at Fillmore East. “When they 
walked onstage, people were like, “Oh, yeah, 
The Beach Boys,” Boyd says of the latter. “By 
the end of it, people were just like, “God, 
they re good.” Among the audience was a 
surprised Bob Dylan, who, watching from the 
sound desk, reportedly observed, “You know, 
they re fucking good, man.” 

By the summer of 1970, the group had 
opened the anti-war May Day rally in 
Washington, DC, were sharing festival bills 
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20 MORE GOLDEN GREATS 


An alternate playlist, 
1970-1979 

Released in the UK in 1976, 
compilation LP 20 Golden 
Greats told The Beach Boys’ 
story up to 1969. Here’s what a 
second volume should look like. 


Slip On Through (Sunflower, 
1970) 

Slinky percussion, throbbing bass 
and a Dennis vocal that’s just the 
right side of dishevelled, this is 
grown-up Beach Boys singing about 
get-down action. 


This Whole World 

(Sunflower, 1970) 

Benefitting from classic Brian vocal 
arrangements and a key change 
that never comes back into orbit, 
this upbeat contemplation of love’s 
mysteries fades far too early. 
Luckily, the Feel Flows box 

set includes the complete 

backing track. 


All I Wanna Do 

(Sunflower, 1970) 
Co-composed by Brian and Mike, 
heavy on reverb, fuzzy synths and 
yeaming vocals cast a warm glow 
across the future of blissed-out 
pop, inventing chillwave a full four 
decades ahead of schedule. 


Forever (Sunflower, 1970) 
Keening pedal steel, breathtakingly 
intimate vocals and a build and 
release that just keeps giving — 
forever will never be enough to fully 
absorb Dennis at his most majestic. 


Long Promised Road 

(Surf's Up, 1971) 

A declaration of defiance at a 
crucial juncture in the group's 
career, Carl completes his journey 
from youngest Wilson sibling to 
band figurehead. 


Disney Girls (1957) 

(Surf's Up, 1971) 

Bruce Johnston's clear-toned voice 
always made him the perfect 


with Pink Floyd and a post-Bitches Brew Miles 
Davis, and, almost two years after a disastrous 
headlining appearance at the Fillmore, being 
called upon by promoter Bill Graham to 
perform at the venue's invitation-only closing 
show. "America was turning its back on us 
until we played Carnegie Hall," Bruce 
Johnston says today, adding — with no small 


understatement — "We kind of got 


rediscovered." Soon, Jack Rieley would have 





stand-in for Brian on tour. With 
Disney Girls (1957), he also 
proved himself eminently capable 
of offering solace through 

wistful nostalgia. 


Feel Flows (Surf’s Up, 1971) 
Given a new lease of life after 
appearing in Almost Famous, 
Feel Flows brims with sonic 
invention as The Beach Boys 
graduate from twanging guitars 
to burbling Moogs. 


"Til | Die (Surf's Up, 1971) 

A cry for help from the depths 

of despair, Brian and Carl’s 
expansive production reaches out 
to the edge of infinity, comforting 
listeners with the knowledge 
they're not alone. 


Surf's Up (Surf's Up, 1971) 
Whether you prefer the /nside Pop 
performance, the composite Brian 
version on The Smile Sessions box 
set, or the Surf's Up version 
constructed by the remainder of 
the group, this is a masterpiece 
we're lucky to be able to hear in so 
many different ways. 


(Wouldn't It Be Nice To) Live 
Again (outtake, 1971) 

If Forever has a comedown, this is 
it: disillusioned and despondent, 
Dennis contemplates eternity 
without love, and tries to tell 
himself it doesn't have to be 

that way. 


You Need A Mess Of Help To 
Stand Alone (Carl And The 
Passions — "So Tough", 1972) 
Brian's wellbeing remains the 
central question, but with a 
muscular new sound bolstered by 


another new marketing line: "It's now safe to 
listen to The Beach Boys." BAS 
Meanwhile, in the studio, a similar 
reinvention was taking place, with the group 
responding to Rieley's request for new material 
which engaged with real-world matters. "Jack -~ 
persuaded them to be more in touch with what 
was happening at the time," Boyd observes. 
"Ecology, particularly from Mike and AI, has 


always resonated with them.” i 


The Flame's Ricky Fataar and 
Blondie Chaplin, The Beach 
Boys are more than ready to 
hold him up. 


Make It Good (Carl And The 
Passions — "So Tough", 1972) 
Evidence of the direction a Dennis 
solo album may have taken five 
years before he finally completed 
Pacific Ocean Blue, Make It Good 
justifies Al Jardine’s claim to RC: 
“He was like the Richard Wagner 
of The Beach Boys." 


All This Is That (Carl And The 
Passions — "So Tough", 1972) 

A mantra set to music, this apogee 
of Al and Mike's interest in 
Transcendental Meditation scores 
extra points for Carl's impossibly 
heavenly closing vocal. 


Cuddle Up (Carl And The 
Passions — "So Tough", 1972) 
Unfinished at the time of Surf's Up 
(when it was still known as Old 
Movie), Cuddle Up swells from 
cracked and fragile to dramatic 
and back again, the orchestral 
arrangement telling a story 

all its own. 


Sail On, Sailor (Holland, 1973) 
Half a decade on from SMILE, 
Brian reunites with Van Dyke 
Parks. The latter keeps his hand 
on the tiller as songwriter while 
Blondie Chaplin guides it into port 
with an assured lead vocal. 


The Trader (Holland, 1973) 
Stepping back from Feel Flows’ 
mysticism, Jack Rieley turns to the 
Pilgrims’ treatment of Native 
Americans, inspiring Carl to 
conjure a stunning vocal 
arrangement that, in its final half, 
begins to sound like all the land’s 
forcibly displaced souls weeping 
at once. 


Funky Pretty (Holland, 1973) 
Bruce is out. Blondie and Ricky are 
soon to follow, but not before 
Brian, Mike and Jack pluck a 
cosmic love song from the stars, 
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playing to the best of The Beach 
Boys’ baroque pop and The Flame’s ` 
earthier rock. À 


ГІІ Bet He's Nice (The Beach 
Boys Love You, 1977) 

The band’s earlier Moog 
experiments become proto-synth- 
pop on The Beach Boys Love You, 


and Brian and Dennis share lead ANS i 
vocals on a song that manages 5 
to sound old-timey and futuristic үү D 
at the same time. А à 
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Good Timin’ 
(LA [Light Album], 1979) а 
As another tumultuous decade | 1 e 


comes to a close, The Beach Boys 
- with Bruce fully reintegrated into — — 
the group — remind the world it still ү! "Ww 
needs those trademark vocals and — 
timeless melodies. And not a 3 
moment too SOON. 

\ 
Baby Blue NIY 
(LA [Light Album], 1979) % 


see-sawing between a stately 
chord progression and deceptively T 7 
simple melody lines, this "Mas. 

extrapolation of a theme proves 


that minimal still means | ib 
impactful when Dennis' vision MN 

‘ prT'il 
leads the way. PLN: 
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^ "This 1 is Же оз ДЫ: З, to ok a 
Koy A iat and an offshoot of other political 
issues | like the anti-war movement. It became 
fairly common in music to address those 
Ж issues," Linett says. It was an artistic reaction 
to the times and what they saw going on 
around them.” The group even considered 
changing their name to Beach, “to try to 
completely divorce themselves from their 
own image’. 
In response to riots that broke out near his 





` home in Santa Barbara, Mike Love set new 


_ lyrics to Leiber & Stoller's 1954 R&B hit Riot 
In Cell Block Number 9 and — citing almost a 
decade’s worth of protests, from 1964$ 
Berkeley Free Speech demonstrations to the 

Kent State shootings that had incensed Neil . 

. Young — came up with Student Demonstration 

Time. Though Jack Rieley claimed the song 
had conscientious objector Carl "blushing with 
embarrassment" and Dennis "thoroughly 
disgusted”, engineer Stephen Desper later 
reminded fans on SmileySmile.net of "the civil 
riots, the unrest... hundreds of young soldiers 
dieing [sic] every day... and in-depth TV 

' coverage of people being shot at close range 
coming into our living rooms every night”. 
With that as the backdrop to most North 
Americans lives at the time, Desper asserted: 

" Michael is correct in stating his concerns. He 
was seeing all this going on in Santa Barbara, 
CA, where he lived. It was in his front yard. 

It was in all our lives. It was a sick time. The 
country was sick." 

А new power dynamic emerged within the 
eroup as Jack Rieley (who died in 2015) made 
his allegiances clear. "He was very outspoken 
and he had some very strong opinions," Boyd 
notes. "And, obviously, he was much more 
oriented towards the Wilsons." While The 
Beach Boys had "always been factions, with 
very disparate personalities coming together", 
after the unity that had characterised the 
Sunflower sessions, “They started to split off 
and go their separate ways again... À certain 
amount of it was like, OK, we got the Wilsons 
there. We need to be a front here." 

“We didn’t hang too much," Al Jardine 
acknowledges. “Dennis and Carl were like glue 
— they were always together, and Carl was 
always helping him with his productions and 
his arrangements. His brother was his right- 
hand man. I didn't get that involved with that 
particular songwriting team." Instead, Al and 
Mike began working together more regularly, 
using their shared ecological concerns as a 
jumping-off point. "Their first collaboration 
was Don't Go Near The Water," Boyd says. 
“A lot of that was something Mike had going 
through his head for a couple of years. And Al, 
I think, came up with the middle part. That 
just seemed to flow together very well for those 

” Eventually opening their new album, the 
song, which encouraged listeners to help the 
world avoid “ап ecological aftermath", was an 
about-turn from a group who had closed their 
previous album with Cool, Cool Water, and 
who had spent a large part of their career 
encouraging listeners to wax down their 
surfboards each June. 
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Another of Brian and. 
Al's quirky Sunflower-era 
ditties, Take A Load Off 
Your Feet, also coalesced 
around the healthy-living 
theme, doing for podiatry 
what the SMiLE-era’s 
Vega- Tables (later 
repurposed for Smiley 
Smile as Vegetables) did 
for eating greens. And 
while Johnston’s Disney 
Girls (1957) had little to 
do with ecology, it saw 
Bruce filter an increased 
awareness of drug casualties 
through his nostalgic lens to 
reach a songwriting peak. “I 
came up with that song because 
I saw so many kids in our 
audiences being wiped out on 
drugs, Johnston later told the 
BBC. “Because it’s so hard 
these days with everybody 
overdosing... and that is what 
that song is about. People 
being a little naive but a 
little healthier.” 

As for Dennis, he was as 
prolific as ever, working on material such as the 
lovelorn (Wouldn't It Be Nice To) Live Again 
and Lady (Fallin’ In Love), the latter finding 
him in a more hopeful frame of mind. But 
after making such an impact on Sunflower, he 
wouldn't get any songs on its follow-up. 
“There are a number of different stories and 
explanations as to why the album came out 
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previously released outtakes 
from the era, such as 4th Of 
July, the Feel Flows box set 
presents almost an album’s 
worth of Dennis and Daryl 
Dragon co-writes that have 
never before seen the light of 
day. “You've got all these 
songs, and he never finished 
them,” says Alan Boyd. “He 
was probably about halfway 
through an album project, 1 
think, but Daryl really seems 
to have encouraged and 
facilitated a lot of 
Dennis musical 
creativity at the time.” 
If Dennis had fully 
blossomed on Sunflower, 
it was Carl who came 
into his own for the new 
record. Having delivered 
career-defining vocals on 
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sonewriting muscles and 
hit upon a production 
style that would help define The Beach Boys’ 
70s output. At Rieley’s insistence, Carl also 
became The Beach Boys’ de facto leader. “In an 
organisational sense, that had already 
happened, because Carl was really the one who 
seemed to be making sure that songs got 
finished,” Boyd says. “Нез the one essentially 
producing most of the mixdowns — sometimes 
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HE HAD DONE SINCE 1965, WHEN 





with no Dennis Wilson songs on it, even 
though there were a couple that had just about 
been completed," Boyd reveals. Chief among 
these are claims that it was a political decision, 
made to appease Al, Mike and Bruce, and that 
Carl himself nixed a suggestion that (Wouldn't 
It Be Nice To) Live Again close the record. 
“There was some dispute about sequencing,” 
Boyd confirms. "But in the end, Dennis was 
not really represented on that record, which is 
a shame because (Wouldn't It Be Nice To) 
Live Again is just gorgeous. I think it's the best 
vocal he ever did." 

For his own part, Dennis commitment to 
the group seemed to waver. He'd excused 
himself from live duties while filming a lead 
role in the cult road movie 7wo-Lane Blacktop 
(co-starring James Taylor) throughout the 
second half of 1970, and had started expressing 
a wish to leave Los Angeles for good. 
Meanwhile, hints of a solo project came with 
the single pairing of Sound Of Free/Lady 
(Fallin’ In Love), credited to Dennis Wilson 
And Rumbo, the latter a pseudonym for Daryl 
Dragon, with whom Dennis was increasingly 
writing much of his material. Among 





BRIAN QUIT THE ROAD" 





ALAN BOYD 


with Dennis, but it's mainly Carl and Stephen 
Desper doing the final mixes and making 
decisions on how something is going to sound. 
He was leading the band, and he had done that 
since 1965, essentially, when Brian finally 
retired from the road... I think even then, Carl 
was probably quietly making sure everybody 
was in tune. 

"Carl wasn't terribly prolific within The 
Beach Boys," Boyd continues. “If he d had 
more time to write - if he wasn't also overseeing 
all the production and doing the musical 
direction for the live shows, and keeping 
everybody on the same page - it's hard to say 
what he might have achieved." 

What time he did find, however, resulted 
in significant advances for the group. "We ve 
got tapes of him experimenting with 
synthesiser sounds just to see what they'll 
sound like," Boyd says. "Carl was all about 
experimenting with different sonic textures." 
While a known outtake named Telephone 
Backgrounds (On A Clear Day) "is not a song 
— it's a bunch of sound effects basically strung 
together... Carl was just mucking around 
with a Moog," these experiments eventually 





ensured The Beach Boys were as relevant 
sonically as they were thematically. 

The Rhythm King drum machine, too, 
found its way into the studio. With Sly Stone 
just months away from taking this new bit of 
kit to the top of the US singles chart in 
October 1971, pointing the way to the future 
of funk with The Family Stone’s Family 
Affair, much of The Beach Boys’ new material 
was also anchored by its instantly recognisable 
sound. “You'll find that on a bunch of 
recordings from this era,” Alan Boyd affirms. 
“They would sometimes use that as a 
precursor to a click track, and I think they just 
liked the funky sound of it... It's one of the 
reasons I like this era of The Beach Boys’ stuff 
— there are so many eccentric sonic textures... 
There's so much going on in some of the 
songs, it's hard to keep track of the level 
of inventiveness.” 


Embracing emerging technologies led Carl 
to the landmark songs Long Promised Road 
and Feel Flows. Hitching an R&B-inflected 
chorus to questing lyrics penned by Jack 
Rieley, and scoring brooding instrumental 
passages that revealed his increasing confidence 
with the electronic hardware at his disposal, 
Long Promised Road was recorded in April 
1971, paving the way for Feel Flows to pour 
forth in June — all Moog-treated organ, 
varispeed piano overdubs, fuzz guitar and 
reverse echo, with saxophone and flute laid on 
by avant-garde jazz icon Charles Lloyd. 
Providing a beguiling soundbed that helped 
tease meaning out of Rieley’s almost cut-up 
lyrics (Imposing, unclosing thoughts that 
compose/Retire the fences”), the song also 
served notice that The Beach Boys were 
at the forefront of studio ingenuity at the 
start of the 70s. 


THE BEACH BOYS 


"t really was more reflective of the way 
people were making albums at that point,” 
Mark Linett says. “Feel Flows is all layered; and 
all Carl. But that's a song — and there are some 
other ones on these albums — based on the 
ability to go, ОК, we can record this, and then 
add that and that and Шаг, and create a sonic 
signature that... only really works when you 
do it this way." L 

Still amazed by Carl et al’s inventiveness 
today, Brian Wilson says, “He surprised me... 
He blew me away. I never thought my little 
brother could write that kind of music.” 

And yet, despite retreating further from the 
studio himself, a trio of Brian tracks would 


end up bringing the new album to an 
unforgettable close. 

In early November 1969, with Warner 
Bros on the cusp of making an offer — ensuring 
The Beach Boys truly did have to start 





“Very disparate personalities coming together” (clockwise from top left): Dennis Wilson, Brian Wilson, 


Al Jardine, Carl Wilson, Bruce Johnston, Mike Love, in the studio circa 1970. Left-hand page: lyric 


sheets for Surf’s Up 
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у эм ote a i plano melody based around a 
urnful chord progression. Cutting himself 
0, 
d of fless than two minutes in, it would be 
t another year before Brian attempted to bring ' 
fi Че song to fruition, by which time it had been 
titled Til I Die. 





A clear indication of the struggles Brian | ; 


had been enduring, he would later reveal its 

- inspiration in painfully honest detail. Having 
recently requested that his gardener “dig a 
grave in the back yard” and made threats “to 

| drive my Rolls off the Santa Monica pier’, 

. Brian took a solo.trip to the beach. “Looking 

' out toward the ocean, my mind, as it did 
almost every hour of every day, worked to 
explain the inconsistencies that dominated my 
life; the pain, torment and confusion and the 
beautiful music I was able to make," he | 

. recalled. "Was there an answer? Did I have no 
control? Had I ever? Feeling shipwrecked on an 
existential island, I lost myself in the balance of 
darkness that stretched beyond the breaking 
waves to the other side of the earth. The ocean 
was so incredibly vast, the universe so large, 
and suddenly I saw myself in proportion to 

' that, a little pebble of sand, a jellyfish floating 
on top of the water; travelling with the current, 
I felt dwarfed, temporary." 

The next day, he wrote the song. Having 
previously collaborated with Mike Love, Tony 
Asher (on Pet Sounds) and Van Dyke Parks 
(SMILE) in order to express himself, Brian 
penned "lil I Die’s lyrics on his own, picturing 
himself as “a cork on the ocean”, “a rock in a 
landslide”, “a leaf on a windy day”, doomed to 
suffer alone in the vastness of it all until he 
took his last breath. An attempt to offer some 
optimism came with a few attempted lyric 
tweaks — “It holds me up” instead of “I lost my 
way ; “I found my way” instead of “It kills my 
soul" — but they muddied the song s meaning. 
Eventually, the rest of the group insisted the 
lyrics remain as they were: perfect. 

"Its all in there,” Bruce Johnston reflects. 
“He wrote the words. He wrote the music. 
And he just said, “Here's the condition I’m in.’ 
He had a Rhythm King and he just started 
playing the Baldwin organ, which is like a 
church organ, and started making the track. 
Got Carl to play bass and overdubbed that... 
And his vocal arrangement... I feel that’s the 
last Brian Wilson track I ever heard that was 
. beyond brilliant.” The finished song lived up to 
its troubled composer's ambition: for “each 
note to sound as if it was disappearing into the 
hugeness of the universe”. 

Brian underscored his feelings on A Day In 
The Life Of A Tree, for which Jack Rieley was 
on hand not only to help with the similarly 
despondent lyrics — "Oh, Lord, I lay me down/ 
No life's left to be found/ There's nothing left 
for me’ — but also to provide vocals, his 
untrained voice straining and cracking over 
reed organ and The Beach Boys’ funereal 
harmonies. "Brian felt the texture of his voice 
worked well for that song," Alan Boyd 
considers. "That may be one of the most 
personal, heartbreaking songs that Brian ever 
did. Some people have a hard time with it. 
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They think, Is this a joke? Is it a put-on? 
Knowing Brian as I do, I think that song was 
actually a very, very honest reflection of where 


— he was at the time.” 


` To round the album out — and to give it its 
title track — The Beach Boys decided to revisit 
a song from the abandoned SMiLE sessions, 
forcing Brian to confront feelings he'd tried to 
bury almost half a decade earlier. 

“We needed new material. And we would 
go through the catalogue and listen to tapes 
that were unfinished,” Al Jardine says. “Surfs 
Up is a good example... We finished that 
together, and put it together, because Brian did 
not want to finish it.” 

Taken from the tapes, “The first recording 
that was the basis of the Surfs Up album 
version was Brian solo at a piano, singing the 
whole song. And he overdubbed a double on 
his vocal,” Boyd explains. After filming a 
separate solo performance of the song at his 
home for the 1967 TV documentary Inside 
Pop — during which host Leonard Bernstein, 
himself a lauded composer, called it "too 
complex to get all of first time around" — Surf's 
Up was beamed into the homes of millions 
around the US. "Everybody was like, When is 
that song going to come out? That was just 
beautiful," Boyd recalls. Four years later, in 
search of a closing track for their new album, 
"Ihe group made the decision — over Brian's 
initial objections: to him, it was very private, 
from a very vulnerable place — “We should 
finish that song and put it on this album.’ Carl 
and Steve and the other guys went through 
and found all the Surf's Up tapes that they had. 
What they found that was usable was the 
instrumental sections — part one — and Brian's 
piano with the double vocal for part two." 


tag, and gave them a part — which I think he 
probably always intended for the song, but 
never actually laid it down — and Al ended up 
singing it,” Boyd concludes. “That whole “A 
children’s song/Have you listened as they play?’ 
It’s gorgeous... It was like classical music.” 

With Surfs Up completed by the end of 
June 1971, The Beach Boys had finished work 
on the final SMiLE-era recordings they would 
revisit as a group. Lending the album its title 
was a canny move — in more ways than one. “I 
think it was Van Dyke Parks who made the 
comment, ‘If they named this LP Surfs Up, 
they can pre-sell 250,000 copies,” Boyd says. 
Doing so not only caught the attention of 
lapsed Beach Boys fans, it attracted a previously 
disinterested audience. With its downbeat cover 
painting — based on End Of The Trail, a 
19th-century sculpture picturing an exhausted 
Native American traveller on his final approach 
to the Pacific Ocean — “surf’s up” was hardly a 
call to catch some waves. 

Released on 30 August 1971, almost a year 
to the day after Sunflower withered and died, 
Surfs Up was the album that achieved what its 
predecessor should have. With 7ime magazine 
praising “one of the most imaginatively 
produced LPs” since George Harrison s A// 
Things Must Pass, released nine months earlier, 
and highlighting Don’t Go Near The Water as 
“probably the best song yet to emerge from 
rock’s current ecology kick”, Melody Maker 
declared, “Suddenly, The Beach Boys are back 
in fashionable favour and they ve produced an 

album that fully backs up all that’s recently 
been written uf said about them... this album 
is a blast of truth at the time we need it most.” 

“Surfs Up made them an album-oriented 
band in the post-’67 era — the era of artist- 
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One plan was to transpose Brian’s piano 
vocal on to the instrumental first section which 
had lain untouched since the SMILE sessions, 
but “that wasn't going work with the 
technology at the time". "They tried to recreate 
the backing track," Boyd continues, "But it 
didn t quite hit the pocket. As far as they were 
concerned, it just didn't have that magical 
feel... So, it's a combination of 1967 elements 
and a bunch of 1971 elements all rather 
skilfully edited together." 

With Brian unwilling to get involved, the 
only solution was for Carl to sing over the first 
section s SMiLE-era instrumental, layering 
backing vocals and organ on top. Brian's solo 
piano performance was almost entirely 
untouched for the song’s second section, with 
Carl adding “some bridging vocals and a little 
bit of Moog bass” to lead into “this explosion 
of new vocal parts at the end, where they took 
that А children's song [refrain] and looped it a 
bunch of times with all sorts of overdubs”. 

“Brian apparently came rushing down to 
the studio when he heard them working on the 
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driven albums, not singles," Mark Linett says. 
"And even with all these different genres, it 
somehow fits together. Why Sunflower didn't 
do that, I can't say. Гоо soon? Not promoted 
properly?" Aiding the record's impact, Stephen 
Desper' s mix made it a perfect "headphones 
album" for those fans, like Linett, who d felt 
The Beach Boys had fallen behind sonically. 
"Some of Sunflower and all of Surfs Up were 
originally mixed in compatible surround," 
Linett explains. "He mixed it through a quad 
encoder, but monitored it in stereo. So, if you 
took the stereo LP and played it back with a set 
of rear speakers wired out of phase, you could 
hear the albums in surround. He wanted to 
release Surfs Up specifically in compatible 
surround, but the record label apparently didn't 
want to. [hat was his last record with the band 
until much later, so the process was never 
revisited again." 

"When I checked back in with some of my 
older brother's friends at the end of 1971, they 
thought The Beach Boys were cool again," Alan 
Boyd declares. "And I was probably the only 
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Going Dutch - the new-look Beach Boys, now minus Bruce Johnston, 
around the release of Holland, 1973 (l-r): Carl Wilson, Al Jardine, 
Ricky Fataar, Dennis Wilson, Blondie Chaplin, Mike Love 


nine-year-old in the audience at a big concert... 
They did Winterland in San Francisco in 1971, 
and they did a fantastic show. They did Surf's 
Up, Disney Girls and all sorts of new stuff. And 
when they played the oldies at the end of the 
set, people were stomping on the floor so hard, 
we were afraid the balcony would collapse. 
They were just awesome." 

"Suddenly it was OK to go on a stage and 
play Long Promised Road 477 Help Me, 
Rhonda, and everybody loved it," Linett adds. 
"It's an interesting dichotomy — a band that 
managed to get a new audience but still be able 
to present their original legacy and have it 
appreciated for all time." 

That legacy only continued to grow 
throughout the 70s — much of it rooted in the 
emerging talents and new working practices 
that had come to the fore as The Beach Boys 
retooled themselves for a decade without Brian 
at the helm. Further evolving as a live unit, 
they incorporated guitarist Blondie Chaplin 
and drummer Ricky Fataar from South 
African rock group The Flame, whom Carl 
had first encountered in London in 1970. 
After inviting the band to LA, he produced 
their self-titled final album — the only non- 
Beach Boys project to find a home on 
Brother Records. 

“That started them becoming part of the 
family,” Boyd says. “The Beach Boys 
completely reinvented themselves with the 
addition of Blondie and Ricky, and a much 
tougher, much funkier outlook and style over 
the next couple of years... Especially when 
Dennis had a major injury, where he apparently 
slammed his arm through a window, and glass 
damaged some tendons in his hand, and he 
could no longer play the drums." 


Frontline members of 
the band during 1972-73, 
the same year Jack Rieley 
moved on, Chaplin and Fataar | 
were integral to the sound of the 
group's next two albums: Carl 
And The Passions — “So Tough” 
and Holland. 

While Brian’s presence 
throughout the decade 
continued to be erratic, Jardine 
notes, “Whenever he did 
contribute something, it was 
usually of significance. It’s not just a 
background part.” When the group felt 
stranded in The Netherlands during the 
recording of Holland, “He came in all inspired 
— because we were all really homesick, we'd 
been over in Holland for so long — and he just 
sang, On my way to sunny California, and it 
was perfect." Meanwhile, the burgeoning 
Love-Jardine partnership resulted in another 
70s highlight, All This Is That. 

“All This Is That is one of my favourite 
Beach Boys songs," Love says today. "The 
performing of it — is mystical because it's from 
the Vedas, these ancient scriptures. It has a 
pulse and makes a real impact." 

“I came up with the music, but Mike 
would love to interject words of wisdom on 
these kinds of things — these magnificent 
statements because we were students of 
Transcendental Meditation,” Jardine recalls. 
With Carl hitting an ethereal high note on 


the fade, the song reveals how open each 


member was to contributions from the others. 


“Oh, my god. I gave him a writer’s credit just 
for doing that,” Al says. “That's the best part 
of the song.” 
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While Carl himself 
would continue to develop 
as a songwriter — notably 

with The Trader, from 
Holland — The Beach 
Boys would delve into ° ~ 
their cache of unreleased 
1969-71 material O И 
help shape albums a 
throughout the decade, ЖҮР? 
whether that be with = 
Dennis’ careworn Old 
Movie (finished as y 
Cuddle Up for Carl And 
The Passions) or Brian ` Ñ 
and Al’s carefree Good 
Time (The Beach Boys Love You, 1977). | v 

“You can see from the leftovers, things that — У 
were cut during this period but didn't get’ —— | | 
used... The Beach Boys had so much great. Ri JM | 
stuff that they finished and then never released, VY 
or didn't release for years," Linett says. NI LM 

Having entered the 70s seemingly at sea 1 
without Brian Wilson, The Beach Boys rewrote 
their rulebook and reasserted themselves asa ` 
band — of brothers, cousins and whoever else _ 
had a worthwhile idea. | ЖУ 

“They were at a point in their career where 2. 
they knew they had something to prove, f 
because they wanted people to take them + 
by: again, ` Alan payg affirms. “One e Hailes 
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group, not just k Brad They all Hebin a 3s ЖУ 
something unique to the whole fabric. Апа, / ^3 | 
we re really starting to feel that more and more 

in this particular era.” @ — — . 
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| DISCOGRAPHY 1969-1979. By Joe Geesin 


ah Singles 
9 Capitol CL 15584 I Can Hear Music/All | Want To Do (7”, push-out or solid centre).................... £5 

ed Capitol CL 15598 Break Away/Celebrate The News (7”, push-out centre, with/out 

Ol ТАТЕ ОИС. WONS Or solid Centre)... aoo canbe А. ku S u S £5 
70 Capitol CL 15650 Cottonfields/The Nearest Faraway Place (7”, black label, push-out or solid centre) 

б Ы. ү Ку La Fan Er ж ORATOR WERE PO A SA MUT ГОРЕ ЛГ £6/£5 
(O Capitol CL 15650 Cottonfields/The Nearest Faraway Place (/", orange label, push-out or 

lel шс рс l n ETC ЖЕ Ды a Be n EEUU UE £4 
TO Stateside SS 2181 Tears In The Morning/It's About Time (7”, black label, push-out or solid 

centre [also A-label promo, green label])............ NIS M ОРА eS ... £6/£5/£20 
(1 Stateside SS 2190 Long Promised Road/Deidre (7 ").......................................... «ннн. £8 
71 Stateside SS 2194 Don't Go Near The Water/Student Demonstration Time (7” [also demo in р/5]). 

asss itii Se EE ee a Ro ПЕСИ ТЕСШ LT aT т. £6/£20 
72 Reprise K 14173 You Need A Mess Of Help To Stand Alone/Cuddle Up (7”, р/5)................... £10 
12 Capitol CMS 1 Wouldn't It Be Nice/Fun Fun Fun/California Girls (/", reissue, printed 

sleeve [also promo with darker label])......................... eer Hm m £6/£10 
(2 Capitol CMS 2 Barbara Ann/Dance Dance Dance/You're So Good To Me (/^, reissue printed 

Sleeve [also promo with darker labell)......... .... UU Алли £6/£10 
73 Capitol CL 15572 Little Saint Nick/The Lord's Prayer (/”, originally issued in US in 1963) ....... £10 
T3 Brother/Reprise K 14394 sait On SallorOniv With You C77) а а, Ел annakaan £4 
73 Reprise K 14232 California Saga: California/Sale On Sailor (/”)............................................ £4 
74 Reprise K 14346 California Saga: California/Sale On Sailor/Marcella/I’m The Pied Piper 

(EP S» Drinted sleevels k. a AE NO fide estes ы], ИШ на „ЕБ 
{5 Capitol CL 15822 Break Away/Celebrate The News (/^, reissue [also promo])...................... £4/£7 
76 Reprise K 14411 Child Of Winter/Susie Cincinnati (7", withdrawn)...................................... £125 
76 Reprise K 14440 Rock And Roll Music/The T.M. Song (7”, solid centre or push-out centre, p/s) . £5 
76 EMI PSR 402 Commercial For “20 Golden Greats”/Good Vibrations/Carl Wilson Interview 

ОТОО SL. MN REOR qu qo DOS S (ЕЧ E RR £10 
76 Reprise/Brother К 14448 Its OK/Had To Phone Ya (7) ...................................................................... £5 
77 Reprise K 14481 Mona/Rock And Roll Music/Sail On Sailor/ Marcella (7", p/s)........................ £5 
[f Capitol CL 15954 Little Saint Nick/Little Saint Nick (Instrumental)/Santa Claus Is Coming 

пре зм I; СИ D жє үл, Т кш ы Жы ЖУ Г SDT к а АШ {ЕТ £7 
78 Capitol CL 15969 Little Deuce Coupe/SUNRAYS: I Live For The Sun/SUPERSTOCKS: Hot Rod 

ПОЧИСТО DUO O UE АКМ n AY AW Ua о y. E AA CAO etel £5 
78 Reprise/Brother К 14489 Peggy Sue/Hey Little Tomboy (7")............................................................... £5 
79 Caribou SCRB 7024 Here Comes The Night/Baby Blue (7”)......................................................... £3 
T9 Caribou 12 7204 Here Comes The Night/(Disco version)/Baby Blue (12", p/s, black or 

BIDS urn rta o NIP. P YY ae ea b BE etoile tn. £5/£10 
79 Caribou SCRB 8055 Good Timin’/Love Surrounds Me (7” [also A-label promo)]) ........................ £3/£1 
79 Caribou SCRB 7427 Lady Lynda/Full Sail (7" [also A-label promo]) ................. po E e оа £3/£1 
79 Capitol BBP 26 SINGLES COLLECTION (26 x T1 DOX Set) iore. eere d pace nuno Fa а a n cts £60 
79 Capitol CL 16062 I Can Hear Music/All | Want To Do (7", reissue, p/s, mispressed with different 

үк суза БЕ с АНИ ее. Lb NUUS NOD PYP S k OS Ce Ls КАО 
79 Capitol CL 16063 Break Away/Celebrate The News (7”, reissue, p/s) ....................................... £4 
79 Capitol CL 16064 Cottonfields/The Nearest Faraway Place (7”, reissue, p/s) ........................... £4 
S Singles 

9 Capitol 2432 I Can Hear Music/All | Want To Do (/" [also promo with olive label])........ £4/£12 

i Capitol 2530 Break Away/Celebrate The News (7”, Jacksonville, Scranton or Los Angeles 

жылкы Каба ез пк] у ЖЖ Ыы wa EE к crete suv vanes МКК н £4/£8 
fO Brother/Reprise 0894 Add Some Music To Your Day/Susie Cincinnati (/", with/out б aner ihe x. 

| PRETEC OR. M “б S ELT S Wb un MEM IT ИИ UL U pM £4 
fO Brother/Reprise 0894 Add Some Music To Your Day/Add Some Music To Your Day (mono) qo 

ОТОО csc uc LM £8 
70 Capitol 2765 Cottonfields/The Nearest Faraway Place (/")....................... nd aaa ËD 
70 Capitol 0929 Slip On Through/The Whole World (7") ........................................................ £5 
7O Brother/Reprise 0957 Tears in The Morning/It’s About Time (/”) .............. enm £5 
[O Ode ODE66016 Wouldn't It Be Nice (live)/The Times They Are A Changing (/", ‘Stereo’ on 

HU OF non Opiabely cae te ао £25/£25 
71 Brother/Reprise 0998 Cool, Cool Water/Forever (7" [also promo]) .................................... £350/£150 
7/1 Reprise 0998 Cool, Cool Water/Forever ( 7”, steamboat tan label [also promol) Ae £250/£120 
71 Brother/Reprise 1015 Long Promised Road/Deirdre К ТАБЕ ШОНЕТ Galle К. OPERAI, A Ж £50/£18 
71 Brother/Reprise 1047 Long Promised Road/'Til I Die (7", Brother/Reprise, [also promo]) HP as £12/£15 
71 Brother/Reprise 1047 Long Promised Road/'Til | Die (/", steamboat Reprise label, band name and 

time чагар or-smallIgttenng е ee Б a a O ch ensi tastes eni £40/£ 10 
71 Brother/Reprise 1058 Surf's Up/Don’t Go Near The Water (7”, lighter label or steamboat tan label, 

SOME cedit RED LODE [alsc BOBO D sd eus e ene буза» rrt £75/£35 
12 Brother/Reprise REP1091 You Need A Mess Of Help To Stand Alone/Cuddle Up (7”, pale Brother 

label [also promo] or tan steamboat ‘Reprise’ label)........................... £18/£8/£50 
12 Brother/Reprise REP1101 Marcella/Hold On Dear Brother ( 7”, pale Brother label or tan steamboat 

FT Q С оо ИО РИК, ВЕРБИ. ЖЕНЫ, БИШЕК ees e eren ..... £10/£50 
73 Brother/Reprise REP 138 Sail On Sailor/Only With You (7”, pale Brother label 

| n eee BEOTTIOTE ies eceasusae ышы ыз Е £5/£10 
73 Brother/Reprise RPS 1325 Sail On Sailor/Only With You (/”, pale ‘Brother’ label [also pale label promo], 

reissued 1975, or tan steamboat Reprise label) ................................ £5/£10/£35 
73 Reprise REP 1156 California Saga: California/Sale On Sailor (/”).......................................... £18 
(3 Reprise GRE 106 Do It Again/Cotton Fields (/", reissue, Back To Back Hits’ series) .................. £4 
74 Reprise/Brother RPS 1321 Child Of Winter/Susie Cincinnati (/", pale Brother label or tan steamboat 

Aic Rb ИЕЫ би к жешет s ы пайы ү К ИК £15/£30 
76 Reprise/Brother RPS 1354 Rock And Roll Music/The T.M. Song (7”, pale Brother label). K UEM fe £4 
76 Reprise/Brother RPS 1368 It's OK/Had To Phone Ya (7”, pale Brother label) ........................................... £4 
76 Reprise/Brother RPS 1375 Everyone's In Love With You/Susie Cincinnati (7", pale Brother label) ........... £5 
77 Reprise/Brother RPS 1389 Honkin’ Down The Highway/Solar System (/", pale Brother label) ................. £6 
78 Reprise/Brother K 14489 Peggy Sue/Hey Little Tomboy (/", pale Brother label) ................................... £4 
79 Caribou 2 Z 8 9026 Here Comes The Night/Baby Blue (7/”)................................................. ri... £5 
79 Caribou 2 Z 8 9028 Here Comes The Night/(Instrumental) (12”, custom sleeve, some misprinted 

WITT) incorrechdmirigs Or without CITES) UU a £5/£5 
79 Caribou 2 Z 8 9028 Here Comes The Night/(Instrumental) (12", promo, black or blue vinyl)... £15/£8 
79 Caribou ZS 8 9029 Good Timin'/Love Surrounds Me (7", styrene pressing [mono/stereo promos 

sisi E ут K Җик PA ЗИРЕ ч ТУ MNT Жү, ЖЕ НИ RR £3/£5 


i 
79 Caribou 2589030 Lady Lynda/Full Sail (/^) ................... HS S ET ечат LIE TEIG 2. 
79 Caribou ZS89031 It's A Beautiful Day/Sumahama (7 ").......................................................... bo 
UK ALBUMS | $ 
69 Capitol E T 133 20/20 (LP, gatefold sleeve, mono, Rainbow Rim label, later black/silver) ... £22/£15 
69 Capitol E ST 133 20/20 (LP, gatefold sleeve, stereo, Rainbow Rim label, later black/silver) ..£20/£15 
7O0 Stateside SSLA 8251 SUNFLOWER (LP; Batefold sleeve); 1. LE Ы ПОА Лр £22 
71 Stateside SSL 10313 SURF'S UP (LP, textured sleeve, with/out gatefold insert, two boxed 

EMI logos on label; track 5 is Student Demonstration Time or Riot In Cell 

Block No 9. Later pressings with one boxed EMI logo) ...................... £20/£18/£15 
72 Reprise/Brother К 44184 CARL & THE PASSIONS - “SO TOUGH" (LP) ............................................... £12 
73 Reprise/Brother К 54008 HOLLAND (LP, insert, bonus Mount Vernon And Fairway EP [К 54008/ 7] 

MOS А РА. Ж ААЛЫ ah Ж Т AR uno NISUS |) AEE E VEA £30 
73 Reprise/Brother K 54008 HOLLAND (LP, test-pressing, proof sleeve, alternate tracktisungl e. £75 
73 Reprise K 84001 IN CONCERT (2LP, gatefold sleeve) ....... quc. ae a ee £12 
TO Reonse/Brother KO4079" TS BiG ONES (LP; saterold SIGBVe) Ro cepe ee £12 
77 Reprise/Brother K 54087 THE BEACH BOYS LOVE YOU (LP, insert)..................................................... £12 
78 Reprise/Brother К 54102 THE M.I.U. ALBUM (LP, inner sleeve)........................................................... £10 
79 CBS СЕВ 1866081 L.A. (LIGHT ALBUM) (LP, picture disc, die-cut sleeve).................................... £18 
T9 Caribou/CBS/Brother 

CRB 86081 L.A. (LIGHT ALBUM) {LP inner sleeve) cscs. sche U itr eren hu p мди, £8 

USA ALBUMS 
69 Capitol SKA 0133 20/20 (LP, gatefold sleeve, black label with coloured rim, later pressings have 

red/white Starline label)......... HEATER UE VEL сше ытык ы ү у. т^ £25/£20 
69 Capitol SKA 80133 20/20 (LP, single sleeve, Club Edition, reissued with green ‘target’ label) ..£22/£18 


fO Reprise/Brother RS 6382 SUNFLOWER (LP, gatefold sleeve, pale label with both Brother and 
Reprise logos, some pressings omit Side 1’ on Side 1, large or small pressing ring. 
Later pressings have RE 1 in the matrix or, post / 4, WCI logo on label rim) £30/£15 
7O Reprise/Brother 


SKA O 93352 SUNFLOWER (LP, gatefold sleeve, Record Club Edition) ................................. £25 
71 Reprise/Brother RS 6453 . SURF'S UP (LP, with lyric insert, some with 7х7 album artwork card) m. M. £30/£25 
71 Reprise/Brother ST 93920  SURF'S UP (LP, with lyric insert, Record Club Еайоп)....................................220 
72 Reprise/Brother RS 6453 SURF’S UP (LP, with lyric insert, RCA Record Club Edition, mispressed with 
Asylum labels)......... re ig ds нү к vau dela ru RENE кик эк. AP pu б ee ЕТО 
(2 Reprise/Brother 2 MS 2083 CARL & THE PASSIONS - “SO TOUGH” (ДР, initial pressings 
include bonus LP, PET SOUNDS, later issues a single LP) ........................ £30/£12 


73 Reprise/Brother MS 2119 HOLLAND (LP, insert, bonus Mount Vernon And Fairway ЕР [K 54008/ f] 
in p/s. Initial pressings have no Warners logo on label, later with logo. Some later 


pressings iHe. EP has no psili SS ИЕЛ. ОА an eed £25/£22/£18 
73 Reprise/Brother 2 RS 6484 IN CONCERT (21Р, gatefold sleeve, several pressing plant variations, some are 
auto-coupled; Jacksonville pressing is 1976).................................. ee B. £12 
76 Reprise/Brother MS 2251 15 BIG ONES (LP, gatefold sleeve)............................ ........................... ....... £12 
76 Reprise/Brother MS 2251 15 BIG ONES (LP, gatefold sleeve, Club Edition) ........................................ EL 
77 Reprise/Brother MSK 2258 THE BEACH BOYS LOVE YOU (LP, inner sleeve) ........................................... £12 
78 Reprise/Brother К 54102 . THE M.I.U. ALBUM (LP, inner sleeve, tan steamboat Reprise or pale Brother 
аре, u ee TUN a аат зы es £10 
79 Caribou/CBS/Brother 
J Z35752 L.A. (LIGHT ALBUM) (LP, inner sleeve) aaa Л eee eee 
Dennis WILSON UK 
TO Stateside SS 2184 Sound Of Free/Lady (/", as Dennis Wilson & Rumbo, solid or push-out centre 
[also A=label promig aur ИЕ ЫИ а IE EE £100/£80/£200 
77 Caribou СЕВ 5663 River Song/Farewell My Friend (7' ABUTERE UE MT fe m9 E £15 
ff Caribou CRB 81672 PACIFIC OCEAN BLUE (LP, gatefold sleeve, insert, some blue vinyl) 5 £50/£35 
Dennis WILSON USA 
77 Caribou ZS 89023 You And Friday Night (7) s L un aot kl UB ie T К £15 
TT Caribou PZ 34354 PACIFIC OCEAN BLUE (LP, gatefold sleeve, inner sleeve) ............................. £45 
CELEBRATION Ft Mike LOVE UK 
78 MCA 365 Almost Summer/Lookin' Good (7") ...... 1 Б Lave o Roy £3 
78 MCA MCF 2840 ALMOST SUMMER - MUSIC FROM THE MOTION PICTURE (LP) ..................... £7 
CELEBRATION Ft Mike LOVE USA 
78 MCA 40930 Summer In The City/Island Girl (7/”)........................................................... £10 
78 MCA 379 It’s OK/Island Girl (7”)....... ANTA Ее а aed, {лез Pr Soke Sect vum i s £4 
78 MCA 4089 Almost Summer/Lookin' Good (/") .............................................................. £3 
78 Pacific Arts 45105 Starbaby/Getüng Hungry (T7) a а m pas ep Mu a £3 
78 MCA 3037 ALMOST SUMMER - MUSIC FROM THE MOTION PICTURE (LP)..................... £7 
79 Pacific Arts PAC/ 122 CELEBRATION (LPL n caa ii О А БЕКА. "MAS M m £7 
79 ADC LS 4052 DISCO CELEBRATION! (LP)... А A А ЛИ ours. RECTE £7 


ММ ü NI HEG RBS 






















E BEACI BOYS b 













ach Boys ` P 
f 45 RPM 
K 14411 
Í THE BEACH ies 1321) 
BOYS pA 1976 
i Made in UK SIDE ONE 
' STEREO 
š 


SUSIE CINCINNATI 
(Jardine) Am the e K 54079 
5 BIG ON 1 
а һу Brian. Wilson 
M CARLIN MUSIC CORP. P 


ыы com ru ooo. 










Ue ^. ^ PF ie | vA K ү Y 


О THE BEACH BOYS v 










t ] | 

ү / UN 

Н у b.» 

Й ; ¿! i à 
Т 


STEREO 












; rz AV 
T W ¿f 
SURF'S UP š Y 
THE BEACH BOYS ia h 
Produced by The Beach Boys uv er 0 
| ) | À 
\ j | 
| SIDE zw d 
| ' 
(31,236) 1 [ЛУ 
a d 
1. DON'T GO NEAR THE WATER f. 


(Alan Jardine- Mike Love) 2:37 


ley) 3:28 

OFF YOUR PRET 
Alan Jardine e Gor, за) 2:2 
4. DISNEY GIRLS (1957) 

(Bruce AUA ) 4 4:07 > 
5. STUDEN T DEMONSTRATION TIME F. 

(Based on “Riot In Cell Block #9”) + 

(Jerry Leiber-Mike Stoller) 

New lyrics By Mike Love we 
he š 











"As ce 
ТТТ AND LICENSEE OF мА" 


thebsachboys ^7" 


MONA ROCK AND ROLL MUSIC SAIL ON SAILOR MARCELLA 





Vaults 112 New Albums 118 


Vaul 


Reissues, remasters and compilations 


Reviews 102 


120 Singles 122 





Prince: all bow to his majesty 











The Purple One's most sustained political album 
and an affirmation of quality work from what 
seemed like a fallow period. By Jason Draper 


Welcome 2 America: Deluxe 
Edition 


Legacy Recordings, 19439892961 (CD, 2LP/2LP-- CD -4- Blu-ray) 


Reissues of the 1999 and Sign O' The Times 
albums weren't only superlative treatments of 
Prince's back catalogue, they exemplified the way 
artists of his stature should be treated. Of course, 
they had a head start: the albums came from 

the most purple of purple patches, during which 
the quality of Prince's work kept pace with its 
unrelenting quantity. That was the 80s. Fast-forward 
to the early 2010s and you have what always 
looked from the outside to be a fallow period: a 
long-running tour named after Welcome 2 America, 
an album that was once slated to follow 2OTen, 
which had been issued as a freebie newspaper 
giveaway in the UK and Europe. Taking a pause 
from the bona fide classics in order to release an 
album only hardcore fans knew existed is a power 
move from the Estate: we can do this. And what's 
more, it's good. 

Let that sink in a little. You'd have had to give 
20Ten away. Not only finding Prince out of touch 
with the muse, it also suggested he was startlingly 
disconnected from real-world events. On the song 
Act Of God, he decried the use of taxes to build 
fighter planes "supposedly to keep us all safe from 
Saddam” — a good four years after the genocidal 
dictator was hanged. And yet, a decade after 
joining the ranks of shelved projects locked away in 
Paisley Park, much of Welcome 2 America seems 
remarkably prescient. 

Two parts P-Funk (Wants To Get Funked Up), 
one part The Revolution Will Not Be Televised and 
with a dash of the technological and socio-political 
paranoia that characterised his 1998 promo 
cassette single The War, Welcome 2 America’s 
title track finds Prince calling out the cronyism, 
financial corruption, media manipulation and racial 
inequalities that have defined the political discourse 





gave longtime 
New Power Generation 
keyboardist 
a CD of recordings and told 
him, “Do your thing” with the mix. 





Why did Prince shelve Welcome 2 America? 
That is the million-dollar question. It was very 
Strange to me — but then not. Prince just moved 
from project to project. My first experience of 
that was on the Diamonds And Pearls tour — he 
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pretty much since his death in 2016. Running 
Game (Son Of A Slave Master) equates the music 
industry with antebellum plantations (no surprise 
from a man who once fought for artists’ rights while 
wearing the word “slave” on his face) over summery 
TOs soul, while Born 2 Die further channels that 
game-changing era for black music, reframing a 
Curtis Mayfield tale of hustle and struggle to ask 
what's really changed since. 

Elsewhere, Hot Summer — a throwaway slice 
of pop-rock that breezed by with little impression 
when it aired on radio in 2010 — makes a bit more 
sense (if no more impact) in the company of a song 
like Yes. “Summer's here, it's time to start a fire,” 
Prince sings on the latter, which now has the effect 
of drawing a line from the “long, hot summer” of 
race riots in 1967 to the protests that erupted in 
the wake of George Floyd’s death. Where is all this 
heading? To the Afrofuturist positivity of 1000 Light 
Years From Here, which acknowledges the distance 
we've got to go with an optimism that makes it 
feel achievable. 

Away from politics, When She Comes — 
reworked with a denser arrangement on his final 
album, HITnRUN Phase Two - is led by late-night 
piano and disarmingly intimate vocals, : 
standing as one of Prince's most — ОИ | 
flagrantly sensual late-period songs. [2 р a | T \ C - 
While a cover of Soul Asylum’s Stand Веј Ҹ | 

WELCOME 
AMERICA 








Up And Be Strong is the on-record 
equivalent of Prince ceding the 

mic to his backing singers while 
Slipping away for a costume change, 
the Blu-ray included in deluxe 
editions of Welcome 2 America 
finds him resplendent in gold 
threads at the LA Forum, running 
through deep cuts, hits and covers 
with playful insouciance. 

With the tour now an adjunct to 
the aloum, Welcome 2 America — 
though not timeless Prince — offers a 
clearer picture of his mindset in those 
final years: engaged, relevant and 
even a little bit prophetic. 


Ling 
ES. l 
— 
= = SS 
wasa sa Stree „Эс 
ا سے‎ 





[played] Damn U from the “Love Symbol” album 
that was coming up. So it’s not a severe departure 
for Prince. When we did this project, It happened 
pretty quickly — at least my part in it did. And then 
as quickly as it came, it went away. 


Prince was usually very hands-on when 

making music. Did you feel pressure mixing 
without him? 

No question. | would basically take a song a day, 
work out all the pieces, stay up all night, whatever 
| had to do, and then take it back over and go, 
"OK. Is he gonna like it?" In some cases, like 
Born 2 Die, he was so elated. He just grabbed 


me by the shoulders, shaking me, "You're Duke 
Ellington! This is great!" 


It seems as though he found contentment in 
later years... 

| think that, over time, | watched the humanisation 
of Prince. When | first got there in the 80s, he 
was almost like this deity — you couldn't even look 
at him. He was bigger than life. | watched him 
become more human and, like, go to the coffee 
shop. It wasn't like a normal coffee-shop run, 

but he would go over there with his money in his 
hand — he didn't have any pockets — and just give 


somebody 100 bucks and get his coffee and leave. 


Photo (Morris): Peter Loader 
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And that definitely wouldn’t have been the Prince the greatest shit you ever did.” And he 
from the late 80s and early 90s. He got to where x | | said, "No, that was my B-roll." He plays 
everything seemed normal. bh d | LI me about four or five tracks, and I’m 
flabbergasted. "Oh, my God. We've got 
Could this be why he engaged more publicly | | | mm to put this out right now." He was like, 
with politics — particularly black politics? | | “Nope. It’s for my kids." “You don't have 
| would say so. He looked at a lot of the any kids.” "Well, when | do have kids, 
situations that happen, and he was calling them | т WR ia they'll have something." A lot of stuff 
out on that sort of thing. And Prince did have L ended up that way. He was building up 
a concern for a lot of black artists. He would this reserve of music in the vault that 
secretly help artists that were struggling... a lot was going to be for his kids. They never 
of them had lost their publishing, or didn't know the question of why this album didn't come out - | materialised. So here we sit with all this stuff that 
what publishing was. And now they've done all of remember Prince told me, "Purple Rain is my B-roll everybody's now going through. 
this work but they have no money. To go back to stuff." And I'm like, “Get the fuck outta here. That's As told to Jason Draper 


ZU 


Photo (Prince): Kevin Maz 
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From Ihe Vaults 


PSYCH 


COLLECTOR 


by JR Moores 


There are plenty of ways to approach 
a covers album. You can strip 
everything down à la Cat Power, inject 
some bounce and soul into 
Radiohead songs by translating them 
to reggae (Easy Star All-Stars), or just 
flog a load of standards to those with 
unimaginative Christmas lists. A 
Better Dystopia (ж x x x Napalm) 
by New Jersey stoner lords MONSTER 
MAGNET is more akin to David 
Bowie’s Pin Ups in that it (mostly) 
deals in formative faves. Just like 
Bowie, Monster Magnet cover The 
Pretty Things. They’re one of the 
bigger names tackled here, along with 
the seminal Hawkwind. These join 


в 








spritely renditions of nuggets by 
Poobah, The Cave Men and other 
acts you'd expect to discover through 
the Brown Acid compilations. You've 
got to hand it to Dave Wyndorf for 
including a version of Be Forewarned 
by The Macabre. As becomes clear, 
he was obviously borrowing from this 
tune when writing Monster Magnet's 
1998 opus Bummer. Confessions 
aside, the covers project can also 
have a rejuvenating impression on 
its creators. That seems to be the 
case here. It’s the scuzziest, 

fuzziest and feistiest thing they've 
put out in yonks. 

THE HEADS operated in a similar 
vein to Monster Magnet but didn't 
attract the same level of attention 
back in the 90s, possibly because 
they were based in the under-exotic 
city of Bristol. John Peel championed 
them, of course, and connoisseur 
comedian Stewart Lee is another 
Heads-head. 1996's debut album 
Relaxing With... (ж ж ж ж Rooster) 
still stands ир, jampacked as It 15 
with righteous licks, slurred lyrics, 
disorientating stomp-box fug, and 
associated amplifier abuse. The 
second disc on this latest reissue 
includes a bunch of equally raggedy 
radio appearances. On airing their 
first session for his radio show, Peel 15 
said to have blurted out, “Well, if 
that's not a freak-out, then I’m a 
Dutchman.” High praise indeed from 
the much-missed non-Netherlander. 


a tendency to mutate according to 
their mood(s) and who happens to 
be playing with them at the time. 
Swayed by the bleakness of current 
affairs, recent studio efforts have 
been fierce and sludgy, approaching 
owans-like levels of belligerent 
intensity. That vibe lurks in some 
of the songs on the obscurities 
compilation Easy To Build, Hard 
To Destroy (ж ж ж ж Rocket). Its 
first few tracks showcase GNOD’s 
foundational penchant for wonderfully 
meandering space-rock jams. The 
groovy, Incense-scented Inner Z 
will remind long-term fans just 
how dreamy this band could be 
in their early pomp. Fans of the 
darker and more clattering material 
should stick around for 5th Sun, 
while Deadbeatdisco!!! Part 1 leans 
towards armageddon jazz. Closing 
number Frostbitten has to be heard 
to be believed, determined as it Is to 
out-weird Butthole Surfers. 

Not content with excavating 
one aspect of the past, 80s garage 
rock revivalists The Fuzztones had 
a sideline in instrumental surf 
music. AS made patently obvious 
by their choice of band name, LINK 
PROTRUDI AND THE JAYMEN were 
Link Wray devotees who aimed to 
replicate the sound of that legendary 
guitarist with tribute act precision. 
They penned originals as well as 
covering classics, mind. While it's 
all laid down convincingly, there is 


And The Jaymen (ж Ж Go Down) 
to dissuade you from going directly 
to the source material instead. It's 
unchallenging and fun enough to 
have on in the background, however, 
and might come in handy if you ever 
find yourself employed as the music 
supervisor on one of Tarantino’s 
kitschy flicks. 

THE SURPRISE PACKAGE were 
based in Seattle two decades before 
the city became hip with grunge, 
and around the time that local lad 
Jimi Hendrix was sawily hawking his 
chops in Blighty. They played on bills 
with The Sonics and The Wailers, and 
toured with The Beach Boys and Led 
Zep. Unfortunately, fame never came 
knocking. Their sole album, 1968's 
Free Up (ж * ж * ж Munster), 
was originally released on Lee 
Hazlewood's LHI Records. It saved its 
most ambitious moment until last: 

a 15-minute title track which closes 
the record in authoritatively shamanic 
fashion. Prior to that answer to /n- 
A-Gadda-Da-Vida are five further 
cuts of organ-heavy and shredded- 
throat stompiness. As with many of 
their contemporaries, The Surprise 
Package were pushing the blues into 
fresher and heavier terrain. Unlike 
certain other acts, they weren't given 
credit for their endeavours. Based 

on the evidence here, they could 
rock out as wildly, imaginatively and 
dramatically as Cream, Blue Cheer, 
Vanilla Fudge, or any of that lot. 


Be Bop Deluxe 

Live! In The Air Age 
ЖЖЖЖ 

Esoteric PECLEC 162760 
(15CD/1DVD) 

Mammoth set saluting Bill 


Be Bop Deluxe 
are the great 
lost UK group of 
the 705. Briefly 
»- as big and as 
influential in their time as Roxy 
Music or 10cc, their might 
has been forgotten due to the 
delightfully abstruse career 
of leading light Bill Nelson. 
Across 16 (count 'em!) discs, 
Live! In The Air Age presents 
the original 1977 LP and 
(^ live album, plus six other 
concerts from the same 
tour. The shows demonstrate 
how improvisational they 
could be: the glam finale 
Blazing Apostles nudges the 
20-minute mark on several of 
the discs. This is a mammoth 
task undertaken by Esoteric; 
It Just makes you wish that 
Bill Nelson — one of the 
greatest guitar players of his 
generation — had sold his soul 
for rock'n'roll. Daryl Easlea 





Doug Carn 


Infant Eyes 
ЖЖ ЖЖ 


Real Gone Music RGM 1237 (CD, LP) 
Jazz touchstone continues 
its transcendent journey 
Doug Carn gets top billing on 
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the sleeve, but 
his then-wife, 
vocalist Jean 
Carn, is of 
equal status 
on Infant Eyes, the organist/ 
pianist's 1971 debut for the 
short-lived but far-reaching 
Black Jazz imprint. In penning 
new lyrics for pieces largely 
written by his forebears across 
1964-67, Carn creates a 
dialogue with the civil rights 
movement from the vantage of 
new-guard youth. The album’s 
sole original, Moon Child, is 
seven minutes of pure spiritual 
interplay with Carn's sextet, 
and while you'd think A Love 
Supreme’s Acknowledgement 
needs no lyrical clarification, 
Jean's vocals make explicit 
Coltrane's paean to god 

while the ensemble dig deep 
into the track's blues roots, 
keeping things grounded. 

The result voices a continued 
street-level striving for black 
acceptance, Jean exhorting 
listeners: “I’m warning you, 
I'm advising you, that you 

had better get here to a love 
supreme." Jason Draper 





lan Carr's Nucleus 
Roots 
Ж ЖЖ Ж 


BEWITH 102 LP (LP) 

UK jazz fusion 

classic reissued 

Nucleus were the UK 
counterpoint to Miles Davis’ 


UK avant-psychers GNOD have 





jazz rock 
experiments. 
Leader lan 
Carr — who had 
. z cemented his 
legend as part of the Rendell- 
Carr Quintet — was able to 
call upon the cream of UK 
talent for an ever-changing 
collective that charted a 
unique approach to the form. 
Originally released on Vertigo, 
1973's Roots - the fourth 
release by the group — counts 
among their most groove- 
heavy efforts. Fusion numbers 
such as the Latin-inflected 
Whapatiti and the languid 
funk of the title track are 
given peculiarly British twists 
invested with Library-like 
craftsmanship and some 
prime breaks. If occasionally 
the group’s take on funk 
sounds a touch uptight, the 
Shackles are let loose on 
rock-laced barnstormers like 
Odokamona and Southern 
Roots And Celebration. 

Paul Bowler 


COB - Clive’s 
Original Band 

Spirit Of Love 

ЖЖЖЖ 

Bread And Wine BRINECD 5 (CD, LP) 
Soak up a golden 

acid-folk celebration 

The late Clive Palmer owed 
his fame to co-founding 

the Incredible String Band. 
Having fled to India after their 


little on The Best Of Link Protrudi 





E first album, he 
= returned to play 
y with Wizz Jones, 
44, the Famous 
ЕЗ Jug Band and, 
. This sought- 
after release was produced 
by Ralph McTell and certainly 
has Incredible overtones — 
the dulcimer-laced Music Of 
The Ages in particular. Mick 
Bennett and John Bidwell 
are Palmer's cohorts here, 
sharing vocal and songwriting 
duties. The unfocused 
tracklisting veers from wacky 
instrumental Banjoland to 
the gospel-like, a cappella 
Wade In The Water, yet under 
MclIell's guiding hand the 
‘loose and undisciplined’ 
studio atmosphere yielded 
magic. Rarity may have added 
lustre to this album, revered 
by Damon & Naomi and 
Johnny Marr among others, 
but its reissue confirms its 
classic status. 
Michael Heatley 


Chris Carter 
Electronic Ambient 
Remixes Volumes One & 
Three 

Kk kkk 

Mute CCEAR1/CCEAR3 (CD, LP) 
Throbbing Gristle man 
reworks his material 
Previously only available on 
CD, this pair of vinyl firsts 
from Chris Carter — co- 
founder of Throbbing Gristle, 





Where's the justice? 


and collaborator 
in Chris & Cosey 
and Carter 
Tutti — should 
inspire an 
urgent opening of the wallet 
from anyone with a taste 
for synthesised sound. 
Released in 2000 and 2002, 
respectively, the albums 
remix from scratch Carter’s 
debut solo aloum The Space 
Between (Volume One) and a 
selection of Throbbing Gristle 
works (Volume Three). Each 
bears little relevance to their 
source (the knowing retitling 
of TG's Hot On The Heels Of 
Love as Not On The Heels 
Of Love nods to that), but 
what stands in their place is 
something so much more, 
an odyssey of oscillating, 
hypnotic rhythms and subtle, 
scything effects which build 
landscapes in the imagination. 
File alongside Eno, Tangerine 
Dream, Aphex Twin and the 
rest of ambient's greats. 
David Pollock 
COS 
COS MIX 
ЖЖЖЖ 
Finders Keepers FKR 104 LP (21Р) 
Canterbury spirit via 
Belgian COS play 
Jy Though 
covering the 
years 19/3 to 
1982, this 
compilation, 





the first ever of COS’ sonic 
adventurism, is a remarkably 
cohesive trawl through the 
Belgian ensemble's refracted 
reality. Pitching themselves 
somewhere between Gong’s 
astral frivolity and Can s 
hypno-grooves, COS’ 
mainstay co-conspirators, 
Pascale Son and Daniel 
schnell, merged a jazz 
foundation with early synth 
aesthetics. At times, the 
results sound like the 
soundtrack for a cruise- 
control approach to a distant 
star (Mein Maschine Ist 
Schon), at others like a 
thermonuclear battle between 
intergalactic overlords who 
find common ground 
approximating Herbie 
Hancock’s Headhunters 
fronted by a conlang disco 
diva (Boheme). No space- 
whispering here: wild 
creativity Is loudly proclaimed 
from every astrophilic note. 
Jason Draper 


Miles Davis 
Merci Miles! Live 
At Vienne 

ЖЖ ЖЖ 


Warner Bros 0603497844626 


(CD, LP) 
The Dark Magus’ farewell 
to France 


Miles’ special 
relationship 
with France 
began when 
he was 
embraced by the nation’s 
jazz enthusiasts during his 
very first visit there in 1949. 
After that, he revisited the 
country many times and even 
composed one of his greatest 
albums there: the movie 
soundtrack, Ascenseur pour 
l'échafaud. This previously 
unreleased concert, recorded 
at the Vienne jazz festival 

in 1991, was taken from 

the trumpeter's final visit to 
France, three months before 
his death. Ironically, in terms 
of his playing, Miles was in 
great shape and his band's on 
fire, too; they're particularly 
strong on two Prince tunes, 
the funky Penetration and 
bluesy Jailbait. Given what 
was to happen 12 weeks 
later, Miles' tender version 

of Cyndi Lauper's Time After 
Time is achingly poignant. 
Charles Waring 





Descendents 

9th & Walnut 

ЖЖЖЖ 

Epitaph 278432 (CD, LP) 

Punk veterans rework 
ше pariy output 

= 2 Descendents 
have forged a 
singular path 
since forming 
in 1978, their 
influential sound mixing pop 
smarts with blasts of hardcore 
speed and quirky twists, 





working their career around 
vocalist Milo Aukerman's 

job as a molecular biologist. 
9th And Walnut is a new- 

ish album of old material. 
These songs were composed 
in the group's early days 
between 1977 and 1980, 
with the majority previously 
unreleased. The original line- 
up got together in 2002 to 
record the backing tracks, 
completed by newly-recorded 
vocals from Aukerman. They 
are high on highlights (Tired 
Of Being Tired, I’m Shaky, 
Mohicans), flying by in a flurry 
of sharp hooks, surf beats 
and tempo twists. A couple of 
less memorable tracks aside, 
9th And Walnut adds up to an 
effervescent lost aloum. 

Rich Davenport 


Dyke & The Blazers 
Down On Funky 
Broadway: Phoenix 
1966-1967 

Жж ЖЖЖ 

Craft Recordings CR 00322 (21Р) 
| Got A Message: 
Hollywood 1968-1970 
Ж ЖЖЖ Ж 


Craft Recordings CR 00323 (21Р) 
Gut-level funk to make 

‘em say “Uhh!” 

ЖҮ ва th You know you're 
on to something 
when James 
Brown's 
tapping you 

for advice. A year before The 
Godfather's epochal Cold 
Sweat, Dyke & The Blazers' 
Funky Broadway pointed to a 
more rhythmic, groove-driven 
future for black music. Though 
a regional hit that never fully 
lit, it walked the walk — as 

did Arlester "Dyke" Christian, 
a frontman whose relentless 
intensity sparked The Blazers’ 
combustible proto-funk of 
percussion and horn stabs 
while reaching two decades 
into the future to shake hands 
with the likes of Run-DMC’s 
bare-bones beats. Beefs, 

too, see Dyke and co. share 
another thing in common with 
their hip-hop descendants, 
the post-Blazers outfit The 
Showmen Inc calling their 
former frontman out on The 
Tramp (From Funky Broadway), 
leading Dyke to dog them and 
saxophonist Bernard Williams’ 
wife, too, on Let A Woman Be 
A Woman - Let A Man Be A 
Man. Relocating from Phoenix 
to Hollywood did little to quell 
his intensity, but hooking up 
with a moonlighting Watts 
103rd Street Rhythm Band 
(with no less than James 
Gadson providing that rhythm) 
gave polish to songs that 

saw Dyke graduate from 
belting out litanies of place 
names and ways of moving 

to heralding further change 
on street-smart cuts such as 
Stuff and Runaway People. 
Jason Draper 





Eboni Band 
Eboni Band 
ЖЖЖЖ 
We Аге Busy Bodies LP 
WABB 088 (LP) 
Little-known 1981 pan- 
uniman funk gem 
E Combining 
| Ivory Coast and 
US musicians, 
rs Eboni Band 
7 MAd were brought 
-— in a bid to find 
common ground between 
traditional African and 
contemporary Afro-American 
styles. Despite the prestige 
of the names involved — and 
this is a distinguished set of 
musicians, with James Brown 
trombonist Fred Wesley and 
Motown session aces Nolan 
omith (trumpet) and Ernie 
Fields (saxophone) making 
appearances, for example — 
Motown were left unimpressed 
and the album wasn't released 
beyond Africa. Forty years 
on, It sounds visionary; a 
potential blueprint for future 
pan-continental paths. Fasso 
(Motherhood) combines kora 
strings and traditional African 
vocals with cosmic keyboard 
flourishes and low-slung bass 
lines. Desire and Mogofingeou- 
Sopeunte are horn-led funk 
numbers with pronouncealy 
African vocals while the 
shimmering Marvin Gaye- 
meets-Kool And The Gang funk 
of Sing A Happy Song (Shake 
It Down) enhances its partified 
atmosphere with a mixture of 
Wolof and English lyrics. 
Paul Bowler 


The Fall 


Are You Are Missing 
Winner 
KKK 
Cherry Red CDEXRED 834 (4CD, 2LP) 
State-of-flux album by 
testy Mancunians 
| | Mark Е Smith 
| was working 
_ through line-ups 
and discarding 
| ]J c band members 
like broken pint pots by the 
time The Fall came to release 
their 22nd long player in 2001. 
Are You Are Missing Winner was 
recorded on the cheap in a rat- 
infested studio with musicians 
plucked from obscurity from 
the streets of Salford, the 
second Fall group to emerge 
following a very public skirmish 
on a New York stage in '98. 
It suffered critically, chiefly 
because it wasn't 2000's The 
Unutterable, one of their most 
transcendent albums. The 
follow-up is a much shadier 
sibling, full of motorik-meets- 
rockabilly menace, a dirgey, 
lo-fi excavation of hard blues 
with a re-wired Lead Belly cover. 
Extricated from the superior 
albums that preceded and 
followed it, it's better than you 
probably remember. 
Jeremy Allen 
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A WOMAN Ç A MAN 
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Although the album was produced by David Tickle, Belinda's sole | 


album for the Chrysalis label saw her re-united with the writers 
of her biggest chart successes, Rick Nowels, Ellen Shipley and 


fellow Go-Go Charlotte Caffey. Nowels’ /n Too Deep reached 
# 6 and Roxette's Per Gessle’s Always Breaking My Heartwas 
another Top 10 hit. Love In The Key Of C followed them into the ` 


charts, while the fourth hit California features backing vocals 
from none other than Brian Wilson. This is the album 'sfirstrelease 


on vinyl since 1996. 


The two bonus LPs feature 17 tracks: non album B-Sides, | 
including covers of Jealous Guy and The Ballad Of Lucy Jordan, | 
plus / Won't Say I’m In Love, Belinda’s contribution to the 
soundtrack ofthe Disney film Hercules; a cover ofthe Sex Pistols' 
Submission, recorded with Radiator for a compilation album, ` 
plus live and acoustic versions of her earlier hits and three very | 


rare remixes. The booklet includes all the lyrics, credits, photos | 


and annotation by Justin Kantor. 





great music then great music now! 


order now from 


amazoncouk 
М7 


B Edsel Records is a division of the Demon Music Group Ltd, Т 
London W12 7РА. www.demonmusicgroup.co.uk edsel | 


Follow us at www.facebook.com/Edselrecords 
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Ву Charles Waring 


The death of CHRIS BARBER earlier 
this year signified the end of a 
remarkable era in British music; one 
that had been indelibly shaped by a 
trombone-playing Jazz enthusiast from 
Welwyn Garden City who played a 
pivotal role in exposing British 
audiences to New Orleans-style trad 
jazz, skiffle and rhythm and blues in 
the 1950s and 60s. Barber was a 
pioneer who, via the musical 
explorations of own band and the 
talents of several key black American 
musicians that toured with him, 
Inspired droves of young British men — 
among them The Beatles, the Stones 
and John Mayall — to begin their own 
musical adventures. Celebrating 
Barber's considerable achievements Is 
A Trailblazer's Legacy (c Ж Ж Ж 
Last Music Company), a 4CD box 
set that was already in the pipeline 
before Barber's passing last March at 
the age of 90. Containing 69 tracks, 
the retrospective spans the years 
1951-2018, and includes some of 
Barber's seminal tracks, among which 
is the landmark 1955 record, Rock 
Island Line, an influential collaboration 
with Lonnie Donegan that launched 
Britain’s skiffle craze. Other noteworthy 
collaborations featured in the 
compilation include Barber’s alliances 
with American legends Sister Rosetta 
Tharpe and Sonny Terry & Brownie 
McGhee as well as more recent 
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partnerships with Dr. John, Jools 
Holland and Van Morrison. In terms of 
presentation, the box set's copious 
photos and memorabilia together with 
Alyn Shipton’s 18,000-word essay 
show that a lot of love and care has 
gone into the package. It’s limited to 
1,000 copies so if you want one, 
you'd better move fast. 

Barber was a devotee of and 
influenced by the great pianist/ 
composer DUKE ELLINGTON and got 
to work with his trumpeter, Ray Nance, 
who appears on Jazz aristocrat’s 
classic 1963 album, Afro-Bossa, 
which is paired on a new twofer with 
65's Plays Mary Poppins 
(Ж Ж Ж Jazz Up!). The latter 
album, which puts a distinctive 
Ellington spin on tunes from the 
famous Walt Disney movie, is an 
enjoyable collection but is eclipsed by 
the superlative Afro-Bossa, a Latin- 
tinged album of all original tunes. 
Afro-Bossa was issued the same year 
as Ellington's collaboration with 
saxophonist JOHN COLTRANE on 
Impulse! Records. Five years earlier, 
before he was a household name, 
Trane joined forces with another, very 
different pianist, avant-garde trailblazer 
Cecil Taylor, on Coltrane Time 
(ж ж Essential Jazz Classics), 
which also features trumpeter Kenny 
Dorham. The album was first released 
as a Taylor album (called Stereo Drive) 
on United Artists before the company 
reissued it in Coltrane's name with a 
new title in 1962. It's a fascinating 
meeting of two of jazz's great 
conceptualists but only recommended 
for Ттапе completists. 

Judging by the welter of previously 
unheard in-concert recordings that are 


ay 
v 


Bese 


DUKE ELLINGTON 


now coming out of the woodwork, 
another giant of the tenor saxophone, 
DEXTER GORDON, is enjoying 
something of a revival right now. 

The latest one, the 2CD Live In 
Chateauvallon 1978 (ж Ж Ж Ж 
Elemental) offers a superior 
performance from Gordon’s all- 
American quartet (pianist George 
Cables, bassist Rufus Reid and 
drummer Eddie Gladden). All but one 
of the five tracks are incredibly long, 
with Gingerbread Boy running to a 
mind-blowing 37 minutes, though 
Gordon’s not short of ideas, with 
melodies pouring out of his horn in 
long, rapturous streams. 

Also recorded in Europe during the 
same period is Live At The Berlin 
Philharmonic 1977 (c Ж Ж 
Origin), a double CD devoted to the 
music of American pianist and 
educator HAL GALPER, who first 
made his mark as a sideman for Chet 
Baker in the 605. Leading a 
progressive quintet that includes the 
two Brecker brothers playing wild hom 
lines, Galper leads the band on five 
extended tunes that bristle with a 
driving, pent-up energy that leaves the 


listener exhausted (but in a good way). 


Another commendable live album is 
Naked City Theme (ж Ж Ж Ж 
American Jazz Classics) by pianist 
AHMAD JAMAL, whose dramatic use 
of space influenced Miles Davis’ “less 
is more” ethos. The album was 
recorded in San Francisco's Jazz 
Workshop in 1964 and includes 
Jamal's homage to the trumpeter, the 
hard-swinging One For Miles. As a 
bonus, Jamal's excellent 1965 studio 
album, Extensions, also features in 
the package. 

For jazz fans who dig soulful 
organ grooves that are dripping 
with hog grease, A Bowl Of Soul 
(Ж Ж Zc Fingerpoppin’) by the 
Hammond B3 maestro RICHARD 
‘GROOVE’ HOLMES won't 
disappoint. Originally released on 
the Loma label in 1967, it finds 
the New Jersey keyboardist’s 
organ framed by Onzy Matthews’ 
subtle orchestral charts. The 
package includes a bonus album 
in the shape of an earlier session, 
1964's Book Of The Blues Vol. 1. 


Moving on to new albums, you'll 
find none better this month than 
Jesup Wagon (ж Ж Ж Ж ТАО 
FORMS) by New York saxophonist/ 
composer JAMES BRANDON LEWIS. 
Together with the RED LILY QUINTET 
(whose lineup includes legendary 
bassist William Parker), Lewis has 
crafted an eloquent musical homage 
to life and work of the remarkable 
Slave-turned-black American 
agricultural scientist, Dr. George 
Washington Carver. A melange of 
blistering free jazz, rootsy blues and 
percussive African flavours, the aloum 
creates a vivid storytelling narrative. 
Also from New York is Brooklyn pianist 
RICHARD X BENNETT, whose 
engaging RXB3 (Ж Ж Ж Ж Ubuntu) 
offers a fresh, contemporary take on 
the jazz trio format; there are no 
long, ostentatious solos and instead, 
the music Is a mesh of Jazz, gospel 
and rock propelled by chordal 
patterns, polyrhythmic motifs and 
infectious grooves. 

From the hustle and bustle of the 
Big Apple we travel to the fjords of 
Norway with tubist/bass trumpeter 
DANIEL HERSKEDAL s wonderfully 
evocative Harbour (x Ж Ж Ж 
Edition), a collection of marine- 
themed pieces. 

On the same UK record label, 
pianist AKI RISSANEN composed his 
latest opus Divided Horizon (ЖЖ Ж 
Edition) while isolating at home in 
Finland during the first months of the 
COVID-19 pandemic last year. The 
album mostly consists of introspective 
piano reveries but Rissanen also uses 
a custom-built keyboard called an 
Omniwerk, which adds string-like 
sonorities to the music. 

Finally, for those who like their 
jazz driven by funky syncopations, a 
new VARIOUS ARTISTS compilation 
in Craft's Jazz Dispensary series 
called The Dank D-Funk Blend No. 
2 (Ж Ж Ж Ж Craft) is likely to hit 
the sweet spot. It comes in orange 
vinyl and features incendiary tracks by 
organist Charles Earland, 
percussionist Ray Barretto, singer 
Esther Marrow and vibraphonist Cal 
Tjader, who transmogrifies the 
stones’ Gimme Shelter into a trippy 
Slice of psych-jazz. 


Mark Fry persists. Perhaps it was their Billy Fury the extravagant Beyond The When you 
Dreaming With Alice collective isolation that gave Three Saturdays Shadow Of A Doubt and super- consider that 

X + +c +c the result Its uniqueness. With Billy smooth Baby Do You Love the members of 
Now-Again Reserve Records NA While Dreaming With Alice Ж ж Ж № Ме? TV’s Dee Time premieres The Glitter Band 


5208 (CD, LP) 
1971 UK acid-folk rarity 
gets remaster 
A Mark Fry was a 
19-year-old art 
student living 
in Italy when 
he rocked up 
at the Rome offices of RCA 
with his guitar in hand for an 
audition. He was signed on the 
Spot. Soon after, he hooked up 
with a group of expat Scottish 
musicians at their basement 
home studio and delivered an 
album of exquisitely dreamy 
folk music. Unfortunately, at 
the time, It totally sank almost 
without trace. But Its magic 





‚фур. T 


DREAMING 
WITH 
ALICE 
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wears its influences (Incredible 
string Band, Donovan among 
them) on its sleeve, the music 
creates a uniquely heady 
dreamworld borne of time, 
place, and shoddy recording 
conditions. Poor soundproofing 
meant drums were replaced 

by the dull thud of congas 

on sitar-strewn acid folk 
numbers about witches eating 
watermelons (The Witch) and 
reverb-heavy, harmonically rich 
Slices of ethereal whimsy (Song 
For Wilde and Down Narrow 
Streets). Linking all is the 
beautiful title track, split into 
vignettes throughout. 

Paul Bowler 


Top Sounds TSSCD 009 (CD) 
Unearthed gems from 
king rocker 
7| Three 
Ll Saturdays With 
E WM Billy collates 
ES a tro of late 

= = 60s BBC 
appearances that demonstrate 
the chameleon-like nature of 
the rock п roller's latter days. 
Silly Boy Blue is a splendidly 
out-of-time orchestrated 
take on the song from David 
Bowie’s debut album, and the 
Bee Gees’ One Minute Woman 





— soon to be paired on a single. 


The Saturday Club session 
also features latest single, 


what would become Fury's 
first self-penned single, the 
near-psychedelic pop of Phone 
Box (The Monkey’s In The Jam 
Jar). Then a 1969 Saturday 
Club session introduces new 
backing trio, the Storm, garage 
band screaming guitar and 
pounding drums, with Sweet 
Little Sixteen and Fury’s own 
rip-roaring Bye Bye. 

Nick Dalton 


The Glitter Band 
Complete Singles 
Collection 


ЖЖЖЖ 


7T’s GLAMT 180 (3CD) 
Backing band’s glam romp 





tte were dragooned 
together for the sole purpose 
of backing long-disgraced 
leader Gary, they seem to 
have gelled remarkably well. 
Apart from a four-year hiatus 
in the late 7Os/early 80s, they 
have been going ever since, 
currently with original 
members John Springate and 
Pete Phipps in the line-up. 
The stomping, echo-swathed 
"Glitter sound" was invented 
by talented producer Mike 
Leander and the band ran 
with it, even scoring their own 
hits at the same time as 
backing their disgraced 
Bacofoil-clad mentor. 


Photo: (Laura Nyro) © Barrie Wentzel 


Flight Of 
Fantasy 


Vinyl-only box set chronicles Bronx 
singers meteoric ascent from teenage 


ingenue to songwriting icon. 
By Charles Waring 


Laura Nyro 


American Dreamer 
KKKKK 


Madfish SMABX 1176 (8LP) 





"| don't accept any limitations as 

a writer," Laura Nyro once said, a 

statement that was vindicated by 

innovations which saw her reject 

conventional song structures, 

dramatically switch tempo mid- 

song, and use unorthodox chords, all of which 
marked her out as a rebel. And yet despite her 
desire to be different, she also craved fame and 
mass acceptance. Her contradictory impulses were 
noted by music mogul Clive Davis, who signed her 
to Columbia Records in 196 7; he also remembered 
her as "shy and vulnerable" and someone who "had 
an odd inability to express herself". But despite the 
young singer/songwriter's purported bashfulness and 
inarticulacy in real life situations, inside the unique 
musical world she inhabited, she was bold, fiercely 
ambitious and expressed herself with the eloquence 
of a poet. 


American Dreamer, which spans the years 1967- 


1978 and includes seven studio albums, grants us 
access to Nyro's magical kingdom, but retailing at a 
hefty £160, entry doesn't come cheap. Then again, 
it's one of those evocative retrospectives whose true 
worth exceeds monetary value; prompting long-time 
Nyro aficionados (like this writer) to wistfully recall 
how they fell in love with a long-haired siren from 


Laura Nyro: 
a vision of 
the future 


the Bronx who combined a passion for storytelling 
with Motown, jazz, folk, gospel, show tunes, and Brill 
Building pop to forge an indelible style. 

For Nyro fanatics, then, the box set offers a 
treasure trove of memories with songs that will 
seem like familiar friends; especially the four 
studio albums recorded between 1967 and '/O 
that marked the songstress' first bright burst of 
activity. Beginning with her teenage debut for 
Verve/Folkways, the astonishing More Than A New 
Discovery, which was raided by other artists for cover 
versions, the box set's journey takes us next to her 
glorious magnum opus and Columbia entree, E/i And 
The Thirteenth Confession, and then on to the epic 
and darkly introspective New York Tendaberry before 
culminating with the rock-soul slant of Christmas & 
The Beads Of Sweat. 

As you'll witness listening to the albums in 
sequence, Nyro's growth as a songwriter was 
astounding in that period but ironically, for her next 
album, '/ 1's Gonna Take A Miracle, she undertook a 
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Surprising detour away from self-penned 
material; teaming up with R&B trio LaBelle 
and producers Gamble & Huff to deliver 
idiosyncratic but heartfelt remakes of some 
of her favourite soul tunes. 

The last two LPs in the box, Smile 
and Nested, date from the late /Os; and 
though their slick, jazz-infused productions 
smoothed out the raw edges and 
eccentricities of her earlier work, 
both albums are unjustly neglected and deserving 
of wider appreciation. 

From a collector's perspective, though, the 
most alluring part of the box is the final LP even 
though its tracks have been available before (but 
never on vinyl). It's an illuminating ragtag collection 
of odds and sods mostly consisting of raw, skeletal 
demos and live tracks but also includes an ace studio 
outtake (In The Country Way). Also noteworthy are 
the special single versions of Save The Country 
(a Bones Howe-produced poppier iteration) and 
Stoney End; on the latter, Nyro re-cut the vocal with 
different lyrics, omitting the "Good Book Jesus" 
reference, which Verve thought might offend devoutly 
religious listeners. 

Housed in an impressive bookshelf-style slipcase, 
American Dreamer spotlights an uncompromising 
visionary who created music on her own terms 
and paved the way for Joni Mitchell, Kate Bush 
and Tori Amos and many more of today's female 
singer-songwriters. 


COLLECTING... Laura Nyro 


The First Songs 
(Audio Fidelity, AFZLP 090, Vinyl, US, Limited Edition, 2011) £35-£80 


After Nyro had tasted success at Columbia, Verve/Folkways 
reissued her 196 / debut, More Than A New Discovery, a 
year later with a re-jigged track order under the title The 
First Songs; Columbia bought the masters in 1973, remixed the album and 
reissued it again with a new cover. Sonically, this Audio Fidelity version of 
the album, limited to 1,000 copies and mastered by acclaimed engineer 
Kevin Gray, is an audiophile's dream. 





E Eli And The Thirteenth Confession 

| (Analog Spark, AS00005, LP, US, Limited Edition, 2011) £53-£120 
Considered Nyro's finest and most influential long-player, this 
1968 opus contained her trippy summer anthem, Stoned 
Soul Picnic. The most coveted version of the album isn't an 
original Columbia pressing but this limited-edition 180g audiophile version 
on New York's Analog Spark label. 





New York Tendaberry 
(Analog Spark, ASOOO4, LP, USA, Limited Edition, 2016) £70-£150 
With its bleak, tenebrous confessionals, 1969's New York 





Complete Singles Collection is KISS ` 

a brain-crunching set that Off The Soundboard: k Б. | 77] E 
rounds up all the band's 45s, Tokyo 2001 | | = Ў 
from the glory years оп Bell Жж Жж Ж Ж ES 


Records to the later, more 
difficult indie years, but 
admirably, the quality of their 
output remained uniformly 
high. Shane Baldwin 


UME 3534594 (2CD, 3LP) 
Japanese gig kickstarts 
bootleg set 

The year 2001 was a relatively 
quiet one for KISS, who played 





| Just 15 dates 





With drummer Peter Criss 
quitting — again — Eric Singer 
was once more co-opted to join 
Paul Stanley, Gene Simmons 


Tendaberry was not as accessible as Nyro's previous two LPs, but Ironically, 

it proved to be the singer's most commercially successful album in the US. 

This audiophile reissue from Analog Spark brings out every nuance in Nyro's 
mesmerising performances. 


EE An Evening With Laura Nyro 
ae (Live In Japan 1994) 

| (Universal, UICY 1139, CD, Japan, 2003) $300-$600 
. An exclusive and hard-to-find Japanese release, this album 
M 0 was compiled from three concerts recorded in Osaka and 
Tokyo during February 1994 but wasn't released until six years after Nyro's 
death. Its 21 tracks mostly focus on the singer's later work though there 
are impassioned renderings of her classic tunes Wedding Bell Blues and 
save The Country. 


10 Colours Of Laura Nyro 
(Sony XDCS 93127, Promo CD, Japan, 1993) £/0-£125 


This is a promo-only compilation manufactured to coincide 

with the 1993 reissue of Nyro's individual Columbia albums 
on CD in Japan. It contains 10 key tracks from the singer's 

back catalogue, including Wedding Bell Blues and Stoney End. 





and Ace Frehley. After a couple Тог almost half the two-hour 


in Japan and of nights in Yokohama, the four set, and Unmasked's Talk To 
Australia as took to the stage of the Tokyo Me (a Frehley composition, 
part of their Dome on 13 March 2001 fora which bizarrely went Top 10 


Farewell bash. greatest hits set. For KISS fans, 
though, these aren't songs; 
they're old mates. The nine cuts 
from the band's 1974 debut 


and 1976's Destroyer account 


in Switzerland) is the only real 
surprise on offer. Otherwise it's 
business as usual, and it's hard 
to believe that anyone left the 
arena disappointed. John Tucker 
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By Lois Wilson 


The Last Shall Be First: The JCR 
Records Story Volume 2 

(Ж Ж Ж Ж Bible & Tire) brings to 
light more rare gospel recorded by 
Pastor and K-WAM radio DJ Juan D 
Shipp for JCR, his D-Vine Spirituals 
subsidiary label. Utilising the D-Vine 
Spirituals engine room — guitarist 
Wendell Moore, organist Thomas 
Knight, pianist Jessie Mae Shirley of 
the Shirley Singers — it's all shake-you- 
to-the-core stuff from the revivifying 
Leaning On The Lord by The Canton 
opirituals and the gutsy soul shout of 
This Evening Our Father by The 
Johnson Sisters to the raw testifying 
scream of Save Me Jesus by The Sons 
Of Harmony and the hip-shaking 
shuffle of Stand By Me by The 

Dixie Wonders. 

BOBBY "BLUE" BLAND had 
reigned supreme at the beginning of 
the 60s, notching up hits on Duke 
with | Pity The Fool, Turn On Your Love 
Light et al. As the decade came to an 
end though, he faced dwindling sales, 
alcohol dependency and depression. 
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Splitting his band, he cleaned up 
and returned with a new label of 
sorts — ABC-Dunhill had 
purchased Duke — and a more 
modern approach to his soulful 
blues with 19 73's excellent His 
California Album and '/4'5 
equally ace follow up Dreamer 
(yk Ж Ж Ж Bear Family), which 
yielded the pithy future classics 
Ain't No Love In The Heart Of The City 
and | Wouldn't Treat A Dog (The Way 
You Treated Me). 

Bobby Bland and Otis Redding 
provide the main touchstones on You 
Gave Me Reason To Live: Southern 
And Deep Soul From Louisiana 
(Ж Ж kx Kent), a 22-track 
selection that spans the Pelican 
State's early doo-woppy sounds of 
Sticks Herman to the later 
sophistication of Moody Scott and 
Johnny Truitt. This set also includes 
tracks by Lee Bernard, Ike Porter and 
Bobby Charles. 

The daughter of Joe Smith, the 
erstwhile Four Tops guitarist, musical 
director and songwriter, Manchester's 
GIZELLE SMITH has come of age on 
Revealing (c Ж KK Jalapeno), 
her third album, written in the wake of 
her father’s passing, and recorded in 
New York with producer Steffen 
Wagner, its nine songs transcending 
her Aretha/Lyn Collins influences to 
find her own voice, fluid, expressive 
and totally freeing. 

ARETHA FRANKLIN's / Knew You 
Were Waiting: Best Of 1980-2014 
(Ж Ж Arista USA/Sony) is just 
that, a double vinyl reissue of 2012’s 
CD then titled Best Of 1980-98, with 
two extra tracks, 1994’s A Deeper 
Love and 2014's Rolling In The Deep. 
This is by no means her imperial 
period but her voice soars throughout. 

STREETLIFE’s Nite Songs 


1980, is the sole album from the 
short-lived Tampa Bay Area soul funk 
band founded by Phil Tolotta and 
sonny Peckrol, both formerly of The 
Winstons (of Amen Brother fame). 
Originally issued on the DC Records 
label, it’s co-produced and mostly 
written by the aforesaid pair, and 
something of an early 80s funk 

holy grail. 

THE BAMBOOS Hard Up 
(ж Ж Ж Жс Pacific Theatre) is the 
tenth aloum from the Melbourne nine- 
piece led by the guitarist, producer 
and songwriter Lance Ferguson. 
Durand Jones guests on the low-rider 
groove of If Not Now (But When). The 
real coming-together moments here, 
though, are | Just Heard You Leaving, 
a drop-to-the-knees deep soul ballad 
and a cover of Black Box’s Ride On 
Time, a confluence of savage bass, 
whirling organ, stabbing horns and 
atop Kylie Auldist doing her very best 
Loleatta Holloway. 

As head honcho at Sugar Hill, 
SYLVIA ROBINSON helped birth hip- 
hop, playing a key role in the release 
of the Sugarhill Gang’s Rapper’s 
Delight in 1979 and The Message by 
Grandmaster Flash and the Furious 
Five in 82. The godmother of hip-hop 
had her first success back in the late 
50s and early 60s with Mickey Baker 
as Micky and Sylvia before helming All 
Platinum and issuing a series of ripe- 
for-rediscovery albums in the 705 
including 1975's self-produced Sweet 
Stuff (Yk Ж Жс fc We Want Sounds). 
Originally on her Vibration offshoot, it 
captures her deliciously sweet, sensual 
vocals on a cover of Serge 
Gainsbourg's Je T'aime Moi Non Plus 
and Sho Nuff Boogie with The 
Moments. This vinyl reissue also 
includes the B-side Sho Nuff Boogie 
Part 2 and the long version of Soul 


Pat Hodges, Denita James, 
Jessica Smith and Carolyn Crawford 
deserve first-name status such is their 
indelible craft, singularly and together. 
The first three named initially got 
together in 1970 and recorded as 
Hodges, James and Smith before 
being joined in 1971 by Carolyn 
Crawford for two singles. With access 
to the songwriters and producers such 
as Mickey Stevenson, Clarence Paul, 
Ronnie McNeir, Leon Ware and Ernie 
Shelby, they still fell through the 
cracks so hopefully HODGES, 
JAMES, SMITH & CRAWFORD's 
Early Years And Unheard Gems 
(Ж Ж Ж Kent) will set the record 
straight. Those early years singles, 
such as 19/1's Nobody and /2's 
Let's Pick Up The Pieces are perfect 
vehicles for their gospel leads and 
mellifluous harmonies. As for the 
previously unissued tracks, they are 
winners too, in particular the ebullient 
Wishful Thinking and defiant Nothing 
Special In You Boy. 

Originally issued as a digital only 
album in 2020, Dear Sunny... 

(Ж Ж Ж Ж Big Crown) gets a vinyl 
release this month. The label's roster 
pays tribute to Sunny And The 
Sunliners, San Antonio pioneers of the 
Westside Sound. Standouts include a 
stupendous The One Who's Hurting Is 
You by Lee Fields And The Expressions. 

From the 1963 new breed R&B of 
Hollis Dixon And The Keynotes’ Go 
Away With Me on Fame to the mod 
jazz of Byrdie Green’s See See Rider, 
Modernity (ж Ж Ж Ж Kent) 
soundtracks the modernist dance 
floor. It also features the 1962 Sam 
Cooke-like Air Travel by Ray And Bob, 
the raucous | Found A Little Girl by 
Eddie Bo from 1963 and 1964’s Walk 
Home With Me by Ike and Tina Turner, 
one of several previously unissued 





Lissie 

Catching A Tiger 
(Anniversary Edition) 
ЖЖЖЖ 

The Orchard LIONBR 004 LPX 

(CD, 2LP) 

Country-pop debut from 
2010 gets five extra tunes 
Although this 
Illinois country- 
pop crossover 
artist isn’t as 
mainstream 

as she deserves after four 
albums, several of her songs 
may well be familiar from 
sync spots. Her 2010 debut 
album Catching A Tiger went 
Gold in the UK, showcasing 
an inventive melodicist more 
akin to Beck for songwriting 
twists than country peers like 
Kacey Musgraves. The futurist 
tricks aiding the powerhouse 
hooks of Stranger and When 
I'm Alone haven't dated in the 
intervening 11 years, and the 
five newly-added bonus tracks 
from sessions with producers 
Jacquire King and Band Of 
Horses bassist Bill Reynolds 
are as delicious as those that 





made the cut. If they aren't as 


innovatively produced, these 
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additional songs still swoon. 
An already captivating album 
Is made even sturdier. 

John Earls 


Madness 


7 
Ж Ж Ж Ж 
Union Square SALVOLP O7 (LP) 
Nutty Boys go one 
step beyond 
e A posh 
vinyl 40th 
anniversary 
release of the 
ШИ mISOSP band’s third 
album — how they must still 
chortle, having flown to the 
Bahamas for tax reasons to 
record their songs of London 
life. Ironically, Grey Day, the 
LP's biggest hit which went 
Top 5, was created 
back home. 

There were also the 
chirpy hits Cardiac Arrest 
and Shut Up but, overall, it 
sees the lads widening their 
worldview, the ska eased 
out by other rhythms and a 
broader pop sensibility, even 
Latino leanings on The Opium 
Eaters. The fun is fleshed 
out here with the band's 





(Ж Ж Ж Tidal Waves Music), from 


Je l'aime. 


memories of Nassau - staying 
in "Grace Jones's gaff", a 
possible "altercation" with 
"poncey" studio sharers The 
Tom Tom Club — and guitarist 
Chris Foreman calling it their 
"Revolver album". Nick Dalton 


Manfred Mann's 
Earthband 
Mannthology — 50 Years 
1971-2021 

Xo ЖЖ 


Creature OLOGYCDSET 1 
(4CD+2DVD) 

Joybringers for half 

a century 

The Earthband 
have diligently 
saa marked big 

| anniversaries, 
| so the USP of 
this (presumably) final set is 
a Digipak singles anthology 
— one track for, if not from, 
every year. An LP-size deluxe 
edition adds a hardback book, 
a rarities CD and two DVDs, 
a 201/ performance and a 
fan-inspired documentary. 
Last but not least, a 6LP set 
due later this year will offer 
66 tracks plus a paperback 
version of the book. The 





cuts included here. 


impressive volume combines 
100 pages of band history 
and track details with 
anecdotes from past and 
present members, together 
with 5O pages of high-quality, 
often rare photos. Manfred, 
80 and now resident in 
oweden, is still touring, but 
this release will be the main 
event for many fans this year. 
Michael Heatley 


The Merseybeats/ 
The Merseys 

| Stand Accused 

Ж ЖЖЖ 


Grapefruit CRSEG 092 D (CD) 
Collected works of 
pop-rockers 

| Here we have 
the recorded 
60s output, 
63 tracks, of 
the band on 
the fringe of Brian Epstein’s 
empire but who didn't quite 
beat The Beatles and their 
songwriting. Disc one is The 
Merseybeats, largely ballads 
including their biggest hit, | 
Think Of You, their one album 
and a gritty EP of covers, 
Shame, Shame, Shame and 





You Can't Judge A Book By 
The Cover more Downliners 
Sect than mop-tops. A 
teenage Elvis Costello was 

a fan and covered their final 
single, | Stand Accused. Disc 
2, alongside spin-off tracks, 
is the band reborn as The 
Merseys, with sublime single 
Sorrow, a Pin Up of Bowie's, 
and getting sharper and more 
guitar led. Cool covers (and 
a cool package with 24-page 
book) that shows they were 
more than a simple pop act. 
Nick Dalton 


Frankie Miller 
Once In A Blue Moon 
Ж ЖЖЖ 

Rock Candy CANDY 431 (CD) 
High Life 

Ж Ж Ж Ж 


Rock Candy CANDY 432 (CD) 


The Frankie Miller 
Band 

The Rock 

XX x 


Rock Candy CANDY 441 (CD) 
Scottish soul boy's 

best bits 

Frankie Miller's prowess as 
a songwriter inspired covers 


Photo (Joni Mitchell): Joel Bernstein 








The Trojan Sto 
ЖЖЖ ry 


Trojan Records TJBOX 009 (3CD, 3LP) 





In a nutshell, the story of Trojan Records is one of 
canny licensing deals, immaculately curated music, 
and, perhaps most importantly, fortuitous timing. 
Founded in the summer of 1968 by Jamaican 
expats Lee Gopthal and Island Records boss 

Chris Blackwell, the label cherry-picked from the 
explosion of ska, rocksteady and early-reggae hits 
that was blasting out of soundsystems in Kingston's 
downtown dances, in the process popularising 
Jamaican music in Britain and subsequently 
elevating its status around the world. 

Operating, out of a warehouse in north-west 
London, Trojan licensed releases from successful 
Jamaican producers such as Duke Reid, Leslie Kong 
and Harry Johnson to secure a string of UK hits in 
the late-6Os/early- 705 from such reggae luminaries 
as The Maytals, Desmond Dekker, Bob & Marcia, 
Jimmy Cliff, Lee "Scratch" Perry and Dave & Ansell 
Collins. With its distinctive Trojan logo (the imprint 
was named after the Croydon-built truck from which 
Reid's soundsystem operated) serving as a seal 
of quality, the label quickly became a magnet for 
British skinheads and by 1969, helped by the hugely 
successful Tighten Up budget compilation series, 
Jamaican music soon found an audience beyond the 
country's Afro-Caribbean populations. 

What marks out this triple-disc, 5O-track 
retrospective (the LP format features original artwork 
and a 50-page illustrated booklet) for special 
attention after half a century since its release, is the 


Q&A 


Trojan label manager Rob 
Bell on the story behind ... 
The Trojan Story. 





Congratulations on doing such a great job 

with The Trojan Story reissue. Were you aware 
when compiling it 50 years ago how it important 
it was? 

Thank you. | don’t want to sound vain, but yes | 

did actually! Here's the thing, | grew up listening 

to American blues and R&B and anthologies for 
that music were quite de rigueur in the early '605. 
But Jamaican music in Britain back then was just 
derided as being rubbish and too monotonous. 

So | knew for it to make any headway with 

the tastemakers it needed to have an aura of 
"respectability" and cultural relevance, so that's 
really why | did it. | wanted to show how Jamaican 
music had 

developed through different styles: starting as a sort 
of imitation of American R&B through to ska, then 


acknowledging Miller as "the 
best white singer ever." A brief 
run of /Os hits aside, Miller 
remains an underrated talent. 
Unable to perform since 
suffering a brain haemorrhage 
in 1994, these remastered 
reissues of his first three 
albums (with bonus tracks) 
are a welcome reminder of 


All Soundsystems Go! 


An iconic Jamaican music anthology gets the 
90th birthday treatment. By Simon McEwen 


from Ray his arresting vocal presence 
Charles, Etta and way with a tune. Once 
James, and In A Blue Moon, from 1972, 
Rod Stewart, pairs Miller with pub rockers 
the latter Brinsley Schwarz, their rootsy 


Band-influenced sound 
framing his soulful rasp 
harmoniously on beguiling 
originals and Dylan's Just Like 
Tom Thumb's Blues. High 

Life, released in 1974, is an 
intoxicating soul/blues brew, 
peppered with horns and tight 
funk touches, produced and 
co-written by Allen Toussaint. 


NT اا ا وک‎ 
Rob Bell: The Trojan don 
keeps his collection 
close to his heart 


ANI 
fact It was the first ever comprehensive anthology 

of Jamaican music, therefore arguably the label’s 
most important collection ever. Revisited here by 
label manager Rob Bell [see Q&A below] and reggae 
musician Rusty Zinn, The Trojan Story charts the 
evolution of Jamaican music in the early ‘60s from 
mento and American-style R&B, through to ska and 
rocksteady and the beginning of reggae in the late 
'60s. On its release in 1971 it became an instant 
best-seller, at once securing Jamaican music's status 
as an art form to be taken seriously and changing its 
perception among white British rock fans. 

Such an influential set is naturally a treasure 
trove of landmark moments. Disc one covers off 
mento, R&B and ska, with standouts including Jimmy 
Cliff's exuberant Miss Jamaica, released in 1962 to 
celebrate Jamaica's independence, and The Baba 
Brooks Band's Virginia Ska, a blast of crashing 
tambourines, walking bassline and percussive 
scat singing which encapsulates the raw energy 
of the genre. Disc two slows things down a notch, 
documenting the transition to the cooler, soulful 
sounds of rocksteady in 1966. Rude boy culture was 
in the ascendant, a result of ghetto repression and 
the thwarted hope of independence, represented 





rocksteady into reggae, which was then beginning 
to take the world by storm. 


You had three years’ worth of releases to 
choose from. Were you spoilt for choice? 

It was ever so hard! But | was given a lot of help by 
people like Webster Shrowder, Dandy Livingstone, 
Joe Sinclair and Desmond Bryan, especially for the 
earlier stuff. But let me clear this up, calling it The 
Trojan Story was a bit cheeky because most of the 
music on the original three-LP set came out on 
Island Records earlier, but Trojan had legal access to 
all their Jamaican releases so it was a bit of sleight of 
hand | guess. 


What was it about Jamaican music in the late 
60s that crossed over to white audiences in the 
UK, especially the skinheads? 

| think because It was danceable and very 
accessible. It was also a very instinctive sort of 
music. It was such a contrast to all that "| take 
myself so seriously" progressive rock stuff which was 
horrible. Also what helped broaden its appeal was 
the Tighten Up budget LPs — you could buy a record 


Lastly, 1975's The Rock 
enlivens the soulful sound with 


(A Fool In Love, Ain’t Got No 
Money). Rich Davenport 


Motorhead 
No Sleep ‘Til 
Hammersmith 


KKK IKK 


BMG BMGCAT 476QCD 

(2CD/ACD, 3LP) 

Classic line-up's live peak 
No Sleep 'Til Hammersmith is 
widely regarded as the definitive 


erbe j 


a rock edge to powerful effect V X" 





кек. Fari n тааш 


into the UK album chart at No 
1 on its release in June 1981. 
Just over half the original 40 
minutes' worth was largely 
culled from Motórhead's show 
at Newcastle City Hall on 30 
March that year, with other 
tracks coming from the previous 
nights’ gigs at Newcastle and 
Leeds and a 1980 version 







best here by Dandy Livingstone's cautionary Rudy, 
A Message To You (a 1979 top 10 UK hit for The 
Specials) and countered by Honey Boy Martin & 
The Voices’ irresistible pro-Rudy anthem, Dreader 
Than Dread. 

Disc three rounds proceedings off with proto- 
roots game-changers by The Maytals (Do The Reggay 
and Pressure Drop) and The Charmers (Rasta Never 
Fails), while Lee "Scratch" Perry's still-astonishing 
People Funny Boy from 1968, with its baby crying 
sample, frenetic beat and insistent guitar, heralded 
the beginning of the role of studio engineers as sound 
sculptors. It was the dawning of a white-hot creative 
peak in Jamaican music; one which would continue 
right up to the end of the ' 705. 

Of course, The Trojan Story only underlines 
the label's early years and there were many more 
highlights to come, not least reggae historian (and 
later Blood And Fire co-founder) Steve Barrow's 
essential 80s compilations and the influential Trojan 
Box Set Series which followed. Yet while the imprint's 
story continues under the stewardship of Sanctuary 
Records, it's well worth remembering exactly when, 
why and how Trojan Records left its indelible stamp 
on British culture. 


for about 12 bob and you had 12 hit songs on it! 
That really launched the big reggae thing in Britain. 


There's some amazing music in this collection. 
Do you have a particular favourite track? 

| personally like The Continentals’ Give Me All Of 
Your Love. | bought the single in a junk store in 
Southampton in 1963 and it was the first Island 
record | ever got. The label looked interesting and | 
thought it would be a good R&B track. When | got it 
home and played it | was, “What the heck is this?!” 
It wasn't an R&B record but it had something about 
it which was very, very appealing, and that was my 
introduction into Jamaican music. But | mean, it's all 
such good stuff. 


How would you sum up the label's legacy? 

| think it was that we managed to break a huge 
amount of records all over the world because we 
had the rights to this music. So if we got a hit in the 
UK we would really lean on our licensees around 
the world to put these records out, and that helped 
develop Jamaican music internationally. 

As told to Simon McEwen 


live album, of Iron Horse — Born To Lose 
an argument added for good measure. This 
strengthened is how Lemmy would want 
by the fact that to be remembered. Lovingly 

` it went straight compiled, the 4CD 40th 


Anniversary Edition presents the 
original album, remastered and 
bolstered with bonus tracks, 
together with the three full gigs 
from which it was assembled 
and oodles of lovely ephemera, 
while the hardback book triple 
vinyl or 2CD set pair the album 
with the full 30 March gig. 

John Tucker 
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By Jonny Trunk 


It was only the other week | decided to 
watch a late night film — it had Warren 
Beatty in it and he can be a bit hit or 
miss, but | went ahead and watched 

it anyway. It turned out to be a weird 
conspiracy kinda brainwashing film and 
| couldn't decide whether l'd seen it 
before years ago or not. Anyway, we've 
just been sent the newly pressed LP of 
the score – The Parallax View (x Ж 
Cinema Paradiso), which is the first 
time it has appeared on vinyl (the CD 
was reviewed in this column in 2010). 
The composer, Michael Small, a bit like 
Warren Beatty, can be hit or miss. He 
is a master of the economic post-60s 
style scoring, a wonder at distinctive 
melodies and sweet suspense too. 

On my first listen, | noted how military 
some of the brass and orchestrations 
sounded, which is deliberate of course 
but not something I'm a fan of. The 
score jumps around in moods a little, 
and can go from an American-style 
corporate sound to country in a few 
bars. There's the interesting talking 

bit as Beatty's character is to get 
brainwashed, but no insane electronica 


WITCHER 


WILDI\/HUNT 


& (31 ك‎ B 








or raving mad brainwashing type 
sounds to follow. A couple of cues and 
the theme sit well into the early 1970s 
paranoid orchestration pile but are not 
up there with his more memorable 
work. Unless you are a super Shire fan 
there is little here to bring you back a 
second or third time. 

A pair of represses reach us from 
Italy, first Situazioni Del Terzo Mondo 
(ж Ж Cinedelic) states that it's a 
scarce library LP from the pen of Maria 
Teresa Luciani, but it's apparently her 
brother Antonio Riccardo all along. If 
you re still with us, it dates originally 
from 1972 and is pretty much an 
experimental trip into something quite 
strange. Opening with a beguiling track 
of treated and layered guitar picks you 
immediately realise this — like so many 
Italian library LPs of the period — were 
thought up, performed and recorded 
in a matter of hours with no rules 
anywhere. [he set continues with more 
improvs that often sound like modern 
loops, with treated guitars, tape loops, 
strange percussive noises and all 
arranged in quite psychedelic fashion. 
it really it quite otherworldly. 

Expander (Ж Ж Zc Mondo 
Grooves) is another Italian library, this 
time from the mid 1980s, performed 
and written by The Basic Group. 
“Basic” is the right word here, in that 
the electronics are sometimes minimal, 
the studio tech primitive in that mid- 
805 style, and this comes across like 
a weird electro-pop adventure from 
that period. It's a little hit-and-miss 
(sometimes sounding like an Electric 
Dream nightmare), but every now and 
again there is a track which perks up 
those ears and you start to realise 
that anyone with a bit of talent and a 
studio back then could have a moment 
and make music that would sound 
interesting four decades later. 

A missing Francois De Roubaix 
OST has finally been pressed onto 
wax — Les Secrets De La Mer Rouge 
( Ж Ж Transversalles). | say 


missing, it has been available but not 
on LP and this is very much the way 
the business is now heading, and good 
Job too. This represents many groovy 
sides of the maverick composing god; 
underwater music (tick), fine hooky 
melodies (tick), simple arrangements 
using interesting instruments (tick) later 
plugged-in use of VCS3 and other odd 
electronic things (tick) so | reckon if 
you like any of those boxes ticked you 
need to find yourself a copy sharpish 
as the first lot sold out and they are 
well over half way through selling the 
second pressing, and if you miss that a 
six-month wait will be upon you. 

Witcher III (jx ЖЖ Ж Spacelab) 
is something you may not have heard 
about, but we can guarantee this 
one will sell out as gazillions of folk 
are apparently seriously down with 
it and desperate for it too — it's the 
soundtrack to a video game that has 
been running for years. In fact, the OST 
originally came out in 201 / and yes, of 
course, it's now hundreds of £££. This, 
then, is a welcome repress for those 
gaming geeks, and musically, because 
the game is set very much in a fantasy 
and gothic world with elves, dwarves, 
monsters and humans all over the 
place, the music reflects it. Marcin 
Przybylowicz, Mikolai Stroinski and 
Percival Schuttenbach produce a big, 
booming and, dare | say, panoramic 
sound for big fights with big scary 
things, there are loud chants, large 
choral numbers, and fact the whole 
things sound absolutely massive. Then 
it settles down with a folk lovely ballad 
before getting all big and booming 
again. What’s most interesting here is 
the mix of many world music tropes 
and the development of a hybrid/new 
sound for the new world invented for 
the game. 

Henry: Portrait Of A Serial 
Killer (ЖЖ Ж Waxworks) is back 
out too, bringing you casual murder 
along with an average score by Robert 
McNaughton. If | recall, this originally 


came out as a picture disc, and here 
Henry has been given the extreme 
Waxwork treatment, new artwork, multi 
colours, tip ons, stickers, splatters, 
and more. With a lot of horror these 
days, the music seems to take a back 
seat to the artwork and all the extras. 
Musically, this is memorably drone- 
filled and creepy (as it should be for 
such a subject), with some of the cues 
sounding a bit like a choir has been 
frozen in time. This is mixed in with 805 
rock'n'roll, and the chances are you 
have already ordered this soundtrack if 
it's your dark bag. 

Staying with the horror, there's 
a new release for the Rod Zombie 
classic Lords Of Salem (Ж Ж Ж 
Waxworks), again, never before on 
wax, and certainly never before on 
“Satanic Right" coloured wax, whatever 
that might be. Originally issued in 
2013, this soundtrack brings together 
The Velvet Underground, Rush, Rick 
James, Manfred Mann's Earth Band 
and more, along with score by John 5 
and Griffin Boice, which moves from 
gentle but slightly disturbing piano to 
deep dark drones (of course). Special 
editions of this come with a single 
sided and etched 180 gram Black 
Metal LP called Corpse Eater. What's 
not to like’? 

Worth mentioning a Record Store 
Day OST that we spotted in amongst 
this year's 600+ releases: Harold 
And Maude (Yk Yk Ж ЖЖ Island / 
A&M), a soundtrack that, if you ask us, 
should never really be out of print. Not 
only is the film extraordinarily potent 
for many, but the music by Cat Stevens 
(when he was called Cat Stevens) is 
just sublime, wistful, poignant and 
hooky. The first time it was all properly 
issued (by Vinyl Films back in 2007) 
we had a double page spread about it 
and got very excited, possibly a bit too 
excited. Those original LPs hit £400 a 
piece these days, so great that 8000 
or so new copies will be about for mere 
mortals. Do not miss. 


The Shins 
Oh, Inverted World 
ЖЖЖ Ж 
Sub Pop / SP1415 (CD, LP, Cassette) 
The indie leg-ends’ 
definitive debut 
James Mercer 
described 
his original 
outfit Flake/ 
Е 1 Flakemusic 
as “the laziest band in 
Albuquerque”, but he 
sharpened up his act when 
he formed The Shins as an 
outlet for his classic pop 
leanings. Remastered by 
Bob Ludwig for its 20th 
anniversary, The Shins’ debut 
scrubs up beautifully as an 
album of tongue-twisting 
romantic befuddlement and 
lateral guitar-pop, its fuss-free 
34-minute run-time flavoured 
with slanted arrangements 
and skewed phrasing. Brian 
Wilson rethinks (Weird Divide) 
share space with springy 
British Invasion variants (Know 
Your Onion!) and barrelling 
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jangle-pop (One By One 

All Day), all intricate and 
disciplined. But the keeper 
remains gorgeously lilting 
outsider lament New Slang, 
which opened Mercer's worlds 
to lovelorn indie dreamers 
everywhere when it featured 
in Zach Braff’s gooey, Natalie 
Portman-starring romance 
Garden State. Kevin Harley 


Peter Skellern 

The Complete Island & 
Mercury Recordings 
KKK 

Mint Audio CDMT 0017 (CD) 

Piano crooner’s later works 
Six albums 
across three 
CDs from 
1975-82 
following 
skellern’s pop stardom with 
You're A Lady... palm court 
jazz meets brass bands from 
the pits. Hard Times is closest 
to a rock album, featuring 
Pirates guitarist Mick Green — 
and even fan George Harrison 





on Make Love, Not War. That 
record and the softer Kissing 
In The Cactus have never 
been on CD before. Skellern 
is more conventional still, 
smooth voice and piano with 
simple backdrop, while Astaire 
collects Fred Astaire favourites 
(Cheek To Cheek, Puttin' On 
The Ritz) and made a dent in 
the album charts. Still Magic 
mixes self-penned material 
with covers (from Buddy Holly 
hit Raining In My Heart to 
Louis Jordan's Is You Is, Or 

Is You Ain't My Baby) while 

A String Of Pearls combines 
covers with a big band 
backing. Various singles are a 
bonus. Nick Dalton 


The White Stripes 
Vault 48: White Blood 
Cells XX 

Ж ЖЖЖ 


Third Man Cat № ТВС (21Р) 
Demos апа live recordings 
from the brink of the vortex 
As if flooding in to defend an 
atrophying alt.rock scene, 





White Blood 
Cells made 
unlikely heroes 
of Jack and 
Meg White in 2001. Twenty 
years on, It still has a scrappy 
confidence, while this 
collection of demos, outtakes 
and live recordings delivers a 
reminder that naivety ranked 
among The White Stripes’ 
strengths as they stood on 
the cusp of superstardom. 
Acoustic works-in-progress 
edge towards perfecting Jack 
White’s mix of child-like lyrical 
imagery with something more 
elementally intangible, while 
the unreleased That's Where 
It's At just needs Farfisa and 
chorus handclaps to slot into 
a Nuggets spin-off. Elsewhere, 
a six-minute live careen 
through Death Letter/Grinnin’ 
In Your Face battles The Union 
Forever — both taken from 

a September 2001 show 

at Headliners in Louisville, 
Kentucky — for White at his 
most unhinged, the former's 


sly nod to Led Zeppelin’s 
Dazed And Confused offering 
fair warning that /OO-seater 
venues wouldn't hold them 
for much longer. Jason Draper 


VARIOUS 
ARTISTS 


Gary Crowley's Lost 

80s Vol. 2 

ЖЖЖЖ 

Demon DEMREC 901 X (4CD, 21Р) 

The radio DJ returns 

to the 80s 

Over four discs (or a cut-down 

double album on clear vinyl), 

| Lost 80s Vol.2 

collates cult 

Classics and 

rare grooves 
sue”) spanning 

'80-86. Disc one sees "all 

roads lead to Weller", as 

Crowley might say, with 

The Style Council's Mick's 

Up; Dee C Lee's solo take 

on [he Paris Match; the 








Photo (Rod Stewart): CEA-Cache Agency — Courtesy of Rhino Entertainment 


The Show-Off 
Must Go On 


Don t fight it, flaunt it; his 70s peaks 
return to vinyl, with outtakes disc. 


By Kris Needs 





Rod Stewart 
Rod Stewart: 1975-1978 
X c 


Rhino 081227932657 (SLP) 





For Faces diehards, Rod choosing solo 
stardom, tax-swerving California and Britt 
Ekland over their much-loved band was tough 


to swallow. But who could blame him for grabbing 
the chance to live his every adolescent fantasy? 

By 1975, Stewart's solo career was going ballistic, 
Ronnie Lane had left and Woody looked about to join 


the Stones. 
Recently signed to Warner Bros, the next 
three years saw the most successful phase of 


Stewart’s career, recording at fabled studios with 
veteran producer Tom Dowd helming these four US 


breakthrough albums. 


Recorded in 1975 while the Faces were playing 
final US tours, Atlantic Crossing saw Stewart singing 
with studio royalty, including Booker T. & The MG’s’ 
and Muscle Shoals’ rhythm section. Apparently at 
Ekland’s suggestion, his next three albums featured 


Fast and Slow sides. The latter fare better here 


through hits including | Don’t Want To Talk About It 
and his cover of the Sutherland Brothers’ Sailing, 


— 
ROD semid 







—_ ч 


E -——S 


1975 - 1978 


EL 


SECOND OPINION 


Sacred cows and bëtes noires reassessed 


Longpigs 
Mobile Home 
(Mother MUMCD 9901 543 072-2, 1999) £5 


When Longpigs frontman Crispin Hunt walked 
away from music in 2000, he had every 

right to. He'd written his masterpiece but, 
unfortunately, nobody seemed to realise what 
a great record Mobile Home was upon release 
— certainly not the public, who helped it reach 
a modest chart position before it dropped out 
and disappeared forever. Even a sweeping 
poster campaign across London by the indie- 
rockers’ label Mother failed to drum up much 
interest. Soon, the label owned by U2 went 
south like the Sheffield four-piece. 

The general indifference to Mobile Home 
means that it's only been available on 
compact disc for aeons — a reissue to follow 
the treatment afforded their reasonably well- 
received 1996 debut The Sun Is Always Out is 
finally on the horizon. The spiky-haired urchins 
had gatecrashed the Britpop party, sold a 
respectable amount of CD singles and been on 
Top Of The Pops several times. Job done. By 
the time the follow-up surfaced, the musical 
landscape had changed. “Indie” was in crisis. 
The New Acoustic Movement provided straws 
to clutch at, but otherwise alternative guitar-led 
music was all at sea. 

Mobile Home wasn't really an indie record 
anyway, it had too much energy and originality 
for that. Dance Baby Dance dabbles in four- 
to-the-floor disco, Blue Skies is a joyously 
contradictory post-punk meets blue-eyed soul 
fusion, and Gangsters, a dreamy waltz with 
delectable guitar work from Richard Hawley 
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as Crispin prattles deliriously about "sweet 
cocaine and disco sick", "syphilitic cysts" and 
"morphine's sweet darkness." To say the band 
might have been troubled at this point would 
have been an understatement; three days 
before release day, the singer was glassed by 
Dee Boyle, the drummer they'd sacked after 
the last record. Hunt needed six stitches at the 
nearby Sheffield General Hospital. 

The gods had turned their faces away, and 
Mobile Home was thrown onto the pyre, (or 
into the bargain bin). Hawley was the one who 
went onto great success as a musician, while 
Hunt wrote hits for other people to sing: Ellie 
Goulding, Newton Fawkner and Florence and 
the Machine, among others. He's returned to 


the music industry in recent years as co-CEO of 
the Featured Artists Coalition. In any just world, 


he would have returned as a prodigal son. 
Jeremy Allen 


Rod's best-selling 
UK single. 
He must've 
known he looked a 
prune on the cover 
of A Night On The Town, 
clutching a dainty cocktail 
in his boater and blazer, enraging 
Faces fans now in bands like Sex Pistols and The 
Clash, who used his name when describing rock 
star excesses they wanted to destroy. Why should 
Rod worry as, backed by Stax's studio elite, he'd 
made the album often hailed as his best and most 
successful, thanks to deflowering ditty Tonight's The 
Night (Gonna Be Alright), Cat Stevens' First Cut Is The 
Deepest and cinematic gay murder epic The Killing Of 
Georgie. As for The Balltrap, it proves less enduring. 
By 1977's Foot Loose & Fancy Free, he had 
the Rod Stewart Group, including Jim Cregan and 
Vanilla Fudge drummer Carmine Appice. Britt-love 
declaration You're In My Heart (The Final Acclaim) 
was the biggest hit, Hot Legs’ hard rock risque video 
opportunity unveiling new poker-up-the-rectum yelp 
inflection. His smaller unit sensitively garnishes 
classic soul ballad (If Loving You Is Wrong) | Don’t 
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Rod Stewart: he 
dy needed a lie down 


Ё — after all that success 


Want To Be Right and irresistible | Was Only Joking. 


With slap and spandex joining his peroxide 


Modfather-endorsed Dolly 
Mixture (Everything And More 
a reminder of just how fab this 
outfit were) and Blow Monkeys. 
Discs two and three go further 
afield, joining the dots between 
the Kane Gang, Staple Singers 
and Talking Heads with disc 
four ending proceedings with a 
cherry pick of the decade's 12 
inch mixes: General Saint and 
Clint Eastwood and General 
Saint and Spoonie Gee and 
The Sequence are among the 
many highlights. Lois Wilson 


Fire Over Babylon 
ЖЖЖЖ 
Soul Jazz SJRLP 465 (CD, 21Р) 
Scorching Studio One 
sounds from the vaults 
Soul Jazz Records have been 
ТЕ. i mining the 
b rich seam of 
ZR X | Jamaica's 
‚| most important 
mU ww foundation 
label, pawa di Clement 
‘Coxsone’ Dodd's Studio One, 
for well over two decades 
now. This 18-track selection 
of 7Os roots reggae gems 
shows no dip in quality, 
with premier vocal harmony 
groups Wailing Souls and 
The Gladiators featuring 
most prominently, while the 
addition of super-rare pirate 
anthem Ya Ho by The Viceroys 
and Judah Eskender Tafari’s 
exquisitely soulful Always Trying 
make this an essential set. 
Best of all is roots crooner 
Freddie McGregor’s |Am A 


coiffure, Rod followed the Stones-going-disco on 
Da Ya Think I’m Sexy (maintaining unawareness of 
Jorge Ben Jor's Taj Mahal when contested). Forever 
branded by Kenny Everett’s inflatable arse pastiche, 
critics and anti-disco bigots joined the humourless 
protests, yet Blondes... 
sounding robust on Stones-grinding Dirty Weekend 
and lilting Ain’t Love A Bitch. 

Encores 1975-1978 corrals extras from Atlantic 
Crossing and A Night On The Town’s deluxe reissues, 
including the Booker T. & The MG’s-backed To Love 
Somebody, Holy Cow and Elvis’ Return To Sender, 
plus The Beatles’ Get Back recorded for 1976 
documentary All This And World War ll. The collector- 
baiting side two boasts out-takes from the latter two 
albums, an engaging version of Smokey Robinson's 
You Really Got A Hold On Me followed by roughhouse 
rocker Honey, Let Me Be Your Man and more. 

It comes in an iridescent box, Rod’s barnet foil- 
Stamped in gold and leopard suit silver: he obviously 
still has no shame and why should he? It’s a fine 
body of work to be proud of, loved by millions and 
ready to be loved again in the format it was born for. 


went triple-platinum, still 


Revolutionist, where the singer 
calls out the inequities of 
Babylon (1 man no deal with 
capitalism, a go repatriate”) 

on one of the most militant, 
rignteous cuts ever recorded at 
the studio. Simon McEwen 


Utopic Cities: 
Progressive Jazz in 
Belgium 1968-1979 
ЖЖЖЖ 
SDBANLP 15 (2CD, 21Р) 
Vintage Belgian jazz fusion 
with plenty of joie de vivre 
“4 The saxophone 
may have been 
invented in 
E Brussels but 
PESE jazz and the 
веран have never really 
been synonymous. There was a 
thriving jazz scene in the city in 
the 705, however, and Utopic 
Cities is a wildly charming 
account of it. Taking the lead 
from musician Marc Moulin, an 
influential disc jockey at radio 
RTB at the time, the Wallonian 
cities became hotbeds for a 
particular mutant strain of jazz 
that was as influenced by the 
new direction of Miles Davis 
as it was nascent technology. 
Moulin and his fusion outfit 
Placebo were central to the 
movement, while there’s 
room on this compilation for 
peripheral figures like Belgian 
pianist Francy Boland, whose 
big band with innovative bebop 
percussionist Kenny Clarke (an 
American) was more a Paris- 
based concern. Jeremy Allen 
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New Albums 





State Of The Nation 


An American icon delivers his sermon. 


By Michael Heatley 





Jackson Browne 
Downhill From Everywhere 
ЖЖЖЖ 


Inside Recordings ISDE61119.2 (CD, LP) 





He likes a disaster, does Jackson Browne. Ever 
since 1974, when he told us to "let the music 
keep our spirits high" in Before The Deluge, he's 
had an eye on the apocalyptic future. Now the Los 
Angeles singer-songwriter breaks a six-year silence 
to give us his latest storm warning. 

First single A Little Too Soon To Say, which 
dropped last year, was considered by many to 
relate to the pandemic. Though the track, and its 
nine companions here, were written and recorded 
pre-Covid, there's a 
definite sense of living 
on borrowed time. He 
himself tested positive 
but came through. 

Album opener 
still Looking For 
Something is classic 
soft-rock in traditional 
Browne mode and attests to his ever-questing 
nature. But it's Minutes To Downtown — describing 
his life as "a story this long and this close to the 
end" — that sounds like the first classic. Inspired 
by a recent romantic encounter, it suggests you 
can teach an old dog new tricks. 

Somewhat disconcertingly, A Human Touch 
kicks off with a different voice — that of co-writer 
Leslie Mendelson. The Brooklyn-based singer 
Is known for courting the jam-band scene, but 
the cross-continental collaboration makes for a 
bittersweet duet lent pathos by recent events. 
Despite three decades between them, Browne and 
Mendelson s voices mesh seamlessly. 

The ever-collaborative Jackson took the song 
and finished it, just as Glenn Frey did with his Take 
It Easy very nearly 50 years ago. A Human Touch 
featured in 5B, a documentary film about the first 
AIDS ward at San Francisco General Hospital: 
Browne rightly considered it too good not to 
include here. 

Another joint venture, Ihe Dreamer features 
Eugene Rodriguez of traditional Mexican group 
Los Cenzontles. Browne, who took aim at the 
George W Bush administration in the OOs, here 
trains his sights on a certain wall-building ex- 
President. His grandmother arrived in the States 
from Norway at 16, and the song views the 
immigrant situation through the eyes of 


Q&A 


Jackson Browne on why 
being a singer-songwriter 
is all that's ever 
mattered to him. 





Is this album's title a call to arms? 
A call to action, sure. | think we have to do all we 
can in our individual lives to try to try to create 
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He's earned the 
right to be heard by 
a new generation 


Lucina, a woman not 
much older. 

As ever, Browne leavens 
his harder-edged songs with 
gentler fare. The Caribbean- 
flavoured, Haiti-inspired Love 
Is Love has a distinct hint of 
Paul Simon to it, while My 
Cleveland Heart attempts to 
build a whole song around 
the premise of being given 
an artificial ticker. 

Title track Downhill 
From Everywhere borrows 
its riff-based structure from 
The Rolling Stones, but the 


lyrics are inspired by a non-musical character: 
oceanographer Captain Charles Moore who, while 
navigating the Pacific, realised he was passing 
through a sea of plastic. The almost monotone 
vocal delivery evokes Warren Zevon, a 

performer Browne discovered and who has 
predeceased him. 

The cover art, a photo by Edward Burtynsky 
of a ship being decommissioned, ties in with the 
idea that the sea will be where everything ends 
up unless we mend our wasteful ways. Browne Is 
raising consciousness, but there's nothing overly 
preachy going on here. 

The politically on-the-button Until Justice Is 
Real is similarly riff-rocky, with a smart slide lick 
that could have been long-time sideman David 
Lindley but is, in fact, Greg Leisz. Browne credits 
his band, anchored by Bob Glaub and Val 
McCallum on bass and guitar, for the musical 
interaction that helps him create; a case of 
familiarity breeding content. 

A Song For Barcelona closes the album on 
a rumba beat that's probably a little too close 
to Sting for comfort. But by this time it's clear 
that Jackson Browne, newly re-energised by 
grandfatherhood, has earned the right to be heard 
not only by the faithful but also a new generation 
whose values and ideals may be closer to his own 
than many a /2-year-old's. 


some sustainability in our culture. 


How will people hear this new music? 


| don't know how it breaks down; how many people 


buy vinyl, how many download. | don't have a CD 
player anymore. | don't have much vinyl from the 
old days but l've collected some great records in 
the last 10 years. When | collect, | buy vinyl. 


Your blood-spattered video for My Cleveland 
Heart, co-starring singer Phoebe Bridgers, has 
raised eyebrows. 






JACKSON BROVVNE 
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It's just surreal, kinda satirical. | just thought it was 
delightfully gory, actually. | think it's right in keeping 
with the taste of the day. All you see on television 
is The Walking Dead, so... fuck it! 


The Dreamer, with its tale of Mexican border 
intrigue, seems to take aim at Trump. 

In the mid-80s, | started to write about all these 
right-wing groups patrolling the border with guns 
trying to stop people crossing. | was looking from 
the outside in. Eugene Rodriguez found a way of 
talking from the point of view of the person coming 
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Jackson Browne: 
once more onto the beach 
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across the border, and that's why the song works. you penned these ones? of ways but this record is better-sounding, the 
The issue has got more and more inflamed. It's a l've written a song for a movie, l've got a couple engineering and playing. | had a growth spurt in 
deeper question, what a country Is made of. l've stopped because I felt they didn't fit on this terms of how | work; it's always thrilling when you 

album. They'll undoubtedly be the beginning of learn things. 
Is Minute To Downtown an intimation another. [ne songs accumulate over a period of si 
of mortality? time, and there's just a few... Not a stockpile, a Are these important times for singer- =... 
Its not about my career. It's about a relationship stack of pebbles. songwriters? 
where you find the world opening up in ways you To me, it's all that ever mattered. I’m not sure m 
expected to not happen again. It's just the truth. How does Downhill From Everywhere relate to what a singer-songwriter is supposed to be. It just 
I'm 7/2, and life doesn't go on forever. 2014's Standing In The Breach? happens to be somebody who sings the songs they 

It used to take me three years between albums, wrote. It's not a banner I fly or a job description. 
Do you have a stockpile of songs written since now it takes about six! They are alike in a lot As told to Michael Heatley 
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New Albums 





Creature Comforts 


Laura Marling and Tunng s Mike Lindsay 


reconvene for offbeat delights. By Kevin Harley 


LUMP 
Animal 


ЖЖЖЖ 





Chrysalis/Partisan BRC 5 (CD, LP, Cassette) 


Side-projects can be delicate things, 
best visited sparingly by those involved. 
On their 2018 debut, Laura Marling 
and Tunng’s Mike Lindsay practically 
acknowledged as much, drawing the 
album to a close after a beguilingly 
Slanted 32 minutes (spoken credits 
included). The duo tackled the follow- 


up with due caution, keen to sustain 
the spell, but the results suggest their 


“nalf-cute and half-dark and creepy” pairing stands on 
robust legs. Between its playful, retro-electro settings 
and the murky presentiments of Marling’s allusive 
lyrics, Animal paints outside the lines of LUMP’s 
debut carefully, never suffocating the intuitive 


Strangeness at its heart. 


With Lindsay’s H949 pitch-shifter driving 
the arrangements, oddball electronics and hazy 
woodwinds coax us into Bloom At Night, where 
Marling sounds notes of warning. "| predict that this 
affliction lasts for life,” she sings, elaborating on last 





— A 
grim foreboding. Gamma Ray opens like the offspring 
of John Carpenter and Alan Howarth's Escape From 
New York score in apocalyptic electronic throbs, 


before its scudding bass and treated vocals steer 
it into other-worldly territory somewhere between 


Broadcast and Kate Bush. 


Sturdy melodies and flushes of beauty help steady 
LUMP's off-piste intrigues. The title-track dances 
in on an infectious keyboard hook, counterpointing 
Marling's end-of-days lyrics. Climb Every Wall could 
be La Roux with a core of existential unease, while 





ish electronic doom-pop. Yet there's tenderness, too, 
in Red Snakes' dreamy reverie on loss. 

Hair On The Pillow's music-box tinkles and 
Oberon's feminist fairytale twist complement an 
album of many shifting layers and flavours, before 


Phantom Limb closes proceedings with a string 


of darkly insinuating rhymes: "evaluation" and 
“annihilation”, "penetration" and "emasculation". 
"We have some work to do," declares Marling, 
sternly. Whatever that work may be, LUMP remain 
enigmatic. But they sound like they're up to the 


LUMP: "Oi, hands off 
that statue!" 


year's Song For Our Daughter's warm wisdom with 


Q&A 


Laura Marling tunes into 
the LUMP frequency... 





Animal is lighter on its 
feet than your self-titled 
first album. Did you deliberately set out to 
shake things up? 

Mike had moved to Margate since the last album 
and his starting place was influenced by the sea. 
Waves work in cycles of 7, so a lot of the album is 

in //4 — which hurt my brain when he first presented 
me with the tracks. | think it gives the album a rolling 
feel. We didn't set out to do anything other than dive 
deeper into the world of LUMP 


Paradise reflects on hedonism's costs over Ladytron- 


You worked on Animal alongside your own 
record Song For Our Daughter — what were 

the main differences? 

It was quite clear when my Laura Marling voice 

was showing up in the LUMP room. Mike would, 
metaphorically, beat it down with a broom, which | 
liked. | like that the kind of sincerity | apply to solo 
writing has no value in LUMP It sounds like hippie 
plonker talk but it really is about tuning in to the right 
frequency; LUMP's frequency is one you might pick 


up on the back mountain roads of a David Lynch film. 


You mentioned hedonism and desires being a 
"bit of a theme". 


Any themes are unintentional, but there are patterns. 


| may intentionally be thinking about something 
but what comes out is the shadow, in-between- 


long-term Job. 


the-lines reality of what it is. A lyric like "crawled 
across a crowded room" was intended to refer to 

the absolutely cucked — as in cuckolded — position 
we're all in as artists where we have to get on our 
hands and knees and beg for attention from the tech 
platforms that claim to be the saviours of art. 


Animal is more textured than the debut. Has it 
opened LUMP up to further adventures? 

Mike chose some textures to work with throughout 
the album, like the Eventide H949, flutes, crisp 
woody sounds, and a Moog Grandmother. | sit back 
and listen in awe — he has this sonic world that he 
inhabits and the technical skills to pull things into life 
from his mind. He's been working on LUMP 3 and I 
can't wait to jump back into his bizarre universe. 

As told to Kevin Harley 


At The Gates 


The Nightmare Of Being 
ЖЖЖЖ 


Century Media 19439864921 
(CD/2CD, LP, 2LP+3CD) 
Seventh outing for melodic 
death metal masters 

| Some 13 
years and 
three aloums 





| to active 
service, Gothenburg’s At 

The Gates show no signs of 
introspection or repetition. 
Their seventh studio album is 
as expansive, expressive and 
bleak as fans would expect, 
yet ably illustrates that the 
melodic death metal five- 
piece have lost none of their 
edge nor their desire to push 
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since returning 


boundaries. As such, the 
Saxophone work in Garden 

Of Cyrus seems as natural 

as Tomas Lindberg Redant's 
old-school cookie-monster 
vocals and the intricate 
arrangements. Tracks such as 
The Paradox and The Fall Into 
Time are heavy-hitting and 
relentless but betray a maturity 
and depth of character, and 
while there is apparently a 
concept behind the lyrics, 

It doesn't interfere with the 
album's flow. John Tucker 


Natalie Bergman 
Mercy 

ЖЖЖЖ 

Third Мап ТМВ 716 С (CD, LP) 
Wild Belle singer’s 
captivating solo effort 





Natalie 
Bergman may 
be familiar to 
4 some for the 

D ^ music she 
makes with her brother Elliott 
as the duo Wild Belle. One 
night the pair were about 
to go onstage at Radio City 
Music Hall, New York, when a 
coroner called to tell them that 
their father and stepmother 
had been killed by a drunk 
driver. Bergman threw herself 
deep into her Christian faith 
and created this mesmerising 
record — part-gospel, part-6Os 
girl group pop. It's gorgeous, 
ethereal, heartbreaking and 
wild that something of such 
beauty can come out of a 
violent grief. There's backing 





singers, dreamy organ work 
and Bergman's magical and 
peculiar voice carrying you 
through. The final track, which 
features her alone with a 
piano, deals with the tragedy 
more directly and knocks the 
breath out of you. 

Hannah Vettese 


Erika de Casier 
Sensational 


ЖЖ Ж 


4AD 4AD 0354 (CD, LP) 

Quietly does it for R&B 
minimalist’s second 

Having earned 
admirers from 
Clairo to Dua 
Lipa for 2019's 
Essentials, the 
Portuguese-born, Denmark- 


raised Erika de Casier brings a 
quiet confidence to this follow- 
up. The umbrella pitch is 
“millennial R&B reimagined", 
though De Casier is more 

her own woman than her 
echoes of Brandy or Aaliyah 
suggest. With hushed reserve 
and fine detail, De Casier 
brings a light-touch humility 
to her sounds to lyrics: the 
Sade-esque Polite upholds 
the virtues of good manners, 
while the club-style synths of 
Better Than That are played at 
a submerged pitch. Themes 
of self-affirmation emerge 
discreetly through Make My 
Day’s chat-up parody, All You 
Talk About's fluent rap and the 
whispery twinkle of Drama, 
while Insult Me lingers over its 


Photo: (LUMP) Steph Wilson 


Spare backing in a tactile show 
of assurance in restraint. 
Kevin Harley 


Darkside 
Spiral 
ЖЖЖЖ 
Matador LP OLE 1737 (CD, LP) 
Experimental duo’s 
twisted second 
~*~ The 2013 
debut aloum 
from Darkside 
— prolific 
electronic 
polymath Nicolas Jaar and 
jazz-guitarist Dave Harrington 
— was the sort of singular 
leftfield creation you get when 
two precociously talented lvy 
League graduates make a 
rock album that disregards 
the normal parameters of rock 
music. Excellent follow-up 





Spiral is similarly free-standing, 


forging together Jaar’s 
trademark austere minimalism 
and penchant for avant 

garde abstractions (clattering 
percussion, asymmetrical 
rhythms, oceanic space) 

with 70s prog, folk and blues 
guitar. Yet Spiral is significantly 
more digestible than its 
predecessor: the 805 swirl of 
Liberty Bell, The Limit s glitch- 
psych and bizarro-anthem 
Only Young advance towards a 
hyper-sophisticated sense of 
pop. Elsewhere, the wondrous 
distant dreamscape of Inside 
is Out There — imagine Can 
jamming with Four Tet — 
doesn't waste a second of its 
eight minutes. Shaun Curran 


Easy Life 
Life's A Beach 
ЖЖЖ 
Island 3564111 (CD, LP, Cassette) 
Busy lads’ debut cements a 
run of effervescent singles 
| Although 
| Leicester 
quintet Easy 
Life portray a 
Slacker lifestyle, 
they've had t to be prolific. Of 
their first 10 singles, only 
Nightmares’ addictive shuffle 
survives to their debut album, 
the others spread across 
three previous mixtapes. It's 
easy to spot the production 
line of their lo-fi party pop 
straining in places. Frontman 
Murray Matravers’ ironic drawl, 
shared with Yungblud, is too 
detached to make Lifeboat's 
story of coming apart hit 
home. They're more effective 
at offering escapism via 
bouncing basslines and filling 
chilled soundbeds with hooks: 
no wonder The Specials are 
fans. Music To Walk Home To's 
unravelling night out suggests 
where Easy Life's skills best 
lie, though getting more 
mileage from the meeting 
point of LCD Soundsystem 
and Bob Mortimer's Irain 
Guy is a challenge. 
John Earls 








Amaro Freitas 
Sankofa 

ЖЖЖЖ 

Far Out FAR 0225 (CD, LP) 
Acclaimed Brazilian jazz 
pianist drops third album 

| Now an 
Internationally 
fëted musician, 
Freitas has 

| Lk come a 

long way from hıs humble 
beginnings in the slums of 
Recife, a port on Brazil’s north 
eastern Atlantic coast. But 
the pianist/composer hasn't 
forgotten where he came 
from and his new LP is proof 
of that; its title is taken from 
the name of a mystical bird 

in African mythology that 15 
always looking backwards and 
symbolises the Importance 

of the past and ancestors. 
Aided by double bassist 

Jean Elton and drummer/ 
percussionist Hugo Medeiros, 
Freitas explores his Afro- 
Brazilian heritage via eight 
evocative, storytelling tracks 
that showcase his ornate, 
arpeggio-rich piano style, 
which marries the insane 
virtuosity of Art Tatum with the 
hip-hop-influenced argot of 
Robert Glasper. A revelation. 
Charles Waring 


Stephen Fretwell 
Busy Guy 

ж ЖЖ Ж 

Speedy Wunderground SWP 004 

(CD, LP) 

Singer of the Gavin & 
Stacey theme returns 
Revered by 
peers including 
Elbow and 





with the latter 
covering one of his tracks, 
the cult around Scunthorpe 
singer-songwriter Stephen 
Fretwell has intensified in 
the wait to follow 200 /'s 
gorgeous second album Man 
On The Roof. Fans wondered 
where he'd gone and, for a 
time, Fretwell thought he'd 
never write a song again. 
The reasons for the delay 
are prosaic: fatherhood, 
divorce. Yet he has turned 
quotidian drama into hypnotic 
beauty. After so long away, 
Fretwell recorded his vocals 
and acoustic guitar in an 
afternoon, while producer Dan 
Carey was equally quick in 
adding keyboards and electric 
guitar. If that makes Busy Guy 
2021's sarkiest album title, 
it's in keeping with Fretwell's 
simplicity. His novelistic eye 
for detail is embedded in 
spartan folk where every detail 
matters. Despite the general 
autumnal mood, the easy- 
going charm of Oval is worlds 
away from Almond's rumbling 
menace. It's all compelling 
enough to keep drawing 
listeners back for the next 14 
years. Magnificent. John Earls 


Arctic Monkeys, 


Amaro Freitas: this 
isn't how the piano 
looked in the 
picture on eBay 
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The Go! Team 

Get Up Sequences 

Part One 

ж Жж Ж № 

Memphis Industries МІ 0684 (CD, LP) 
Jubilant sixth from 

аад, se collective 

Given the fact 
lan Parton lost 
the hearing 

in his right 

ear midway 
тии its making, it is little 
short of remarkable that 

The Go! Team’s sixth LP is 
characteristically bursting at 
the seams with positive vibes 
and creativity. Cookie Scene, 
featuring guest vocalist Indigo 
Yaj, calls to mind a junk shop 
Salt-N-Pepa, while A Memo 
For Maceo could be an 
imaginary dreampop rendition 
of Groovin’ With Mr. Bloe. 
Even the more conventional 
heartfelt songs refuse, even 
fleetingly, to brood or sulk, 
and throughout, the band’s 
plunderphonics continually 
surprise and delight. Imagine 





Deee-Lite reworking My Bloody 


Valentine’s back catalogue at 


the Wigan Casino and you may 
be getting close to the album’s 


exuberant spirit. Loads of fun 
and tunes galore. 
Johnnie Johnstone 


Hiss Golden 
Messenger 

Quietly Blowing It 
ЖЖЖ Ж 

Merge MRG 755 (CD, LP) 
Things gets personal for 
MC Taylor 


Almost two 
years after 

| a Grammy 
nomination 

| for his 10th 
album Terms Of Surrender, 
lockdown and Trump make for 
a personal approach from Hiss 
Golden Messenger leader MC 
Taylor here. On first listen, not 
much has changed. Blue-eyed 
soul combined with an Allman 
Brothers shuffle is still the 
order of the day, sometimes 
with a country funk swagger. 
It's smooth fare. However, 
with the mic closer and the 
pace slower than before, the 











intimate production lures you 
in, It Will If We Let It tugging 
at the heartstrings with its 
falsetto'd R&B heartache. 
Taylor has talked of The Staple 
singers and Curtis Mayfield 

as inspiration. While those 
heights may be a way off, 

his lofty ambitions show Hiss 
Golden Messenger still aspires 
to greatness. Mike Goldsmith 


Inhaler 
It Won't Always Be 
Like This 
kkk 
Polydor 3566019 (CD, LP, Cassette) 
Bono’s boy inherits the 
amnems gene 
a. While it’s hard 

to feel sorry for 
anyone with 
the industry 

^ access granted 
fi having Bono s son Elijah 
Hewson as their frontman, 
Inhaler have been dismissed 
by many for the association. 
That's short-sighted. On their 
own terms, Inhaler excel in 
making four-square bellowing 
indie anthems with a power 
rarely currently seen aside 
from Courteeners. Aided 
by Peaky Blinders composer 
Antony Genn’s capable 
production, the quartet 
skilfully swerve into The Style 
Council's summer breeze 
and swampy blues-rock. 
On the boisterous Totally, 
they even revive Level 42's 
cheery slapbass party. But it's 
their way with a traditionally 
infectious chorus where 
Inhaler truly thrive, showing 
the mileage left in old-school 
indie dynamics. Heady epic 
In My Sleep should fill Bono 
with pride (in the name of 
love). John Earls 


Keuning 


A Mild Case Of Everything 


ЖЖЖ 


Pretty Faithful PFMC002 (CD, 21Р) 
Killers man 
proves a point 
Estranged from 
The Killers for 
four years, 
guitarist Dave Keuning went 
solo at frustration over his 


M eL" УЖ {сс чы be S e Wa. 





ideas being rejected to the 
bottom of the pile. Keuning's 
energetic 2019 solo debut 
Prismism showed songwriting 
flourishes that took in New 
Wave and yacht rock sounds. 
Its sequel has the type of vital 
choruses that kickstarted The 
Killers’ rise. The breakneck 
Bad Instincts would fit on 

Hot Fuss, World’s On Fire is 
the simple balladry Brandon 
Flowers has avoided in favour 
of bombast and Don’t Poke 
The Bear stays fun for all its 
nine minutes. What’s missing 
is quality control, as several 
of these 16 songs resemble 
messy demos. Keuning 
announced in April he’s re- 
joined The Killers. His songs 
deserve to be closer to the top 
next time. John Earls 


John Carroll Kirby 


Septet 

ЖЖЖЖ 

Stones Throw STH 2429 (CD, LP) 
LA keyboard 
maven’s 


sixth album 
As a sideman, 
he’s worked 
with Frank Ocean, Solange 
and Harry Styles but Kirby’s 
own music Is steeped In 
jazz, particularly the synth- 
driven fusion variety from the 
1970s. There are hints of 
both vintage Weather Report 
and Herbie Hancock in the 
eight tracks on Septet, which 
despite its uninspiring title is 
an imaginative feast for those 
who appreciate immersive 
soundscapes defined by rich, 
Stratified layers of keyboards, 
reeds and tuned percussion. 
For such a uniformly 
engaging and cohesive 
album, it seems churlish 

to single out individual 
moments but the set’s 
gorgeous opener, Rainmaker, 
deserves highlighting for its 
multi-textured sonics and 
undulating groove; another 
Standout is the more urgent 
Sensing Not Seeing, where 

a serene melody floats 

over bubbling polyrhythms. 
Blissfully intoxicating stuff. 
Charles Waring 
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New Albums 
False Idols 


Angus Andrew's experimental rock 
project hits a creative peak. 





By JR Moores 


Liars 
The Apple Drop 
ЖЖ ЖЖЖ 


Mute 5ТОММ 464 (CD, LP) 


Since emerging from the same 
New York scene that produced The 
Strokes and TV On The Radio, Liars’ 
journey has been one of constant 
and thrilling regeneration. Early on, 


LLARS 


TEE APPLE ODROF 


they gave up on replicating Gang Of 


Four and upped sticks to New Jersey, and then Berlin, 
to record clattering concept albums. In the 2010s, 
they embraced the electronic traditions of their long- 
term label, Mute, by crafting wonky disco bangers 
suitable for pagan rituals in outer space. 

The Apple Drop is the third album since Angus 
Andrew became sole remaining Liar in 2017, and it 
reinvigorates his project for the umpteenth time. He's 
brought in new collaborators this time: jazz drummer 
Laurence Pike and multi-instrumentalist Cameron 
Deyell. Angus’ partner, Mary Pearson Andrew (of 


bus They Were Wrong, So We Drowned 


underrated Thrill Jockey act High 
Places), has contributed lyrics. 
Mixing live instrumentation 
with computer “tinkering”, as Andrew calls it (though 
it is smarter than that), the production is strikingly 
rich. Drums that are so crisp they could ve been 
recorded by Steve Albini crash away in a sea of 
synths, sinister guitar licks and other stringed things. 
The rockier songs have a vague whiff of Faith No 
More's deepest cuts, or even the lurching noir-rock 
of Tomahawk. Most comparisons are futile when 
it comes to Liars, however, because they have a 
tendency not to sound like anybody else on Earth. 
Star Search opens with amateurish piano poking, 


a lot to take in. 


COLLECTING... Liars 


A selection of Angus Andrew & co's previous works 


NSE à DU ! (Mute – STUMM 225, Vinyl, LP, Europe, 2004) £15 





requiring exorcism. 





yee Liars’ 2001 debut album, They Threw Us All In A Trench 
ee And Stuck A Monument On Top, had shown promise with its 
"sw chaotically jerky post-punk moves. Its incredible follow-up was 

an 1 unpompremisingy noisy concept album steeped in witchcraft, broomsticks, 

folklore, and "BLOOD! BLOOD! BLOOD! BLOOD!" The bizarre sketches in 

the accompanying booklet could easily have been drawn by somebody 


It Fit When I Was A Kid 

(Mute — MUTE 349, Vinyl, 7", UK, 2005) £5 
For the mildly infamous planned artwork for this single, 
drummer Julian Gross superimposed Liars' faces onto a 
pornographic threesome. The final sleeve obscured the 
rudeness with a large block of text quoting Mute's legal advice: 
sell hardcore porn in the UK one is required to obtain a license.. 


naughty pic was made accessible on the band's website. 





Drum's Not Dead 

(Mute — STUMM 246, Vinyl, LP + DVD, UK, 2006) £15 

As Its title suggests, Liars’ third LP was dominated by drums 

(accompanied with abstract guitar washes and other weird 
Sk drones). It loosely recalls Flowers Of Romance by PiL, although 

the spooky: falsetto adopted by Andrew has little in common with John Lyqon s 

provocative whine. The accompanying DVD hosts three different album-length 


music videos, one starring a tenacious snail. 


Lightning Bug 
A Color Of The Sky 
ЖЖЖ 


Fat Possum ЕР 17702 (CD, LP) 
Coastal rejuvenation 
potions 


After a 

series of life 
“upheavals”, 
Lightning Bug’s 
| singer and 
leader Audrey Kang turned to 
the Pacific Northwest coast 
for solace, drawing comfort 
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and a sense of invincibility 
from the locale. Kang’s road 
trip, admiring the sunsets and 
camping under the stars, gave 
birth to the songs that make 
up Lightning Bug s becalmed 
third album. Recorded їп the 
Catskills with the trio bolstered 
to a quintet, it channels her 
revivifying sojourn into tracks 
of self-contained repose, 

cast in a poetic dream-pop 
bubble of their own making. Of 
course, one person’s dreamy 
can be another's dreary, 


“In order to 
. The original 











WIXIW 


Liars' Angus Andrew: would 


| 2 you trust this progenitor of 
= 4) wonky disco? 


M 


soon drowned in cacophony, and concludes with an 
unexpected chain-gang chorus. King Of The Crooks, 
meanwhile, is a suave sci-fi swing number. At times, 
Andrew employs that chantlike vocal approach that's 
served him well before. On the poppier moments he 
flaunts his range more confidently than ever. There's 


Sekwar is one of many highpoints. It reconjures 
that hazy mixture of self-doubt and defiance that 
Liars always channelled so brilliantly, in countless 
different ways. "They told me I’m a juiced-up, worn- 
out sadsack,” runs its opening line. Whoever it was, 
"they" were clearly mistaken. Few bands remain so 
interesting for so long. The adventure continues. 


(Mute — STUMM 343, Vinyl, LP + CD, UK, 2012) £50 

After a couple of albums on which Liars tried writing proper 
"songs" (a decision later regretted), they began exploring 
synthy textures instead. WIXIW — pronounced "wish you" — 


Mess 


sat somewhere between a David Lynch soundtrack and Radiohead's more 
interesting, Warp-inspired work. The sleeves of 355 hand-numbered copies 
were dipped in black wax by the band themselves. 


(Mute — no catalogue no, Vinyl, 2LP, UK, 2014) £35 

Liars delved further into abstract electronics on Mess. 
Frontloaded with pumping bangers, it grows slightly calmer in 
its later grooves. 500 copies with no catalogue number came 


vacuum- e along with a bunch of colourful string. The Mess On A Mission 
12” single, meanwhile, had the string embedded into the clear vinyl itself. Not 
so handy if you need to wrap a present. 


TFCF (420 Estuary Angler Edition) 
(Mute — LSTUMM 414, Vinyl, 2LP, UK & US, 2017) £15 


x By TFCF in 2017, Julian Gross and original member Aaron 
| Hemphill had abandoned ship, leaving Andrew to reinvent 


Liars again. He wore а bridal dress for the artwork, as if 


might be caused.” 


and songs such as Wings Of 
Desire wilt on the wrong side 
of the divide. Surrender to 
the languid mood, though, 
and A Color Of The Sky’s 
intermittently lovely reflections 
on departures and arrivals 
enact a stealthy spell. The 
hypnotic The Right Thing Is 
Hard To Do and September 
Song, pt. ii are gorgeous 
studies in restraint, while 

the title track counsels on 
accepting change with tender 
grace. Kevin Harley 


Maple Glider 
To Enjoy Is The Only Thing 
ЖЖ ЖЖ 


Partisan PIE ОЗО LPC (LP) 
Aussie singer-songwriter’s 
beautiful debut 
wes Maple Glider — 
| aka Melbourne- 





based 
ENS songwriter Tori 
EN Zietsch — has 


created a sublime debut album 
of songs that run into one 
another with perfect precision. 
There's a rich tapestry of 


ditched at the altar. His music felt vulnerable, too, like he was unsure about 
working alone. This version boasts an extra disc and a perilous sandpaper 
sleeve: "Liars and Mute do not accept any responsibility for damage that 


emotion here, framed by 
delicate guitar work and piano 
and Zietsch's heavenly voice. 
It tells tales of love, loss and 
religion and the lyrics drag 
you in and demand your full 
attention. Elation, depression, 
isolation, travel, family, 
friends... it's all wrapped up 
in here and channelled in a 
way that makes these songs 
both comfortingly familiar 

and strikingly different. An 
exceptional debut. 

Hannah Vettese 








Photo (Liars): Clemens Habicht 


Photo (Maple Glider): Bridgette Winten 


Jim McCulloch 

When | Mean What | Say 
ЖЖЖЖ 

Violette МО 064 (CD, LP) 

BMX Bandits’ man’s 
enchanting solo debut 
Those who 
have kept 

an eye on 
McCulloch's 
career — and 
particularly his more recent 
excursions with Snowgoose 
— will be less surprised than 
others by the depth and 
maturity of the songwriting 
here, on this seriously overdue 
solo debut, a beguiling song 
cycle about male emotional 
honesty. Opener Blackstick 
Boogie, with its chiming 
guitar and spiralling West 
Coast harmonies, sounds 

as far removed from the 
BMX Bandits and Soup 
Dragons days as it's possible 
to imagine, while the two 
singles, the title track — an 
aching ballad embellished by 
swirling harp and melodica 

— and Chorus Of Lists, with 
its instantaneous circular 
singalong hook, offer ample 
evidence of McCulloch's 
capacity to deliver songs at 
once entirely accessible and 
so intimate and personal as 
to make them one's own. 
Gorgeous. Johnnie Johnstone 


The Mighty Mighty 
BossTones 

When God Was Great 
Жж № Ж 


Hellcat 0539 2 (CD, LP) 

Fine new album from 
nema US ska-punks 
The Mighty 
Mighty 
Bosstones 
parped their 
way out of 
Boston in 1983, heavily 
influenced by the 2-Tone 
sound. Often credited as 

one of the originators of the 
American ska-punk sound, 
they’ve always fused their ska 
core with punk edge and pop 
sensibility, a combination that 
scored them a world-wide hit 
in 1997, reaching No 1 on 
the Billboard Modern Rock 
Tracks chart in the US and No 
12 on the singles UK chart 
with The Impression That | 
Get. This great new album is 
packed with jumping, summery 
tunes such as opener Decide, 
You Had To Be There, and 
The Final Parade. Certain 
Things and Lonely Boy have a 
slightly downbeat edge while 
M OV E is more of a reggae 
tune, bursting with cheery 
exuberance. Shane Baldwin 








Alex Rex 


Paradise 
ЖЖЖЖ 


Neolithic NEOLITHIC 0005 (CD, LP) 
Former Trembling Bells 
member’s raw fourth 

A former drummer with Bonnie 











‘Prince’ Billy 
and Shirley 
Collins, and 
member of 

An É alternative folk 
aoup p Trembling Bells, Alex 
Neilson's fourth album in 
four years as Alex Rex (which 
also features ex-Trembling 
Bell Lavinia Blackwall) was 
conceived in lockdown and 
recorded with no rehearsal and 
a limit of three takes per song. 
From the ambling, cathartic 
electro-country of LowLife to 
the chattering Jon Spencer 
groove of What's Shouted in 
the Dark (The Dark Shouts 
Back) and the raw-throated, 
vocal-only hymnal Every Wall 
Is A Wailing Wall, the precision 
of his craft and rawness of his 
method boil down to a record 
of addictive emotional power. 
An album that needs to 
be heard. 
David Pollock 


ROY 
Roy's Garage 
ЖЖЖЖ 
Іаее Fixe Records, IF 029 LP (LP) 
Cosmic adventures from 
Toronto polymath 
x meen) Heresa 
«| dazzling 
S| trove, proudly 
9| boasting a deep 
— understanding 
of the ondas style with a 
cohesive set of songs that are 
compelling and utterly tuneful. 
With its swirling groove, In 
The Garden Defeated is a 
wonderful, fluent opener. 
Indeed, Side One is a finely 
crafted assemblage, including 
Stompers such as All The 
Time and the 90-second gem 
Let Me Tell Ya. Huge credit 
to Patrick Lefler, the man 
behind ROY, who also finds 
the inspiration to conjure 
up glorious moments such 
as the serene Time To Love 
Myself and a Wilson-esque 
nugget via Where Did My Mind 
Go? Side Two shifts towards 
longer compositions with four 
gorgeous tracks, concluding 
with the stunning pulsations 
of As Long As You're Feeling. 
Roy’s Garage is an inspired 
creation. Steve Burniston 


Johanna Samuels 
Excelsior! 

ЖЖЖЖ 

Basin Rock BR 011 CD (CD, LP) 
Honed excellence from 
US singer-songwriter 
There's an 
assured style 
threaded 
through 

this subtle, 
thoughtful set. Evoking some 
classic singer-songwriter 
moods but delivering its 

own distinctive textures, the 
album is driven by excellent 
musicianship and vocal work 
that are complemented by 
Sam Evian's deft production. 


While all the songs have 
something to offer, things 

truly catch fire when Samuels 
explores some fascinating 

and inventive soundscapes, 
such as on the dreamlike 
opener, Sonny. With its swirling 
instrumentation casting a 
crafted precision, High Tide For 
One is similarly impressive, as 
is the gently constructed Julie. 
Elsewhere, Song For Sid draws 
on intricate rhythmic patterns 
and superb harmonies for 

a satisfying impact. The 

album closes memorably; 
Cathy sees Samuels' elegant 
voice blending, beautifully 

with a delicate piano 
accompaniment. The song's 
focused intensity encapsulates 
and emphasises this set's 
distinctly affecting qualities. 
Steve Burniston 


Sendelica 
And Man Created God 
Жж ЖЖЖ 


Fruits de Mer Winkle 44 (CD, 21Р) 
Welsh space-rockers make 
— е 
LU A. Sendelica 
captain Pete 
Bingham 
has been 
| busy during 
lockdown, releasing 
albums with his Isolated 
Psychedelicists, The Lost 
Stoned Pandas and Fellowship 
Of Hallucinatory Voyagers. 
Joined by bassist Glenda 
Pascado and saxophonist 
Lee Relfe, Sendelica's long- 
awaited latest in a catalogue 
spanning three decades 
is their most ambitiously 
widescreen yet. Four suite- 
divided tracks occupy a 
side apiece; Laurence Of 
Arabia-meets-Kashmir space 
desert grandeur of Aeolian 
Sunrise; Deuterosoghia's 
shimmering orchestral 
drift; Hank Marvin's blazing 
testicles lathering intergalactic 
motorik on Surging Forces; 
cathartic euphoria melting 
into pagan female ritual on 
the extraordinarily dimension- 
Straddling Illuminating Skies, 
Bingham s incandescent 
guitar always at the core. 
Like a Norse god shifting his 
cheeks on the cosmic throne 
to realign Earth's orbit, few 
records of recent times have 
sounded so joyously epic. 
Kris Needs 





Tot Taylor 

Frisbee 

ЖЖЖ 

The Campus CAMPUS15 (LP) 

Pop songs with an 

esoteric touch 

Tot Taylor 

emerged as 

part of the 

late 705 art- 
- pop band 

Adveñisina and went on to 

write hit singles for Mari 

Wilson and a wealth of TV 








Maple Glider: she likes to 
carry round the chap who 
once gave her a bad review 


and film scores, dabble in 
the art world — and continue 
to make perfect pop music. 
This gleeful, glossy set mixes 
vignettes on life — a six-minute 
piano ballad tribute to Yoko 
Ono (Yoko, Oh) and sniping 
at motor vehicles (Carsick) 

— while the initially more 
conventional American Baby 
turns into a hypnotic eight- 
minute dream. A highlight Is 
| Miss The Internet: what at 
first seems a sad love song 
by a Manilow-like balladeer 
is actually inspired by Donald 
Trump's online troubles, 
complete with strings and 
soaring guitar. Sleek pop 
music with the feel of a 
summer's day. Nick Dalton 


Faye Webster 
| know I’m funny haha 
ЖЖЖ 


Secretly Canadian SC 401 LP-C 1 
(CD, LP) 

Country-tinged brilliance 
from ки USA 

Since releasing 
her debut 
album aged just 
16, Atlanta 
native Faye 
Webster has incrementally 
discovered both her sound and 
her own voice. Now four 
albums in, her country-tinged, 
confessional stories, laced 
with self-deprecating wit and 
acute observations of the 
frivolity/seriousness of life, are 
fully-formed, and very much of 
the moment. Here, Webster 
tackles themes of isolation 
and longing with the best 
crystallisation of her craft yet: 
with heavy use of pedal steel 
and unassuming drum 
patterns, these languid songs, 








taking in 70s easy listening 
and soft rock, unfurl in their 
own time, their true elegance 
revealed after repeated listens. 
Sometimes and the Barack 
Obama-approved Better 
Distractions are typical of 
Webster’s delicate 
musicianship, but this is a 
warm cocoon of a record to 
embrace in full. Shaun Curran 


Roddy Woomble 
Lo! Soul! 
ЖЖЖЖ 
A Modern Way Cat No TBC (CD, LP) 
Electro-folk epics from 
шем singer 
See Scottish singer- 

songwriter 
Roddy Woomble 
first came to 

| attention as the 
cerebral lead singer with indie- 
rockers Idlewild but his solo 
aloums have explored delicate 
acoustic rock and pure folk. 
This sixth record under his 
own name is a collaboration 
with producer and Idlewild 
bandmate Andrew Wasylyk, 
and if the title calls to mind 
Paul Weller, then Woomble 
seems to be following a 
similar tack of blending his 
familiar style with a glossy, 
synthesised production style. 
Recorded remotely between 
Woomble’s home on the Isle 
of Mull and Wasylyk’s Dundee 
studio, Lo! Soul! has plenty 
of room for the deceptive 
sense of orchestrated space 
to Architecture іп LA's urbane 
groove, the John Grant-style 
electro-intimacy of the title 
track, and the claustrophobic, 
ambient spoken word of 
Atlantic Photography. 
David Pollock 


NEXT MONTH 


Manic Street Preachers Tina Turner 


VDGG Jackie Leven 
Gary Kemp The Waterboys 
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| 
MY LIFE IN THE 
MUSIC BUSINESS 


Two Steps Forward, 
One Step Back: | 
My Life In The Music 
Business 

Miles A Copeland lll 


Jawbone Press, £14.95 
ISBN 9781911036777, 336 pages 


A no-show by Lou Reed, 


refusing to leave the bathroom 


of his hotel suite, threatened 


to end Miles Copeland’s music 


biz career before it had a 
chance to take off. It was one 
of several headaches during a 
financially disastrous 1975 
touring festival that left 
Copeland’s company on the 


brink of bankruptcy, but by the 


end of the decade he'd 
bounced back to oversee the 
affairs of one of the biggest 
bands in the world, his 
younger brother Stewart's 
superstar trio The Police. 

Two Steps Forward... also 


recounts adventures of sharing 


office space with Malcolm 
McLaren, managing The 
Go-Go's and The Bangles, and 
forming the label (IRS) that 


launched R.E.M., all told in the 


breezy manner of a seasoned 
raconteur. Childhood tales of 
growing up in Syria, Egypt and 
Beirut where his CIA operative 
father was stationed set the 
tone for a life of globetrotting 
and cultivating a thick skin for 
dealing with hard-nosed 
showbiz types. The stories 
from rock's top table are 
frequently eye-opening but 
rarely salacious, as are his 
memories of meeting political 
dignitaries when shepherding 
an Amnesty International tour 


to far-flung corners, or advising 


the Pentagon on how to "win 
over hearts and minds in the 
Middle East". The word 
“maverick” is liberally flung 
about to describe a certain 
stripe of mover and shaker, 
but It's especially apt here. 
Terry Staunton 


Ska Boom! An 
American Ska & 
Reggae Oral History 
Marc Wasserman 


DiWulf Publishing 
ISBN 9780991344765, 401 pages 
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When Coventry keyboard 
player Jerry Dammers 
embarked on his quest to 
launch his revolutionary vision 
of a multi-racial ska revival 
with his band The Specials 
and the 2-Tone label, he 
surely can’t have anticipated 
that It would become the 
worldwide phenomenon that 
still thrives today. 

As the title suggests, this 
book traces the development 
of the US ska scene, 
beginning in the late 705. It 
features bands such as The 
Toasters, The Shakers, The 
Boilers and the wonderfully 
named Mephiskapheles, with 
each chapter covering a 
Specific band and consisting 
of quotes from band 
members, friends, members 
of other bands, promoters, 
record label people etc. 

The author is Marc 
Wasserman, bass player 
and founder member of long- 
standing Brunswick, NJ ska 
band Bigger Thomas. 
Wasserman begins with an 
engrossing introductory essay, 
detailing his excited discovery 
of, first, the UK 2-Tone 
bands, then their New York 
counterparts. The chapters 
cover bands from various US 
cities, but as the Big Apple 
was home to the biggest US 
ska scene, it is the chief 
focus here. 

The early bands had to 
fight hard to make progress in 
a still largely racist American 
music industry, which bred a 
vibrant, tough-but-friendly 
and inclusive scene. Ska 
Boom! tells an inspirational 
story, to be sure. 

Shane Baldwin 





Lockdown FM: 
Broadcasting In a 
Pandemic 


Gilles Peterson 


Worldwide FM, £40 
ISBN 9781838433604, 600 pages 


Restricted to his own small 
corner of London after years 
of touring the world as a DJ, 
Gilles Peterson threw himself 
into his first love of 
broadcasting during the early 
pandemic. Over the course of 
a few months of lockdown, he 
delivered 80 shows on BBC 
radio and his own Worldwide 


UP uf 
FM. Collecting together the 
playlists alongside pictures of 
the records themselves, the 
book branches out to offer 
personal reflections on the 
ongoing crisis by fellow DJs 
and musicians alongside 
eulogies to artists who'd 
passed away. 

Throughout his career as 
DJ and label owner, 
Peterson's key strength has 
always been one of curation 
so it’s little surprise that other 
contributors provide the 
book's highlights. The street 
photographs of Dobie 
pertinently capture London's 
empty streets and panic-buy- 
frenzied supermarkets. 
Musicians in the US and 
south Africa offer their own 
fraught but inspiring personal 
experiences of life within the 
hard-hit music industry, while 
there are powerful and 
intensely personal takes on 
the fallout of the George Floyd 
murder and Black Lives Matter 
movement by fellow 
broadcasters such as Erica 





McKoy and Thristian. 
Ultimately, it's these that 
provide the book's beating 
heart, providing vivid testimony 
to a period of indelible cultural 
and sociological change. 

Paul Bowler 


SD, Fraedanius 


ROCKS 


& Otter Adventures with 
AEROSMITH AC+DC- = VAN HALEN 
PINK FLOYD «VES ` JETHRO TULL 


Babysitting A Band 


On The Rocks 
G.D. Praetorius 


Sonicbond Publishing, £17.99 


Miles Copeland: Police evidence 
and more in his new memoir 





ISBN 9781789521061, 336 pages 


Cutting his teeth at Hofstra 
University’s concert booking 
organisation, Gregg Praetorius 
soon made the move, as he 
puts it, “from the back row to 
backstage.” Graduating to 
Long Island's Calderone 
Concert Hall (an ageing 
ex-cinema with a 2,000 + 
capacity, which was 
conveniently placed on the 
gig circuit), and despite 
witnessing first-hand the 
"foibles and failings" of a 
number of big names, having 
served his apprenticeship at 
the venue he branched out 
into promoting and managing 
events for a number of rock 
and metal's big names. You'd 
have thought he would have 
learned... 

Hemingway it's not, but 
Babysitting... is an extremely 
interesting and entertaining 
read. The centrepiece (as 
might be deduced from the 
title) is working off-and-on 


with the post-Joe Perry and 
seriously imploding Aerosmith, 
although three nights with Van 
Halen playing up to a camera 
crew also stretches Praetorius’ 
patience and, presumably, 
belief in humanity. Along the 
way, unfortunately staging 
Judas Priest almost in the 
dark, watching Rainbow 
shooting their All Night Long 
video clip (and later refusing to 
encore), Pink Floyd turning up 
late, and an Inept attempt to 
move a piano all add to an 
attention-grabbing and 
addictive memoir, and a 
warning to anyone who might 
still think it's all just 

sex n'drugs'n'rock'n'roll. 

John Tucker 


on track... 


Straits 


every album, every song 


Andrew Wild 


Dire Straits — On 
Track 
Andrew Wild 





Sonicbond Publishing, £14.99 
ISBN 9781789520446, 160 pages 


Eighties behemoths Dire 
Straits have been poorly 
served book-wise over the 
years, and only one — 
published in 1984, midway 
through their career — had the 
involvement of singer- 
songwriter and bandleader 
Mark Knopfler. Author Wild has 
five On Track books to his 
name and, undaunted, gives 
the Straits’ eight-album history 
his enthusiastic best. 

Long-time fans will enjoy 
being reminded of the facts, 
especially if using this to 
accompany listening. 
Mysteries inevitably remain: 
did the magnificently named 
Sid McGinnis actually play on 
Making Movies, and was the 
song Hand In Hand about 
estranged brother David or 
Mark’s second wife Lourdes? 
Also, drummer Terry Williams’ 
sidelining and subsequent 
disappearance Is one of 
several controversies for 
which Mark’s view would 
have been illuminating. 

Seven band members’ 
contributions flesh out the 
cut-and-paste. Bassist John 
Illsley's recent and somewhat 
respectful music-and-chat tour 
suggested he’s still anxious to 
keep beans unspilled, but 
nevertheless adds a little extra 
flavour to the broth. 

lf Mark Knopfler ever 
chronicles his life, the book 
will sell millions — just like his 
records, both with the Straits 


from 1979-92 and 
Subsequently in solo mode. 
But he, like Wilde, may 
struggle to make It exciting. 
The fact this book is already 
reprinting suggests 
excitement is overrated. 
Michael Heatley 





- & The Stooges: 
n Stage 1967- 


1974 
Per Nilsen 


sonic Bond Publishing, £16.99 
ISBN9781789521016, 160 pages 


It has been over 30 years 
since Nilsen co-authored bio 
Ihe Wild One with Dorothy 
sherman. The author's uber- 
obsession with all things Iggy 
shows little sign of abating 
with this first complete record 
of The Stooges’ live 


performances. Collated 
primarily from interviews 
undertaken previously by 
Sherman (for said bio) and 
Paul Trynka, author of 
perhaps the definitive Iggy 
tome, Open Up & Bleed, it 
also benefits from insights 
provided by Wayne Kramer, 
John Sinclair and Danny 
Fields, as well as 
extensively researched 
press reviews from the era, 
but the more fascinating 
minutiae comes from the 
eagle-eyed testimonies of 
audience members. 

Its highly unlikely the 
band's first appearance at 
manager Ron Richardson's 
house in Ann Arbor 
(Hallowe'en 196 7) contained 
the quintessential ingredients 
of a future Stooges gig. But 
by the time of their legendary 
Michigan Palace dust-up (the 
sonic assault that became 
Metallic KO) in February 
19/4, an atmosphere of total 
unpredictability was the norm: 
whether stage-diving, rolling 
on broken bottles, contorting 
his body into impossible 
shapes or violently 
confronting random audience 
members, each second Iggy 
spent onstage felt like it could 
have been his last. 

The book captures some 
of that glorious mayhem, 
while embedding priceless 
tragi-comic anecdotes into 


several of the accounts. 
There are plenty of previously 
unpublished live pics for 
fans to enjoy, too. 

Johnnie Johnstone 
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WALK A 
LONELY 


STREET 


ELVIS MUSIC 
THE TRUESTO RY: of HEARTBREAK HOTEL 


Walk A Lonely 
Street: 

Elvis Presley, 
Country Music, And 
The True Story Of 
Heartbreak Hotel 


Tony Plews 


George Smith Publications, £17.99 
ISBN 9781999721824, 689 pages 


A newspaper report about the 
note left by a man who 
committed suicide (“I walk a 
lonely street”) inspired the 
lyrics to Elvis Presley's 
breakthrough hit, but this 
intensive study of an iconic 
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Elvis: his cultural impact 
is charted in Walk 
A Lonely Street 


^N 





song delves extraordinarily 
deep into its roots, back to 
the American Civil War 90 
years earlier. It's as much a 
story of not only the singer's 
ancestry but the changing 
face of the south, through 
industrialisation, poverty, 
seismic political shifts and 
the first flickers of the civil 
rights movement. 

As an exercise in historical 
context it's a constantly 
surprising work; a 
breathtaking time-and-place 
eavesdropping 600 chapters, 
most just a page in length, 
chronicle how country music, 
more than any other genre, 
reflected a nation’s progress. 
Presley himself doesn’t enter 
the picture until halfway 
through, a selective biography 
that’s as evocative as any 
earlier title by celebrated 
writers such as Peter 
Guralnick or Ray Connolly. 

Plews continues to chart 
the singer’s cultural impact 
right up to his death and 
beyond (noting President Bill 
Clinton’s Secret Service 
codename was Elvis), his 
research and attention to 
detail exemplary. The 
chronological ordering of 
events makes It ideal for 
dipping into as a reference 
book, but reading the lot 
from start to finish is even 
more rewarding. 

Terry Staunton 


Record Collector 119 








es 


Sing 





tT" 


Andy Bell All On You 
EP Sonic Cathedral 
SCR 176 


It may come as something 
of a surprise to some that 
Erasure's vocalist has stuffed 
the synths into the cupboard 
under the stairs and now 
works in an acoustic format. 
Only kidding, people, it's the 
geezer from Ride, shrugging 
off his Gallagher cloaking and 
sounding beautifully human 
and gently humane on four 
tunes from radio sessions. 
Acoustic guitar in harness, 
he delivers three very decent 
songs from 2020's The View 
From Halfway Down, plus a 
touching take on [Manchester 
‘baggy’ band] Paris Angels’ 
bittersweetly aromatic 
Perfume. On coloured vinyl 
and elegantly packaged, you 
can hear the thought and 
breath that has gone into 
each unadorned delight on 
offer here. 





Tin Machine/Moody 
Blues Go Now/Go 
Now Reel Io Reel 
Cover 16 

Ooh, blimey, there's never 
any shortage of fresh Bowie 
vinyl, is there? But not much 
where he's teamed with the 
Moody Blues, despite both 
being on the threshold of a 
Deram in the 60s. Here he 
is in scribbly hard rock mode 
wiv' Tin Machine, scrawling 
guitar, scree!, all over the 
Moodies' breakthrough tune 
at the Nippon Budokan, 
Tokyo, 1992. Fans will have 
this on CD or limited-edition 
gold-plated chocolate Hob 
Nob baked where they don't 
fear the BPI, but they won't 
have it on this rather nice 
picture disc. On the flip, the 
Moody boys themselves, 
from a BBC session from 
1965 and it's very good 
indeed. Denny Laine is in 
my ears and in my eyes: 
what a talent. Looking on 
unnoticed is Bessie Banks, 
wondering what happened 
to her career. 
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Van Dyke Parks/ 
Veronica Valerio Only 
In America/Solo En 
America EP Modern 
405053 86/4439 
Dressed in a Klaus 
Voormann sleeve, this 10" 
presents Van Dyke Parks 
orchestrating Veronica 
Valerio, a singer from 
Veracruz, Mexico, across four 
tracks, after she contacted 
Mr Parks and suggested they 
work together (I tried that 
with George Martin in 1976 
for my suite of songs about 
Walthamstow Market but 

he didn't reply). He credits 
this project with busting 

him outta the lockdown 

pop ghetto, like the man 
who arranged The Bare 
Necessities and, er, Sergeant 
Pepper, was it? has any 
dearth of options. Ms Valerio 
purrs Agustin Lara's tribute 
to her hometown among the 
four tracks, a melody you 
know but didn't realise you 
did. It's like something out 
of Hollywood circa 1950, 
elegance personified. Cielito 
Lindo, on the other hand, 
may possess a touch of the 
Dorothy Ashbys and gypsy 
violins, but that beat is 
straight out of the classic 
indie-dance canon. Camino 
A Casa is all tickling, teasing 
orchestration and popping 
congas. Equally as happy 
speaking as singing, Valerio 
really sells the songs, even 
to someone who can't 
understand a syllable of 
Spanish. Rather fascinating, 
In Its own glorious bubble. 
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The Siddeleys 
Sunshine Thuggery EP 
Optic Nerve ON 307 
Chin-Chin Stop! Your 
жа Tota foe Cry 
In Vain Optic Nerve 
ON 312 

A modest proposal: Preston’s 
Optic Nerve should be the 
most collectable singles label 
of the moment. It pumps out 
independent gems from the 
805, wrapping them in 
delightful sleeves and adding 
posters and postcards to 
make it clear it cares. Here 
are two more superb records 
— you could never call this 
Stuff “product” — which live up 
to the label's ridiculously high 
Standards. 

The Siddeleys’ Sunshine 
Thuggery was originally on a 
Sombrero label 12" in 1988 
but doesn't suffer squeezed 


down to /". Unfussy, funny 
yet lyrically pointed, and at 
home with not being 
“normal”, it verbally 
Slaughters its enemies — and 
the people it likes. Are You 
STILL Evil When You're 
Sleeping? is a case in point, 
offering to give a kicking to 
the object of its disaffections 
and slapping down a vile mind 
worn "like a medal on your 
chest". Violence often crops 
up, whether promised or 
rejected. And there's that 
forgotten indie salad dressing 
on the title track: a trumpet 
solo. The way it skips along 
makes me wonder if Haircut 
100 were the greatest 
influence on British indie. 
singer-writer Johnny Johnson 
has plenty to say and gets it 
across: she's one of the 
biggest talents in 80s 
British music who never 
caught a break. 

owiss female trio Chin- 
Chin are altogether different; 
they make a massive 
produced din, a punky version 
of the 60s girl groups that 
influenced them. Stop! Your 
Crying itself could be early 
Blondie — so early it was 
released on Red Bird! 
Revolution cuts the noise but 
speeds things up even more, 
with sax that makes Lora 
Logic sound like Sonny Rollins 
and handclaps to remind us 
of the source of this music. 
Cry In Vain jacks the tempo 
up further and brings the 
racket back. It was surely out 
of step in the era of Papa 
Don't Preach but all the 
better for it: a three grrrl riot. 
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ee Fire/Things‏ س 
То Come Undercover‏ 
Brother F 5431‏ 

It's so lonely in the state of 
Maine, as observed by BOC 
(the band, not the British 
Oxygen Company), and if you 
could find three fellow 
travellers, one of the few 
social options open to a 
solitary young chap was to 
form a band. Say hello to 
Pegasus, Maine hard rockers 
with the soaring backing 
vocals that were in the DNA 
of rock bands back then, 
drums upfront, perspiring 
Hammond organ and 
everything louder than 
everything else. But it's not 
Deep Purple I’m thinking of, 
more Deep Feeling: a highly 
accomplished band signed to 
labels that couldn't generate 
attention for them. Pegasus 
are inventive: the guitar 
almost breaks into reggae 
chops in the middle of Things 





To Come while the rest of the 
group burn on regaraless. 
Remixed for clarity, this was 
Issued last year but wasn't 
widely available here until 
now. The original pressing 

is in demand; ain't hard to 
hear why. 


Orchestre-Poly- 
Rythmo De 

Cotonou Dahomey 
Gbeti Ma Djro/ 
Angelina 1 Albarika 
Store AUX 5735 

Benin brilliance; l've never 
heard drumming as delivered 
on Gbeti Ma Djro — it makes 
Clyde Stubblefield sound like 
Tottenham’s Dave Clark. 
There are hints of prog rock 
and they ain't kidding when 
they call themselves “Poly- 
Rythmo”. | think you need to 
be some kind of genius to 
play like this, though they 
take it in their flared strides. 
The flip simplifies matters 
somewhat, despite a touch of 
operatics at the start, and if 
you can't get down to this 
bassline, you can't get down. 


The Allergies/The 
Allergies Featuring 
Andy Cooper & 
Marietta Smith Move 
On Baby/Are You Baby 
Jalapeno JAL 354 V 
It's the summer of 
Latin, apparently, as 
Bristol's big-beatin' 
dancefloor beasts deliver a 
salsa-ish tune with a touch of 
the mariachi horns that might 
tempt sisters to shake 
something, assuming anybody 
is allowed to do so. A tune 
maybe, but not a song; 
seems like the groove was 
enough here. The flip, 
however, is more regular, 
crowd-rousing Allergies’ fare 
with a chorus and a phat 
paarty vibe, and sounds 
bigger to me. 





Girls At Our Best 
Getting Nowhere Fast/ 


Warm Girls Optic 
Nerve ON 311 

Can it really be the case that 
making obscure post-punk 
records can pay dividends 
sooner or later? What with 
Delta 5's Mind Your Own 
Business juddering out of 
iPhone ads, it's possible. It's 
hard to imagine Girls At Our 
Best's wonderful Getting 
Nowhere Fast following suit, 
alas. With its highly amusing 
sleeve and Judy Evans’ 
Snappy vocals surveying 
considerable guitar acreage, 
Getting Nowhere Fast did 
alright in 1980, its tale of a 
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life on hold ringing true. 
Warm Girls was more 
ambitious, a bigger, 
organised affair and 
something of a group 
anthem. There are numerous 
female and female-fronted 
bands out there who can 
create something of this 
nature; it’s easy to forget that 
Girls At Our Best were almost 
without precedent, forging 
this music from limited 
resources and with absolutely 
zero encouragement. 
Practically heroic and 
dividend-free. 
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Willie Durisseau 
Blues A Durisseau/ 
Willie’s Zydeco 
Уаш Flectric NER 


Willie Durisseau was a Creole 
party fiddle player who was 
regarded as the keeper of a 
lost tradition before his 
death, aged 101, in 2019. 
This is not entirely a record in 
the usual sense: it’s more of 
a record as in a cataloguing 
of a music that barely exists 
now. Willie plays and 
comments on what he's 
playing (remember this is a 
guy who was a century old at 
the time) and the years roll 
off him. It's by no means dry 
and historical, however; 
Willie's Zydeco is energetic 
and moving, a tale of past 
times brought back to life, 
still somehow vital. 


Lamont Butler 
Ungodly War (Al Kent's 
Heavenly Edit)/Get Up 
And Praise The Lord 
Miles Away MA OOS 


Lamont Butler issued one 
album in '81. It could not 
have been further from the 
disco era had it been cut on 
Mars. Gospel with effortlessly 
funky grooves and jazz 
leanings, it's a collectors' 
item, reissued last year by 
Acid Jazz. One of its highlights 
has been re-edited for this 
single — Butler's first — 
revealing a boiling, heavy Afro- 
funk groove and deep, murky 
bass that demands you nod 
your head as it absorbs the 
song's message. Butler's 
church in Louisville, Kentucky, 
must have been quite a place, 
and you'll witness more of its 
vibe on the flip. That door is 
open; only you can decide 
whether to come inside. 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 
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Tuning fate a new frequency: 
FM’s Jim Kirkpatrick 


ae ту 








It's live, Jim, but not as we know it... 


London Raynes Park Cavern Freehouse 
20/5/21 

The Cavern Freehouse had a full month of events In 
place as soon as lockdown restrictions eased and, 
with just 50 people for a soldout show, punters sat 
at tables for FM guitarist/singer Jim Kirkpatrick. 


Backstage With 


With all of these 

ongoing, dreaded Covid- 

related restrictions on live 

performance, it’s been 

a while since you've been 
onstage. So how does it feel to be back? 
Really good. This gig has been rescheduled three 
times, so it's great finally to be here and to see 
some familiar faces in the audience. 
Your new album, Ballad Of A Prodigal Son, has 
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Expressing his bluesier side, the UK AOR rocker was 
promoting his Ballad Of A Prodigal Son. Opening 
with the title track, he engaged the audience, 
throwing shapes on acoustic and impressing with 
tap and slap on the highway drive 61 & 49 and 
breezy No Such Thing As A Sure Thing. 

A humorous tale of running out of fuel in 
ex-Whitesnake man Bernie Marsden's motor 


received rave reviews from some 
critics, comparing you to Joe 
Bonamassa. High praise indeed. 
No one was more surprised at that than 
me, to be honest with you. I'm normally 
hiding behind this shield in FM, but to step 
out there on my own to do the album has put 
me up against the wall, in a way. It's difficult to 
tell how it would've done commercially if the 
current climate was different, though, and 
that's why | have to get the next album out as 
soon as | can! 
You have many guests performing on the 
album, including former Whitesnake guitarist, 





ГА, 





preceded Always On The Road, before paying 
homage to blues masters with Oh Well and Out On 
The Western Plain. Strapping on his steel guitar for 
the finale of Robert Johnson's Walking Blues, the 
guitarist walked it like he talked it, much to the 
delight of the appreciative crowd. Mark Taylor 


Bernie Marsden, who you've partnered with 
onstage for a good number of years. What has 
playing with him taught you? 

He's taught me how to get a great sound, and 
also to slow down, and the importance of її all 
being about the songs. 

Who's on your bucket-list to perform with? 
т a big Beatles fan, so Paul McCartney. 

FM released Synchronized last year, but 
you've not had the chance to tour the album 
yet. Are there any plans in the pipeline? 

Yes. We're back on the road in November, and 
we've recorded a new album in the interim that 
should be out March next year. Mark Taylor 


Photo (Jim Kirkpatrick): Mark Taylor 
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Photo (Spike): Eric Duvet 


Spike island: Quireboy preaches to the 
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not-too-socially-distant converted iñ Kondon 


Gov't Mule 

1/5/21 

New Haven Westville 
Music Bowl, Connecticut 
With Covid restrictions easing, 
Gov't Mule had а three-night 
stand at the Music Bowl. The 
opening salvo was The Staple 
Singers’ Hammer And Nails 
and, though Warren Haynes 
remained stationary, their set 
ventured far and wide. Few 
bands jam with the daring and 
precision of the Mule. Who 
else could tackle Radiohead's 
Creep and Bill Withers' Ain't 
No Sunshine with conviction 
and without irony? Later, 
Haynes revisited his Allman 
Brothers days with a poignant 
version of Dreams. 

Elsewhere, we heard Mr 
Man, Haynes’ full-tilt boogie 
anthem for the common man. 
The band delivered a brilliant 
take on The Beatles' She Said 
She Said, while Mule and 
Temporary Saint harked back 
to their early days. They called 
ita night with a nod to original 
jam band, Grateful Dead, by 
way of The Other One. 
Christopher Walsh 


Tytan 

London Raynes Park 
Cavern Freehouse 
29/5/21 

In 1982, the future looked 
rather bright for NVOBHM 
heavywelghts, Туїап. Forged 
from the rhythm section 

of Angel Witch, Tytan were 

a supergroup that won critical 
praise with their first EP, 
before things soon turned 
SOUr as record company, 
Kamaflage, went bust, 
resulting in their debut 
Rough Justice being released 
three years later, after the 


band had folded. 

Re-forming in 2012, 
the amps were turned to 11, 
and locals here were given 
a Rude Awakening as 
Tytan blasted into an 
opening brace from 
2017's comeback Justice 
Served. They made an early 
impression with the clout of 
Love You To Death, along 
with the anthemic 
knockout punch of Fight The 
Fight. Returning vocalist Tony 
Coldham has the pipes to 
serve Justice to cult classics 
such as the heavy, melodic 
vibe of Women On The 
Frontline, and the single 
Blind Men And Fools remains 
a real stomper. 

Co-founder Kevin 
Riddles is still an imposing, 
loveable figure, too, 
and provided monstrous, 
supersonic bass on The 
Watcher. Guitarist Dave 
Strange threw in blistering 
solos throughout, and even 
handled vocals on one of 
three promising new tracks 
in his last gig before moving 
onto Voodoo Lake. He'll be 
sorely missed, but, on this 
evidence, there's plenty to 
look forward to. A Tytanic 
night. Mark Taylor 


Peter Bruntnell 
London Putney 

Half Moon 

5/6/21 

New album Journey To The 
Sun features Bruntnell’s 
newest instrument, the 
bouzouki (Surprisingly 
rock'n'roll), and Dandelion 
was the first song in the 
acoustic trio format that 


presented the album's first 
six songs in sequence. Dave 
Little on restrained electric 
guitar and a baffled-looking 
bassist Peter Noone 
triumphed over the whims of 
a dinky synth balanced on a 
stool. Pete, meanwhile, 
seemed to be in complete 
mastery of his new 
instrument, and in excellent 
form throughout. He 
admitted how nerve-wracking 
it was debuting new songs, 
while drummer Mick Clews 
joined in on Dharma Liar, the 
soundman's only shaky 
moment of the evening as 
bass drum vibrated the 
venue to its core. Thereafter, 
it was all electric, much to 
the joy of the distanced but 
excited crowd. Raging 
psychedelia on Cold Water 
Swimmer and a breathtaking 
Broken Wing and Mr 
sunshine stood 

out. It was fun to see 
Bruntnell and co easing back 
into performance by 
launching their aloum among 
close friends and fans for a 
special occasion. 

Oliver Gray 


Ken Pustelnik's 
Groundhogs 

London Raynes Park 
Cavern Freehouse 
28/5/21 

Despite the venerable Tony 
McPhee's retirement after 

a stroke in 2009, drummer 
Ken Pustelnik has carefully 
assembled a band to keep 
the legacy alive. Aided and 
abetted by the engaging 
Chris D'Avoine on vocals, his 
trippy guitar interlocked with 
the intensive improvisations 
of axe partner Sol Latif and 


the earthy bass of the 
dreadlocked Latch Manghat. 
They got off to an explosive 
Start with a plethora of tracks 
from Thank Christ For The 
Bomb, the swinging blues of 
Strange Town leading to the 
marching psych of Soldier. 
Pustelnik finished each 
song's crescendo with 
a playful dink of the cymbal! 
The schizophrenic bliss 
of Split Parts | & Il, with 
extended solos, was a 
deafening, euphoric Joy, 
while Cherry Red is just as 
infectious 50 years on. A 
rewarding show, and a stark 
reminder of what impact The 
Groundhogs had on punk and 
Motorhead. Mark Taylor 


Dai & The Ramblers 


London Surbiton Lamb 
17/6/21 

Forget the past year, and 
party! Dai Price, with his 
semi-acoustic Django 
Reinhardt-tinged guitar, 

and three-man band, played 
a swinging mix of historic 
Americana, laced with home- 
grown tunes in the garden of 
the most charming of music 
pubs (old caravan in one 
corner, New Orleans-meets- 
Brighton Pier décor). The 
rain, bayou-style, lashed the 
open marquee as fiddler 
Bob Loveday and accordion/ 
honky-tonk pianist Alan 
Dunn, both long-time Bob 
Geldof collaborators, swirled 
to the throb of stand-up 
bass on everything from 
Tennessee Blues to a 
reimagined Iko Iko. Mike 
Berry, one of our earliest pop 
stars, stepped up for a wild 
Sweet Little Sixteen. 

Great fun. Nick Dalton 





Spike 
London Raynes Park 
Cavern Freehouse 
30/5/21 
With The Quireboys' tour 
plans on hold until 2022, 
charismatic frontman, Spike 
Gray, recorded Spike's Late 
Night Song Book, a collection 
of originals and covers that 
he'd privately sing to his 
mother on lockdown home 
visits. The show was intended 
as a one-off, but dates have 
been added across the 
country. Here, accompanied 
by Shark Island's Chris 
Heilmann, the acoustic duo 
provided an afternoon of 
warmth and humour. 

opike, a Geordie, greeted 
the crowd with Lindisfarne's 
Run For Home, and was soon 
encouraging everyone to join 
in on You Can't Always 
Get What You Want and 
Frankie Miller's Darlin’. 
A humorous tale lay behind 
each song, and he couldn't 
get away without performing 
a few Quireboys chestnuts, 
including the dark strum of 
Ode To You (Baby Just Walk) 
and the ballad, | Don’t Love 
You Anymore. Admiration was 
paid to best buddy, Tyla, with 
an exquisite version of Dogs 
D’Amour’s How Come It Never 
Rains. But most surprising was 
when Spike performed Ralph 
McTell's Streets Of London, 
captivating the audience with 
his lower, crooning tone, and 
delightful, delicate six-string 
style, which shone a new light 
on the versatile singer. The 
perfect Covid-era pick-me- 
up. Mark Taylor 
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SINGLES 
ANIMALS, Don't Bring Me Down (Decca F12407) EX 
PAUL ANKA, Diana (Col. DB3980) EX 
ATTACK, Any More Than | Do (Decca F12578) VG 
BRIAN AUGER & TRINITY, | Want To Take You Higher (RCA 1947) EX 
CLIFF AUNGIER, My Love And | (RCA 1730, Demo) EX 
BUT BACHARACH, Trains & Boats & Planes (Lon. HIr9968) EX 
BACK PORCH MAJORITY, Ramblin’ Man (Col. DB/627, Demo) M 
JOAN BAEZ, Farewell Angelina (Font. TF639) EX 
BURR BAILEY, San Francisco Bay (Decca F11686) EX 
BARRON KNIGHTS, Merry Gentle Pops (Col. DB/ 780, Demo) M 
LEN BARRY, 1-2-3 (Bruns. 05942) EX 
BEACH BOYS, Barbara Ann (Capitol CL15432) EX 
BEACH BOYS, Do It Again (Capitol CL15554) M 
BEACH BOYS, Cottonfields (Capitol CL15640) M 
BEATLES, | Feel Fine (Parl. R5200) M 
BEATLES, She Loves You (Parl. R5055) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, From Me To You (Parl. R5015) EX 
BEATLES, | Want To Hold Your Hand (Parl. R5084) М 
BEATLES, Can't Buy Me Love (Parl. R5114) EX 
BEATLES, Hello Goodbye (Parl. R5655) EX 
BELL NOTES, I’ve Had It (Top Rank JAR102) EX 
CLIFF BENNETT & REBEL ROUSERS, I'll Take You Home 

(Parl. R5229) EX 
CHARLES BLACKWELL, Freight Train (Col. DB4919) EX 
BILLY BLAND, Let The Little Girl Dance (London НІ9098) EX 
MIKE BLOOMFIELD & AL KOOPER, The Weight (CBS 4094, Demo)EX 
EARL BOSTIC, Melody Of Love (Gold Parl. MSP6162) EX 
RICKY BOWDEN, Alone To Cry (HMV POP1162) EX 


BOOTS BROWN & BLOCKBUSTERS, Jim Twangy (Tri-RCA 1102) EX 
JOE BROWN & BRUVVERS, Your Tender Look (Piccadilly /N35058 ЕХ 
JOE BROWN & BRUVVERS, Nature’s Time For Love (Picc. 7N35129) M 
JOHNNY BURNETTE, God Country And My Baby (London HLG9453) M 


BYRDS, All | Really Want To Do (CBS 201796) EX 
CARTER LEWIS, Here's Hopin’ (Piccadilly 7NS5085) M 
CARTER LEWIS, Sweet And Tender Romance (Oriole CB1835) EX 
CASCADES, Shy Girl (W. Bros WB98) EX 
CASINOS, Then You Can Tell Me Goodbye (President PT123) EX 
CASTELLS, Sacred (London HLN9392) M 
CASTELLS, So This Is Love (London HLN9551, Demo) M 
CHEETAHS, Soldier Boy (Philips BF1383) M 
CHIMES, Once In Awhile (London HLU9283) EX 
NEIL CHRISTIAN, That's Nice (Strike JH301) EX 
LOU CHRISTIE, She Sold Me Magic (Buddah 201073) M 


CHRISTIEN BROTHERS, | Reached For You (Major Minor MM628) M 
JIMMY CLANTON, Another Sleepless Night (Top Rank JAR382) M 
DAVE CLARK 5, Can't You See That She's Mine (Col. DB7291) M 


SANFORD CLARK, Go On Home (London HLW9095) EX 
PATSY CLINE, Heartaches (Bruns. 05878) EX 
CLOVERS, Love Potion No. 9 (Round London HLT8949) EX 
COASTERS, Yakety Yak (Tri-London HLE8665) EX 
EDDIE COCHRAN, Weekend (London HLG9362) EX 
ALMA COGAN, Pink Shoe Laces (HMV POP608) EX 


ALMA COGAN, Last Night On The Back Porch (HMV РОР5730) EX 
GLENDA COLLINS, If You've Got To Pick A Baby (HMV POP1233) EX 


SAM COOKE, Chain Gang (RCA 1202) EX 
COOKIES, Chains (London HLU9634) VG 
COUGARS, Saturday Nite At The Duck-Pond (Parl. R4989) EX 
CREEDENCE C.R., Green River (Liberty LBF15250) EX 
CRICKETS, Maybe Baby (Tri-Coral Q72307) VG 
CRYSTALS, Then He Kissed Me (London HLU9773) EX 
CRYSTALS, Da Doo Ron Ron (London HLU9732) EX 
JOHNNY DANKWORTH, Strings Of Camels (Col. DB4751) EX 
BOBBY DARIN, Queen Of The Hop (Tri-London HLE8737) VG 
DAVID & JONATHAN, Michelle (Col. DB7800) EX 
BO DIDDLEY, Say Man Back Again (London HLM9035) VG 
EASTWOOD, | Am Free (CBS 7076, Demo) M 
DUANE EDDY, Cannonball (Tri, London HL8764) EX 
DUANE EDDY, Theme From Dixie (London HLW9324) EX 


DAVID EDE, Obsession (Pye 7N15329) EX 
DAVID EDE, Twistin’ Those Meeces To Pieces (Pye /N15417) M 
J. VINCENT EDWARD, Run To The Sun (CBS 4388) M 
VINCE EDWARDS, Don't Worry 'Bout Me (Bruns. 05879) M 
ELECTRIC EXPRESS, It's The Real Thing (Atlantic 2091165) EX 
MAMA CASS ELLIOT, New World Coming (Stateside 558039) EX 


ELLIOTS SUNSHINE, Is It Too Late (Philips BF1649) M 
BERN ELLIOTT & FENMEN, New Orleans (Deccs F11852) EX 
S.ENGEL & J.STEWART, | Only Came To Dance etc. (Cap. CL15440)EX 
ESCORTS, Dizzy Miss Lizzy (Fontana TF453) EX 
MAUREEN EVANS, Like | Do (Oriole CB1760) EX 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 
PAUL EVANS, Midnite Special (London HLL9045) EX 
EVERLY BROTHERS, Bird Dog (Tri-London HLA8685) EX 
EVERLY BROTHERS, Poor Jenny (Tri-London HLA8863) EX 
EVERLY BROTHERS, All | Have To Do Is Dream (Tri-Lon. HLA8618)EX 
FACES, Dishevelment Blues (NME Flexi) M 
MARIANNE FAITHFUL, This Little Bird (Decca F12162) EX 
GEORGIE FAME, Because | Love You (CBS 2025871, Picture Cover)EX/EX 
FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 
DON FARDON, Belfast Boy (Young Blood YB1010) M 
5th DIMENSION, Blowing Away (Liberty LBF15308) EX 
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WAYNE FONTANA, Um Um Um Um Um Um (Font. TF497) M 
WAYNE FONTANA, The Game Of Love (Fontana TF535) ЕХ 
EMILE FORD, You'll Never Know What You're etc. (Pye 7N15268) M 
FORTUNES, Whenever It's A Sunday (Capitol CL15753) M 
FOUR SPICES, Fire Engine Boogie (MGM 944) ЕХ 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 
FOUR TOPS, Reach Out I'll Be There (Tamkla TMG579) EX 
CONNIE FRANCIS, Lipstick On Your Collar (MGM 1018) EX 
ARETHA FRANKLIN, Spanish Harlem (Atlantic 2091138) EX 
JOHN FRED & PLAYBOY BAND, Back In U.S.S.R. 

(MCA MU1088, Demo) EX 
BOBBY FREEMAN, Do You Want To Dance (Tri-London HLJ8644) VG 
BILLY FURY, Do You Really Love Me Too (Decca F11792) EX 
BILLY FURY, Nothin' Shakin' (Decca F11888) EX 
BILLY FURY, It's Only Make Believe (Decca F11939) M 
BILLY FURY, Last Night Was Made For Love (Decca F11458) EX 
BILLY FURY, Like I've Never Been Gone (Decca F11582) M 


REX GARVIN, Sock It To ‘em J.B. (Atlantic 584028, Demo Sticker) EX 
MARVIN GAYE, Too Busy Thinking About My Baby (Tamla TMG705) EX 


GEOFF GODDARD, Girl Bride (HMV POP938) EX 
GONKS, Gonk Song (Decca F11984, Demo) EX 
RON GOODWIN, The Trap (Parl. R5501) М 
CHARLIE GRACIE, Wandering Eyes (Tri-London HL8467) EX 
BILLY GRAMMER, Gotta Travel On (Tri-London HLU8752) EX 
GERRY GRANAHAN, It Hurts (Top Rank JAR262) M 
JULIE GRANT, Hello Love (Pye 7N15590) EX 
IAIN GREGORY, Can't You Hear Beat Of Broken Heart 

(Pye 7N15397 EX 
JIM GUNNER, Hoolee Jump (Decca F11276) EX 
TONY HATCH, Theme From Naked City (Pye 7N15440) EX 
BOBBY HELMS, Jacqueline (Tri-Brunswick 05748) EX 
HERMAN'S HERMITS, Show Me Girl (Col. DB7408) EX 
EVERIT HERTER, Don't Get Serious (Capitol CL15142) EX 
HILLTOPPERS, The Joker (Tri-London HLD8528) EX 
EDDIE HODGES, I’m Gonna Knock On Your Door (Lon. HLA9369) EX 
HOLLIES, | Can't Let Go (Parl. R5499) EX 
HOLLIES, Sorry Suzanne (Parl. R5765) EX 
HOLLIES, Just One Look (Parl. R5104) EX 
HOLLIES, I'm Alive (Parl. R5287) EX 
HOLLIES, Stop Stop Stop (Parl. R5508) EX 
HOLLIES, Carrie Anne (Parl. Rb602) EX 
BUDDY HOLLY, Bo Diddley (Coral 072463) EX 
BUDDY HOLLY, It Doesn't Matter Any More (Tri-Coral Q72390) EX 
BUDDY HOLLY, What To Do (Coral Q72419) EX 
BUDDY HOLLY, Peggy Sue Got Married (Tri-Coral 072376) EX 
BUDDY HOLLY, Wishing (Coral 072466) EX 
HOLLYWOOD ARGYLES, Alley-Oop (London HLU9146) EX 
HONEYCOMBS, Have | The Right (Pye 7N15664) EX 


HUDDERSFIELD TRANSIT AUTHORITY, Runaway (Poly. 2001284) M 

BRIAN HYLAND, | May Not Live To See Tomorrow 
(HMV POP1113, Demo) 

KRIS IFE, Give And Take (Music Factory CUB3, Demo) 

IMPALAS, Sorry (MGM 1015) 

JAN & ARNIE, Jennie Lee (Tri-London HL8653) 

JAN & DEAN, Sidewalk Surfin’ (Liberty ШВ55727) 

JAN & DEAN, Popsicle (Liberty LIBT0244) 

KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) 

BILLY Joe & The Checkmates, Percolator (London HLU9502) EX 


soe ss 


JOHANNE & JIMMY, Everybody Knows (Fontana TF447) EX 
PAUL JONES, High Time (HMV POP1554) M 
PAUL JONES, I’ve Been A Bad Bad Boy (HMV POP1576) M 
JIMMY JUSTICE, Spanish Harlem (Pye 7N15457) M 
EDEN KANE, Boys Cry (Fontana TF438) EX 


JERRY KELLER, Here Comes Summer (Tri-London HLR8890) M 
JOHNNY KIDD & THE PIRATES, Hungry For Love (HMV POP1228) EX 


BEN E. KING, Amor Amor (London HLK9416) M 
SOLOMON KING, She Wears My Ring (Col. DB8325) ЕХ 
KING EARL BOOGIE BAND, Starlight (Dawn DNS1028, Demo) M 
KINGSMEN, Louie Louie (Pye Int. 7N25231) EX 
KINKS, Tired Of Waiting For You (Pye 7N15759) EX 
KATHY KIRBY, Spanish Flea (Decca F12338) M 
BUDDY KNOX, She's Gone (Liberty LIB55473, Demo) EX 


BILLY J. KRAMER & DAKOTAS, I'll Keep You Satisfied (Parl. R5073)M 


PATTY LA BELLE & HER BELLES (Over The Rainbow (Atlantic 4064)EX 


DON LANG & FRANTIC FIVE, Witch Doctor (HMV POP488) EX 
BRENDA LEE, Think (Bruns. 05903, Demo) EX 
GARY LEWIS & THE PLAYBOYS, The Loser (Liberty LIB55949, Demo) 
8.50 
JACKIE LEE, Rancho (Top Rank JAR286) EX 
JERRY LEE LEWIS, High School Confidential (Tri-Lon. HLS8780) EX 
JOHN LEYTON, Lone Rider (HMV POP992, F/S Sticker) M 
JOHN LEYTON & LE ROYS, Make Love To Me (HMV POP1264) EX 
BOB LIND, Elusive Butterfly (Fontana TF670) M 
MARK LINDSAY, Arizona (CBS 4699) M 
JULIE LONDON, Girl Talk (Liberty LIB10274, Demo) EX 
LORDS, Gloryland (Col. DB8357, Demo) EX 
JOE LOSS, World Cup March (HMV POP1517) M 
BUDDY LUCAS, | Want To Know (Pye Int. /N25045) EX 
KARI LYNN, You've Got To See Mamma Every Night (Oriole CB1644)M 
PATTI LYNN, Johnny Angel (Fontana H391) EX 
CARL MANN, Pretend (London HLS9006) EX 
MANFRED MANN, Do Wah Diddy Diddy (HMV POP1320) EX 
ERNIE MARESCA, Shout Shout (London HLU9531) M 
RAY MARTIN, Tango In The Rain (Gold Col. DB3895) EX 
MATTHEWS SOUTHERN COMFORT, Woodstock (Uni UNS526) EX 
SUSAN MAUGHAN, Bobby's Girl (Philips 326544BF) M 
CURTIS MAYFIELD, We Got To Have Peace (Buddah 2011101) M 
MILLIE, My Boy Lollipop (Fontana TF449) EX 
MINDBENDERS, Ashes To Ashes (Fontana TF731) EX 
MONGRELS, My Love For You (Decca F12086, Demo) M 
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JACQUELINE MOORE, Queen Of The House (Decca F12165, Demo)EX 


JOHNNY NASH, Hold Me Tight (Regal Zono. RZ3010) EX 
NASHVILLE TEENS, The Hard Way (Decca F12316) M 
NASHVILLE TEENS, Google Eye (Decca F12000) M 
JIM NESBIT, Tiger In My Tank (Vocalion V9241) EX 
PATSY ANN NOBLE, It’s Better To Cry Today (Col. DB7148) EX 
NOBLEMEN, Thunder Wagon (Top Rank JAR155) M 
PAPA DOO RUN RUN, Be True To Your School (RCA 2620, Demo) M 
DON PARTRIDGE, Blue Eyes (Col. DB8416) EX 
PENTANGLE, Light Flight (Big T BIG128) EX 
PETER & GORDON, Lady Godiva (Col. DB8003) EX 
PICKWICKS, Apple Blossom Time (Decca F11901) EX 
PILTDOWN MEN, McDonald's Cave (Capitol CL15149) EX 
GENE PITNEY, Twenty Four Hours From Tulsa (Blue U.A. UP1035) EX 
GENE PITNEY, Light Of Day (Stateside SS597) EX 
PLAYMATES, What Is Love (Col. DB4338) EX 
PONI-TAILS, Early To Bed (HMV POP596) EX 
BRIAN POOLE & TREMELOES, Do You Love Ме (Decca F11739) EX 
DUFFY POWER, Where Am | (Parl. Rb169, Demo) M 
DUFFY POWER, Where Am | (Parl. Rb169) M 
ELVIS PRESLEY, A Fool Such As | (Tri-RCA 1113) EX 
ELVIS PRESLEY, All Shook Up (Gold HMV POP359) EX 
ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) M 
ELVIS PRESLEY, A Big Heart О' Love (Tri-RCA 1136) EX 
ELVIS PRESLEY, Such A Night (RCA 1417) EX 
ELVIS PRESLEY, U.S. Male (RCA 1688) EX 
ALAN PRICE SET, | Put A Spell On You (Decca F12367) М 
P.J. PROBY, Try To Forget Her (Liberty LIB55367) EX 
P.J. PROBY, Let The Water Run Down (Liberty LIB10206) M 
JUDD PROCTOR, Backfire (Parl. R4920) EX 
RANDELLS, Martian Hop (London HLU9760) М 
PAUL RAVEN, Tower Of Strength (Parl. R4842, Demo, пос) EX 
NOEL REDDING BAND, Roller Coaster Kids (RCA 2662, Demo) ЕХ 
OTIS REDDING, My Girl (Atlantic AT4050) EX 


REVELS, Midnight Stroll (Top Rank JAR235) М 
CLIFF RICHARD, Big Ship (Col. DB8581) EX 
CLIFF RICHARD, Living In Harmony (Col. DB8917) M 
RIP CHORDS, Here | Stand (CBS AAG143) M 
ROCKIN’ BERRIES, Poor Man's Son (Piccadilly 7N35236) M 


ROCKIN’ REBELS, Wild Weekend (Stateside 55162) EX 
ROLLING STONES, Satisfaction (Decca DF12220) EX 
ROLLING STONES, Have You Seen Your Mother etc. 

(Decca F12497) EX 
ROLLING STONES, We Love You (Decca F12654) EX 
ROLLING STONES, It's All Over Now (Decca F11934) EX 
ROLLING STONES, Last Time (Decca F12104) EX 
ROLLING STONES, Not Fade Away (Decca F11845) EX 
ROLLING STONES, Get Off Of My Cloud (Decca F12263) EX 
ROUTERS, Big Band (W. Bros WB108, Demo) EX 
JIMMY RUFFIN, I've Passed This Way Before (Tamla TMG703) EX 
JIMMY RUFFIN, It’s Wonderful (Tamla TMG753) EX 
PAUL & BARRY RYAN, Missy Missy (Decca F12529) EX 
PARK SABLE & JUNGLE-N-BEATS, Never Be Blue (Fontana TF57) EX 
SAINTS, HUSKY TEAM (Pye 7N15582) EX 
SAM APPLE PIE, Call Me Boss (DJM DJS274) EX 
BILLY SCOTT, Carole (Top Rank JAR270) EX 
SEARCHERS, Sugar And Spice (Pye 7N15566) EX 
SEARCHERS, Don't Throw Your Love Away (Pye 7N15630) EX 
SECOND CITY SOUND, Dream Of Olwyn (Major Minor MM600) EX 
SECRETS, The Boy Next Door (Philips BF1298) M 
NEIL SEDAKA, | Go Ape (Tri, RCA 1115) EX 
PETER SELLERS, A Hard Days Night (Parl. R5393) EX 
SHADOWS, Saturday Dance (Black Col. DB4387) EX 
SHADOWS, Shindig (Col. DB7106) EX 
SHADOWS, Rhythm & Greens (Dol. DB7342) M 
SHADOWS, Genie With Light Brown Lamp (Col. DB7416) М 
SHADOWS, Mary Anne (Col. DB7476) М 
SHADOWS, Stingray (Col. DB7588) EX 
SHADOWS, Don't Make My Baby Blue (Col. DB7650) EX 
SHADOWS, The War Lord (Col. ОВУ 769) М 
SHADOWS, | Met A Girl (Col. DB7853) EX 


VALERIE SHANE, Meet Me Tonight In Dreamland (Philips PBS/9) EX 
SHANGAANS, The Click Song (Col. DB/671, Factory Sample) M 


DEL SHANNON, Sue’s Gonna Be Mine (London HLU9800) EX 
HELEN SHAPIRO, Queen For Tonight (Col. DB4955) M 
HELEN SHAPIRO, Not Responsible (Col. DB7072) EX 
DOUG SHELDON, Your Ma Said You Cried etc. (Decca F11416) EX 
TROY SHONDELL, This Time (London HLG9432) M 
SIR HENRY & HIS BUTLERS, Rolo Sensation (Col. DB8497) EX 
PERCY SLEDGE, When A Man Loves A Woman (Atlantic 584001) EX 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 
P.F. SLOAN, Sins Of The Family (RCA 1482) EX 
EDDIE SMITH, Upturn (Top Rank JAR285) EX 
SMOKE RING, No Not Much (Buddah 201040) EX 
SONNY & CHER, The Letter (Vocalion VL9247) М 
SONS OF THE PILTDOWN МЕМ, Mad Goose (Pye Int. 7N25206) ЕХ 
JIMMY SOUL, If You Wanna Be Happy (Stateside 55178) EX 
SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) M 
BOB B. SOXX & BLUE JEANS, Zip-A-Dee-Doo-Dah 

(London HLU9646) EX 
DON SPENCER, Fireball (HMV POP1087) EX 
SPOTNICKS, Just Listen To My Heart (Oriole СВ1818) EX 
SPOTNICKS, Anna (Oriole CB1886) M 
SPOTNICKS, Orange Blossom Special (Oriole CB1724) М 
SPOTNICKS, Valentina (Oriole CB1844) EX 
DUSTY SPRINGFIELD, In Middle Of Nowhere (Philips BF1418) EX 
DUSTY SPRINGFIELD, Give Me Time (Philips BF1577) EX 
STATLER BROTHERS, Flowers On The Wall (CBS 201976) EX 
STORMER, My Home Town (Ring O'Records 2017113) М 
SURFARIS, Waikiki Run (Brunswick 05894) EX 
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4.50 
6.50 
4.50 
8.50 
4.50 
9.50 
3.50 
5.50 
6.50 
6.50 
4.50 
5.50 
8.50 
15.00 
4.40 
1.50 
9.50 
12.50 
6.50 


12.50 
6.50 
6.50 
9.50 
8.50 
7.50 
3.50 
3.50 
4.50 

35.00 
6.50 


SURFARIS, Wipe Out (London HLD9751, Demo Sticker) M 
SWINGING BLUE JEANS, Crazy ‘Bout My Baby (HMV POP1477) EX 
T.REX, Ride A White Swan (Purple Fly BUG1) EX 
THEM, Here Comes The Night (Decca F12094) EX 
THIN LIZZY, Whiskey In The Jar (Decca F13355) EX 
JOHNNY TILLOTSON, Poetry In Motion (London HLA9231) M 
JOHNNY TILLOTSON, Send Me The Pillow etc. (London HLA9598) ex 
TIMES, Looking Thru’ The Eyes Etc (Parl. R5855) EX 
ART & DOTTY TODD, Chanson D'amour (Tri-London HLB8620) EX 
TORNADOS, Love And Fury (Decca F11449) EX 
TREMELOES, Silence Is Golden (CBS 2723) M 
TROGGS, Any Way That You Want Me (Page One POFO10) M 
TRONICS, Pickin’ & Stompin’ (Fontana H348) M 
IKE & TINA TURNER, A Love Like Yours (London HLU10083) EX 
SAMMY TURNER, Always (London HLX8963) M 
TWINKLE, Golden Lights (Decca F12076 O M 
UNION EXPRESS, Emily Knows (Decca F13230) EX 
VAL AND THE V's, I Like The Way (CBS 2956) M 
RICKY VALANCE, Movin’ Away (Col. DB4543, Demo) EX 


VALVERDE BROTHERS, River Of My Mind (CBS 4519, Demo) М 
LEROY VAN DYKE, Big Man In A Big House 


(Mercury AMT1173, Demo) M 
VANGUARD SIX, Who's Taking You Home (Dolphin DOS 4) EX 
VANITY FAIR, Better By Far (DJM DJS250) M 
MALCOLM VAUGHAN, More Than A Millionaire (Gold HMV /M317)EX 
MALCOLM VAUGHAN, Oh! My Papa (Gold HMV POP381) EX 
NORMAN VAUGHAN, Swinging In The Rain (Pye 7N15438, PC) M/M 
VENTURES, Blue Moon (London HLG9465) EX 
TONY VICTOR, Dear One (Decca F11459) EX 
GENE VINCENT, Wild Cat (Capitol CL15099) EX 
VOGUES, My Special Angel (Reprise RS20766, Demo) EX 
VOLCANOS, Polaris (Philips BF1246) EX 
GARY WALKER, You Don't Love Me (CBS 202036) M 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793) M 
WASHINGTON D.C.'s, Kisses Sweeter Than Wine (Ember EMBS190)EX 
THOMAS WAYNE, Tragedy (Tri-London HLU8846) M 
WEDGEWOODS, Flap Flap (Col. DB8690, Demo) EX 
HOUSTON WELLS, Galway Bay (Parl. R5141) EX 
MARY WELLS, My Guy (Stateside SS288) EX 
WHO, | Cant Explain (Bruns. 05926) EX 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) M 
WHO, My Generation (Bruns. 05944) EX 
WHO, A Legal Matter (Bruns. 058956) EX 
WHO, I'm A Boy (Reaction 591004) M 
WHO, Happy Jack (Reaction 591010) EX 
MARTY WILDE, A Teenager In Love (Philips PB926) EX 
ANDY WILLIAMS, Butterfly (Tri-London HLA8399) М 
YELLOWSTONE AND VOICE, Philosopher (Parl. R5965, Demo) EX 
KAREN YOUNG, Nobody’s Child (Major Minor MM625) M 
ROBERT YOUNG, Rosemary Blue (CBS 7350, Demo) EX 


BARGAIN PACKS 


1.50 
4.50 
6.50 
6.50 
5.50 
3.50 
4.50 
6.50 
9.50 
9.50 
3.50 
3.50 
9.50 
12.50 
9.50 
7.50 
6.50 
12.50 
7.50 
20.00 


9.50 
15.00 
4.50 
4.50 
4.50 
3.50 
9.50 
12.50 
8.50 
6.50 
12.50 
12.50 
15.00 
9.50 
12.50 
4.50 
6.50 
1.50 
25.00 
30.00 
9.50 
31.50 
9.50 
1.50 
9.90 
12.50 
9.50 
3.50 
9.50 


15 x 50s / 60s SINGLES. All in at least Excellent condition. £15.00 + £2.00 


9.50 
7.50 
6.50 
1.50 
9.50 
8.50 
8.50 
6.50 
12.50 
17.50 
25.00 
6.50 
6.50 
20.00 


Postage. 
2b x 50s / 60s SINGLES. All in at least Excellent condition. £22.50 + £2.50 
Postage. 
35 x 505 / 60s SINGLES. All in at least Excellent condition. £30.00 + £3.00 
Postage. 
EPs 
BEATLES, The Beatles Hits (Parl. GEP8880) EX/EX 
EARL BOSTIC, Bostic Beat (Parl. GEP8701) EX/EX 
BROWNS, In The Country (RCA SRC7036) EX/EX 
CRICKETS, It's So Easy (Coral FEP2014) VG/EX 
JOHNNY DANKWORTH, Workshop, No. 1 (Parl. GEP8653) M/EX 
JOHNNY DANKWORTH, Workshop, No. 2 (Parl. GEP8697) M/M 
NIGEL DENVER, Folk Singer (Decca DFE8580) M/M 
LONNIE DONEGAN, Relax With Lonnie (Pye NEP24107) EX/EX 
DUANE EDDY, The Lonely One (London REW1216) EX/EX 
SCOTT ENGEL, Scott Engel (Liberty LEP2261) M/M 
FOURBEATS, Fourbeats (Oxford Uni. UTF164) EX/EX 
CONNIE FRANCIS, Heartaches (MGM EP67 7) EX/EX 
FREDDIE & DREAMERS, What A Crazy World (Col. SEG8287) EX/EX 
HAWKSHAW HAWKINS, Country & Western (Parl. GEP8742) EX/EX 
FERLIN HUSKY, Country Music Holiday (Capitol EAP1-921) M/M 


PROFESSOR JOHNSON & HIS GOSPEL SINGERS (Bruns, 0E9352)M/M 


KINKS, Kwyet Kinks (Pye NEP24221) EX/VG 
HANK LOCKLIN, Country Guitar, Vol. 3 (RCA RCX115) M/EX 
SANDY NELSON, Plays (Liberty LEP4033) EX/EX 
TOM PAXTON, Tom Paxton (Elektra EPK802) M/M 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) M/EX 
ELVIS PRESLEY, Strictly Elvis (RCA RCX175) EX/M 
RIKKI PRICE, Rikki (Fontana TFE17100) EX/EX 
RAMRODS, Riders In The Sky (London REU1292) VG/EX 
CLIFF RICHARD, Dream (Col. SEGS119) EX/EX 
JULIE ROGERS, Julie Rogers (Mercury 10023MCE) M/M 


WALTER ROLAND & GEORGIA SLIM, Male Blues 1 (Jazz Coll. JEL2)M/M 


ROLLING STONES, Got Live If You Want It 

(Decca SDE7502, Export) EX/EX 
SPRINGFIELDS, Christmas With (Woman's Own) EX/EX 
2.19 SKIFFLE GROUP, The 2.19 Skiffle Group (Esquire EP146)VG/EX 


VIPERS, Skiffle Music (Parl. GEP8615) M/M 
VIPERS, Skiffle Music (Parl. GEP8626) EX/M 
WARM GOLD, A Taste Of Cornwall (Hurler HURLSOO8) EX/EX 
BIG 4 (Inc. D.Springfield, Walker Brothers (Philips BE12593) M/M 


LONDON HIT PARADE, No. 2 (Inc. Roy Brown) (London REP1096)EX/EX 


LPs 
BARCLAY JAMES HARVEST, & Other Short Stories 

(Har. SHVL794 GF) EX/EX 
BEACH BOYS, Surfin’ USA (Stereo, Capitol ST1890) EX/EX 
BEACH BOYS, Little Deuce Coupe (Stereo, Capitol ST1998) EX/EX 
BEATLES, Abbey Road (Apple PCS7088) EX/EX 
PRISCILLA BRAZIER, Something Beautiful (Key KLO38) M/M 
EDGAR BROUGHTON BAND, Wasa Wasa (1st Issue, 

Har. SHVL 757) M/EX 
CHUBBY CHECKER, Limbo Party (US Parkway P7020) EX/M 


CHUBBY CHECKER, Twistin’ Round The World (U.S. Parkway 7008)EX/M 


JOHNNY COPPIN, Forest And Vale (Rola RO15) EX/M 
CREAM, Fresh Cream (Mono Reaction 593001) VG/VG 
DUANE EDDY, Have Twangy Guitar Will Travel (Lon. HAW2160) EX/M 


DUANE EDDY, The Twangs The Thang (London SAHW6068) VG/M 
DUANE EDDY, Twang A Country Song (US RCA LSP2681) EX/M 
DUANE EDDY, Lonely Guitar (RCA RD7621) EX/M 


FAIRPORT CONVENTION, History Of (Island ICD4, GF + Booklet)EX/EX 


ADAM FAITH, Adam Faith (Black/Gold Parl. PMC1162) EX/M 
ADAM FAITH, Adam (Black/Gold Parl. PMC1128) EX/EX 
GEORGIE FAME, Third Face Of Fame (CBS 63293) EX/EX 
CHARLIE FEATHERS, Rock And Roll (Star 312) M/M 
BOBBY GOLDSBORO, Word Pictures (U. Artists ULP1206) EX/M 
BOBBY GOLDSBORO, Today (U. Artists UAS29008) M/M 


6.50 
7.50 
15.00 
5.50 
9.50 
9.50 
25.00 
9.50 
7.50 
25.00 
9.50 
8.50 
9.50 


65.00 
4.50 
17.50 
9.50 
9.50 
9.50 
4.50 
35.00 


15.00 
40.00 
40.00 
40.00 
20.00 


150.00 
15.00 
15.00 
15.00 
55.00 
25.00 
15.00 

9.50 
15.00 
8.50 
9.50 
7.50 
8.50 
9.50 
9.50 
12.50 


ELLIE GREENWICH, Let It Ве Sung Etc. (US Verve V65091 M/M 
T. HART & M.PRIOR, Folk Songs Olde England, Vol. 2 (Crest 26) M/M 


HIGH LEVEL RANTERS, Northumberland For Ever (Topic 186) M/M 
HOWLIN' WOLF, Chess Masters (Chess CXMD4OO4, 21Р) M/M 
ELMORE JAMES, All Them Blues (Audio. AFESD1034, 2LP) EX/M 
JAN & DEAN, Golden Hits (Stereo, Liberty SLBY1279) EX/M 
JAN & DEAN, Filet Of Soul (Stereo, Liberty SLBY1339) EX/EX 
PAUL KENT, Paul Kent (B&C CAS1044) EX/M 
BEN E. KING, Seven Letters (Atlantic 588125) EX/M 
JOHN KIRKPATRICK, Plain Capers (Free Reed FRRO10) EX/M 
LEAPY LEE, Little Arrows (MCA MUP354) M/M 
JULIE LONDON, Calendar Girl (London HAU2038) VG/M 
MATTHEWS S. C., Later That Same Year 

(Red/Pink MCA MKPS2015) EX/M 
MONKEES, The Monkees (RCA RD7844) EX/EX 
MOTT, The Hoople (CBS 69062 with Insert) EX/M 
NICE, Autumn ‘67, Spring ‘68 (Pink Charisma CS1) M/M 
OAK, Welcome To Our Fair (Topic 1275212) EX/EX 
PENTANGLE, Cruel Sister (Trans. TRA228, GF) EX/EX 
PENTANGLE, History Book (Trans. TRA SAM23) M/M 
PINK FLOYD, A Nice Pair (Harvest SHDW403, 21Р) M/EX 
CLIFF RICHARD, Don't Stop Me Now (Col. 5X6133) EX/EX 
CLIFF RICHARD & SHADOWS, Established 1958 (GF) EX/M 
JULIE ROGERS, Contrasts (Mercury 20086MCL) EX/M 
JULIE ROGERS, The Sound Of (Mercury 20048SMCL) M/M 
ROLLING STONES, Aftermath (Decca LK4786) EX/EX 
SHADOWS, Out Of The Shadows (Stereo, Col. SCX3449) EX/EX 
STEELEYE SPAN, Below The Salt (Chrysalis CHR1008, GF) EX/EX 
TEN YEARS AFTER, Ssssh (Deram SML1052, GF) EX/EX 
TYMES, People (Direction 8-63558) EX/EX 
GENE VINCENT, Vol. 2 (French Capitol 2C 064-81082) M/M 
WHO, Meaty Beaty Big & Bouncy (Track 2406006, GF) EX/EX 
WHO, Who By Numbers (Polydor 2490129) M/M 
BILLY WILLIAMS, Billy Williams Revue (Coral LVA9139) M/M 


WINGS, Red Rose Speedway (Apple PCTC251, GF 4- Booklet) EX/M 


20.00 
9.50 
9.50 

12.50 

12.50 

25.00 

17.50 

27.50 

27.50 
6.50 
1.50 

15.00 


15.00 

8.50 
30.00 
25.00 
35.00 
20.00 

9.50 
25.00 

9.50 

9.50 
15.00 
17.50 
75.00 
15.00 

9.50 
45.00 
17.50 

9.50 
20.00 
15.00 
15.00 
50.00 


WISHBONE ASH, Wishbone Ash (Red/Pink МСА МКР52014, GF)M/EX 120.00 


WISHBONE ASH, Argus (Black/Blue MCA МОК58006, GF) EX/EX 
VARIOUS, Gutbucket (Liberty LBX3) EX/EX 
VARIOUS, Rock Blast (inc. Esquerita, Jodimars) (Ember 3412) M/EX 
VARIOUS, Shake Rattle And Rock (Atlantic 587109) EX/EX 
VARIOUS, We Wanna Boogie (Inc. Dean Beard,) (Bop CAT 200) EX/M 


SUN ROCKABILLYS, Put Your Cat Clothes On (Sun 6467025) M/M 
SUN ROCKABILLYS, Vol. 2, Carryin’ On (Sun 6467027) M/M 
SUN ROCKSBILLYS, Vol. 3, Rockin’ & Boppin (Sun 6467028) M/M 
SET SALE 45s / EPs 

Write to: GRAHAM AIREY, 68 CHANDOS ROAD, 

STROUD, GLOS., GL5 3QZ. 

Mob: 07730 574730. Tel: 01453 750375. 

UK P&P £1.50. * = Other titles available. 

45 BOSS*, When The Chips Are Down (RAK 320) EX/EX 
45 DAVID BOWIE, Laughing Gnome (Deram DM 123) EX/EX 
45 CANNED HEAT, Going Up Country (Liberty LBF 15169) EX/EX 
45 JIMMY CLIFF, Give And take (Island WIP 6004) EX/EX 
45 ЕМО / BYRNE, Jezebel Spirit (EG EGO1) EX/EX 


45 PLUTO, Your Honour (КК KR4, card sleeve) EX 


45 LEROY PULLINS, I’m A Nut (MCA 315) EX/EX 
45 KENNY LYNCH, My Own Two Feet (HMV POP 1367) EX/EX 
45 CLIFF RICHARD, Move It (Columbia 45DB 4178, Green) EX/EX 


95.00 
17.50 
1.50 
15.00 
6.50 
8.50 
8.50 
8.50 


7.00 
45.00 
4.50 
10.00 
7.00 
5.00 
7.00 
15.00 
12.00 


EP BLUE DIAMONDS, Forever Blowing Bubbles (Decca DFE 6675)EX/EX 7.00 


EP DAVE BRUBECK‘, At Pacific College (Vogue EPV 1108) 
EP IAN CAMPBELL, Songs Of Protest (Topic TOP 82) 


EX/EX 
EX/EX 


EP CHUBBY CHECKER, King Of The Twist (Columbia SEG 8155)EX/EX 


EP DALIDA, Ding Ding (Barclay BLY 70609, French issue) EX/EX 
EP DONOVAN*, Universal Soldier (Pye NEP 24219) EX/EX 
EP ELLA FITZGERALD*, Sings Irving Berlin, No. 2 

(HMV 7EG 8908) ЕХ/ЕХ 
EP FRANCOISE HARDY, L'amour S'en Va 

(Vogue EPL8076, French issue) EX/EX 


EP MANFRED MANN, The One In The Middle (HMV TEG 8908)EX/EX 


EP GERRY MULLIGAN QUARTET, Vol. З (Vogue EPV 1017) EX/EX 
EP ELVIS PRESLEY*, King Creole, Vol. 1 (КСА RCX 117) EX/EX 
EP DJANGO REINHARDT, Django's Guitar (HMV 7EG 8132) EX/EX 


EP CLIFF RICHARD*, Serious Charge (Columbia SEG 7895) EX/EX 


EP SINGING POSTMAN, First Delivery (Parlophone СЕР 8956)EX/EX 


EP  SHADOWS*, The Shadows (Columbia SEG 8061) EX/EX 
EP  KEELY SMITH, Sings Lennon / McCartney, Vol. 2 

(Reprise R30046) EX/EX 
EP REX STEWART, Footwarmers (HMV 7EG 8447) EX/EX 
EP VIPERS, Skiffle Music (Parlophone GEP 8615) EX/EX 


EP WEAVERS, Travelling With The Weavers (Top Rank JAP 2005)EX/EX 6.00 


SET SALE 


Write to: DAVE BACKHOUSE, 47 SEVENOAKS DRIVE, 


6.00 
7.00 
6.00 
8.00 
7.00 


6.00 


8.00 
8.00 
6.00 
10.00 
8.00 
15.00 
6.00 
1.00 


8.00 
6.00 
10.00 


SUNDERLAND, 584 915. Tel: 0191 534 3033. P&P LPs £3.00 ist 


album, FREE after. Albums, RC Grades. Well priced. Albums 


graded first, covers second. 


ASSOCIATES, Wild And Lonely (Circa 11) M/M 
LEONARD COHEN, I'm Your Man (CBS 460642) M/M 
LLOYD COLE, Mainstream (LCLP 3) M/M 
MARC BOLAN, Dance In The Midnight (MARCL 501) M/M 
MARC BOLAN, You Scare Me To Death (ERED 20, Book) M/M 
EASTERHOUSE, Waiting For The Red Bird (Rough 124) M/M 
FLINTLOCK, Tears 'n' Cheers (PLP 8310) M/NM 


FREE, Fire And Water (ILPS 9120, Stereo "I" logo, small woc)NM/VG 


PETER GABRIEL, PG4 (with Inner) M/EX 
GODFATHERS, Hit By Hit (GFTRLP 0110) M/M 
FRANCOISE HARDY (NPL 18094) EX/VG 
KEN HENSLEY, Eager To Please 

(with Inner & Island credit, ILPS 9307) M/EX 
JANET JACKSON, Janet (Double album V2720, no Inners) M/M/M 
JETHRO TULL, Crest Of A Knave (with Inner, CDL 1590) M/M 


JETHRO TULL, Thick As A Brick (Newspaper Sleeve, CHR1003) M/EX 
JAMES, Stutter (with Inner, JIMLP 1) M/EX4- 
MAGNA CARTA, Lord Of The Ages (9286923, Spaceship) M/M 


PAUL McCARTNEY & WINGS, Red Rose Speedway (with Bklt, PCTC 251, 


& bklt M, small mks on front) 


JOE MEEK, Story (Double album, DPA5035) M/M/MEX 
MIGHTY FLYERS, Low Flying Angels (MYR1016) M/M 
O.M.D., Pacific Age (with Inner, V2398) M/M 
PIZZICATO FIVE, Sound Of Music (Double, OLE166) M/M/M 
SOFT BOYS, Underwater Moonlight (Arm 1) M/EX 
YOKO ONO, Fly (SAPTU 101, no Poster or Postcard) M/M/M 
URIAH HEEP, Sweet Freedom (Extra Page, ILPS 9245) M/M 
FRANKIE VALLI, Gold (PVLP 1006) M/M 
DEL SHANNON, Runaway (Mono HAX 2402) M/EX 
DEL SHANNON, Hats Off To (Mon HAX 8071, 

small split on top of cover) M/VG+ 


8.00 
12.00 
8.00 
8.00 
10.00 
8.00 
8.00 
30.00 
8.00 
8.00 
8.00 


26.00 
40.00 

8.00 
40.00 
10.00 

8.00 
album 
60.00 
12.00 
15.00 

8.00 
12.00 
40.00 
40.00 
20.00 

8.00 
25.00 


15.00 


READER SERVICES 


DEL SHANNON, Little Town Flirt (Mono НАХ 8031) M/EX 
DEL SHANNON, This Is My Bag (SLBY 1320) M/EX 
DEL SHANNON, One Thousand Six Hundred Secs (SL 10140) M/M 
DEL SHANNON, Sings Hank Williams (SL10130, Mono) M/EX 
DEL SHANNON, Handy Man (SL 10115, Mono) M/EX 


DEL SHANNON, Further Adventures Of Charles Westover (LBL83114E, 


beautiful album in M and NM cvr) M/NM 


25.00 
25.00 
20.00 
25.00 
30.00 


50.00 


BEATLES, Let It Be (Box Set, Outer slipcase & Bk EX, LP in mere VG+ but no 
writing or scratches , new Inner tray (also have old one), new Apple Poster 
Insert. Sensible offers please — phone w offer bearing in mind price in 


Record Collector) OFFS 
SHINDIG, Annuals Numbers 1, 2, 3 M 12.00ea 
SHINDIG, Mags from 2009/2001 (Various) M 5.00ea 
LATE ARRIVALS: Mix Of LPs & 7" Singles 
13TH FLOOR ELEVATORS, Rockius Of Levitatum (2001 Press) M/M 12.00 
MC5, Back In The USA (Atlantic (New Press) M/M 12.00 
BIG STAR, Live In Missouri 1993 (Double album) M/M/M 18.00 
JIM LOWE, Four Walls (7" Tri, HLD 8431) EX 6.00 
TEN YEARS AFTER, Hear Me Calling (DM 221) EX 6.00 
JOHNNY YOUNG, Craise Finton Kirk (56186) M 8.00 
JAGS, | Never Was A Beach Boy (7" PS) M 8.00 
RAPED, Pretty Paedophiles (4 Track, KNIT 1) M 12.00 
JUICY LUCY, Pretty Woman (noc, 6059 015) EX 8.0 





SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS CT., ARMORY LANE, OLD 
PORTSMOUTH, HAMPSHIRE, PO1 2PH. Mob: 07805 685198. 


Tel: 02392 839457. 

Email: paulbailey827@btinternet.com 
Postage: 45s £3.50. LPs £5.00. 

45 THE MARIANNE, As For The Marionettes 


(Rare Demo Col. DB 8420) EX 45.00 
45 JASON CREST, Turquoise Cycle (Philips BF 1633) EX 95.00 
45 THE ACT, Here Comes Those Tears Again (Col. DB 8261) EX 45.00 
45 GOLDEN EARRING, Back Home (Polydor 2001-073) EX 20.00 
45 HOLLIES, King Midas In Reverse (Rare Demo Parl. R5637) NM 60.00 
45 HOLLIES, Listen To Me (Rare Demo Parl. R5733) NM 30.00 
45 YARDBIRDS, Good Morning Little Schoolgirl (Col. DB 7391) 35.00 
45 CHARLES KINGSLEY CREATION, Summer Without Sun 

(Col. DB 7758 RGM) 100.00 
45 MEASLES, Night People (Col. DB 7673) EX 45.00 
45 SOMEONE'S BAND, My Story (Deram DM 313, Demo) M 60.00 
45 PRETTY THINGS, Private Sorrow (Col. DB 8494) EX 80.00 
45  CHEYNES, Respectable (Col. DB 7153, Rare Demo) EX 125.00 
45  ZOMBIES, Is This The Dream (Decca F 12296) EX 40.00 
45 KOOBAS, Sally (Col. DB 8103) EX 40.00 
45 RICHARD KENT STYLE, A Little Bit O' Soul 

(Mercury MF1090, Rare Demo) M 150.00 
45 MICKEY FINN & BLUESMEN, Pills (Rare Oriole CB 1927) EX 95.00 
45 RIOT SQUAD, Gotta Be A First Time (Pye 7N 17237) EX 70.00 
45 THE CHOIR, When You Were With Me 

(Major Minor MM557, Demo) EX 25.00 
45 KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 50.00 
АБ LOU JOHNSON, A Time To Love, A Time To Cry 

(Lond. HLX 9994) EX 80.00 
45 COUNT FIVE, Psychotic Reaction (Pye 7N ) EX 50.00 
45 PRETTY THINGS, Deflecting Grey (Col. DB 8300) EX 70.00 
45 OUTLAWS, That Set The Wild West Free (HMV POP 1195) ЕХ 25.00 
45 BYSTANDERS, Pattern People (Pye 7N 35399) EX 65.00 
45 BYSTANDERS, 98.6 (Pye TN 35363) EX 50.00 
45 MARMALADE, | See The Rain (CBS 2948) ЕХ 50.00 
45 EPISODE SIX, Here There And Everywhere (Pye 7N 17147) EX 40.00 
45 EPISODE SIX, Morning Dew (Pye Rare Demo 7N17330) 50.00 
45  FLYING MACHINE, The Devil Has Possession Of Your Mind 

(Pye 7N 45001) EX 75.00 
45 YEAR ONE, Eli's Is Comin’ (Major Minor MM660) EX 20.00 
45 BILLY FURY, Phone Box (Parl. R5725) EX 45.00 
45 WILD THREE (JUSTIN HAYWARD), Since You've Been Gone 

(Decca F12131, Demo) EX 95.00 
45  OUTER LIMITS, Just One More Chance (Deram DM 125) EX 30.00 
45  MINDBENDERS, Schoolgirl (Font. TF877) M 85.00 
45  TROGGS, Lost Girl (CBS 202038) EX 40.00 
45 THE IMAGE, | Can't Stop My Self (Parl. R5442, Rare Demo) M 125.00 
45 TONY JACKSON, Bye Bye Baby (Pye 7N 15685) EX 30.00 
45 TONY JACKSON, You Beat Me To The Punch (Pye 7N 15745)EX 50.00 
45 UNIT 4 + 2, You Ain't Going Nowhere (Font. TF 931) EX 25.00 
45  BATS, You Will Now, Won't You (Decca F22568) EX 25.00 
45  BEAZERS (FEAT CHRIS FARLOW), Blue Beat (Decca F11827)EX 100.00 
45  HIPPINGTON LODGE, Shy Boy (Parl. R5645) M 120.00 
45  KIPPINGTON LODGE, Understand A Woman 

(Parl. R5717, Fact Sample) M 125.00 
45  JUNIOR'S EYES, Mr Golden Trumpet Player 

(Reg. Zon. Rare Demo RZ 3009) EX 50.00 
45 ЕВЕ APPARENT, Follow Me (Track 604019) EX 80.00 
45  HOTRODS, | Don't Love You Anymore 

(Col. Rare Demo DB 7693 RGM) EX 120.00 
45  BEATMEN, You Can't Sit Down (Pye 7N 15659) EX 30.00 
45 WRANGLERS, Lisa Jane (Parl. R5163) EX 60.00 
45 PARAMOUNTS, I'm The One Who Loves You (Рай. R5155) EX 35.00 
45 PINK FLOYD, Arnold Layne (Col. DB 8156) VG 45.00 
45 MONGRELS, | Long To Hear (Decca F 12003) EX 25.00 
EP CRISPIAN ST. PETERS, Almost Persuaded 

(Decca F 8678 SOB) EX/EX 75.00 
EP HOLLIES, Same (Parl. GEP 8909) EX/EX 60.00 
EP ROCKIN’ BERRIES, | Didn't Mean To Hurt You 

(Piccadilly NEP 34039) EX/EX 40.00 
EP YARDBIRDS, Five Yardbirds (Col. SEG 8421) EX/EX 80.00 
EP SWINGING BLUE JEANS, Shake (HMV TEG 8850) EXEX 50.00 
EP JET & TONY, Self Titled (Decca DFE 8528) VG/EX 25.00 
EP WAYNE FONTANA & MINDBENDERS, Walking On Air 

(Font, TE 17453) EX/EX 30.00 
EP WAYNE FONTANA & MINDBENDERS, Road Runner 

(Font, TE 17421) EX/EX 30.00 
EP CLIFF BENNETT, We're Gonna Make It 

(Parl. GEP 8955 stunning copy) M/M 80.00 
EP GENE VINCENT, A Gene Vincent Record Date Part 1 

(EAP1 1059) EX/EX 100.00 
EP GENE VINCENT, A Gene Vincent Record Date Part 3 

(EAP3 1059) EX/EX 120.00 
EP GENE VINCENT, If You Want My Lovin’ (Capitol EAP1 20173)EX/EX 65.00 
EP  BYRDS, Eight Miles High (CBS EP 6077) EX/EX 
EP BEACH BOYS, Four By The Beach Boys 

(Capitol EAP5267, nice copy) EX/EX 35.00 
EP MERSEYBEATS, On Stage (Font. TE 17422) M/M 45.00 
EP MERSEYBEATS, Merseybeats (Font. TE 1/423) EX/EX 25.00 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 40.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 45.00 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EX/EX 45.00 
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ЕР JAY &ТНЕ AMERICANS, Come A Little Bit Closer 


(U.A. UEP 1003) EX/EX 40.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
EP UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) EX 45.00 
EP CRYSTALS, Da Doo Ron Ron (Lond REU 1381) EX/EX 50.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 45.00 
EP PRETTY THINGS, Rainin' In My Heart (Font. TE 17442) EX/EX 50.00 
EP PRETTY THINGS, Pretty Things (Font. TE 1/434) EX/EX 40.00 


LP PETE BROWN & BATTERED ORNAMENTS, 
A Meal You Can Shake Hands With In The Dark (Harvest SHVL 752 


Stunning copy!) EX/EX 400.00 
LP GROUNDHOGS, Blues Obituary (Liberty Blue LBS 83253)EX/EX 15.00 
LP LOVE, Da Capo (Elektra ЕК! 4005) VG/EX 75.00 
ІР ZOOT MONEY & BIG ROLL BAND, It Should Have Been Me 

(Col. Blue/BIk 335Х 1734) EX/EX 95.00 
LP ROLLING STONES, Their Satanic Majesties Requests 

(Decca Blue Unboxed Mono TXL 103) EX/EX 125.00 
LP HAWKWIND, Doremi Fasol Latido 

(UA 29364 w Inner, no Poster) EX/EX 75.00 
LP COUNT FIVE, Psychotic Reaction (Double Shot DSS-5001)EX/EX 50.00 
LP NUCLEUS, Electric Rock (Vertigo Swirl 6360 008) EX/EX 150.00 
LP KINKS, Face To Face (Pye NPL 18149) EX/EX 140.00 
LP LOVE SCULPTURE, Blues Helping (Parl. YB PCS 7059) EX/EX 95.00 
LP IF, If (Pink Island | Logo) EX/EX 90.00 
LP TROGGS, From Nowhere (Font. TL 5355) EX/EX 50.00 
LP JAN MATTHEWS, Tigers Will Survive 

(Vertigo Swirl 6360 056) EX/EX 100.00 
LP IAN MATTHEWS, If You Saw Through My Eyes 

(Vertigo Swirl 6360 034) EX/EX 100.00 
LP LEIGH STEPHENS, And A Cast Of Thousands 

(Charisma CAS 1040) G/EX 30.00 
LP PROCOL HARUM, Home (Regal Zon. SLRZ 1014 

w Lyric Sheet) VG/EX 65.00 
LP BYRDS, Fifth Dimension (CBS SBPG 62783) M/EX 45.00 
LP BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63353) EX/EX 45.00 
LP HUMBLE PIE, As Safe As Yesterday (Immediate IMSP 025) EX/EX 75.00 
LP ANSLEY DUNBAR RETALIATION, Self Titled 

(Liberty Blue LBS 83154) EX/EX 95.00 
LP JIMI HENDRIX, Are You Experienced 

(Track 612 001, tobc) VG/VG 70.00 
LP CANNED HEAT, Boogie With (Liberty Blue LBS 83101) EX/EX 40.00 


2LP CANNED HEAT, Livin' The Blues (Liberty Blue LDL 84001)EX/EX/EX 50.00 
LP PINK FLOYD, Piper At The Gates Of Dawn 


(Col. Blue/BIk SCX6157, nice copy) EX/EX 475.00 
LP FAIRPORT CONVENTION, What We Did On Our Holidays 

(Island Eye Logo ILPS 9092) EX/EX 200.00 
LP KING CRIMSON, In The Wake Of Poseidon 

(ILPS 9127 Lovely Copy) EX/EX 100.00 
LP GROUNDHOGS, Thank Christ For The Bomb 

(Liberty Blue LBS 83295) VG/EX 70.00 
LP BEATLES, Abbey Road (PCS 7088 Misaligned Logo) EX/EX 90.00 
LP GENE VINCENT, The Crazy Beat Of Gene Vincent 

(Capitol T20453) EX/EX 75.00 
LP GENE VINCENT, Bird Doggin’ (London HAH 8333) EX/EX 15.00 
LP WARM DUST, Peace In Our Time (Trend 6480 001) EX/EX 100.00 
LP LITTLE RICHARD, Here's Little Richard 

(London HA-O 2055) EX/EX 50.00 
LP MINDBENDERS, The Mindbenders (Font. TL 5324) EX/EX 45.00 
LP TYRANNOSAURUS REX, Unicorn (Reg. Zon. SLRZ 1007) VG/VG 40.00 
LP | HONEYCOMBS, Honeycombs (Pye NPL 18097, nice Copy) EX/EX 60.00 
LP SPOOKY TOOTH (Island Black Eye Logo ILPS 9080) EX/EX 75.00 


RUBBER SOUL RECORDS 
STOKE 

Write to: ROBERT BARRS, RUBBER SOUL RECORDS, 

MARSH STREET SOUTH, HANLEY, STOKE.ON.TRENT, ST1 1JA. 
Mob: 07986 729197. 

Email: rubbersoulrecords(ohotmail.co.uk 

P&P: 45s £1.99 payment by cheque or postal order (thanks to 
all customers - much appreciated! (All UK 45s in plain or 
company sleeves). Record collections wanted. 

45 THE FLIRTATIONS, Keep On Searching 


(Deram DM 281, 1969) VG 8.00 
45 ROY HEAD AND THE TRAITS, | Pass The Day 
(Vocalion V-P.9254, 1965) VG 12.00 
45 TIMEBOX, Beggin' (Deram DM 194, 1968, nc) VG 25.00 
45 JOE TEX, If Sugar Was As Sweet As You 
(Atlantic AT4081, ‘66, nice copy) VG 15.00 
45 WILSON PICKETT, In The Midnight Hour 
(Black Atlantic AT.4036, 1965) VG 9.00 
45 APRIL STEVENS & NINO TEMPO, 
The Coldest Night Of The Year (Red Atlantic 584048, 1966) VG+ 10.00 
45 BOB BRADY & THE CON CHORDS, Everybody's Goin’ 
To The Love-In (Bell BLL 1025, 1968) VG 15.00 
45 PATTY LA BELLE & THE BLUE BELLES, All Or Nothing 
(Atlantic AT.4055, 1965, nice copy) EX 25.00 
45 THE ORLONS, Spinning Top (Mojo 2092- 029, 1972) VG 15.00 


MICKI B. DISCS 
1" 45 rpm SINGLES 


Write to: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, S25 2SW. 
Mob: 07711 065696. Email: mike.bilton1627@gmail.com P&P 
UK £1.75 for the first single, then additional 25p for each one 
after. All records have a money back guarantee. Payment 
accepted by postal order, cheque, or bank transfer. Small 
selection from vast stock available, please ask for free list 
forwarded by post or email. 

ALPHABET A-G 


45 ALEX HARVEY BAND, Delilah (Vertigo ALEX 001) EX 6.50 
45 ALEX HARVEY BAND, Gamblin’ Bar Room Blues 

(Vertigo ALEX 002) EX 5.00 
45 ALEX HARVEY BAND, Faith Healer (Vertigo 6059 098) EX 5.00 
45 ALEX HARVEY BAND, Boston Tea Party (Mountain TOP 12) EX 5.00 
45 AMEN CORNER, (If Paradise is) Half As Nice 

(Immediate IMO73) EX 4.00 
45 AMEN CORNER, Bend Me Shape Me (Deram DM 172) VG 3.50 
45 ANIMALS, It's My Life (Columbia DB 7741) EX 6.50 
45 ANIMALS, Inside-Looking Out (Decca F 12332) EX 12.00 
45 ABBA, The Winner Takes All (Epic EPC 8835 Pic SI) EX/VG 4.00 
45 ABBA, Fernando (Epic EPC 4036) EX 4.00 
45 ABBA, Chiquitita (Epic EPC 7030) EX 3.50 
45 ABBA, The Name Of The Game (Epic EPC 5750) EX 3.50 
45 ABBA, SOS (Epic EPC 3576) EX 3.50 
45 FRANKIE AVALON, Don't Let Love Pass Me By (HMV POP 794)EX 6.50 
45 ADAM & THE ANTS, Ant Music (CBS 9352 Pic SI) EX/VG 3.00 
45 ABC, All Of My Heart (Neutron N7 104 Pic SI) EX/VG 3.50 
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RICK ASTLEY, Cry For Help (RCA РВ 44247 Pic Sl) EX/VG 3.00 
PAUL ANKA, Put Your Head On My Shoulder 

(Columbia DB 4355) VG 20.50 
PAUL ANKA, Love Me Warm & Tender (RCA 1276) EX 5.00 
CHRIS ANDREWS, Yesterday Man (Decca F 12236) EX 4.00 
BRYAN ADAMS, Cuts Like A Knife (A&M AM 129, Pic SI) EX/EX 4.50 
BRYAN ADAMS, Do | Have To Say The Words 

(A&M 580 068-7, Pic SI) EX/EX 4.50 
BRYAN ADAMS, Can't Stop This Thing We Started 

(A&M Records AM 812, Pic SI) EX/EX 4.50 
BRYAN ADAMS, Please Forgive Me 

(A&M Records 422-7, Pic SI) EX/EX 4.50 
BRYAN ADAMS, Heat Of The Night 

(A&M Records ADAM 2, Pic SI) EX/EX 4.50 
BRYAN ADAMS, Somebody (A&M Records AM 236, Pic SI)EX/EX 5.00 
BRYAN ADAMS, Run To You (A&M Records AM 224, Pic SI)EX/VG 4.50 
BRYAN ADAMS, This Time (A&M Records AM 285, Ріс SIEX/EX 4.50 
BRYAN ADAMS & TINA TURNER, It’s Only Love 

(A&M AM 285, Pic Sl) EX/EX 4.50 
PATTI AUSTIN, Baby, Come To Me (Warner К 15005) EX 3.50 
LOUIS ARMSTRONG, Muskrat Ramble (Brunswick 05347) EX 4.50 
A-HA,Take On Me (WEA W 9006, Pic SI) EX/VG 5.50 
BEACH BOYS, Darlin’ (Capitol CL 15327) EX 4.50 
BEACH BOYS, Do It Again (Capitol CL 15554) EX 4.00 
BEACH BOYS, Wouldn't It Be Nice (Capitol CMS 1) EX 4.50 
BEACH BOYS, Sloop John B (Capitol К 23183, German) EX 4.50 
THE BLUESBREAKERS, Curly (Decca F 12588) EX 16.00 
BLONDIE, Hanging On The Telephone (Chrysalis CHS 2266) EX 4.00 
BLONDIE, Sunday Girl (Chrysalis CHS 2320) EX 4.00 
BLONDIE, Atomic (Chrysalis CHS 2410, Pic Sl) EX/VG 4.50 
BLONDIE, The Tide 15 High (Chrysalis CHS 2465, Pic Sl) EX/EX 5.00 
BLONDIE, Call Me (Chrysalis CHS 2414, Pic Sl) EX/EX 5.00 
BLONDIE, Union City Blues (Chrysalis CHS 2400, Ріс SI) EX/EX 5.00 
BLONDIE, Dreaming (Chrysalis CHS 2350, Pic SI) EX/G 4.00 
THE BEAT, Can't Get Used To Losing You (Go-Feet Feet 17) EX 4.00 
BOSTON, More Than A Feeling (Epic EPC 4658) EX 4.50 
BEE GEES, I've Gotta Get A Message To You (Polydor 56273)EX 3.50 
BEE GEES, Too Much Heaven (RSO 25) EX 3.50 
BEE GEES, Words (Polydor 56229) EX 3.50 
BEE GEES, My World (Polydor 2058-185) EX 3.50 
BEE GEES, You Win Again (Warner 928 351, Pic Sl) EX/EX 4.00 
BEE GEES, Massachusetts (Polydor 56192) EX 3.50 
BEE GEES, New York Mining Disaster (Polydor 56161) EX 4.00 
CILLA BLACK, Alfie (Parlophone R 5427) EX 3.50 
CILLA BLACK, Anyone Who Had A Heart (Parlophone R 5101) EX 4.00 
BOOKER T & THE M.G.S, Green Onions (Atlantic K 10109) EX/VG 4.50 
THE BEATLES, Help (Parlophone R 5305) EX 11.00 
THE BEATLES, Hey Jude (Apple 5722) EX 9.50 
THE BEATLES, Hey Jude (Parlophone SW. R 5389) EX 9.00 
DAVE BERRY, Crying Game (Decca F 13608) EX 4.50 
DAVE BERRY, Little Things (Decca F 12103) EX 5.00 
BUZZCOCKS, Just Lust (United Artists UP 36455) EX 9.00 
BAD MANNERS, My Girl Lollipop (Magnet MAG 232, Pic SI)EX/G 4.50 
THE BEAUTIFUL SOUTH, You Keep It All In 

(Go! Discs GOD 35, Pic SI) EX/EX 5.50 
THE BEAUTIFUL SOUTH, Old Red Eyes Is Back 

(Go! Discs GOD 686, Pic Sl ЕХ/ЕХ Б.ОО 
ACKER BILK, Incontro (Pye 7N 45638) EX 3.00 
KENNY BALL, When I'm Sixty Four (Pye 7N 17348) EX 3.50 
BROTHERHOOD OF MAN, Angelo (Pye 7N 45699) EX 3.50 
CHUCK BERRY, My Ding-a-Ling (Chess 6145019) EX 5.50 
JOHNNY BURNETTE, You're Sixteen (London HLG 9254) EX 4.50 
THE BYRDS, All | Really Want To Do (CBS 201796) EX 9.50 
THE BYRDS, Mr. Tambourine Man (CBS 201765) EX 9.50 
BOOMTOWN RATS, | Don't Like Monday's (Ensign ENY 30) EX 3.50 
THE BELLE STARS, Sign Of The Times 

(Stiff Records BUY 167, Pic SI) EX/EX 4.00 
BANANARAMA, Robert De Niros Waiting 

(London NANA 6, Pic SI) EX/EX 4.00 
BANANARMARA, Moving On (London NANA 25, Pic SI) EX/EX 3.50 
BLANCMANGE, Living On The Ceiling (London BLANC З, Pic SI)EX/EX3.50 
BLANCMANGE, Waves (London BLANC 4, Pic Sl) EX/EX 3.50 
GEORGE BENSON, In Your Eyes (Warner W 9487, Pic SI) EX/VG 4.00 
THE BARRON KNIGHTS, Call Up The Groups 

(Columbia DB 7317) EX 3.50 
MIKE BERRY, Tribute To Buddy Holly (HMV POP 912) ЕХ 14.50 
DAVID BOWIE, Let's Dance (EMI Amer EA 152, Pic SI) EX/VG 6.00 
DAVID BOWIE, Scary Monsters (RCA Bow 8, Pic Sl) EX/VG 5.00 
DAVID BOWIE, Ashes To Ashes (RCA Bow 6) EX 9.00 
LONG JOHN BALDRY, Let The Heartaches Begin 

(Pye 7N 17385) EX 5.00 
KATE BUSH, Babooshka (EMI 5085) EX 3.50 
KATE BUSH, Cloudbusting (EMI KB 2, Pic SI) EX/EX 4.00 
KATE BUSH, Wuthering Heights (EMI 2719) EX 9.00 
KATE BUSH, Running Up That Hill (EMI KB 1, Pic SI) EX/VG 4.50 
BONEY M, Ma Baker (Atlantic 3422) EX 4.00 
BONEY M, Painter Man (Atlantic K 11255) EX 3.50 
LAURA BRANIGAN, Gloria (Atlantic K 11759) EX 3.50 
LEN BARRY, Like A Baby (Brunswick 05949) EX 5.00 
BANDWAGON, Breakin’ Down The Wall Of Heartache 

(Direction 58-3670) VG 4.00 
MICHAEL BOLTON, Said | Loved You ... But | Lied 

(Columbia 6598767) EX/VG 4.00 
PAT BOONE, Speedy Gonzales (London HLD 9573) EX 3.50 
PAT BOONE, That's How Much | Love You 

(Tri-London HLD 8675) ЕХ 6.50 
PAT BOONE, Johnny Will (London HLD 9461) ЕХ 4.50 
PAT BOONE, No Arms Can Ever Hold You 

(Tri-London RED 1063, Pic SI) EX/EX 8.00 
PATTI LA BELLE, On My Own (MCA 1045, Pic SI) EX/EX 3.50 
MAX BYGRAVES, Deck Of Cards (Pye TN 45276) EX 3.00 
ELKIE BROOKS, Fool If You Think It's Over 

(A&M AMS 8187, Pic SI) EX/VG 6.00 
BACHELORS, Diane (Decca F 11799) EX 3.50 
FREDDIE BELL AND THE BELL BOYS, 

Rock With The Bell Boys (Mercury МЕР 9508, Pic SI) EX/EX 17.00 
CLIFF BENNETT & THE REBEL ROUSERS, 

Got To Get You Into My Life (Parlophone R 5489) EX 7.00 
CHUBBY CHECKER, Let's Twist Again (London HLU 10512) EX 5.00 
CULTURE CLUB, Do You Really Want To Hurt Me 

(Virgin VS 518, Pic SI) EX/VG 4.00 
CULTURE CLUB, Karma Chameleon (Virgin VS 612, Pic SI)EX/VG 4.00 
NAT KING COLE, Let Me Tell You, Babe 

(Capitol CL 15454) Demo EX T.50 
NAT KING COLE, When | Fall In Love (Capitol CL 15975, Pic SI)EX/VG3.50 
COMMODORES, Easy (Motown TMG 1073) EX 3.50 
COMMODORES, Three Times A Lady (Motown TMG 1113) EX 4.00 
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You've Got Me Hanging On A String (Invictus INV 504) EX 7.00 
CHICAGO, 25 or 6 To 4, (CBS 5076, Demo) EX 6.50 
CHICAGO, I’m A Man (CBS 4715) EX 12.00 
CHICAGO, Hard Habit To Break (Full Moon W9214) EX 8.00 
JOE COCKER, Let It Be (Cube Records BUG 91, Pic S) EX/VG 8.50 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP 873) EX 16.00 
CANNED HEAT, On The Road Again 

(United Artists REM 407, Pic SI) EX/EX 13.00 
CHER, Love And Understanding (Geffen GFS 5, Pic S) EX/EX 4.50 
CHER, We All Sleep Alone (Geffen GEF 35, Pic SI) EX/VG 4.00 
CHER, The Shoop Shoop Song (EPIC 656673-7, Pic 51) EX/EX 4.00 
CHER, Many Rivers To Cross (Geffen GFS 31, Pic SI) EX/EX 3.50 
CHER, | Found Sometime (Geffen GEF 31, Pic SI) EX/VG 3.50 
ALICE COOPER, Bed Of Nails (Epic ALICE 3, Pic SI) EX/EX 6.50 
GLEN CAMPBELL, Galveston (Ember EMB 5263) EX 3.50 
COMMUNARDS, Never Can Say Goodbye 

(London LON 158, Pic Sl) EX/VG 4.50 
BELINDA CARLISLE, Little Black Book (Virgin VS 1428, Ріс SI)EX/EX 3.00 
PERRY COMO, Walk Right Back (RCA 2432) EX 5.50 
CUPIDS INSPIRATION, Yesterday Has Gone (Nems 56-3500)EX 1.00 
PETULA CLARK, Downtown (Pye 7N 15722) EX 5.00 
CHARLENE, l've Never Been To Me (Motown TMS 578) EX 3.50 
CRICKETS, That'll Be The Day (Tri-Vogue Coral 0-72279) EX 11.50 
CRICKETS, Oh, Boy (Tri- Coral Q- 72298) VG 8.50 
CRICKETS, Think It Over (Tri-Coral Q- 72329) EX 14.00 
CRICKETS, Maybe Baby (Tri-Coral Q- 72307) VG 7.00 
RANDY CRAWFORD, One Day I'll Fly Away 

(W&B Bel WB 17.652, Pic Sl) EX/VG 4.00 
DAVE CLARK FIVE, Over And Over (Columbia DB 7744) EX 5.50 
PHIL COLLINS, In The Air Tonight (Virgin VSK 102, Pic SI) EX/EX 4.00 
PHIL COLLINS, Against The Odds (Virgin VS 674, Pic SI) EX/EX 4.00 
PHIL COLLINS, Two Hearts (Virgin VS 1141, Pic Sl) EX/VG 4.00 
PHIL COLLINS, Everyday (Virgin VS 1505, Pic Sl) EX/EX 4.00 
PHIL COLLINS, A Groovy Кіпа Of Love (Virgin VS 818, Pic SÜEX/EX 4.00 
PHIL COLLINS, One More Night (Virgin VS 755, Pic S) EX/VG 3.50 
PHIL COLLINS & MARILYN MARTIN, Separate Lives 

(Virgin VS 818, Pic SI) EX/EX 3.50 
KIM CARNES, Bette Davis Eyes (EMI U.S. EA 121) EX 4.00 
EDDIE COCHRAN, Sweetie Pie (London American HLG 9196)EX 21.00 
EDDIE COCHRAN, C'mon Everybody (London HLU 8792) EX 11.50 
EDDIE COCHRAN, Weekend (London American HLG 9362) ЕХ 11.00 
ELVIS COSTELLO, Olivers Army (Radarscope ADA 31, Pic S)EX/VG 4.00 
CROSBY, STILLS, NASH & YOUNG, Woodstock 

(Atlantic 2091-010) EX 4.50 
CHILD, It's Only Make Believe (Ariola AHA 522) EX 3.50 
CREAM, | Feel Free (Reaction 591011) EX 10.50 
CHINA CRISIS, Wishful Thinking (Virgin V 2286, Pic SI) EX/VG 3.50 
CASTON & MAJORS, Child Of Love (Tamla 938) EX 9.50 
CULT, She Sells Sanctuary (Beggars Banquet ВЕС 133, Pic SI)EX/EX 9.50 
THE COASTERS, Poison Ivy (London НГЕ 8938) EX 10.00 
THE COASTERS, Yakety Yak (Tri-London HLE 8665) EX 9.50 
CHAKA KHAN, | Feel For You (WEA W 9209) EX 3.50 
CANDI STATION, Young Hearts Run Free (Warner K 16730) EX 3.50 
IRENE CARA, Flashdance... What А Feeling 

(Casablanca CAN 1016, Pic SI) EX/VG 3.00 
KIM CORDELL, We're Having A Gang Bang (Arnold ARN 103) EX 3.00 
JASPER CARROTT, Funky Moped (DJM DJS 388) EX 3.00 
DION, Wanderer (HMV POP 971) EX 9.00 
DONOVAN, There Is A Mountain (Pye PMM 104) EX 6.00 
DONOVAN, Sunshine Superman (Pye 7N 17241) EX T.50 
DONOVAN, Rock 'N' Roll With Me (Epic EPC 2661) EX 8.00 
DOCTOR & THE MEDICS, Spirit In The Sky 

(IRS IRM 113, Pic SI) EX/VG 4.50 
KEN DODD, Promises (Columbia DB 7914) EX 3.00 
KEN DODD, Tears (Columbia DB 7659) EX 3.50 
KEN DODD, Think Of Me (Wherever You Are) (EMI 2342) EX 3.00 
KEN DODD, The River (EMI DB 7750) EX 3.00 
F.R DAVID, Words (Carrere CAR 240) EX 3.50 
DESMOND DEKKER & THE ACES, Israelites 

(Pyramid PYR 6058) EX 6.00 
BOBBY DARIN, Dream Lover (Old Gold OG 9017) EX 3.50 
BOBBY DARIN, Dream Lover (Tri-London HLE 8867) EX 4.50 
DEPECHE MODE, Just Can't Get Enough (Mute 016, Pic SI) EX/VG 3.50 
DEPECHE MODE, See You (Mute 018, Pic Sl) EX/VG 4.00 
BOB DYLAN, Dylan (CBS 6051, Pic SI) EX/EX 36.00 
DRIFTERS, Dance With Me (Tri-London HLE 8988) VG 9.00 
DRIFTERS, Come On Over To My Place (Atlantic K 10216) EX 6.50 
DRIFTERS, Kissing In The Back Row (Bell 1358) EX 4.00 
DRIFTERS, At The Club (Atlantic K10148) EX 4.50 
DIRE STRAITS, Walk Of Life (Vertigo DSTR 12, Pic 51) EX/VG 4.00 
DIRE STRAITS, Money For Nothing (Virgin DSTR 10) EX 3.50 
VAL DOONICAN, Elusive Butterfly (Decca F 12358) EX 4.00 
VAL DOONICAN, Walk Tall (Decca F 11982) EX 3.00 
JIM DIAMOND, | Should Have Known Better 

(A&M AM 220, Pic SI) EX/VG 4.00 
NEIL DIAMOND, Cracklin’ Rosie (Universal UN 529) EX 3.50 
NEIL DIAMOND, Song Sung Blue (Universal UN 538) EX 3.50 
NEIL DIAMOND, | Am... | Said (Universal UN 532) EX 3.50 
DARTS, Daddy Cool (MAG 100) EX 4.00 
DURAN DURAN, Save A Prayer (EMI 5327, Pic SI) EX/VG 4.00 
DURAN DURAN, Hungry Like A Wolf (EMI 5295, Pic SI) EX/VG 4.00 
DURAN DURAN, Rio (EMI 5346, Pic SI) EX/VG 3.50 
DURAN DURAN, Is There Something | Should Know 

(EMI 5371, Pic SI) EX/VG 3.50 
DURAN DURAN, Girls On Film (EMI 5206) EX 3.50 
DEXYS MIDNIGHT RUNNERS, Come On Eileen (EMI DEXYS 9)EX 4.00 
DEREK AND THE DOMINOES, Layla (Polydor 2057-130) EX 5.50 
DIVINE, Love Reaction (Design DES 4) EX 3.50 
DAWN, Tie A Yellow Ribbon Round The Old Oak Tree 

(Bell 1287) EX 4.00 
DAVE, DEE, DOZY, BEAKY, MICK & TICH, Save Me 

(Fontana TF 775) EX 3.00 
DAVE, DEE, DOZY, BEAKY, MICK & TICH, Zabadak (Fontana TF 873) ЕХ 
3.00 

EURYTHMICS, Love Is A Stranger (RCA Pic Disc DA P 1) EX 5.00 
EURYTHMICS, Miracle Of Love (RCA DAY, Pic SI) EX/VG 4.00 
EURYTHMICS, Thorn In My Side (RCA DAS, Pic SI) EX/VG 4.00 


EURYTHMICS, There Must Be An Angel (RCA PB 40247, Pic SI)EX/VG3.50 


EURYTHMICS & ARETHA FRANKLIN, 


Sisters Are Doing It For Themselves (RCA PB 40338, Pic SDEX/EX 


DUANE EDDY, (Dance With The) Guitar Man (RCA 1316) EX 


DUKE ELLINGTON, Caravan (RCA RCX 1022, Pic SI) EX/VG 
DAVID ESSEX, Gonna Make You A Star (CBS 2492) EX 
EVERLY BROTHERS, All | Have To Do Is Dream 

(Tri-London HLA 8618) EX 
EVERLY BROTHERS, All | Have To Do Is Dream 

(Old Gold OG 9062) EX 
EVERLY BROTHERS, Bird Dog (Tri-London HLA 8685) EX 


4.50 
5.50 
3.00 
3.50 


8.00 


4.00 
6.00 


45 EVERLY BROTHERS, Take A Message To Mary 

(Tri-London HLA 8863) EX 
45 EVERLY BROTHERS, Lucille (Warner Bros US WB 19) EX 
45 EVERLY BROTHERS, (Til) | Kissed You (London HLA 8934) ЕХ 
45 EVERLY BROTHERS, Temptation (Warner WB 42) EX 
45  EVERLY BROTHERS, Walk Right Back (Warner WB 33) EX 
45  EVERLY BROTHERS, When Will | Be Loved (London HLA 9157)VG 
45 EVERLY BROTHERS, Cathy's Clown (Warner WB1) EX 
45  EVERLY BROTHERS, The Price Of Love (Warner WB 161) EX 


45 DAVE EDMUNDS ROCKPILE, | Hear You Knocking (МАМ 1) EX 


45 FRANKIE GOES TO HOLLYWOOD, Relax (ZTT ZTAS 1, Pic SI)EX/EX 


45 FRANKIE GOES TO HOLLYWOOD, Two Tribes (ZTT ZTAS 3)EX/EX 
45 FRANKIE GOES TO HOLLYWOOD, The Power Of Love 

(PZTAS Col. Disc 5) EX 
45 FLEETWOOD MAC, Big Love (Warner W8398, Pic SI) EX/VG 
45 FLEETWOOD MAC, Man Of The World (Immediate IM 080) ЕХ 
45 FLOCK OF SEAGULLS, Wishing (Jive 25, Pic SI) EX/EX 
45 EMILE FORD, Don't Tell Me Your Troubles (Pye 7N 15225) ЕХ 
45  ARETHA FRANKLIN, Sisters Are Doin' It For Themselves 

(RCA PB 40339, Pic SI) EX/EX 
45 THE 4 SEASONS, Let's Hang On (Philips BF 1439) EX 
45 THE 4 SEASONS, Big Girls Don't Cry (Stateside SS 145) EX 
45 THE FOUR TOPS, Don't Walk Away (Casablanca CAN 1006) EX 
45 THE FOUR TOPS, Loving You 15 Sweeter Than Ever 

(Tamla TMG 568) EX 
45 THE FOUR TOPS, If | Were A Carpenter (Tamla TMG 647) EX 
45 THE FOUR TOPS, Reach Out I'll Be There (Tamla TMG 579) EX 
45 THE FOUR TOPS, Do What You Gotta Do (Tamla TMG 710) ЕХ 
45 FOREIGNER, | Want To Know What Love Is 


(Atlantic A 9596, Pic Sl) EX/VG 
45 FOREIGNER, Waiting For A Girl Like You 
(Atlantic К11696, Pic SI) EX/VG 


45 DR FEELGOOD, Back In The Night (United Artists UP 35857) EX 
45 MARIANNE FAITHFULL, This Little Bird (Decca F 12162) EX 
45 MARIANNE FAITHFULL, All | Wanna Do In Life 


(NEMS NES 013) EX 
45  MARIANNE FAITHFULL, Yesterday (Decca F 12268) EX 
EP MARIANNE FAITHFULL, Go Away From My World 

(Decca DFE 8624) EX 


45 MARIANNE FAITHULL, As Tears Go By (Decca F 11923) EX 


45 FOUR PENNIES, Until It's Time For You To Go (Philips BF 1435)EX 


45 FOUR PENNIES, Tell Me Girl (Philips BF 1322) EX 
45 FOUR PENNIES, Do You Want Me To (Philips BF 1296) EX 
45 FOUR PENNIES, | Found Out The Hard Way (Philips BF 1349)EX 


45 ADAM FAITH, Ah Poor Little Baby (Top Rock JAR 126) EX 
45 ADAM FAITH, Poor Me (Parlophone R4623) ЕХ 
45 THE FUN BOY THREE, Tunnel Of Love 

(Chrysalis CHS 2678, Pic Sl) EX/VG 
45 THE FUN BOY THREE, Our Lips Are Sealed 

(Chrysalis Fun B1, Double Disc, Pic SI) EX/EX 


EP BRYAN FERRY, The Price Of Love (Island WIP IEP1, Pic SI)EX/VG 


45  BRYAN FERRY, Let's Stick Together (Island WIP 6307) EX 
45 THE FORTUNES AND THE CLIFTONS, Summertime 
Summertime (Decca F 11718) EX 
45 BOBBY FULLER FOUR, I Fought The Law (London HL 10030)EX 
45 BILLY FURY, А Thousand Stars (Decca F 11311) EX 


45 WAYNE FONTANA, Um Um Um Um Um Um (Fontana TF 497)EX 
45 WAYNE FONTANA, The Game Of Love (Fontana TF 535) EX 


45 FICTION FACTORY, (Feels Like) Heaven (CBS A 3996, Pic SI)EX/VG 


45 MARVIN GAYE, | Heard It Through The Grapevine 


(Tamla TMG 686) EX 
45 MARVIN GAYE & TAMMI TERRELL, The Onion Song 

(Tamla TMG 715) EX 
45 EDDY GRANT, Electric Avenue (ICE 57, Pic SI) EX/VG 
45 ADRIAN GURVITZ, Classic (RAK 339, Pic SI) EX/VG 
45 CRYSTAL GAYLE, Don't It Make My Brown Eye Blue 

(United Artists UP 36307) EX 
45 GLORIA GAYNER, | Will Survive (Polydor 2095 017) EX 
45 GODLEY & CREME, Under Your Thumb (Polydor POSP 322) EX 
45 GODLEY & CREME, Wedding Bell (Polydor POSP 369) EX 
45 LESLEY GORE, It's My Party (Mercury 6052179) EX 
45 ART GARFUNKEL, Bright Eyes (CBS 6947) EX 


45 GALLAGHER AND LYLE, Heart Of My Sleeve (A&M AMS 722T)EX 


45  DOBIE GRAY, Out On The Floor (Black Magic BM 107) EX 
45 CHARLIE GRACIE, Wanderin' Eyes (Tri-London HLU 8467) EX 
45 CHARLIE GRACIE, Angel Of Love (Coral Q 72373, Round) EX 
45  GERRY AND THE PACEMAKERS, How Do You Do It 

(Columbia DB 4987) EX 
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HAMPSHIRE, BH25 5US. Tel: 077088 26187 or 01425 618969. 


P&P: LPs £4.00 7" £1.85. Money back guarantee. Please 


contact me for further info on pressings or conditions. THIS IS A 
VERY SMALL SELECTION FROM 1000s AVAILABLE - PLEASE ASK 


FOR FREE LIST. 
LPs 


ROLLING STONES, Out Of Our Heads (Sealed US Abkco PS429, RI)M/M 15.00 
ROLLING STONES, Satanic Majesties Request (German Decca, RIJM/EX 12.00 


ROY HARPER, Flashes From The Archives Of Oblivion 


(1974 Harvest 2LP) EX/EX/EX 
RUTLES, Rutles (1978 Warner Bros + Booklet) EX/EX 
SHADOWS, Sound Of The Shadows (1965 Columbia 

33SX1136) EX/EX 
SHADOWS, Dance With The Shadows 

(1964 Columbia SCX3511, Stereo) EX/VG 

STATUS QUO, Dog Of Two Head (1971 Pye NSPL18371) EX/EX 


SUPREMES, Meet The Supremes (1964 Stateside SL10109) EX/EX 
SUPREMES & FOUR TOPS, The Magnificent 7 

(1970 US Motown М5717) EX/EX 
TEN YEARS AFTER, Watt (1970 Deram SML1078, No Poster) EX/EX 
THIRD EAR BAND, S/T (1971 EMI Harvest SHVL773) EX/EX 
TINY TIM, God Bless Tiny Tim (1968 Reprise RSLP6292) EX/EX 
TONY HANCOCK, This Is Hancock (1960 Pye NPL18045, woc)EX/EX 


TYMES, People (1969 Direction M863558) EX/EX 
U2, Rattle & Hum (1988 Island U27 2LP + Inners) EX/EX/EX 
WHO, Story Of The Who (1976 Polydor, 2LP + Booklet) EX/M/M 
YES, Yes Album (1971 Atlantic 2400101, 1st Issue) EX/EX 
T” SINGLES 
BEATLES, Act Naturally / Yesterday (US Apple 5498, CC) EX 
BRUCE CLARKE & ROCKERS, Bongo Rock 

(Rare 1959 Australian W&G) VG 


CRYIN’ SHAMES, Please Stay (1966 Decca , 1st Issue, CC) EX 
CRYSTALS, Oh Yeah, Maybe Baby (1961 US Philles Records, 


CC, Misprint) EX 
DIXIE CUPS, What Kind Of Fool (1966 HMV, CC, Factory Sample) М 
ESSEX, Easier Said Than Done (1963 Columbia, CC, tol) EX 
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20.00 


15.00 


16.00 
20.00 


25.00 
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17.00 


HERMANS HERMITS, I'm Into Something Good (1964 Columbia, CC, Signed By 


Barry Whitwam) EX 
IVORY JOE HUNTER, Because | Love You (1961 Capitol, 

Factory Sample, CC) EX 
JAN & DEAN, Heart & Soul (1961 London HLH9395, CC) EX 
JOHN BROMLEY, And The Feelin Goes (1968 Polydor 56287, CC) EX 
LULU, Here Comes The Night (1964 Decca, Demo, CC) EX 


QUEEN, Bohemian Rhapsody (1975 EMI, Rare Picture Sleeve) EX/EX 
RALPH KING & LINCOLNS, Hey Little Girl (1962 Planetone PT40) EX 


REPARATA & DELRONS, | Can Hear The Rain (1968 RCA ERC1691, 


Irish, CC) EX 


RONETTES, Be My Baby (1963 US Philles Records, CC) EX 
SANFORD CLARK, Son Of A Gun (1959 London HLW9026, CC) ЕХ 
ZOOT MONEYS BIG ROLL BAND, Please Stay (1965 Col., CC, 


EPs 
BO DIDDLEY, Hey Bo Diddley (1962 Pye Int. NEP44014, PS, noc)EX/EX 


Factory Sample) EX 


JET HARRIS, S/T (1962 Decca DFE8502, PS, noc) EX/EX 
MERSEYBEATS, On Stage (1964 Fontana TE1/422, PS) EX/VG 
NINA HAGEN BAND, TV Glotzer (White Punks On Dope) 

(10" EP, 1980 US Col.) EX/M 
ROLLING STONES, S/T (1964 Decca DFE8560, PS) EX/VG 


SHADOWS, Spotlight On The Shadows (1961 Indian Columbia 


SEG8135) EX/EX 


SET SALE 
Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 
NORWICH, NR12 SQN. Tel: 01603 783218. 
Email: 2blakes@tiscali.co.uk 

POSTAGE: 45s & CDs £1.75, LPs and 12” £3.50 
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JIM REEVES, He'll Have To Go (RCA '59) 

TOM BROWNE, Fungi Mama (Aristo '81) 
CLARENCE CARTER, Patches (Atlantic '7O, noc) 
MUNGO JERRY, Wild Love (Dawn ‘73) 

SEACHERS, Needles & Pins (Pye '64, wol)) 

DUANE EDDY, Shazam (London '60) 

MARC COPAGE, Will It Be Me (Avco, noc) 
VIOLINSKI, Clog Dance (Jet '78) 

TEARS FOR FEARS, Sowing The Seeds Of Love 
(Fontana '89, PS) 

DAVID BOWIE, Modern Love (EMI America '83, PS) 
LOVE UNLIMITED, My Sweet Summer Smile 

(20th Cent '76, Promo) 

KRAMER / DAKOTAS, Bad To Me (Parlophone '63) 
EMOTIONS, Best Of My Love (CBS '77) 

BEATLES, Hey Jude (Apple '68) 

PEGGY LEE, I've Got Your Number (Capitol '64) 
JOE TEX, Discomania (TK '79) 

TONY OSBORNE ORCH., Windows Of Paris (HMV '59) 
TOMMY STEELE, It's All Happening (Decca '58 Tri) 


So шш RBRSRRRAEZ 


QUEEN, Another One Bites The Dust (EMI '80) EX 
REPARATA / DELRONS, Captain Of Your Ship (Bell '68) EX 
SUPREMES, The Happening (Tamla Motown '67) EX 
VAN McCOY / SOUL, Hey Girl Come & Get It (Avco '75) EX 
HANDLEY FAMILY, Wam Bam (GL '73) EX 
CHUBBY CHECKER, Let's Twist Again (Columbia '61) EX 
CHRIS BARBER JAZZ, When The Saints... (Pye Jazz '57) EX 
DAVID WHITFIELD, Love Is А Stranger (Decca '58, Tri) EX 
DAVE CLARK 5, Come Home (Columbia '65) VG 
DES O'CONNOR, | Pretend (Columbia '68) EX 
ELVIS PRESLEY, Wild In The Country (RCA '61) VG 
LULU, l'm A Tiger (Columbia '68) EX 
DICKIE VALENTINE, One More Sunrise (Pye Nixa '59) EX 
FOUR FRESHMEN, Charade (Capitol ‘64) EX 
JUDY COLLINS, Both Sides Now (Elektra '67) EX 
STATUS QUO, Whatever You Want (Vertigo "79, PS) EX 
RICKY NELSON, Hello Marylou Goodbye Heart (London ‘60) EX 
SANTANA, Oye Como Va (CBS '70, noc) EX 
MARVELETTES, You're The One (Tamla US '66, noc) EX 
COWSILLS, Indian Lake (MGM ‘68) EX 
MADNESS, Baggy Trousers (Stiff '80) EX 
KINKS, Tired Of Waiting (Pye '65) EX 
MAHALIA JACKSON, Power & Glory (Philips ‘60) VG 
THE WHO, Excerpts From "Tommy" 

(33.3rpm, Track '70, noc, sol) EX 
SHADOWS, Foot Tapping With The Shadows (Columbia '63) EX 
BEATLES, Long Tall Sally (Parlophone ‘64) EX 
MARIO LANZA, The Student Prince (RCA '58) EX 
ELVIS PRESLEY, Jailhouse Rock (RCA '64) EX 
FREDDIE / DREAMERS, What A Crazy World (Columbia '64) EX 


THE SAINTS, One Two Three Four (no PS, Harvest Australia) EX 
ROLLING STONES, Five By Five (Decca '64) EX 
CLIFF RICHARD, Love Songs (Columbia '63) EX 
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READER SERVICES 


LP JERRY LEE LEWIS, Sings The Country Music Hall, Vol. 1 


(Mercury '69) EX 
LP ASWAD, Not Satisfied (CBS '82) EX 
LP GENESIS, Invisible Touch (Virgin '86) EX 
LP ROGER MILLER, 16 Star Tracks (Mercury '68) EX 
LP BRYAN FERRY, In Your Mind (Polydor '73) EX 
LP BILL WYMAN, Monkey Grip (Rolling Stones '74) EX 
LP MARILYN MONROE, Marilyn (МЕР 63) EX 
LP | SIMON & GARFUNKEL, Sound Of Silence (CBS '66) EX 
LP DEPECHE MODE, Speak & Spell (Mute '82) EX 
LP AL MARTINO, Spanish Eyes (Capitol '60) EX 
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RARE METAL, PUNK AND ROCK 


Contact: TONY COX Email: TonyC1907@aol.com 
Paypal preferred. UK Postage included in price. 
Overseas please ask. 


LP AARDVARK, S/T (Deram SDN17 re-issue) EX/EX 
LP AD NAUSEUM, Greatest Show On Earth 

(Noise not Music NNT19) M/M 
LP AXEGRINDER, Rise Of The Serpent Меп 

(Svart SVRO25 Red vinyl) M/M 


LP BAD COMPANY, Straight Shooter (Island ILPS9304, 
White Ibl test press) -/EX 
LP BIRDS, Say Those Magic Words (Beat Records BLP3) EX/EX 


LP BLACK CROWES, Shake Your Moneymaker (American 180g)M/M 


LP BLUES ADDICTS, S/T (Little Wing LW5020, Clear Vinyl) EX/EX 
LP+7"DIMMU BORGIR, Stormblast 

(Nuclear Blast NB15451) M/M 
BOX DIMMU BORGIR, In Sorte Diaboli 

(Nuclear Blast NB1862-5, 7" sized CD Box Set) M/M 


BOX DIMMU BORGIR, Death Cult Armageddon (CD Box Set, 


Nuclear Blast NB10475, Metal bk inside metal box with keys) M/M 


2LP EXPLOITED, Troops Of Tomorrow 

(Let Them Eat LETV13OLP Red/Blue vinyl) M/M 
LP GHOST, Meliora (Spinefarm SPINE237879, White vinyl) M/M 
2LP IRON MAIDEN, Live After Death (EMI 2564624865, 180g)M/M 
12" 1515/ AEREOGRAMME, In The Fishtank (Konkurrent FISH14)M/M 
LP JEFF BECK GROUP, European Tour (TAKRL1901, Live) VG+/VG+ 
LP JEFF BECK GROUP, S/T (Epic SEPC64899, 

White Lbl Test Press) -/ EX 
2LP KINKS, Arthur (Sanctuary 2722277, 


White vinyl numbered 329/500) EX/EX 
LP LIFE, (Sweden) S/T (Golden Pavilion GP1010LP) M/M 
LP LIGHTSHINE, Feeling (Amber ASLPO10) EX/EX 
LP LOVE, Revisited (Sundazed LP5104) M/M 
LP | MEZZROW, Then Came The Killing (Active ATV11) EX/EX 


12" MOTLEY CRUE, Looks That Kill (Elektra SAM213, 
Pic Disc Promo) -/EX 
LP MOUNT RUSHMORE, High On Mount Rushmore 


(Lucky Pigs LPRLPOS8131 Red vinyl) M/M 
LP MOUNTAIN, Climbing (BGOLP112, 

White label test pressing) EX/EX 
LP MOUNTAIN BUS, Sundance (Good Records G101) VG+/VG+ 
10" PELICAN, Pink Mammoth (HydraHead 

HH666-113-1 Pink vinyl) M/M 
10" PELICAN / THESEARMSARESNAKES, Gold Diggers / 

Pink Mammoth (HydraHead HH666-174-1) M/M 
LP PENTAGRAM, Last Rites (Metal Blade 3984149811, 

Hot Pink sparkle) M/M 
LP PENTAGRAM, Curious Volume (Vile VILELP554) M/M 


LP PENTAGRAM, Relentless (VILE VILE38, White Ibl test press, 

Generic slv) -/EX 
LP PINNACLE, Assassin (Stag Music HP12S, UK Original) EX/EX 
LP ROBIN TROWER, Live (Chrysalis CHR1089, 

White label test press) -/EX 
LP | SUB ZERO BAND, S/T (Void Records VOID15) VG+/VG+ 
LP SUICIDAL WINDS, Victims In Blood (No Colours NCO47) EX/EX 
2LP TWENTY SIXTY SIX & THEN, Reflections On The Future 


(Second Battle SBLP 068) M/M 
2LP TYPE O NEGATIVE, Bloody Kisses 
(Roadrunner RRCAR9100-1) EX/EX 
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LP | USURPER, Visions From The Gods (Merciless MRSRLPO20)VG+/EX 14.00 


LP VELVET UNDERGROUND, S/T (MGM 5E4617, Blue vinyl) M/M 
LP VELVET UNDERGROUND, + Nico S/T (Verve V6 5008, 

Yellow vinyl) M/M 
BOX V/A, Great British Psychedelic Box, Vol. 1. 

(АСМЕВОХ1, 7" Box Set) EX/EX 
LP WHO, Who Sellout (Classic Track 613.002, 200g) VG+/EX 
LP WRITING ON THE WALL, Rarities From Middle Earth 

(Pie & Mash РАМООЗ) VG+/EX 
LP WRITING ON THE WALL, Power Of The Picts 

(Akarma AK252) EX/EX 
ІР ZIOR, S/T (Akarma AK313) EX/EX 


Subscribe online at 


or call 0208 8752 8193 
and quote code RC 0621 


27.00 
27.00 


60.00 
75.00 


38.00 


25.00 
25.00 





Record Collector 127 


PUNK / OI! / NEW WAVE 
Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Website: www.elistarec.com Tel: (07802) 956315. 
Shipping at customer's risk, insurance extra. 
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LP THE ENEMY, Gateway To Hell (FALL LPO15, 1983) VG/EX 
10" EXTERNAL MENACE, Off The Rails 

(Live Blackpool, 2015 12 trk) NEW 
LP FATAL BLOW, Live in Manchester (Mad Butcher Rec. 2020)NEW 
T" FATAL BLOW, Hope Not Hate (Mad Butcher Rec 2019, 9-trk EP) 

9.00 
LP THE FITS, You're Nothing You're Nowhere (2017 ri) NEW 
LP FOREIGN LEGION, Always Working Class (2020 German ri) M/M 
T” EXPLOITED / ANTI PASTI, Collector's Item EP (EXP 1003) VG/EX 
LP DOWN BY LAW, Down By Law (+L/S, Epitaph 1991) EX/M 
2LP DOWN BY LAW, All Scratched Up! (GF + L/S, Epitaph Rec.)M/M 
LP THE DPs, If You Know What | Mean 

(Ex-Depressions, Barn Rec.) EX/M 
T” DRONES, Will You Stand In Front Of Bullets? (2019 6-trk EP)M/M 
LP DROPKICK MURPHYS, Blackout (2003 album 

+ L/l, Euro. iss.) M/M 
LP DWARVES, Horror Stories (US Voxx Rec. White v., 1986 ri)VG/EX 
2LP EASTERN DARK, Girls On The Beach (+ Pic Inners, Australian) EX/M25.00 
T” EASTSIDE JIMMY, Let's Do It Again 

(1989 North Herts Power Pop) EX/EX 
12" THE EDGE, Take A Walk! +2 (Volume Rec. VOLT 16, 1985)EX/M 
LP EJECTED, A Touch Of Class (CITY ООЗ + Lyric Inner) M/EX 
LP EJECTED, Game of Survival (2017 album, Pink v + Ц) M/M 
МІР ELMERHASSEL, Honour Your Partners (6-trk.+ L/l, 

1991 + band Photo) EX/M 
MLP THE EMOTIONALS, In Response (1991 6-trk) EX/M 
LP THE EMOTIONALS, Personal Pleasure 

(1990 album, Native Rec.) EX/M 
T" THE ENEMY, 50 000 Dead (NM 1, Tin Tin Rec. 1981) EX/EX 
LP ENGLISH DOGS, Invasion Of The Porky Men (Clay LPO + 11) M/M 35.00 
12” THE ENORMOUS ROOM, 100 Different Words (1986 4-trk)M/M 
2LP THE EX, Too Many Cowboys (+ f/o lyr pstr + large newspaper)M/M 35.00 
LP EXECUTE / INFERNO, Split (PUSMORT 0012-06, 

1986 4 trx each band) VG/EX 
СО EXIT STANCE, While Backs Are Turned (MORT CD026) M/M 
21Р F.U.s, The Origin Of The Straw Dogs 

(LF 020 + L/S 1990 retro.) VG/M 
T" FALLOUT, Conscription EP (1980 7-trk, foc intact but torn) G/EX 
LP FAST CARS, Coming Ready Or Not + P/I (2001 retrospective)M/M 35.00 
LP FEARLESS IRANIANS FROM HELL, Die For Allah (1987 album)VG/M14.00 
LP FEED YOUR HEAD, Stargazer (1988 album) EX/EX 
LP FINAL CONFLICT, Ashes To Ashes 

(PUSMORT 0012-13 1987 + Ll) EX/EX 
f" FIRST OFFENCE, Night The Punks Turned Ugly 

(Chaos Rec. CHS1) EX/M 
LP THE FORK HUNTS, We Are The Clowns (Yellow V. + L/S, 

Helen Of Ог) M/M 
LP FORKEYE, P.I.G (1993 album on Human Condition label) EX/M 
T" DIE FUNF FREUNDE, In Dreissig Tagen um die Welt 

(1991 5-trk) M/EX 
2x7" EARCOM 3, Fast Rec. Comp. feat. D.A.F./ Noh Mercy etc. VG/EX 


SAM HOBDEN RECS. (Est. 1984) 


15.00 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 


EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 


832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 
P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 
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JOHNNY RESTIVO, The Shape I'm In (RCA 2722, reissue) EX 


RESTLESS, Movin’ On (GERMANY Madhouse ООЗ + inner sleeve) 


10.00 

RESTLESS ONES, Film (Herald HSR 2521L EX/M 
RESTLESS ONES, Film (Herald 2521/2522, Dbl.) EX/EX 
ERNIE RETTINO & DEBBY KERNER, Friends 

(Maranatha HS-777/9) EX/EX 
RETURN OF A MAN CALLED HORSE, Film 

(U. Artists UAS 30007) EX/M 
RETURN TO FOREVER / CHICK COREA, Hymn 

(7th. Galaxy, PO12310283 + Photo) EX/M 
RETURN TO FOREVER, The Best Of (CBS 84292) EX/EX 


DIGGER REVELLS DENVER MEN, Surfside (Decca F 11657) EX 
PAUL REVERE & RAIDERS, Like Long Hair 


(Top Rank JAR 557, sol) VG 
PAUL REVERE & RAIDERS, Mo’reen (CBS 3186) VG 
KIM REVIE, It's Come Back Again (Index IND 3) M 


REVILLOS, Motor Bike Beat (Dindisc DIN 5, PS) EX/M 
LITTLE BOBBY REY, Rockin’ “J” Bells (Top Rank JAR 525) EX 
MONTE REY, Story 1934-1959 (World Records SH 264) EX/M 


REYNOLDS GIRLS, I'd Rather Jack (PNL 25, PS) EX/M 
REYNOLDS GIRLS, Get Real (Ketchup RENS 001, PS) EX/M 
BILL REYNOLDS, Sings Folk Songs (Seeco SCO 2002) EX/EX 


DEBBIE REYNOLDS, Tammy (Vogue Coral TRI О 72274) M 
DEBBIE REYNOLDS, A Very Special Love (Coral TRI O 72297)VG 
DEBBIE REYNOLDS, Hillside In Scotland (Coral TRI O 72324)VG 
DEBBIE REYNOLDS, Hungry Eyes (Coral TRI O 72345) VG 
DEBBIE REYNOLDS, And Then I Sang (Pye NSPL 18435) EX/M 
JEFF REYNOLDS, Black Bottom Inn 


(US Lutone 1313, Promo) EX 
LAWRENCE REYNOLDS, Jesus Is А Soul Man 
(W. Bros WB 7322, sol) EX 


L.J. REYNOLDS, Don't Let Nobody Hold You Down 
(Club JAB 5, PS, soc) 

WES REYNOLDS, Good Good Lovin' 

(US Bismark BK-1007, Promo) EX 
RHEINGOLD, Looks Good On You (EMI 5329, PS) EX/M 
RHEOSTATICS, My Generation (US Rheostatics NRC 3-14 39)EX 


EX/M 


RHINO BROTHERS, Greatest Flops (US Rhino RNLP 70827)EX/M 


RHINOCEROS, You're My Girl (Elektra EKSN 45051, мо) VG 
RHINOCEROS, Better Times Are Coming 


(Elektra 2469 006, GF) EX/VG 
RHYME & REASON, Good Morning England 

(Decca F13711, Promo, wol) M 
RHYS EYE, Yellow Submarine (Epic S EPC 2931, wol) EX 


RHYTHM & BLUES, JL Hooker / J Reed (Stateside SE 1008)EX/EX 


RHYTHM & BLUES ALL STARS (VA) Bo, JLH, Muddy etc. 

(M Arch MAL 610) EX/EX 
RHYTHM & BLUES SHOWCASE, 1 (VA) D Hawkins, Larry etc. 
(Pye Int. NEP 44021L) EX/VG 
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RHYTHM & BLUES SHOWCASE, 11 (VA) Muddy, Wolf etc. (Pye Int. NEP 


44022) EX/VG 10.00 
RHYTHM HERITAGE, Theme From S.N.A.T. (ABC 4095) EX 6.00 
RHYTHM HERITAGE, Barretta's Theme (ABC 4117) EX 6.00 
RHYTHM KINGS, Sweet Lorraine (Major Minor SMCP 5016)EX/EX 10.00 
RHYTHM MAKERS, Zone (Polydor 2001 651) VG 6.00 
RHYTHM & REGGAE (VA) Grant, Dekker, Toots etc. 

(K-Tel NE1115) EX/EX 10.00 
RHYTHM OF THE PEARLS, Little Lady Love Me (Bell 1217) EX 6.00 
JOHNNIE RICCO, The Wanderer (Pinnacle Р.8422) M 6.00 
TURNER RICE, Shelter (US Chalice DR-1603) M 6.00 
RICH KIDS, Rich Kids (EMI 2738, PS) EX/EX 6.00 
BUDDY RICH, Take It Away (Liberty LBL 83090E) EX/EX 10.00 
BUDDY RICH, Keep The Customer Satisfied 

(Liberty LBS 83334) EX/EX 10.00 
BUDDY RICH, A Different Drummer (RCA SF 8229) EX/M 10.00 
BUDDY RICH, The Wailing (VSP Verve 9/10) EX/EX 12.00 
BUDDY RICH, Plays And Plays And Plays (RCA PL 12273) EX/EX 10.00 
BUDDY RICH, The Man From Planet Jazz (Pye NSPL 18620)EX/M 10.00 
BUDDY RICH, Class Of '78 (US Century GADD-1030, GF) EX/M 10.00 
CHARLIE RICH, Behind Closed Doors (Epic S EPC 1539) EX 6.00 
CHARLIE RICH, The Most Beautiful Girl (Epic S EPC 1897) ЕХ 6.00 
CHARLIE RICH, A Very Special Love Song (Epic S EPC 2259) M 6.00 
CHARLIE RICH, We Love Each Other (Epic S EPC 2868) M 6.00 
CHARLIE RICH, Whirlwind/Rebound (Charly CS 1015) EX 6.00 
CHARLIE RICH, School Days (US Phillips 3560) EX T.00 
CHARLIE RICH, It’s All Over Now (US RCA 47-8468) EX 7.00 
CHARLIE RICH, Boss Man (Epic EPC 80143) EX/M 10.00 
CHARLIE RICH, Behind Closed Doors (Epic S EPC 65716)EX/EX 10.00 
CHARLIE RICH, Very Special Love Songs (Epic S EPC 80031)EX/M 10.00 
CHARLIE RICH, Favourites (RCA HY 1024) EX/EX 10.00 
CHARLIE RICH, Fully Realised (Philips 6641 199) EX/M 12.00 
CHARLIE RICH, The Fool Strikes Again (U. Artists UAS 30219)EX/M 10.00 
CHARLIE RICH, Lonely Weekends (Charly CR 30004) EX/EX 10.00 
CHARLIE RICH, Lonely Weekends 

(Sun CRM 2009, Diff. tracks) EX/M 10.00 
CHARLIE RICH, Tomorrow Night (US RCA APL1-0258) EX/M 10.00 
CHARLIE RICH, Golden Treasures (US Sun 134) EX/EX 10.00 
PAUL RICH, Makin' Love (Embassy WB 363) M 6.00 
PAUL RICH, Heartaches By The Number (Embassy WB 374) M 6.00 
PAUL RICH, Little White Bull (Embassy WB 378) M 6.00 
PAUL RICH, Tell Laura | Love Her (Embassy WB 411) M 6.00 
PAUL RICH, You Don't Know Me (Embassy WB 523) M 6.00 
PAUL RICH, Sun Arise (Embassy WB 535) M 6.00 
DIGBY RICHARDS, Whiskey Sundown (RCA PB 5095, Promo)EX 6.00 
DIGBY RICHARDS, Beautiful To Me (Peach River PRIVY 502) M 6.00 
KEITH RICHARDS, Take It So Hard (Virgin VS 1125, PS) EX/EX 6.00 
RUSTY RICHARDS, Middle Hand Road (Top Rank JAR 297) EX T.00 
SAM RICHARDS / TISH STUBBS, English Folksinger 

(Trans. MTRA 211) EX/EX 10.00 
DEL RICHARDSON, Pieces Of A Jigsaw (MCA MUPS 491) EX/M 200.00 
JOHN RICHARDSON, Mahatma Gandhi Knew 

(Loose LSE 1, PS) EX/M 6.00 
PAUL RICHEY, Radio Lover (Parliament PARL 7) M 6.00 
DOUG RICHFORD, On Sunday I Go Sailing 

(Parlophone R 4871) EX 6.00 
LIONEL RICHIE, Truly (Motown TMG 1284, PS) EX/M 6.00 
LIONEL RICHIE, All Night Long (Motown TMG 1319, PS) EX/M 6.00 
LIONEL RICHIE, Can't Slow Down (Motown STMA 8041, 

GF + in.sl) EX/EX 10.00 
LIONEL RICHIE, Dancing On The Ceiling (Motown ZL72412, 

GF +in.sl) EX/EX 10.00 
JONATHAN RICHMAN, Roadrunner (Beserkley BZZ 1) EX 6.00 
JONATHAN RICHMAN, Egyptian Reggae (Beserkley BZZ 2) M 6.00 
BEN RICHMOND, Blue Bird (Piccadilly 7N.35093) EX 6.00 
JANET RICHMOND, June Bride (Top Rank JAR 378) EX T.00 
JANET RICHMOND, Senora (Тор Rank JAR 536) EX T.00 
ROBIN RICHMOND, The Velvet Glove (Pye 7N 15171, wol VG 6.00 
RICK & SANDY, Creation (Decca F 12311) VG 10.00 
GLEN RICKETTS, | Found A Love (Canada Scorpio DK 77-73)EX/M 10.00 
RICO'S CREOLE BAND, In Paris 1932-1948 

(Harlequin HQ 2080) EX/M 10.00 
NINO RICO, Plays Cha Cha (Oriole EP 7012) EX/EX T.00 
NINO RICO, The Madison (Oriole EP 7072) EX/EX T.00 
NELSON RIDDLE, I’m Gettin’ Sentimental Over You 

(Capitol CL14827) EX 6.00 
NELSON RIDDLE, Route 66 & Other TV Themes 

(Capitol T1771) EX/M 12.00 
NELSON RIDDLE, The Best Of (Capitol T1990) EX/EX 10.00 
NELSON RIDDLE, Nat: Orchestral Portrait (Reprise R 6162)EX/EX 10.00 
NELSON RIDDLE, Conducts The 101 Strings 

(Marble Arch MALS1348) EX/M 10.00 
NELSON RIDDLE, The Today Sound (Sunset SLS 50166) EX/M 10.00 
EDDIE RIFF, My Babie's Gone Away (Fleetville FV 301) M 6.00 
RIFIFI, Shaft (Tent 6, PS) EX/M 6.00 
JOSHUA RIFKIN, Maple Leaf Rag (Nonesuch BIG 701) EX 6.00 
JOSHUA RIFKIN, Scott Joplin Piano Rags 

(Nonesuch H-71248) EX/EX 10.00 
JOSHUA RIFKIN, Scott Joplin Piano Rags, 2 

(Nonesuch H-71264) EX/EX 10.00 
JOSHUA RIFKIN, Scott Joplin Piano Rags, 3 

(Nonesuch H-71305) EX/EX 10.00 
RIGHTEOUS BROS., You've Lost That Lovin' Feelin' 

(London HLU 9943) EX 6.00 
RIGHTEOUS BROS., Ebb Tide (London HLU 10011) EX 8.00 
RIGHTEOUS BROS., Bring Your Love To Me (Pye Int.7N.25297)VG 6.00 
RIGHTEOUS BROS., (You're My) Soul And Inspiration 

(Verve VS 535) VG 6.00 
RIGHTEOUS BROS., Go Ahead And Cry (Verve VS 542, sol) EX 6.00 
RIGHTEOUS BROS., Island In The Sun (Verve VS 547) EX 6.00 
RIGHTEOUS BROS., Unchained Melody (Verve PO 101, PS, 

reissue) EX/EX. 6.00 
RIGHTEOUS BROS., White Cliffs Of Dover (US Philles 132) ЕХ 6.00 
RIGHTEOUS BROS., He (US Verve VK-10406, PS) EX/EX 6.00 
RIGHTEOUS BROS., Along Came Jones (US Verve VK 10479) M 6.00 
RIGHTEOUS BROS., Don't Give Up On Me 

(US Verve VK 10507) M 6.00 
RIGHTEOUS BROS., Rock And Roll Heaven (US Haven /002)EX 6.00 
RIGHTEOUS BROS., Back To Back (London HA 8278) EX/VG 10.00 
RIGHTEOUS BROS., Some Blue-Eyed Soul 

(Pye Int. NPL 28056) EX/EX 15.00 
RIGHTEOUS BROS., Go Ahead And Cry (Verve SVLP 9140)EX/EX 12.00 
RIGHTEOUS BROS., Greatest Hits (Verve SVLP 9183) EX/EX 10.00 


RIGHTEOUS BROS., Give It To The People (Capitol E-ST 9201)EX/M 10.00 


RIGHTEOUS BROS., Sons Of Mrs. Righteous 


(Capitol E-ST 9203) EX/M 
RIGHTEOUS BROS., Reunion (Curb 467957 1) EX/M 
RIGHT SAID FRED, I'm Too Sexy (Tug SNOG 1, PS) EX/EX 


RIGHT SAID FRED, Don't Talk Just Kiss (Tug SNOG 2, PS) EX/EX 
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RIGHT SAID FRED, Wonderman (Tug SNOG 9, PS) EX/EX 6.00 
RIGHT SAID FRED, Up (Tug SNOG LP 1 + inner sleeve) EX/M 10.00 
RIKKI & PARAMOUNTS, D.J.’s Daughter (MCA 373, Promo) М 6.00 
BILLY LEE RILEY, Flying Saucer Rock And Roll 
(Charly CS 1008) EX 6.00 
JEAN RILEY, You Write The Music (US L. Darlin 0031, 

J.C. Riley's first) EX 10.00 
JEANNIE C. RILEY, Harper Valley P.T.A. (Polydor 56748) EX 6.00 
JEANNIE C. RILEY, Harper Valley P.T.A. (Polydor 583 716)EX/EX 12.00 
JEANNIE C. RILEY, Yearbooks And Yesterdays 
(Polydor 583733) EX/M 12.00 
JEANNIE C. RILEY, The Songs Of (Capitol E-ST 177) EX/M 10.00 
JEANNIE C. RILEY, Jeannie (SSS 6467 201) EX/M 10.00 
JEANNIE C. RILEY, Down To Earth (US MGM SE 4849)  EX/M 10.00 
PETE RIMMER / PAUL REID, Cavern Of Dreams 

(Dual Key 1116, PS) EX/M 6.00 
SHANE RIMMER, (Roll Along) Wagon Train 
(Columbia DB 4293) EX 6.00 
SHANE RIMMER, The Three Bells (Columbia DB 4343) EX 6.00 
RIMSHOTS, 7-6-5-4-3-2-1 (All Platinum 6146 304) EX 6.00 
JOE RINALDI, Gaslight ‘61 (US Guild LES 1001, GF) EX/EX 10.00 
RINGMER SCHOOL BAND, Conductor Michael Fairhurst 
(HAS LP3041) EX/M 10.00 
RINKY DINK & CRYSTAL SET, | Can't Get Used 
To Losing You (HAR 5103, Promo) VG 6.00 
JERRY RIOPELLE, Walkin’ On Water (ABC 4084, Promo) M 6.00 
RIOT, Fire Down Below (Elektra K 52315) EX/EX 10.00 
RIP CHORDS, Here | Stand (CBS AAG 143, wol) EX 15.00 
RIP CHORDS, Gone (CBS AAG 162, wol) VG 8.00 
RIP CHORDS, Hey Little Cobra (CBS AAG 181) VG 15.00 
RIP CHORDS, Three Window Coupe (CBS AAG 202, wol) EX 30.00 
MINNIE RIPERTON, Lovin’ You (Epic S EPC 3121) EX 6.00 
MINNIE RIPERTON, Perfect Angel (Epic S EPC 80426) EX/M 25.00 
JACK RIPLEY, Letter From Home (US Trash 521) EX 6.00 
RITCHIE FAMILY, Brazil (Polydor 2058 625) EX 6.00 
RITCHIE FAMILY, Best Disco In Town (Polydor 2058 772) EX 6.00 
RITCHIE FAMILY, Life Is Music (Polydor 2058 837) M 6.00 
RITCHIE FAMILY, Life Is Music (Polydor 2442 145, GF) EX/M 10.00 
RITCHIE & LOWDOWNERS, Have A Nice Day (Flip Tone FL OO2)EX 6.00 
LEE RITENOUR, The Captain's Journey (Elektra К 52094) EX/EX 10.00 
LEE RITENOUR, Feel The Night (Germany Elektra 

ELK 52141 + in.sl) EX/M 10.00 
LEE RITENOUR, Rio (Germany Elektra MUS К 
52350 + in. sleeve) EX/M 10.00 
LEE RITENOUR, On The Line (Germany 

Elektra 96-0310-1 + insert) EX/M 10.00 
LEE RITENOUR, Banded Together (Germany 
Elektra 960 358-1) EX/M 10.00 
LEE RITENOUR, Captain Fingers (US Epic PE 34426 
+ in. sleeve) EX/EX 10.00 
TEX RITTER, Green Grow The Lilacs (Capitol CL 14684) EX 6.00 
TEX RITTER, Deck Of Cards (Capitol EAP 1-1323) EX/M 8.00 
TEX RITTER, The Friendly Voice (Capitol T 2402) EX/EX 10.00 
TEX RITTER, Songs Of The Golden West (MFP 1076) EX/EX 10.00 
TEX RITTER, Deck Of Cards (MFP 50237) EX/EX 10.00 
TEX RITTER, Comin’ After Jinny (US Capitol 57-11503) EX/EX 10.00 
RITZ, Life Don't Pass Me By (Linden Studio, PS) EX/M 6.00 
RIVALS, Speedway (Decca F 13509, PS) EX/M 10.00 
RIVER (T. RIVERS), You Are The Song (Epic S EPC 3168, wol)VG 6.00 
CHITA RIVERA, Get Me To The Church On Time 
(Wing WL 1095) EX/EX 10.00 
RIVERBOAT BANJO BAND, Riverboat Banjo Band 

(Embassy WEP 1039) EX/EX 7.00 
RIVERBOAT BANJO BAND (w. Jean Campbell, P. Rich) 

(Embassy WLP 6007) EX/EX 10.00 
RIVER BOYS, Cadillac Car (Wag 7, PS) EX/M 6.00 
RIVER BOYS, Kiss Me Baby Goodbye (Wag 6) EX/M 10.00 
RIVER CITY PEOPLE, Carry The Blame (EMI EM 145, PS) EX/EX 6.00 
DICK RIVERS, Oh Pretty Woman (Scotia SCO 18) EX 6.00 
JOAN RIVERS, Can We Talk (Geffen GEF 25676 + insert) EX/M 10.00 
JOHNNY RIVERS, Blue Skies (Pye Int. 7N.25118) M 10.00 
JOHNNY RIVERS, Memphis (Liberty LIB 66032) EX 10.00 
JOHNNY RIVERS, The Seventh Son (Liberty LIB 66112) M 10.00 
JOHNNY RIVERS, Sea Cruise (U. Artists UP 35212) EX 6.00 
JOHNNY RIVERS, Help Me Rhonda (Epic S EPC 3482) EX 6.00 
JOHNNY RIVERS, Um Um Um Um Um Um (Polydor 2001 774)EX 6.00 
JOHNNY RIVERS, Midnight Special (US Imperial 66087) VG 6.00 
JOHNNY RIVERS, Baby | Need Your Loving (US Imperial 
66227, PS) EX/EX 7.00 
JOHNNY RIVERS, Right Relations (US Imperial 66335, sol)) EX 6.00 
JOHNNY RIVERS, Go! Johnny, Go! (Hallmark HM S71) EX/EX 10.00 
JOHNNY RIVERS & TRINI LOPEZ, Go-Go (Ember EMB 3378)EX/EX 10.00 
JOHNNY RIVERS, Whisky A Go-Go Revisited 
(France Liberty 054-90.230) EX/EX 12.00 
TONY RIVERS, The Shape I’m In (WEA K 18092) М 6.00 
RIVERSIDERS, If The Shoe Fits (Raven KS 1046, 

Autographed) ЕХ/М 10.00 

MARCO RIZO, Bossa Nova-Brazilian Jazz 
(Golden Guinea GGLO181) EX/EX 10.00 
MAX ROACH & CLIFFORD BROWN, 

Gene Norman Presents (Vogue Tri EPV 1091) EX/EX 7.00 
ROADHOUSE, Good Times (And Loving You) 

(Decca FR 13443, Promo) EX 6.00 
ROADIE, Film (VA) (Roy O., A. Cooper etc.) (US W. Bros 3441)EX/EX12.00 
ROAD MUSIC (VA) Dudley, Sovine, Del R etc. (US Gusto 107)EX/EX 12.00 
ROAD SHOW, 2 (МА) (S. Kenton, J. Christy, 4 Fresh) 

(Capitol T2 1327) EX/M 10.00 
HARGUS ROBBINS, The Bridge Washed Out 
(US Chart 1060, Promo) EX 6.00 
HARGUS ‘PIG’ ROBBINS, Same (US Elektra 7Е-1110, Promo)EX/M 10.00 
KATE ROBBINS, More Than In Love (RCA 69) M 6.00 
MARTY ROBBINS, Stairway To Love (Fontana H.128) VG 7.00 
MARTY ROBBINS, Big Iron (Fontana H.229) EX 7.00 
MARTY ROBBINS, El Paso (Fontana H.233) EX 7.00 
MARTY ROBBINS, Is There Any Chance (Fontana H.263) М 6.00 
MARTY ROBBINS, Ballad Of The Alamo (Fontana H.270) EX 7.00 
MARTY ROBBINS, Don't Worry (Fontana H.301) M 7.00 
MARTY ROBBINS, It’s Your World (Fontana H.342) EX 6.00 
MARTY ROBBINS, Devil Woman (CBS AAG 114) М 6.00 
MARTY ROBBINS, Ruby Ann (CBS AAG 128) М 7.00 
MARTY ROBBINS, Teenager's Dad (CBS AAG 141) EX 7.00 
MARTY ROBBINS, Life (MCA 185) М 6.00 
MARTY ROBBINS, El Paso City (CBS 4182) М 6.00 
MARTY ROBBINS, Girl From Spanish Town 
(US Columbia 4-42968) EX 6.00 
MARTY ROBBINS, Ribbon Of Darkness 
(US Columbia 4-43258, wol) EX 6.00 
MARTY ROBBINS, In The Valley Of The Rio Grande 
(US Columbia 4-44271) EX 6.00 


READER SERVICES 


EP MARTY ROBBINS, Just A Little Sentimental, 2 LP SMOKEY ROBINSON, Love Breeze LP MAYNARD FERGUSON*, The Ballad Style (CBS M 63514 w Keith 
(CBS AGG 20013) EX/EX 8.00 (Motown STML12081 + in. sl, Promo) EX/M 10.00 Mansfield Orch.) EX/EX 25.00 
LP MARTY ROBBINS, Gunfighter Ballads & Trail Songs LP SMOKEY ROBINSON, Warm Thoughts (Motown STML 12134)EX/M 10.00 | LP MAYNARD FERGUSON*, New Vintage (USA, 
(Fontana TFL 5063) EX/M 15.00 | LP SMOKEY ROBINSON, Hi We're The Miracles (EU Vinyl Lovers 6785433) Columbia JC 34971) EX/EX 8.00 
LP MARTY ROBBINS, Just A Little Sentimental (Fontana TFL 5162) EX/M EX/M 12.00 LP KENNY G*, G Force (Arista 209 059) EX/M 10.00 
12.00 LP SMOKEY ROBINSON, Deep In My Soul LP HANK GARLAND & GARY BURTON, Three-Four The Blues 
LP MARTY ROBBINS, More Gunfighter Ballads & Trail Songs (US Motown M5-154VI cin. 51) EX/M 10.00 (CBS Realm Jazz 52573) EX/EX 8,00 
(CBS 62070) EX/EX 10.00 | LP SMOKEY ROBINSON, Essar (US Motown 6098 TL LP ERROLL GARNER*, Close-Up In Swing (Philips SBBL 676)EX/EX 10.00 
LP MARTY ROBBINS, More Greatest Hits (CBS 62075) EX/EX 10.00 + inner sleeve) EX/M 10.00 LP ERROLL GARNER*, Dreamstreet (Holland, 
LP MARTY ROBBINS, Hawaii's Calling Me (CBS BPG 62169) EX/M 10.00 Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. Philips 842 911 BY) EX/EX 10.00 
LP MARTY ROBBINS, Return Of The Gunfighter (CBS 62190)EX/EX 10.00 Or if you prefer: duanehobden936@hotmail.com Stock in excess of LP ERROLL GARNER*, Move (Fontana FJL 103) EX/EX 10.00 
LP MARTY ROBBINS, Turn The Lights Down Low 125,000.0 LP HERBIE HANCOCK*, Sunlight (CBS S 82240) EX/EX 10.00 
(CBS BPG 62499) EX/M 10.00 LP TED HEATH*, The Big Ones (Decca PFS 4182, 
LP MARTY ROBBINS, What God Has Done (CBS BPG 62689)EX/EX 10.00 | great 1969 Psych slv) EX/EX 8.00 
LP MARTY ROBBINS, Tonight Carmen (CBS BPG 63116) EX/EX 10.00 GOLDE N GREATS PADSTOW. PL28 SER. LP WOODY PERMAN moody Herman, 1964 (Philips BL 7608)EX/EX 10.00 
LP MARTY ROBBINS, By The Time | Get To Phoenix (CBS 63295)EX/M 10.00 | 1 01841 533302 or Mob: 07866 002348. PRP extra at cost. LP LENA HORNE*, Give The Lady What She Wants o 
LP MARTY ROBBINS, Christmas With (CBS 63354) EXM 1000 | Covers graded first. ^ = more by artist . (RCA SF 5019) EX/EX 10.00 
а Ен A евзсоо EAE ОЕ E HANK WILLIAMS*, Songs For A Broken Heart (MGM 639) G/G 5.00 k en eva es e a р жу 
а oa en ылы ы ыы ы mus EP ELTON JOHN, Avenue Recordings 96/97 (EJ as а sessioneer before _ ‚МЫ маша en es ee us жа 
(CBS 64066) EX/M 10.00 | : | Е LP ВОВ JAMES*, Hands Down (CBS 85848) EX/EX 7.00 
LP MARTY ROBBINS, Today (CBS 64810) EX/EX 1000 | |, pil, deest ar ss n m Sx pii. LP ВОВ JAMES & DAVID SANBORN*, Double Vision P; | 
LP MARTY ROBBINS, Bound For Old Mexico (CBS 65569) EX/EX — 1000 | ıo ARGENT, anthology: Best Of (Epic 81321) ом шо o m NU 
LP MARTY ROBBINS, El Paso City (CBS 81561) EX/M 10.00 ides usmod < | : LP QUINCY JONES*, Quincy's Got A Brand New Bag (Mercury 20078 SMCL, 
ee | LP BURT BACHARACH, Portrait In Music (AMLS 2010) M/M 10.00 1965) EXM 10.00 
su auo 5 dion diem ami ека EAM 2209 | LP JOAN BAEZ*, Joan Baez On Vanguard (Sampler SVLX 100)EX/M 8.00 x * The f : VEX BO 
LP MARTY ROBBINS, Adios Amigo (CBS 81871) EX/M 10.00 ip ALAN ША Bird (ЕМА 752) VER 1000 LP QUINCY JONES*, The Best (A&M AMLH 68542) Е EX/EX 8.00 
LP MARTY ROBBINS, All Around Cowboy (CBS 83917) EX/EX 10.00 T чк = | | LP THAD JONES & MEL LEWIS JAZZ ORCH., Monday Night 
LP MARTY ROBBINS, Come Back To Me (CBS 85794) EM оло | E Ee eee (U.A. UAS 29016) EX/EX 10.00 
LP MARTY ROBBINS, After Midnight (Pickwick SHM 3197) EX/M 10.00 ме | GVG 900 | LP GENE KRUPA & LOUIS BELLSON, The Mighty Two (Saga EROS 8091)EX/M 
LP ROBERT & ELIZABETH, Musical (HMV CLP 1820) POT RMS uu ee k оца 10.00 
| | LP EVERLY BROTHERS, Some Hearts (Mercury) EX/M 8.00 | К+ p | 
45 ROBERT & JOEL & LOUISIANA RAMBLERS, My 50c | | | ue zio LP CLEO LAINE*, Shakespeare And All That Jazz 
EP ALASTAIR ROBERTS, Alastair Roberts (Argo ZFA 56, Stereo)EX/M 7.00 ji Man SESE C S A), d me D 2 ІР CLEO LAINE* & DUDLEY MOORE*, Smilin’ Through | 
29) S TIN RUBERT POCE ШЕ Saul Pvt s EX 600 | ib. ALAN PRICE, Between Today And Yesterday (WB 56032) EX/M 10.00 Шо O а 
ЕР BOB ROBERTS, Stormy Weather Boys (Collector ЈЕВ 6) EXEX 8.00 | |p ROCKPILE, Seconds Of Pleasure (with free EP, F. Bead ММ 1000 | [p н Пате Слс. А05 The Ә02090 ЫМ е 
ІР BRUCE ROBERTS, Bruce Roberts (Reprise К 52061 + insert)EX/EX10.00 | 2 o WALKER BROTHERS, Walker Brothers Story - EC GOTE sS ea ey ришваро 
45 KENNY ROBERTS, Two Steps Forward (Three Steps Back) eae ee (Transatlantic XTRA 5056, 1968) EX/M 15,00 
(US King 5543) М 6.00 (Greatest Hits, Phillips) EX/M/M 12.00 LP GARY McFARLAND & CO, Does The Sun Really Shine On The Moon 
45 LOUIE ROBERTS, Sandy (US Decca 32807, Promo) EX во | е ONM ee Be een МЕ (Fontana STL 5526) EX/EX 10.00 
45 MALCOLM ROBERTS, Time Alone Will Tell (RCA 1578) M воо | LP ا‎ e Cheating Heart O.S.T. ш 996)VG/VG 8.00 | [p MODERN JAZZ QUARTET*, Night In Tunisia (Atlantic 588129, 
45 MALCOLM ROBERTS, Most Of All There's You (RCA 1671) EX боо | P iin d pus ite лнн а ' Poy E 1968 reissue) EX/M 10.00 
45 MALCOLM ROBERTS, May | Have The Next Dream With You 2 po» | СЕРИ МЕРИ E BESE арии 
ar Mi -Q T LP VARIOUS, Hits 70 (MFP 1383, Elton John on 3 LP DUDLEY MOORE*, The Other Side Of The Dudley Moore 
45 HA MES: d Beside Me (Major Minor MM ve n E US do Trio (Decca LK 4732) j EX/EX 1000 
ke | — E es | LP VARIOUS, The Rock Machine Turns You Оп (CBS PR22) VG/EX 8.00 | ip DICK MORRISSEY. After Dark (Coda CODA 2) EXM 800 
Т9 s S ЕМЕ iS АМЫР DNO NINE GR E iino LP VARIOUS, No One's Gonna Change Our World (Beatles, Bee Gees, Lulu "DE | | | 
45 MALCOLM ROBERTS, We Can Make It Girl (Major Minor MM 688) ЕХ ыы ысышы шшш Ë as к [Р GERRY MULLIGAN*, Relax (Fontana ЕЛ. 105) EX/EX 10.00 
6.00 Hollies, C. Richard etc. SRS 5013) VG/EX 9.00 | LP CHARLIE PARKER*, Vol. 4: Jazz At Massey Hall 
45 MALCOLM ROBERTS, Love Is All (Columbia DB8981) ЕХ боо | “лке BIB Sur Festival (Gaez, Mristofferson, | (Saga ERO 8031) EX/EX 1000 
LP MALCOLM ROBERTS, Malcolm (Major Minor ММІР 49) EX/EX 10.00 Peds ыы E ышым EVM 1000 | LP CHARLIE PARKER", Bird (Film Soundtrack) (CBS 461002 1)EX/M 8.00 
0565 оа; Я | | ? LP VARIOUS, British Motown Chartbusters (STML 11055) G/VG 8.00 * Tha Trin Сент гу 
LP MALCOLM ROBERTS, The Voice Of (Major Minor SMCP 5060)EX/EX10.00 | ` Du dee LP OSCAR PETERSON", The Trio (Germany, Pablo 2310 701)EX/M 8.00 
e е LP VARIOUS, The Hit Makers (S. Shaw, Searchers, Kinks etc)EXM 12.00 | ip COURTNEY PINE*, Journey To The Urge Within 
A ss sss Te ENT am 25 EVM 10:00 | (P VARIOUS, Warner Bros. Music Show (1974 W.B. Sample)EX/M 10.00 Island ILPS 9846 XM 1000 
LP MALCOLM ROBERTS, Sounds Like (Columbia SCX 6475) EX/EX 10.00 | i5 VARIOUS. We Give A Damn (Melody Maker A&M — | . н (island ILPS 984 ) S EX/ | 
LP MALCOLM ROBERTS, Living For Life (Columbia SCX 6553)EX/EX 10.00 и | ыы “шоо 2L idis d ` Canteloupe Island еве 
45 PADDY ROBERTS, Love Is A Wonderful Thing (Decca F11446, IB Wane Gant piace (Blue Note ففف‎ NEN 00 
Promo) М 6.00 еу Шы 3 | LP QUINTET, And Keep On Swingin’ (Atlantic 590035) EX/EX 6.00 
45 PADDY ROBERTS, Merry Christmas You Suckers quo Мк ER нез Sarper VG/M — 1000 | LP BOOTS RANDOLPH*, Boots With Strings (USA, 
(Decca F 11552) EX 6.00 2LP VARIOUS, Tommy 0.577. (Polydor) EX/M/M 12.00 Monument SLP 18066) EX/EX 7.00 
EP PADDY ROBERTS, Strictly For Grown-Ups (Decca TRI DFE 6584) EX/EX LP VARIOUS, Reading Festival, 1973 (Gallagher, Faces etc.) EX/EX 9.00 LP pude t pe Plays And Plays - e 
7.00 | ictor P ; š: 
EP PADDY ROBERTS, Strikes Again (Decca DFE 6641) evex тоо | WWW.MAXVINYLRECORDS.CO.UK | P BUDDY RICH BIG BAND, Take It Away (Liberty LBS 83090)EXEX 7.00 
EP PADDY ROBERTS, Paddy (Decca DFE 6701) EX/EX 7.00 | Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, Be ROOL METTEN HANDI Resp THE oustamer o г 
10"LP PADDY ROBERTS, Strictly For Grown-Ups RUISHTON, TAUNTON, SOMERSET, ТАЗ 5JZ. Tel: 01823 444007. (Liberty EMS 1187) | | EXEX 7.00 
(Decca LF 1322) EX/EX 10.00 | Email: max maxvinyl.com Covers graded first. * denotes more LP ELLYN RUCKER, Ellyn (USA, Capri 10157, 1988 album) EX/M 8.00 
LP PADDY ROBERTS, Tries Again (Decca LK 4358) EX/EX 10.00 | by artist. P&P extra: 45s £2.75. LPs/10"/BOX £4.50 (cheques LP TOM SCOTT, The Best Of Tom Scott (CBS 84347) EWM 1000 
45 RENEE ROBERTS, | Want To Love You (Oriole CB 1731, Promo)EX 10.00 | payable to Max Hooley). Three or more records P&P free of СЕНИИ Phiri ID One е | 
45 В.А. ROBERTSON, Knocked It Out (Asylum K 12396, PS)EX/EX 6.00 | charge in UK. UK shipping address ONLY accepted. NO (Calligraph CLGLP 002) EX/EX 12.00 
45 В.А. ROBERTSON, Flight 19 (Asylum К 12482, PS) EX/M 6.00 | Overseas orders. You can view stock and order online at LP KEELY SMITH*, Sings Lennon & McCartney Songbook 
45 В.А. ROBERTSON, Bang Bang (Asylum К 13152, PS) EXM 6.00 | www.maxvinylrecords.co.uk (see my advert іп R.R. (Reprise R 6142) — | EX/EX 8.00 
45 В.А. ROBERTSON & MAGGIE BELL, Hold Me Price Guide 2020 page 18 and 2022 page 13). LP LONNIE LISTON SMITH, Rejuvenation (USA, Doctor Jazz FW 
(Swan Song BAM1, PS) EX/M 6.00 | 45 ELVIS PRESLEY*, Are You Lonesome Tonight (RCA Victor _ 40063) | EX/EX 8.00 
LP DALE ROBERTSON, His Album Of Western Classics RCA 1216, 1964 reissue) Ex dodo | TONA SWAN cere вие Nate Int вао 
(RCA RO 27175) EX/EX 15.00 | 45 ЕМІ5*, Are You Lonesome Tonight oe | Sed сш 
45 DON ROBERTSON, The Happy Whistler (Capitol CL 14575) M 12.00 (RCA 1216 2005 reissue, Ltd. ed. 10” single, titled sleeve) EX 10.00 | LP WILLIE SMITH, Willie The Lion Smith: A Legend | 
45 DON ROBERTSON, A Fine Day (Capitol CL 15088) EX 6.00 | 45 ELVIS*, Good Luck Charm (RCA 1280, 2005 reissue, etal Иче — SS с 
45 MICK ROBERTSON, The Tango's Over (CBS 2615, PS, wol, Ltd. ed. 10" single, titled slv) Ех ыо | К OO MaE Pere ы TUIS и = c pun 
Magpie TV) EX/EX 6.00 | 45 ELVIS*, The Wonder Of You (RCA Victor RCA 1974, КОЛА АМ MAE АП ашу eu Не АН Сими 
45 ROBBIE ROBERTSON, Somewhere Down The Crazy River 2005 reissue, Ltd. ed. 10” single, titled slv) EX 10.00 LP CLARA TERRY BOB BROOKMEYER QUINTET, 
(Geffen 40, PS) EXM 6.00 | 45 ELVIS*, U.S. Male (RCA Victor RCA 1688) EX 10.00 Каны ней E EE а qmd дыы АШ, 
45 ROBBIE ROBERTSON, Fallen Angel (Geffen GEF 46, PS) EX/M 6.00 | EP ELVIS*, Peace In The Valley (RCA Victor RCX 101, LF MEL TORME & BUDDY RICH", Together Again: 
LP ROBBIE ROBERTSON, Robbie Robertson (Geffen WX133 1964 reissue) EX/EX 10.00 pc mun c d E Morum 
+ inner sleeve) EXM 1000 | EP ELVIS*, Elvis Presley (RCA RCX 104, medela E CT Lc a к ee 
EP PAUL ROBESON, Sanders Of The River (НМУ ТЕС 8185) EXM 7.00 Round centre repressing) EX гооо [BE Увазе CT кше NOES Oe мае БЫК EUM Uv To Mani © 
EP PAUL ROBESON, Negro Spirituals (HMV ТЕО 8422) EX/EX — 700 | EP ELVIS*, King Creole, Vol. 1 (RCA Victor RCX 117, PACE eO | ENES 3200 
EP PAUL ROBESON, Song Of Freedom (HMV 7EG 8431) EX/EX 7.00 1964 reissue) EXEC 4209 | F ARAN VAUGHAN апе Gerke GOEMAN Na. г | 
ЕР PAUL ROBESON, Best Loved Songs (НМУ ТЕС 8486) ЕҲМ 700 | LP ELVIS*, Loving You (RCA PL 42358, reissue) EX/EX 800 eel de e | | | bin ташы 
EP PAUL ROBESON, О! Man River (Philips NBE 11071) EX/EX 700 | LP ELVIS*, Elvis Is Back (RCA RD 27171, nr ты шшс I оаа 
EP PAUL ROBESON, At Carnegie Hall (Top Rank 15/013) EX/EX — 7.00 GF, Bik / Silver spot label) vee ооо | Sl ns sU Meenus Haee оне з oer ENE ee 
10" LP PAUL ROBESON, The Incomparable (HMV DLP 1155) EX/M 10.00 | LP ELVIS*, Blue Hawaii (RCA Victor SF 8145, 1971 reissue) EX/EX 8.00 | LP ALEX WELSH & HIS BAND, Strike One (Strike JHL 102) VG/EX 600 
10" LP PAUL ROBESON, Emperor Of Song (HMV DLP 1165) EX/M 10.00 | LP ELVIS*, Elvis’ Golden Records Vol. 3 (RCA Victor SF7630, "i LE EIE eae rus d LM s 
LP PAUL ROBESON, An Evening With (НМУ CLP 1415) EX/M 10.00 Orng Ibl repress) EX/EX 8.00 m or e OE 
LP PAUL ROBESON, A Golden Hour Of (Golden Hour GH 853)EX/M 10.00 | LP ELVIS*, Almost In Love (USA, RCA Camden CAS 2440) EX/EX 1500 | |, NANCY WILSON, Yesterday's Love Songs: Today's Blues ; 
45 HANK ROBEY, Mr. Red Light (US Ringo 1001) EX 600 | LP ELVIS*, Elvis’ Christmas Album (RCA Int. INT 1126) EX/EX 8.00 ea i dove шш 
45 IVO ROBIC, The Happy Muleteer (Fontana H.239) M 6.00 LP  ELVIS*, His Hand In Mine (RCA Victor SF 8207) EX/M 9.00 Capitol 512012) EX/EX 40,00 
See G | : | ders x | LP NANCY WILSON*, A Touch Of Today (Capitol T 2495) EX/EX 10.00 
45 ROBIN, Back On Watership Down (Ember EMB S 366, Promo)EX 6.00 LP ELVIS*, Rock ‘n’ Roll (RCA Victor SF 8233) EX/EX 8.00 Wants lists are very welcome. Over 20,000 records in stock. VISIT MY WEBSITE 
LP ROBIN & 7 HOODS, Film (F. Sinatra etc.) (Reprise R 2021)EX/EX 12.00 | LP ELVIS*, A Portrait In Music (Germany, я 
45 ROBINS, Smokey Joe's Cafe (US Atco 6059, reissue) EX 6.00 RCA Victor SRS 558) EX/EX 20.00 | | 
45 ROBINSON CREW, Taxi (Decca F 11706) M 6.00 | 21Р ELVIS*, Rock ‘n’ On, Vol. 2 (Australia, RCA Victor TSP 141)EX/M/M 10.00 | 
45 FLOYD ROBINSON, Makin’ Love (RCA TRI 1146) EX — 700 | 2LP ELVIS* Les 40 Plus Grands Succes (France, K-Tel EP OO1)EX/M/EX 12.00 | THE JIVE DIVE RECORDS 
45 JACKIE ROBINSON, Homely Girl (Harry J HJ 6674) VG 6.00 LP  ELVIS*, Elvis In Demand (RCA Victor PL 42003) EX/M 12.00 Est. 42+ years 
45 ROBIN ROBINSON, | Promise You (US Antler 4002) EX 6.00 | LP ELVIS*, Welcome To My World (RCA Victor PL 12274) EX/EX 8.00 | Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, 
45 SMOKEY ROBINSON, The Tracks Of My Tears LP ELVIS*, Moody Blue (RCA PL 12428) EX/EX 7.00 | DORSET, BH31 6HH. 
(T/M TMG 696, reissue) VG 6.00 LP  ELVIS*, The Sun Years (Sun SUN 1001) EX/M 8.00 Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
45 SMOKEY ROBINSON, The Tears Of A Clown (T/M TMG 745) EX 6.00 | BOX ELVIS*, Greatest Hits (6 LPs, Reader's Digest RDS Website: www.jivedive.net 10,000+ records in stock... 
45 SMOKEY ROBINSON, (Come Round Here) l'm The One You Need (T/M 9001/6 w ВК EX) alM 35.00 PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
TMG 761) M 6.00 BOX ELVIS*, Elvis Aron Presley: 25th Anniversary READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
45 SMOKEY ROBINSON, My Girl Has Gone Crazy (T/M TMG 811)M 6.00 (8 LPs, USA, RCA CPL8 3699 w Bkit) EX/allEX 45.00 | ITEMS AVAILABLE. 
45 SMOKEY ROBINSON, Just My Soul Responding LP  ELVIS*, Million Dollar Quartet (Sun SUN 1006 w Cash, MIXED 45rpms 
(Т/М TMG 883) ЕХ 6.00 Perkins & Lewis) EX/M 15.00 45 BUDDY HOLLY, Early in The Morning (Coral) EX 9.00 
45 SMOKEY ROBINSON, Theme From Big Time (T/M TMG 1085)(EX/ LP  EIVIS*, Pictures Of Elvis Ill (Picture Disc, Denmark, 45 BUDDY HOLLY, Peggy Sue (Coral) EX 8.00 
PROMO/8.00) EX 6.00 AR 30061) EX/EX 15.00 | 45 BUDDY HOLLY, Rave On (Coral, Tri) EX 8.00 
45 SMOKEY ROBINSON, Shoe Soul (Т/М TMG 1129) M 6.00 A selection of JAZZ and some JAZZ-FUNK LPs 45 BUDDY HOLLY, Heartbeat (Coral) EX 8.00 
45 SMOKEY ROBINSON, Being With You (Motown TMG 1228) M 6.00 | LP BE-BOP PRESERVATION SOCIETY, Same (Dawn DNLS 3027, 45 BUDDY HOLLY, Think It Over (Coral, Tri) EX 8.00 
45 SMOKEY ROBINSON, Going To A Go Go no ins, 1971) EXM 20.00 | 45 BUDDY HOLLY, Maybe Baby (Coral, Tri) EX 8.00 
(US Tamla 54127, PS) EX/EX 10.00 LP BOB BROOKMEYER, Bob Brookmeyer And Friends 45 BUDDY HOLLY, When You Ask About Love (Coral) EX 7.00 
LP SMOKEY ROBINSON, & The Miracles (T/M STML 11172, tol)EX/EX 15.00 (CBS BPG 62535) EX/EX 10.00 | 45 BUDDY HOLLY, Oh Boy (Coral, Tri) EX 7.00 
LP SMOKEY ROBINSON, Smokey’s Family Robinson LP KENNY CLARE & RONNIE STEPHENSON, Drum Spectacular 45 BUDDY HOLLY, Rave On (Coral, Tri) EX 7.00 
(T/M STML 12021) EX/M 10.00 (SPR 90057 feat. Tubby Hayes, 1974 reissue) EX/EX 8.00 45 BUDDY HOLLY, Love’s Made A Fool Of You (Coral, Tri) EX 7.00 
LP SMOKEY ROBINSON, Big Time (Film) (Motown STML 12068)EX/EX 10.00 | LP JOHNNY DANKWORTH AND HIS ORCHESTRA*, Off Duty 45 BUDDY HOLLY, Wishing (Coral) EX 7.00 
LP SMOKEY ROBINSON, Smokey's World (Motown STML 12076)EX/M 10.00 (Fontana LPS 16261) EX/EX 12.00 | 45 BUDDY HOLLY, Reminiscing (Coral) EX 6.00 
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45 BUDDY HOLLY, Brown Eyed Handsome Man (Coral) EX 
45 BUDDY HOLLY, Bo Diddley (Coral) EX 
45 BUDDY HOLLY, Baby | Don't Care (Coral) EX 
45 BUDDY HOLLY, Wait Til Sun Shines, Nellie (Coral) EX 
45 BUDDY HOLLY, It Doesn't Matter Anymore (Coral, Tri) EX 
45 MICHAEL HOLIDAY, Starry Eyed (Columbia) EX 
45 MICHAEL HOLIDAY, The Story Of My Life (Columbia) EX 
45 CLIFF RICHARD, Livin’ Lovin’ Doll (Columbia) EX 
45 CLIFF RICHARD, Mean Streak (Columbia, nc) EX 
45 CLIFF RICHARD, High Class Baby (Columbia) EX 
45  CLIFF RICHARD, Move It (Columbia) EX 
45  CLIFF RICHARD, Move It (Columbia) VG 
45 EDEN KANE, Forget Me Not (Decca) EX 
45 JONATHAN KING, Everyone's Gone To The Moon (Decca) EX 
45 VERA LYNN, Addio Amore (Decca, Tri) EX 
45 VERA LYNN, I'll Be True To You (Decca, Tri) M 
45 VERA LYNN, Today Top Pops-Know Him Love (Decca, Tri) M 
45 VERA LYNN, Have Told You Lately Love You (Decca, Tri) M 
45 VERA LYNN, Glory of Love (Decca, Tri) M 
45 VERA LYNN, A Window (Decca, Tri) EX 
45 VERA LYNN, The Wind Cannot Read (Decca, Tri) M 
45 VERA LYNN, The Faithful Hussar (Decca) EX 
45 VERA LYNN, Travellin Home (Decca) М 
45 THE MOODY BLUES, Go Now! (Decca) EX 
45 CLARENCE “FROG” HENRY, But | Do (Pye) EX 
45 THE IVY LEAGUE, Tossin’ & Turnin’ (Pye) EX 
45 BILLY J. KRAMER, Little Children (Parlophone) EX 
45 FRANKIE LAINE, Rawhide (Phillips) EX 
45 ROGER MILLER, King Of The Road (Phillips) ЕХ 
45 GUY MITCHELL, Heartaches By The Number (Phillips) EX 
45 BRENDA LEE, As Usual (Brunswick) EX 
45 SCOTT McKENZIE, San Francisco (CBS) EX 
45 THE MONKEES, I'm A Believer (RCA Victor) ЕХ 
45 THE MONKEES, Daydream Believer (RCA Victor) EX 
45 EARTHA KITT, Just An Old Fashioned Girl (RCA) EX 
45 HUGO MONTENEGO, The Good The Bad & The Ugly (RCA) ЕХ 
45 SANDY NELSON, Teen Beat (Top Rank) EX 
45 SANDY NELSON, Let There Be Drums (London) EX 
45 CAROLE KING, It Might As Well Rain Until September (London)EX 
45 THE TURTLES, Chicken Little Was Right (London) NM 
45 THE TURTLES, Happy Together (London) EX 
45 THE TURTLES, She'd Rather Be With Me (London) EX 
45 THE TURTLES, Elenore (London, nc) NM 
45 THE TURTLES, Sound Asleep (Ріс Cov, Whitewhale) NM 

AMERICAN SOUL 45s 
45 FANTASTIC FOUR, Romeo Juliet (Orig., Rictic) EX 
45 FANTASTIC FOUR, As Long As | Live (I Live For You) 

(Rictic Orig.) EX 
45 FIVESTAIR STEPS, Playgirl Love/Windy City (Wind City) M 
45 MEL & TIM, Backfield In Motion (Orig. Bamboo) M 
45 PSCOTTJOBENSON, Soulshake (SSS) M 
45 THE WHISPERS, You Must Be Doing All Right (Soulclock) M 
45 BILL HARNER, Honky Dory (Kent) EX 
45 THE MIRETTES, He's Alright With Me (Soulfox) EX 
45 THE REFLECTIONS, Like Columbus Did (Goldworld) M 
45 THE REFLECTIONS, You're My Baby (Don't Forget It) 

(Goldworld) M 
45 THE BELLES, Don't Pretend (Soul Fox) EX 
45 JACKIE LEE, Your Personality (Soul Fox) EX 
45 SOUL FOX STRINGS, Blowing My Mind To Pieces 

(Soul Galore) EX 
45 INEZ CHARLIE FOX, | Fancy You (Symbol) EX 

AMERICAN 45rpms 
45 DON and DEWEY, Jelly Bean (Specialty) M 
45 DON and DEWEY, Koko Joe (Specialty) M 
45 DON and DEWEY, Get Your Hat (Specialty) M 
45 RODDY JACKSON, Any Old Town (Specialty) M 
45 RODDY JACKSON, Hiccups/Moose On The Loose (Specialty) M 
45 PROFF LONGHAIR, Cry Pretty Baby (Specialty) M 
45 SONNY LOWERY, Goodbye Baby Goodbye (Rocker, Specialty)M 
45  ARTUR LEE MAYE, Oh-Rooba-Lee (Specialty) M 
45 BIG BOY MYLES, Hickory Dickory Dock (Specialty) M 
45 ART NEVILLE, That Old Time Rock 'n' Roll (Specialty) M 
45 ART NEVILLE, Oooh-Whee Baby (Specialty) M 
45 MARVIN PHILLIPS, Wine Woogie (Specialty) M 
45 HENRY PIERCE, Hey Fine Mama (Specialty) M 
45 LLOYD PRICE, Oooh-Oooh-Oooh (Fats on Piano) (Specialty) M 
45 LLOYD PRICE, Forgive Me, Clawdy (Specialty) M 
45 LLOYD PRICE, Operator (Specialty) M 
45 LLOYD PRICE, Chee-Koo Baby (Specialty) M 
45 LLOYD PRICE, Rock 'n' Roll Dance / Country Boy Rock 

(Specialty) M 
US SOUL & FUNK 45s 
45 CRESCENT STREET STOMPERS, Judy Played The Jukebox 

(20th Century) EX 
45  BOBY FRANKLIN, The Ladies Choice (Fee) EX 
45 WILL HENDERSON, Gangster Boogie Bump (Playboy) EX 
45 GROOVE HOLMES, I've Got Love For You (Fly Dutchman) EX 
45 LUTHER INGRAM, Love Ain't Gonna Run Me Away (Koko) EX 
45 THE INTRUDERS, She's A Winner (Gamble) EX 
45 ISLEY BROTHERS, | Wanna Be With You (Tneck) M 
45  ETTA JAMES, Feeling Uneasy (Chess) M 
45  EDWIN STARR, Stay With Me (UK Bradley's) M 
45 JOE THOMAS, Masada (Merchant) M 
45 ОМ. WRIGHT, He Made Woman For Man (Backbeat) EX 
45 CHAIRMAN BOARD, Pay To The Piper (Invictus) EX 
45 CHAIRMAN BOARD, Finders Keepers (Invictus) EX 
45 CHAIRMAN BOARD, Let's Have Some Fun (Invictus) M 
45 BRIAN HOLLAND, Super Woman (Invictus) M 
ROCKABILLY 45s 
45 BOB ROCKABILLIES, Baby Why Did You Have To Go 

(Blue Chip) M 
45 PENNY CANDY, The Rockin’ Lady (Mr. C) M 
45 RONNIE DEE, Action Packed (It Is!) (Backbeat) M 
45 TOMMY DEE, Three Stars (Tribute, Crest) M 
45 MIKE FERN & THE DEL ROYALS, Brake Jake / 

A Bomb Bop (Pic Cvr, Demo) M 
45 GEORGE FLEMING, I'm Gonna Tell / The Shake (Fleming G) M 
45 JOHNNY FORTUNE, Alone And Cryin’ (Emmy) M 
45 JOHNNY HARRIS, Big Foot Lou (White label) M 
45 BILLY LEWIS, Show Me How To Twist 

(Big Al Downing: Great Piano, Jin) M 
45 TOMMY LOMONTE, Yeah, Yeah, Yeah (Wild, Imperial) M 
45 BOBBY MARTIN & TUNE TWISTERS, Jo Jo Rock & Roll 

(Bel-Kay) M 
45 MARY McCOY, Deep Elem Blues (Jin) M 
45  MOONLIGHTERS, Rock-A-Bayou Baby/Broken Heart (Tara) M 
45 WARREN SMITH, Red Cadillac Black Moustache (Charly) M 
45 TOM TALL, Stack-A-Records (Rockstar) M 
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Мг. С Label 45rpms 


45 DOUG AMERSON, Вор Мап Bop (Hillbilly Bop) (Intrastate) М 6.00 
45 PENNY CANDY, The Rockin’ Lady (Growlin’ Rocker, Flippin’) М 6.00 
45 THE DUSTERS, Rock At The Hop (Hot Piano, Mr. C) M 6.00 
45 THE MARK 4, 45rpm (Like At The Hop) (Cosmic) M 6.00 
45 BOB OAKES/ HAL SINGER, You Gotta Rock ‘n’ Roll 

(Jiver, Hot Rod Sax Inst., Regent) M 6.00 
45 JOJO WILLIAMS, Rock ‘п’ Roll Boogie (Solid R&B, Atomic-H) M 6.00 

GARAGE BAND & BEAT 45s 
45 CHICAGO LOOP, She Comes To Ме (66 Garage, Dynovoice) EX 5.00 
45 SIR DOUGLAS, She Digs My Love (Tribe) EX 6.00 
45 GUESS WHO, Hoe Down Time (RCA) M 4.00 
45 THE GUESS WHO, Hang On To Your Life (RCA) EX 4.00 
45 THE MONTANAS, You've Got To Be Loved (60s Beat, 

Dependence) M 7.00 
45 ROCK FLOWERS, Shouldn't Set Soul On Fire (Wheel) M 4.00 
45 TRAVIS WAMMACK, Shotgun Woman (Capricorn) M 3.50 
45 THE CRITTERS, Don't Let Rain Fall Down On Me (Kapp) M T.00 
45 BLUE WOOD, Turn Around (Psych Guitar Break, Jetset) EX 8.00 
LPs 50s-60s GREATS & GENERAL 
LP EDDIE COCHRAN, Cherished Memories (Black, Liberty 1109)EX 15.00 
LP EDDIE COCHRAN, The Very Best Of (US, U.A. LA428E) EX 8.00 
LP EDDIE COCHRAN, The Legendary (U.A. 529163) EX 8.00 
LP EDDIE COCHRAN, Legendary Master Series 

(Gatefold, U.A. 59959, US) EX 8.00 
LP EDDIE COCHRAN, The Very Best Of (Gold Cover, 

Liberty 83337) EX T.00 
LP EDDIE COCHRAN, Memorial Album (Turquoise, Liberty 83009)EX 1.00 
LP EDDIE COCHRAN, A Legend In Our Time (Union Pacific) EX T.O0 
LP EDDIE COCHRAN, The Singles Album (U.A. ПАКЗО244) EX 5.00 

WHITE LABEL LPs 
LP ВЕ BOP BOOGIE, T. Texas Tyler / Earl Songer / 

Deacon (RR 2025) EX 8.00 
LP SONNY BURGESS & LARRY DONN, Honey-Bun / Girl Next Door / Left 

Right Gone / Sunshine Rock (WLP 8817) EX 8.00 
LP CARL DEAN, Piano Rockin’ Boppin' Country Music (WLP 8944)EX 8.00 
LP ISLAND RECORD, Gunter / Browning / Echo Valley Boys 

(WLP 8814) EX 8.00 
LP KENTUCKY ROCK.A.BILLY, Eddie Gaines / Dwain Bell / 

J.D. Orr (WLP 8802) EX 8.00 
LP LOT OF ROCKIN’, Jimmy Cavallo / Piano Slim / Trent+ 

(WLP8871) EX 8.00 
LP MEMPHIS RECORD LABEL, Eddie Bond / Doug Stone / 

Endlessly (WLP 8969) EX 8.00 
LP | MORE REAL ROCKABILLY & COUNTRY, Hollis Champion / 

Chandos McRill / Henry McPeak / Joseph Draper (LP 8819) EX 8.00 
LP TEDDY REDELL, Corinna / Sail Ship / Knock Backside 

(WLP 8813) EX 8.00 
LP ROCKABILLY FROM TENNESSEE, Vol. 2, Curtis Long & Rhythm Rockers / 

Marvin Moore / Hollis Champion 4- (LP 8808) EX 8.00 
LP ROCK ROCK ROCK, Feathers / Almond / Dee / 

Mack Smith (LP 8805) EX 8.00 
LP R&R with Piano, Williams / Downbeats / Craig + (WLP 8973)EX 8.00 
LP ROCK ARKANSAS, Bobby Brown / Teddy Redell / 

Owens (WLP 8818) EX 8.00 
LP ROCKIN’ IN LOUISIANA, Jay Chevalier / Joe Dante / Elledge 

(WLP 8889) EX 8.00 
LP BEST ORIGINAL ROCK IN TOWN, Mike Moore / Don Coates / 

C. Tyler / Jerry & Delfis / Boppin' Billies (WLP 8891) EX 8.00 
LP UNKNOWN R & R, Stevens / Joe Moon / Pittman / Meers+ 

(WLP 8812) EX 8.00 
LP THE WELTY RECORDINGS, Sisco / Mick Kingsmen / 

Red Coats+ (WLP 8938) EX 8.00 
JAZZ LPs 
LP JOHN COLTRANE, Coltrane Jazz (Orig. US, Atlantic 1354) ЕХ 50.00 
LP DIZZY GILLESPIE, Have Trumpet Will Excite (HMV Gold) EX 9.00 
LP | LIONAL HAMPTON, And His All Stars (Columbia 10086) EX 9.00 
LP JAZZ COURIERS, Ronnie Scott & Tubby Hayes (MFP) EX 12.00 
LP SHELLY MANNE, From My Fair Lady (Vogue) EX T.00 
LP MOD. JAZZ QUARTET, Blues At Carnegie Hall (Phillips) EX 9.00 
LP МОР. JAZZ QUARTET, Music Odds Against Tomorrow (London)EX 9.00 
LP MOD. JAZZ QUARTET, Plays Music From Porgy And Bess 

(Phillips) EX 6.00 


Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511 257899 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 15Р. Est. 1971. 
Tel: 07713 352991. P&P: £4.00. 

BOX DAVID BOWIE, Complete Anthology of Sound And Vision Tour (on 5 x 10" 


LP/P 


LP 


LP 
LP 


LP 
LP 


LP 
LP 
LP 
LP 


LP 
LP 
LP 
LP 
LP 
LP 
LP 
[Р 


2LP 
2LP 


LP 


LP 


LP 
LP 


LPs, May, Mar, Sept, Chile, Tokyo, Rio. Discs 1-2 Gold vinyl, 


3-4 Silver, 5 Bronze, 1st Ed., Sealed, Ltd. 2000) M 
DAVID BOWIE, Outside Tour Live 1995, USA 

(Col. Pic Disc, 12 trks, S/S) M 
DAVID BOWIE, In The Beginning (Live + early ‘65-67, 

Sealed Ltd. Ed., available on Pic Disc, Sealed) М 


DAVID BOWIE, Transmission (Bremen, Germany, Live 1978) М 
DAVID BOWIE, Ain't That Close To Love (Best Of Young 


Americans Tour, Sessions Aug ‘74, NYC, Jan 1975) M 
DAVID BOWIE, Low (Pic Disc, Ltd. RCA 1977) M 
DAVID BOWIE, The Man Who Sold The World (Mercury 

6338041, iconic dress sleeve) M 


QUEEN, Enthroned On Air, Live 1977-85, Houston USA / 
Buenos Aires / Rio (Stunning Live) 


QUEEN, Sheer Heart Attack (Elektra 7E-1026, 1974) EX/M 
QUEEN, A Kind Of Magic (EM 1986 w Lyric Inner, GF) 
BLONDIE, King Biscuit Flower House: Live Dallas, 

Aug 16th, 1979 (FM Broadcast) S/S 
CREAM, 1967, Stockholm Sat Club (BBC) S/S 
BLACK SABBATH, Paranoid Tour: The Legendary Broadcast, 
Olympia Theatre, Paris, 1970 (Ltd. 5Oth Red vinyl) S/S 
AGENT ORANGE, Living In Darkness, 1979 (USA Punk) S/S 
BEATLES, Live June '65, Paris / Aug 1965, Blackpool S/S 
OASIS, Days Of Our Lives: Wolverhampton 1994 M 
OASIS, Acoustic Glory: Paris 1994 M 
NOEL GALLAGHER'S HIGH FLYING BIRDS, Good To Be Here, 
London 2012 M 


IRON MAIDEN, Demo Special (Deluxe Ltd. Ed. Pic Disc, 

Eddie face, 200, album Demo, 4 trks) 

IRON MAIDEN, Live At The Beat Club, Jan 1981 (Fab 2LP set)M 
PINK FLOYD, Ummagumma (EMI Harvest SHDW 


1/2 Stereo 1969, Live / Studio, GF) EX/EX 
SPENCER DAVIS GROUP, Live In Finland 1967 

(Ltd. Ed. Hand по'а, full col. insert) EX/EX 
DEEP PURPLE, In Rock (Harvest EMI Stereo SHVLT 7 T, 

1970, GF) EX 
JUDAS PRIEST, British Steel (180g vinyl, Sealed) M 


METALLICA, Welcome Home: Live In London 1986 (Sealed) M 
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LP MIKE OLDFIELD, Tubular Bells (Back To Black, Sealed) M 23.00 
LP JOY DIVISION, Atrocity Exhibition: Live in Paris 1979 (Sealed) M 25.00 
LP JOY DIVISION, Unknown Pleasures (FACT-10, 

А Factory Product) M 30.00 
LP DAN McCAFFERTY, Solo: Mountaintops 102 (1975 w Colour Inner) EX 

30.00 
LP SENSATIONAL ALEX HARVEY BAND, Next (Sahara 1984) EX 20.00 
LP THE POGUES, Rum, Sodomy & The Lash (Red vinyl w Inner) M 30.00 
2LP ROLLING STONES, Hot Rocks 1964-71 (Greatest Hits, 

London Dbl. Set w Col. Inner) EX 30.00 
LP ROLLING STONES, Let It Bleed (Decca 1969) EX 32.00 
LP THE BEATLES, I'm Down: A Trip Through The Performing Years (1963-66, 

Furope, USA, France, Sweden, UK, Japan) M 25.00 
LP THE BEATLES, Yesterday And Today (Pic Disc, Butcher's Doll Slv & T6 

Trunk Slv) M 29.00 
LP THE JAM, Sound Affects No. 80 (Polydor 1980 Stereo 

w Lyric Inner) EX 25.00 
LP NITZER EBB, Hearts, Minds (Mix Hypersonic) (12 Mute 78) ЕХ 15.00 
LP AC/DC, Live In Nashville / London, Aug 8th 1978 

(w Promo Inner, 150g) EX 25.00 
2LP AC/DC, Problem Child (Columbus, Ohio w Prom Inner, 

Db! Live Set) M 30.00 
CD RED HOT CHILLI PEPPERS, I’m With You EX 4.00 
2CD IAN DURY, Reasons To Be Cheerful (2CD Set) EX 5.00 
CD VANGELIS, The Best Of EX 3.00 
CD BLUE NOTE, The Best Of (inc. COLTRANE, HANCOCK, 

JIMMY SMITH) EX 4.00 
CD JANIS JOPLIN, Greatest Hits EX 4.00 
CD ELTON JOHN, Captain Fantastic EX 4.00 
CD U2, The Joshua Tree EX 4.00 
2DVD MEATLOAF, 3 Bats Live (2 DVD Set) EX 5.00 
CD MADNESS, Oui Oui Si Si Ja Ja Da Da EX 4.00 
2CD KATE BUSH, Aerial (2CD Set) EX 4.00 
CD THE BELOVED, Conscience EX 4.00 
CD BARDSPEC, Hydrogen EX 4.00 
CD CREED, Human Clay EX 4.00 
CD DAVID BOWIE, Hours (w Booklet, slipcase) M 10.00 
BOX PINK FLOYD, Pulse (Box Set: Live 2CDs, Booklet) M 20.00 
BOX JEFF LYNNE'S ELO: Wembley Or Bust, 24th June 2017 

(2CD, DVD, BkIt) M 12.00 
BOX BLACK, Any Colour You Like (Deluxe Ed., Black, the artist known 

as Colin Vearncombe, slipcase w 60pp Booklet)) 5/5 20.00 


BOX FAIRPORT CONVENTION, The Cropredy Box (3 Disc Box w Bklt, 30th 


Anniv. Concert rec. at Cropredy Festival on 8-9th Aug 1997) M 
More LPs by all artists featured. Tel. enquiries or SAE stating wants. 
Tel: 07713 392991. 


45s - US ORIGINALS 


23.00 


Write to: PETER LERNER, 4 DAWS HILL LANE, HIGH WYCOMBE, 


HP11 1PW. 
Email: peterjlerner@gmail.com Postage extra. 
PIGMEAT MARKHAM, Who Got The Number, (Chess 2087, wol) EX 


25.00 
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15.00 
16.00 
12.00 
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12.00 
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12.00 
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THE VOLUMES, | Love You (Chex 1002) VG 
McKINLEY MITCHELL, The End Of The Rainbow (Chimneyville 219)EX 
ART NEVILLE, Lover Of Love (Cinderella 1201) EX 
GOOGIE RENE, Rock-a-bye Baby, (Class 2095, sol) VG 
JIM BALCOM, Bag-Pipe Rock (Class 2097, Promo) EX 
LYNN TAYLOR / PEACHETTES, The Bells Of St Mary's (Clock 1033)EX 
THE CRESTS, Step By step (Coed 525) VG 
MARVA AND THE SAVOYS, Just In Your Imagination 

(Coed 582, Promo) EX 
PAULA WAYNE, Now That | Need Him (Colgems 1027, Promo) ЕХ 
HANK HARDY, 1000 Concrete Blocks (Colonial 7019, mol) EX 
CRYSTAL MANSION, Carolina In My Mind (Colossus 128) EX 
JACKIE AND THE RAINDROPS, My Heart Is Your Heart (Colpix 738, Promo) VG 

15.00 
PAT WOODELL, What Good Would It Do (Colpix CP 772, Promo, sol)VG 10.00 
THE PRINCETONS, Georgianna (Colpix 793) EX 
CLAIRETTE, Lollipops And Roses (Colpix 797, Promo, sol) VG 
LEE AND PAUL, The Chick (Columbia 4-41337, mol) VG 
THE EASY RIDERS, East Virginia (Columbia 4-41347, Promo, wol) EX 
DIANA TRASK, Waltzing Matilda (Columbia 4-41943) EX 
JOHNNY AND JONIE MOSBY, The Wrong Side Of Town 

(Columbia 42668) EX 


SALLY AND THE ROSES, Usher Boy (Columbia 42895, Promo) EX 
SLEEPY LA BEEF, You Can't Catch Me (Columbia 43452, 


Promo wol) EX 
SUZANNE TERRY, Somebody Turned My World 

(Columbia 43523, Promo) EX 
DEY & KNIGHT, Sayin’ Something (Columbia 4-43693, Promo) ЕХ 
THE CYRKLE, Turn-Down Day (Columbia 4-43729, wol) EX 
THE RUBBER BAND, Let Love Come Between Us 

(Columbia 43796, Promo, wol) EX 


DEBBIE LORI KAYE, Come On Home (Columbia 4-44538, Promo) EX 
CHIP TAYLOR, It's Such A Lonely Time Of Year 


(Columbia 44736, Promo, tol) EX 
JERRY NAYLOR, The Chokin' Kind (Columbia 4-44809) EX 
NEON, Back To Brooklyn (Columbia 4-44893, wol) EX 
ARLENE HARDIN, My Friend (Columbia 4-45016, wol) EX 
BILLY JOE ROYAL, Me Without You (Columbia 4-45085) EX 
ILLINOIS SPEED PRESS, Sadly Out Of Place (Columbia 4-45166, 

Promo, wol) EX 
GROOTNA, Waitin' For My Ship (Columbia 4-45538) EX 


LESLEY DUNCAN, Help Me Jesus (Columbia 4-45549, Promo) EX 
DORSEY BURNETTE, The Magnificent Sanctuary Band 


(Condor 1005) EX 
LORI PARKER, Try A Little Tenderness (Coral 62222, mol) EX 
GINGER GORDON, You Win Again (Coral 62360, Promo) EX 
GINETTE RENO, Find Me A Boy (Coral 62400, Promo) EX 


THE HONEYBIRDS, Ain't That Just Like A Boy (Coral 62414, Promo)EX 


THE EMPTY SET, Tomorrow Is A Long Time (Coral 62486, Promo) VG 


BUDDY HOLLY, Love Is Strange (Coral 62558) EX 
PATTI & THE LOVELITES, Is That Lovin' In Your Heart 

(Cotillion 44161, Promo) EX 
MARY-LEAH, Columbus Stockade Blues (Country Star 5003) EX 
ANDREW CORMIER, Chatagnier Waltz (Crazy Cajun 511) EX 
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DERRICKS DISCS 45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 


SHIFNAL, SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50р items. Also large numbers of LPs, EPs, AND 78s. 


RITCHIE VALENS, That's My Little Suzie (nc, US Del Fi 1959) EX 
JIM REEVES, | Can't Stop Loving You (nc, Germany RCA 1962) EX 
DORIS DAY, That Old Black Magic Philips Holland 1959) EX 
RONNIE HAWKINS, (Stuck In) Lodi (nc, Quality Canada 1981) EX 
THE FIESTAS, Last Night | Dreamed (nc, US Old Town 1958) EX 


5.00 
5.00 
5.00 
4.00 
5.00 


PAT BOONE, Begin The Beguine (nc, London Holland 1957) EX 


McGUIRE SISTERS, Missing (nc, US Coral 1956) EX 
EDDIE CALVERT, Gabbie (nc, Columbia Italy 1960) EX 
HANK AND AUDREY WILLIAMS, A Home In Heaven 

(nc, US MGM 1956) EX 
LENNON SISTERS, Sad Movies (nc, US Dot 1961) EX 
FOUR ACES, The Gang That Sang Heart Of My Heart 

(nc, US Decca 1953) EX 
THE SHADOWS, Santa Ana (nc, Columbia Italy 1965) EX 
FONTANE SISTERS, Happy Days And Lonely Nights 

(nc, US Dot 1954) EX 
CARL MANN, Some Enchanted Evening (nc, US Philips 1959) EX 
5 DE MARCO SISTERS, Dreamboat (nc, US Decca 1955) EX 
TEX RITTER, September Song (nc, US Capitol 1958) EX 
THE DOLPHINS, Hey-Da-Da-Dow (nc, US Fraternity 1955) EX 
THE DRIFTERS, Honey Bee (nc, Ne US Atlantic 1958) EX 
PATTI PAGE, Mama From The Train (nc, US Mercury 1972) EX 
JOHNNIE RAY, Look Homeward Angel (nc, US Columbia 1966) EX 
CHUCK BERRY, South Of The Hess (Chess 1972) EX 
JIMMY CLANTON, Just A Dream (London Tri 1958) EX 
THE PLATTERS, My Dream (nc, US Mercury 1955) EX 
CHARLIE RICH, Lonely Weekends (nc, US Philips 1969) EX 
FREDDY CANNON, Buzz Buzz A Diddle It (nc, US Swan 1956) EX 
CHRIS MONTEZ, Dolores Dolores CBS 1958) EX 
DION, Ruby Baby (nc, US Columbia 1958) EX 


TERRY ROUND: ALPHABET 


N-O + CDs 


Write or phone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 


WORCS., DY12 2JG. 


Tel: 01299 211384. P&P: £1.50 EACH. Reductions for bulk 
purchases. HUGE STOCK. SPEEDY SERVICE. WANTS LISTS 


WELCOMED. 
45 JIMMY NAIL, Ain't No Doubt (PS, Warners YZ 686) M 
45 JIMMY NAIL, Love Don't Live Here Any More 

(PS, Virgin VS 764) M 
45 NANCY, Come Back Home (Pye 7N 25578, Demo) EX 
45 NAPOLEON XIV, They're Coming To Take Me Away Ha Haaa! 

(Warners WB 5831) EX 
45 GRAHAM NASH, Chicago (Atlantic 2091.096) VG 
45 GRAHAM NASH, On The Line (Atlantic K10425) М 
45 JOHNNY NASH, You Got Soul (MajorMinor MM 586) M 
45 JOHNNY NASH, Cupid (MajorMinor MM 603) EX 
45 NASHVILLE TEENS, Tobacco Road (Decca F11930) M 
45 NASHVILLE TEENS, Google Eye (Decca F12000) M 
45 NASHVILLE TEENS, The Hard Way (Decca F12316) VG 
45 NASHVILLE TEENS, The Biggest Night Of Her Life 

(Decca F12657) EX 
45 NATHALIE & CHRISTINE, Femmes (EMI 2670) EX 
45 NATURALS, | Should Have Known Better (Parl. R5165) EX 
45 DAVID NAUGHTON, Makin’ It (RSO 32) EX 
45 NAZARETH, Broken Down Angel (Mooncrest MOON 1) EX 
45 NAZARETH, Bad Bad Boy (Mooncrest MOON 3) ЕХ 
45 NAZARETH, This Flight Tonight (Mooncrest MOON 14) M 
45 NAZARETH, My White Bicycle (Mooncrest MOON 47) EX 
45  NAZARETH, Holy Roller (Mountain TOP 3) EX 
45 NAZARETH, You're The Violin (Mountain TOP 14) M 
45 NAZARETH, | Don't Want To Go On Without You 

(Mountain TOP 21) M 
45 NAZARETH, Holiday (Mountain TOP 50) EX 
45 NAZARETH, Place In Your Heart (Mountain TOP 37) EX 
45 NAZARETH, Hot Tracks (EP, Mountain NAZ 001) M 
45  NAZARETH, Gone Dead Train (Mountain NAZ 2) EX 
45 NAZARETH, May The Sunshine (Mountain NAZ ООЗ) M 
45 CHRIS NEAL, Who Was Made To Love Her 

(PS, DJM DJS 10769) M 
45 NED'S ATOMIC DUSTBIN, Trust (PS, Furtive 657462) M 
45 SAM NEELY, Sail Away (Elektra K12269) M 
45  NEIGHBOURS, Theme Tune (PS, M&M MRI 02) M 
45  NEIGHBOURS, Suddenly (Wedding Theme) (PS, FFT YUM 113)M 
45 KEVIN NEILL, The Harry Lime Theme (EMI 2201) EX 
45  SUZIE NELSON, Please Call The Puppy Joe (Ammo AMO 108)EX 
45 BILL NELSON'S RED NOISE, Furniture Music 

(Harvest HAR 5176, Red vinyl) EX 
45 BILL NELSON, Do You Dream In Colour? (PS, Cocteau COQ1)M 
45  CLARE NELSON, The Valley Of Love (MGM 1025) EX 
45 DAVID NELSON, Heart (Phillips BF 1351) EX 
45  PHYLLIS NELSON, Move Closer (PS, Carrere CAR 337) M 
45 RICKY NELSON, Believe What You Say (London HLP 8594, Tri)G 
45  RICKY NELSON, Poor Little Fool (London HLP 8670, Tri) EX 
45 RICKY NELSON, Someday (London HLP 8732, Tri) EX 
45 RICKY NELSON, Lonesome Town (London HLP 8738, Tri) ЕХ 
45 RICKY NELSON, It's Late (London HLP 8817, Tri) M 
45  RICKY NELSON, It's Late (London HLP 8817, Round centre) EX 
45 RICKY NELSON, Just A Little Too Much 

(London HLP 8927, Round or Tri) EX 
45 RICKY NELSON, | Wanna Be Loved (London HLP 9021, 

Round centre) VG 
45 RICKY NELSON, Young Emotions (London HLP 9121, 

Round centre) EX 
45 RICKY NELSON, You Are The One And Only 

(London HLP 9260, Round centre) F 
45 RICKY NELSON, Hello Marylou, Goodbye Heart 

(London HLP 9347, Round centre) EX 
45 RICKY NELSON, Everlovin' (London HLP 9440, Round centre)EX 
45 RICKY NELSON, Young World (London HLP 9524, 

Round centre) EX 
45 RICKY NELSON, Teenage Idol (London HLP 9583, 

Round centre) EX 
45 RICKY NELSON, It’s Up To You (London HLP 9648, 

Round centre) EX 
45 RICKY NELSON, String Along (Brunswick 05889, nm) VG 
45 RICKY NELSON, Fools Rush In (Brunswick 05895) EX 
45 RICKY NELSON, Lonely Corner (Brunswick 05918) VG 
45 RICKY NELSON, Garden Party (PS, MCA 329, MCS 6130) M 
45 RICKY NELSON, For You (Brunswick 05900) EX 
45  SANDY NELSON, Teen Beat (Top Rank JAR 197) EX 
45 SANDY NELSON, Drum Party (London HLP 9015) EX 
45 SANDY NELSON, I'm Walkin’ (London HLP 9214) EX 
45 SANDY NELSON, Let There Be Drums (London HLP 9466) ЕХ 
45  SANDY NELSON, Drums Are My Beat (London HLP 9521) EX 
45 SANDY NELSON, Drummin' Up A Storm (London HLP 9558) EX 
45 WILLIE NELSON, City Of New Orleans (CBS A4707) M 
45 WILLIE NELSON, My Heroes Have Always Been Cowboys 

(PS, CBS 8316) M 
45  WILLIE NELSON, Always On My Mind (PS, CBS A2511) M 
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NEMO, The Sun Has Got His Hat On (PS, EMI 2277) M 
NENA, 99 Red Balloons (PS, Epic A4074) M 
NERO & THE GLADIATORS, Entry Of The Gladiators 

(Decca F11329) VG 
NERO & THE GLADIATORS, The Hall Of The Mountain King 
(Decca F11367) VG 
NERO & THE GLADIATORS, Czardas (Decca F11413) VG 
PETER NERO, Mountain Greenery (RCA 1481) EX 
MICHAEL NESMITH, Navajo Trail (Island WIP 6398) EX 
NEVADA, In The Bleak Midwinter (PS, Polydor POSP 203) M 


AARON NEVILLE, Tell It Like It Is (B&C Records CB 107) EX 
NEVILLE BROTHERS, "Bird On A Wire" 

(Film Theme, A&M AM568) EX 
MICKEY NEWBURY, An American Trilogy (Elektra K12047) EX 
NEWBY, Mink Moles And telegraph Poles (Pye 7N 17061) VG 
NEW CHRISTY MINSTRELS, Green, Green (CBS AAG 160) EX 
NEWCOMERS, “Keep an Eye On Your Close Friends” 


(Truth TRA 320) EX 
NEWCOMERS, Let's Rock 'n' Roll (Ronnex R1467) EX 
NEW EDITION, Sunshine Saturday (Epic EPC 4346) M 
NEW EDITION, Mr Telephone Man (PS, MCA 938) M 
NORMAN NEWELL, "Spartacus" Love Theme 

(Phillips 6006.183) EX 
NEW FACES, Someday (Decca F12862) EX 
NEW FACES, We Can Get There By Candlelight 

(Decca F12746) EX 


NEW KIDS ON THE BLOCK, You Got It (PS, CBS BLOCK 2) EX 
NEW KIDS ON THE BLOCK, I'll Be Loving You Forever 

(PS, CBS BLOCK 4) M 
NEW KIDS ON THE BLOCK, Step By Step (PS, CBS BLOCK 6)M 
NEW KIDS ON THE BLOCK, If You Go Away 


(Poster, PS, CBS 657666) M 
ANTHONY NEWLEY, Sat'day Night Rock-A-Boogie 

(Decca F11127) EX 
ANTHONY NEWLEY, Idle On Parade (Decca F11137) VG 
ANTHONY NEWLEY, Personality (Decca F11142) EX 
ANTHONY NEWLEY, Someone To Love (Decca F11163) EX 
ANTHONY NEWLEY, Why (Decca F11194) M 
ANTHONY NEWLEY, Do You Mind (Decca F11220) M 
ANTHONY NEWLEY, If She Should Come To You 

(Decca F11254, one-sided Demo) M 
ANTHONY NEWLEY, Strawberry Fair (Decca F11295) EX 


ANTHONY NEWLEY, Strawberry Fair (Decca F11295, Demo) EX 
ANTHONY NEWLEY, And The Heaven's Cried 


(Decca F11331, Demo) M 
ANTHONY NEWLEY, And The Heaven's Cried (Decca F11331)M 
ANTHONY NEWLEY, Bee-Bom (Decca F11362) M 
ANTHONY NEWLEY, What Kind Of Fool Am I (Decca F11376)EX 
ANTHONY NEWLEY, D-Darling (Decca F11419) M 
ANTHONY NEWLEY, That Noise (Decca F11486) EX 
ANTHONY NEWLEY, There's No Such Thing As Love 

(Decca F11636) EX 
BRAD NEWMAN, Somebody To Love (Fontana H357) EX 


DAVE NEWMAN, The Lion Sleeps Tonight (Pye /N 45134) M 


DONNA MARIE NEWMAN, Born Too Late (Mooncrest MOON 8)ЕХ 


NANETTE NEWMAN, Fun Food Factory (B&C BCS 0004) EX 
RANDY NEWMAN, Short People (Warners K17034) M 
RANDY NEWMAN, Falling In Love (PS, Warners W7578) M 
THUNDERCLAP NEWMAN, Something In The Air 


(Track 604031) VG 
THUNDERCLAP NEWMAN, Accidents (Track 2094.001) EX 
NEW MUSIK, Straight Lines (PS, GTO GT 255) M 
NEW MUSIK, Living By Numbers (GTO GT 261) EX 
NEW ORDER, Blue Monday (PS, Factory FAC 73) M 
NEW ORDER, True Faith (PS, Factory FAC 183) M 
NEW ORDER, Touched By The Hand Of God 

(PS, Factory FAC 193) EX 


NEW ORDER, Fine Time (PS, Factory FAC 223, Pink / Purple) M 


NEW ORDER, Round And Round (PS, Factory FAC 263) EX 
NEW ORDER, World In Motion (PS, Factory FAC 293) M 
NEW ORDER, Regret (PS, London NUO1) M 
NEW OVERLANDERS, These Are Not My People 

(RCA 1861, Demo) M 
NEW SEEKERS, Buy The World A Coke / 

"It's The Real Thing" (Coca-Cola CPZ 2593) EX 
NEW SEEKERS, Never Ending Song Of Love 

(Phillips 6006.125) M 
NEW SEEKERS, Good Old Fashioned Music 

(Polydor 2058.157) M 
NEW SEEKERS, I'd Like To Teach The World To Sing 

(Polydor 2058.184) M 
NEW SEEKERS, Beg Steal Or Borrow (PS, Polydor 2058.201)M 
NEW SEEKERS, Circles (Polydor 2058.242) EX 
NEW SEEKERS, Come Softly To Me (Polydor 2058.315) EX 
NEW SEEKERS, Pinball Wizard (Polydor 2058.338) EX 
NEW SEEKERS, You Won't Find Another Fool Like Me 

(PS, Polydor 2058.421) M 
NEW SEEKERS, | Get A Little Sentimental Over You 

(Polydor 2058.439) EX 
NEW SEEKERS, | Wanna Go Back (CBS 4786) EX 
NEW SEEKERS, Anthem (CBS 6413) EX 
NEW SEEKERS, You Needed Me (CBS 6844, Demo) EX 
JUICE NEWTON, Angel Of The Morning (PS, Capitol CL 16189)M 


JUICE NEWTON, Queen Of Hearts (PS, Capitol CL 204) M 
JUICE NEWTON, Hey Baby (Capitol CL16022) M 
JUICE NEWTON, Shot Full Of Love (Capitol CL 217) M 
WAYNE NEWTON, Danke Schoen (Capitol CL 15319, Demo) EX 
WAYNE NEWTON, Remember When (Capitol CL 15422) EX 
WAYNE NEWTON, Games That Lovers Play (Capitol CL 15476)M 
OLIVIA NEWTON JOHN, Banks Of The Ohio (Pye 7N 25568) M 


OLIVIA NEWTON JOHN, What 15 Life (Pye /N 25575) M 
OLIVIA NEWTON JOHN, If Not For You (Pye /N 25543) EX 
OLIVIA NEWTON JOHN, Take Me Home Country Roads 

(Pye 7N 25599) M 
OLIVIA NEWTON JOHN, Long Live Love (Pye 7N 25638) M 


OLIVIA NEWTON JOHN, Let Me Be There 


(Pye 7N 25618, Demo) M 
OLIVIA NEWTON JOHN, Magic (Jet 196) M 
OLIVIA NEWTON JOHN, Suddenly (Jet 7002) M 
OLIVIA NEWTON JOHN, Hopelessly Devoted To You 

(PS, RSO 2090.309) M 


OLIVIA NEWTON JOHN, Xanadu (Rare PS with E.L.O., Jet 185)M 
OLIVIA NEWTON JOHN, If You Love Me (Let Me Know) 
(EMI 2180, Demo) EX 


OLIVIA NEWTON JOHN, | Honestly Love You (EMI 2216, Demo)M 


OLIVIA NEWTON JOHN, Something Better To Do 
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READER SERVICES 


(EMI 2356, Demo) M 
OLIVIA NEWTON JOHN, Don't Stop Believin’ (EMI 2519) EX 
OLIVIA NEWTON JOHN, Sam (EMI 2616) EX 
OLIVIA NEWTON JOHN, Making А Good Thing Better 

(EMI 2680) M 
OLIVIA NEWTON JOHN, A Little More Love (PS, EMI 2879) EX 
OLIVIA NEWTON JOHN, Landslide (PS, EMI 2257) EX 
OLIVIA NEWTON JOHN, Make A Move On Me (PS, EMI 2291)EX 
OLIVIA NEWTON JOHN, Heart Attack (PS, EMI 2347) M 
NEW VAUDEVILLE BAND, Winchester Cathedral 

(Fontana TF 741) M 


NEW VAUDEVILLE BAND, Peek-A-Boo (Fontana TF 784) M 
NEW VAUDEVILLE BAND, Finchley Central (Fontana TF 824) EX 


NEW WORLD, Rose Garden (RAK 111) EX 
NEW WORLD, Lord Of The Dance (RAK 123) EX 
NEW WORLD, Sister Jane (RAK 130) M 
NEW WORLD, Do It Again (EMI 2158) EX 


NEW YORK CITY, Quick, Fast, In A Hurry (Polydor 2001.481) M 
NEW YORK PORT AUTHORITY, | Got It (Invictus INV 5312) ЕХ 


NICE, America (Immediate IM 068) VG 

NICE MEN, Senile Youth (PS, Demon D1007) M 

NICE MEN, Nuclear Summer (PS, Mrs. Green NICE 1) EX 

PAUL NICHOLAS, Just Good Friends (Theme TV) 

(Flying Record FLY109) M 

PAUL NICHOLAS, Reggae Like It Used To Be (RSO 2090.185)EX 
SUE NICHOLLS, Where Will You Be (Pye 7N 17565) M 

NICK AND NICHOLA, It’s Beautiful (Decca F13046) EX 

BRUNO NICOLAI, Hurry To Me (CBS 4656, Demo) M 

NICOLE, A Little Peace (PS, Euro winner, CBS A2365) M 


DAVID NICHOLSON, Getting A Little Lonely (Polydor 2058.680)EX 
WATT NICOLL, Kiss The Children Twice (Transatlantic BIG 136)EX 


NIGHTCRAWLERS, Let's Push It (Arista 21328/147 J.B.) M 
MAXINE NIGHTINGALE, Right Back Where We Started 
(United Artists UP 360.5) M 


MAXINE NIGHTINGALE, Love Hit Me (United Artists UP 36215)M 


MAXINE NIGHTINGALE, | Think | Want To Possess You 


(United Artists UP 36120) M 
MAXINE NIGHTINGALE, Will You Be My Lover 

(United Artists UP 36283) EX 
HARRY NILSSON, Maybe (RCA 1864) M 
HARRY NILSSON, Everybody's Talkin’ (RCA 1876) EX 
HARRY NILSSON, Without You (RCA LB2, Demo) EX 
HARRY NILSSON, | Guess The Lord Must Be In New York City 
(RCA 1913) EX 
HARRY NILSSON, Daybreak (RCA APBO 0246) ЕХ 


HARRY NILSSON, All | Think About Is You (RCA PB 9104) M 
NINA & FREDERIK, Listen To The Ocean (Columbia DB 4332)EX 
NINA & FREDERIK, Little Donkey (Columbia DB 4536) M 
NINA & FREDERIK, Seven Daffodils (Columbia DB 4798) M 
NINA & FREDERIK, There Once Was A Time Of Man ( 


Columbia DB 4953, Demo) M 
NINA & FREDERIK, Puff The Magic Dragon 
(Columbia DB 7172) EX 


NINA & FREDERIK, Baby It's Cold Outside (Columbia DB 8055)EX 


NINA & FREDERIK (with LOUIS ARMSTRONG), The Formula 


For Love (Pye 7N 25043, NZ issue, Square middle) M 
999, Me And My Desire (PS, United Artists UP 36376) EX 
1910 FRUITGUM CO., Simon Says (Pye Int. 7N 25447) EX 
NINO, We Made Love (Epic EPC 4293, Demo) M 
NITE SCHOOL, Do You Speak French (Ensign ENY 10) M 


NITTY GRITTY DIRT BAND, Modern Day Romance 

(Warners 7/29027) EX 
WEST NKOSI, Two Mabone (Decca FR 13464, Demo) M 
RAB NOAKES, Clear Day (Warners K16361) M 
RAB NOAKES, Branch (Warners K16431) M 
NICK NOBLE, The Tip Of My Fingers (Coral 450 72403) EX 
PATSY ANN NOBLE, It’s Better To Cry Today 

(Columbia DB 8219) EX 
CLIFF NOBLES AND CO., The Horse (Direction 58.3518) G 


NOCTURNES, Why? Am I Treated So Bad (Columbia DB 8219)EX 


KENNY NOLAN, Love's Grown Deep 

(20th Century BTC 2331, Demo) M 
THE NOLANS, I’m In The Mood For Dancing 

(PS, Epic 8068, Demo) 

THE NOLANS, Don't Make Waves (PS, Epic 8349) 

THE NOLANS, Attention To Me (PS, Epic 9571) 

THE NOLANS, Who's Gonna Rock You (PS, Epic 9325) 
THE NOLANS, Don't Love Me Too Hard (PS, Epic A1927) 
THE NOLANS, Dragonfly (PS, Epic A2864) 

PETER NOONE & HERMAN'S HERMITS, Lady Barbara 
(RAK 106) EX 
PETER NOONE & HERMAN'S HERMITS, Oh You Pretty Things 
(ВАК 114) EX 
PETER NOONE & HERMAN'S HERMITS, Walnut Whirl 

(RAK 121) EX 
NORWICH F.C., “The Canaries” (Chic Aplin Sound CAG48TB) EX 
NOTTS FOREST (with PAPER LACE), We Got The Whole World 


cc ocu 


(Warners K17110) EX 
NOVO COMBO, Up Periscope (Polydor POSP 329) M 
N.R.G., Disco Fever (PS, MCA 394, Demo) M 
TED NUGENT, Cat Scratch Fever (Epic EPC 5482) M 
GARY NUMAN, Cars (PS, Beggars Banquet BEG 199) M 
GARY NUMAN, White Boys And Heroes 

(PS, Beggars Banquet BEG 81) EX 
GARY NUMAN, My Dying Machine (PS, PRT NU6) EX 
NUPTOWN KEYS, The Best Of Christmas (PS, EMI 5248) M 
NURDS, Charles The Bold (GTO GT 299) M 
NUTTY SQUIRRELS, Uh! Oh! (Pye 7N 25044) VG 
OAK RIDGE BOYS, Easy (ABC 4195) M 
OASIS, Roll With It (PS, Creation CRE 212) M 
DERMOT O'BRIEN, Come Down The Mountain Katie Daly 
(Envoy 016) EX 
OBSESSION, Army Of Leaves (PS, Sonet WOK 2009) M 
OCCASIONAL FEW, Again (PS, Cottage COT 611) M 


BILLY OCEAN, When The Going Gets Tough (PS, Jive 114) EX 
BILLY OCEAN, Love Really Hurts Without You (GTO GT 52) EX 


DES O'CONNOR, Careless Hands (Columbia DB 8275) M 
DES O'CONNOR, | Pretend (Columbia DB 8397) M 
DES O'CONNOR, One, Two, Three O'Leary 

(Columbia DB 8492) M 
DES O'CONNOR, Loneliness (Columbia DB 8632) EX 
DES O'CONNOR, I'll Go On Hoping (Columbia DB 8661) M 
DES O'CONNOR, Something (Columbia DB 8686) M 


DES O'CONNOR, The Tip Of My Fingers (Columbia DB 8713) M 
DES O'CONNOR, To Be The One You Love 
(Columbia DB 8792, Demo) EX 
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DES O'CONNOR, For The Good Times (Columbia DB 8844) ЕХ 
DES O'CONNOR, Don't Let The Good Life Pass You By 
(Pye 7N 45193) 

DES O'CONNOR, Remember (Pye 7N 45301) 

HAZEL O'CONNOR, Eighth Day (PS, A&M AMS 7553) 
HAZEL O'CONNOR, Give Me An Inch (PS, A&M AMS 7569) 
HAZEL O'CONNOR, Will You? (PS, A&M AMS 8131) 

HAZEL O'CONNOR, D-Days (PS, Albion ION 1009) 

HAZEL O'CONNOR, (Cover Plus) We're All Grown Up 

(PS, Albion ION 1018) 


= = = = = =< 


= 


HAZEL O'CONNOR, Hanging Around (Albion ION 1022, Demo)EX 


SINEAD O'CONNOR, Nothing Compares 2 U 


(S, Ensign ENY 630) M 
OCTOPUS, Saved (PS, Ltd. Ed. Food 83250, Blue vinyl) EX 
DOYE ODELL, White Shotguns (Sand 45.376) M 


DANIEL O'DONNELL, Don't Forget To Remember (PS, Ritz 180)M 


DANIEL O'DONNELL, | Just Wanna Dance With You 
(PS, Ritz 250P) 

ODYSSEY, Native New Yorker (RCA Victor PB 1129) 
ODYSSEY, Inside Out (PS, RCA Victor RCA 226) 
ODYSSEY, Magic Touch (PS, RCA Victor RCA 275) 
ESTHER & ABI OFARIM, Cinderella Rockefella 
(Phillips BF 1640) М 
ESTHER & АВ! OFARIM, Morning Of My Life (Phillips BF 1604)EX 
ESTHER & ABI OFARIM, One More Dance (Phillips BF 1678) M 


SS = = 


OFFSIDE, Match Of The Day (Pye Int. 7N 25534) G 
BOBBY OGDEN ALIAS PETER FONDA, Outlaw Blues 
(Capitol CL 15950, Demo) EX 


OHIO EXPRESS, Yummy Yummy Yummy (Pye TN 25459) ЕХ 


MIKE OLDFIELD, Mike Oldfield's Single (Tubular Bells) 


(Virgin VS101) EX 
MIKE OLDFIELD, Mike Oldfield’s Single (Tubular Bells) 

(PS, Virgin 13438, Spanish issue) EX 
MIKE OLDFIELD, In Dulci Jubilo (Virgin VS 131) M 
MIKE OLDFIELD, In Dulci Jubilo (PS, Virgin 553914, 

Yugo issue) EX 
MIKE OLDFIELD, Portsmouth (Virgin VS 163) M 


MIKE OLDFIELD, Portsmouth (PS, Virgin 17422, Dutch issue)EX 
MIKE OLDFIELD, Portsmouth (PS, Virgin 2097.914, 


French issue) EX 
MIKE OLDFIELD, Portsmouth (Virgin K6582, Australian issue)EX 
MIKE OLDFIELD, William Tell Overture (Virgin VS 167) EX 
MIKE OLDFIELD, William Tell Overture (PS, Virgin 17486, 
German issue) EX 
MIKE OLDFIELD, Guilty (PS, Virgin VS 245) EX 
MIKE OLDFIELD, Guilty (PS, Virgin 100.932-100, 

German issue) EX 
MIKE OLDFIELD, Blue Peter (PS, Virgin VS 317) EX 
MIKE OLDFIELD, Blue Peter (PS, Virgin 101.352.100, 

German issue) EX 
MIKE OLDFIELD, Arrival (PS, Virgin VS 374) M 


MIKE OLDFIELD, Sheba / Wonderful World (PS, Virgin VS 387)EX 


MIKE OLDFIELD, Five Miles Out (PS, Virgin VS 464) EX 
MIKE OLDFIELD, Five Miles Out (Pic Disc, Virgin VSY 464) EX 
MIKE OLDFIELD, Family Man (PS, Virgin VS 489) М 
MIKE OLDFIELD, Mistake (PS, Virgin VS 541) M 
MIKE OLDFIELD, To France (PS, Virgin VS 686) М 
MIKE OLDFIELD, Tricks Of Light (PS, Virgin VS 707) M 
MIKE OLDFIELD, Etude (PS, Virgin VS 731) EX 
MIKE OLDFIELD, In High Places (PS, Virgin VS 955) M 
MIKE OLDFIELD, The Time Has Come (PS, Virgin VS 1013) M 
MIKE OLDFIELD, Magic Touch (PS, Virgin 7-99402, 


US issue Promo) M 
MIKE OLDFIELD, Heaven’s Open (PS, Virgin VS 1341, 

German issue) М 
MIKE OLDFIELD, Gimme Back (PS, Virgin 114430, 

German issue) M 
MIKE OLDFIELD, Cuckoo Song (PS, Virgin 11779AT, 

German issue) M 
MIKE OLDFIELD, Cuckoo Song (PS, Polydor 2097.935) EX 
MIKE OLDFIELD, Sentinel (PS, Warners YZ 698) M 
MIKE OLDFIELD, One Glance Is Holy (PS, Virgin 112761, 
German issue) EX 
SALLY OLDFIELD, Mirrors (Bronze BRO 66) M 
OLIVER, Good Morning Starshine (CBS 4435, Demo) EX 


DAVID OLIVER, Bonsoir Francoise (DJM DJS 609, Demo) EX 
OLLIE & JERRY, Breakin’... There’s No Stopping Us 


(Polydor 690) М 
RUAN O'LOCHLAINN, Sweet Narcissus (Albion DEL6) EX 
NIGEL OLSSON, Only One Woman (Rocket PIG 13) VG 
OLYMPIC RUNNERS, The Bitch (Polydor POSP 63) M 


OLYMPIC RUNNERS, Sir Dancealot (Polydor POSP 17) VG 
OLYMPIC RUNNERS, God Bless You (Polydor PD 2030, 


US Promo) M 
OLYMPIC RUNNERS, Get It While You Can (Polydor RUN 007)M 
OLYMPICS, Western Movies (HMV POP 528) EX 
ONE GAME, Theme Music BY Chameleon 

(PS, Pinnacle EAGLE 3) EX 
JOHNNY O'NEILL, Wagon Train (RCA 1114, Tri) EX 


ONE NIGHT ONLY, You And Me (GF, PS with code, 


Vertigo 174.736) M 
YOKO ONO, Walking On Thin Ice — For John 

(PS, Geffen K79202) M 
OPUS, Live Is Life (PS, Polydor POSP 743) M 
ORANGE JUICE, Rip It Up (PS, Polydor POSP 547) M 
ROY ORBISON, Only The Lonely (London HLU 9149) EX 
ROY ORBISON, Blue Angel (London HLU 9207) EX 
ROY ORBISON, I'm Hurtin’ (London HLU 9307) VG 
ROY ORBISON, Runnin’ Scared (London HLU 9342) EX 
ROY ORBISON, Candy Man (London HLU 9405) EX 
ROY ORBISON, Dream Baby (London HLU 9511) EX 
ROY ORBISON, Working For The Man (London HLU 9607) VG 
ROY ORBISON, In Dreams (London HLU 9676) EX 
ROY ORBISON, Falling (London HLU 9727) EX 
ROY ORBISON, Blue Bayou (London HLU 9777) EX 
ROY ORBISON, Borne On the Wind (London HLU 9845) EX 
ROY ORBISON, It's Over (London HLU 9882) M 
ROY ORBISON, Oh, Pretty Woman (London HLU 9919) EX 
ROY ORBISON, Pretty Pader (London HLU 9930) EX 
ROY ORBISON, Goodnight (London HLU 9951) EX 
ROY ORBISON, (Say) You're My Girl (London HLU 9978) M 
ROY ORBISON, Ride Away (London HLU 9986) EX 
ROY ORBISON, Crawling Back (London HLU 10000) EX 
ROY ORBISON, Breakin’ Up Is Breakin’ My Heart 

(London HLU 10015) G 
ROY ORBISON, Twinkle Toes (London HLU 10034) G 
ROY ORBISON, Lana (London HLU 10051) EX 
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ROY ORBISON, Too Soon To Know (London HLU 10067) EX 
ROY ORBISON, There Won't Be Many Coming Home 


(London HLU 10096) EX 
ROY ORBISON, Cry Softly Lonely One (London HLU 10143) M 
ROY ORBISON, Walk On (London HLU 10206) EX 
ROY ORBISON, Heartache (London HLU 10222) M 


ROY ORBISON, Oh Pretty Woman (Monument MNT 1054) EX 
ROY ORBISON, You Got It (GF, PS, Virgin VSG 1166) M 
ROY ORBISON, She's A Mystery To Me (PS, Virgin VS 1173) M 
ROY ORBISON, California Blue (PS, Virgin VS 1193) M 
ROY ORBISON, Crying (with KD LANG) (PS, Virgin VUS 63) EX 
ROY ORBISON, | Drove All Night (PS, Virgin VUS 79) M 
ROY ORBISON, Heartbreak Radio (PS, Virgin VUS 68) M 
ROY ORBISON, | Drove All Night (PS, MCA MCS 1652) M 
“ONEDIN LINE,” TV Theme — London Philharmonic 

(Decca F13259) EX 
“ONE FOOT IN THE GRAVE,” TV Theme 
(PS, Victa Records VICTA 1) 

ORANGE JUICE, | Can't Help Myself (PS, Polydor POSP 522) M 


= 


ORANGE JUICE, Bridge (PS, Polydor OJ 5) EX 
ORCHESTRAL MANOEUVRES IN THE DARK, 

Souvenir (DinDisc 24) M 
ORCHESTRAL MANOEUVRES IN THE DARK, 

Enola Gay (PS, DinDisc 22) М 
ORCHESTRAL MANOEUVRES IN THE DARK, 

Maid Of Orleans (PS, DinDisc 40) M 
ORCHESTRAL MANOEUVRES IN THE DARK, 

Joan Of Arc (PS, DinDisc 36) M 
ORCHESTRAL MANOEUVRES IN THE DARK, Messages 

(PS, DinDisc 15) М 
WALES O'REGAN, Seaside Ladies (Mountain TOP 031) EX 
ORIGINAL CAST, First Night (PS, DJM DJS 10763) М 
ORION, Honey (Sun CYS 1060) M 
JOHNNY ORLANDO, Sing A Song For Free (Pye 7N 45180) M 
TONY ORLANDO, Bless You (Fontana H330) EX 
TONY ORLANDO, Happy Times (Fontana H350) EX 
ORLEANS, Let There Be Music (Asylum AYM 541, Demo) ЕХ 


JEFFREY OSBORNE, Stay With Me Tonight (PS, A&M AM 188)M 


PAUL OSBORNE, Lazy Susan (DJM DJS 357) EX 
TONY OSBORNE ORCHESTRA, The Windows Of Paris 

(HMV POP 633) EX 
TONY OSBORNE ORCHESTRA, Mexico (HMV POP 921) EX 


TONY OSBORNE SOUND, The Shepherd's Song 


(Phillips 6006.266) EX 
OSIBISA, Wooly Bully (PS, Carlin Music FCD 14) M 
OSIBISA, Dance The Body Music (Bronze BRO 26) EX 
OSMONDS, | Can't Stop (MCA 129) M 
OSMONDS, Sweet And Innocent (MGM 2006.043) EX 
OSMONDS, Down By The Lazy River (MGM 2006.096) M 
OSMONDS, Crazy Horses (MGM 2006.142) EX 
OSMONDS, Goin’ Home (MGM 2006.288) M 
OSMONDS, Let Me In (MGM 2006.321) EX 
OSMONDS, Love Me For A Reason (MGM 2006.458) EX 
OSMONDS, Having A Party (MGM 2006.492) EX 
OSMONDS, The Proud One (MGM 2006.520) M 
DONNY OSMOND, Young Love (PS, MGM 2006.300) M 
DONNY OSMOND, Hey Girl (MGM 2006.087) EX 
DONNY OSMOND, Too Young (MGM 2006.113) M 
DONNY OSMOND, Puppy Love (MGM 2006.104) EX 


DONNY OSMOND, The Twelfth Of Never (MGM 2006.199) EX 
DONNY OSMOND, When | Fall In Love (MGM 2006.365) М 
DONNY OSMOND, C'mmon Marianne (Polydor 2066.688) M 


LITTLE JIMMY OSMOND, Long Haired Lover (MGM 2006.109)EX 


LITTLE JIMMY OSMOND, I'm Gonna Knock On Your Door 


(MGM 2006.389) EX 
LITTLE JIMMY OSMOND, Little Arrows (MGM 2006.478 M 
MARIE OSMOND, Paper Roses (MGM 2006.315) EX 
MARIE OSMOND, My Little Corner Of The World 

(MGM 2006.429) М 
DONNY & MARIE OSMOND, Leaving It (All) Up To You 

(MGM 2006.446) M 


DONNY & MARIE OSMOND, Deep Purple (MGM 2006.561) M 
DONNY & MARIE OSMOND, Make The World Go Away 


(MGM 2006.523) М 
DONNY & MARIE OSMOND, Morning Side Of The Mountain 

(MGM 2006.474) M 
GILBERT O'SULLIVAN, Nothing Rhymed (MAM 3) EX 
GILBERT O'SULLIVAN, No Matter How | Try (MAM 53) EX 


GILBERT O'SULLIVAN, Alone Again (Naturally) (MAM 66) EX 
GILBERT O'SULLIVAN, Ooh-Wakka-Doo-Wakka-Day (MAM 78)M 


GILBERT O’SULLIVAN, Clair (MAM 84) M 
GILBERT O’SULLIVAN, Get Down (MAM 96) M 
GILBERT O'SULLIVAN, Ooh Baby (MAM 107) EX 
GILBERT O'SULLIVAN, Why, Oh Why, Oh Why (MAM 111) М 


GILBERT O’SULLIVAN, Happiness Is Me And You (MAM 114) M 


GILBERT O'SULLIVAN, A Woman's Place / Тоо Bad (MAM 122)EX 


GILBERT O'SULLIVAN, Christmas Song (Demo) (MAM 124) M 
GILBERT O'SULLIVAN, | Don't Love You But | Think | Like You 


(MAM 130) M 
GILBERT O'SULLIVAN, I'll Believe It When | See It (MAM 133)M 
GILBERT O'SULLIVAN, To Each His Own (MAM 151) EX 


GILBERT O’SULLIVAN, What's In A Kiss (PS, CBS 8929) EX 
JOHNNY OTIS SHOW, Ma (He's Making Eyes At Me) 
(Capitol CL 14794) ЕХ 
JOHNNY OTIS SHOW, Mumblin' Mosie (Capitol CL 15112) VG 
JOHNNY OTIS SHOW, Watts Breakaway (Epic EPC 8071) VG 
JOHNNY OTIS SHOW, Skunk (Booty) (Jazz World UJW.S.71) M 
FRAN O'TOOLE, Clap Your Hands And Stamp Your Feet 
(Emerald MD 1179) EX 
KNUCKLES O'TOOLE, If You Knew Susie (Top Rank JAR 125) EX 
OTTAWAN, Hands Up (Give Me Your Heart) 


(PS, Carrere CAR 183) M 
OTTAWAN, D.1I.S.C.O. (Carrere CAR 161) M 
CRAZY OTTO, Glad Rag Doll (Polydor NH 66634) EX 


JOHN OTWAY, Middle Of Winter (PS, Strikeback SBR 1) EX 
JOHN OTWAY & WILD WILLY BARRETT, Louisa On A Horse 


(Track 2094.133) M 
JOHN OTWAY & WILD WILLY BARRETT, Really Free 

(Polydor 2058.951) EX 
JOHN OTWAY & WILD WILLY BARRETT, DK 50-80 

(Polydor 2059.250) EX 
JOHN OTWAY & WILD WILLY BARRETT, Birthday Boy 

(Polydor POSP 143) EX 


OUR KID, You Just Might See Me Cry (Polydor 2058.729) М 
OUTLAWS, (Ghost) Riders In The Sky (Arista ARIST 396) EX 
OVERLANDERS, Summer Skies And Golden Sands 

(Pye 7N 15544) EX 
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45  OVERLANDERS, The Leaves Are Falling (Pye 7N 15719) EX 5.00 
45 OVERLANDERS, Michelle (Pye 7N 17034) EX 4.00 
45 OVERLANDERS, If | Gave You (Pye TN 15712) F 3.00 
45 TOMMY OVERSTREET, Don't Go City Girl On Me (ABC 4169) М 5.00 
45 DEREK OWEN, Disco 2000 (Smack SMACK 2) M 4.00 
45 DOUG OWEN, Highway Flyer (PS, DJM DJS 10775, Promo) M 5.00 
45 REG OWEN ORCH., Manhattan Spiritual (Pye 7N 25009) ЕХ 4.00 
45 DONNIE OWENS, "Need You" (Jamie J912, Rare) М 8.00 
45 OZARK MOUNTAIN DAREDEVILS, If You Want To Get To Heaven 
(PS, A&M AMS 7114) EX 5.00 
45 OZARK MOUNTAIN DAREDEVILS, Jackie Blue 
(A&M AMS 7150) M 5.00 
LATE ADDITIONS 
45 MARC ALMOND, The House Is Haunted (Virgin GLOWD DJ1, 
Demo) M 15.00 
45 ANGELETTES, Don't Let Him Touch You (Decca FR 13284) ЕХ 5.00 
45 VALERIE AVON, To Be Let (Columbia DB 8201, Demo) EX 1.00 
45 LONG JOHN BALDRY, It's Too Late Now (Pye TN 17664) EX 4.00 
45 BEATLES, Hey Jude (PS, Parlophone QMSP 16433, Italy issue)VG 10.00 
45 BITTER SUITE, White Lady (Bus STOP 1041, Demo) M 6.00 
45 BURUNDI STEPHENSON BLACK, Burundi Black 
(PS, Barclay BAR 708) М 5.00 
45 CILLA BLACK, Surprise Surprise (PS, Towerbell TOW1) EX 8.00 
45 BLACK CROWES, Jealous Again (PS, Def American DEFA 4) M 6.00 
45 CADETS, If | Had My Life Over (Pye 7N 17024) EX 6.00 
45 HENSON CARGILL, She Thinks I’m On That Train 
(Monument MN 45.1084) EX 5,00 
45 CHER, Love Hurts (PS, Geffen GFS 16) М 5.00 
45 РЕТШ А CLARK, Kiss Me Goodbye (Pye TN 1/466) EX 6.00 
45 COOL NOTES, My Tune Jama JA 0047) M 1.00 
45 CRYSTALS, | Wonder (London HLU 9852) EX 40.00 
45  CULT, Lil’ Devil (PS, Beggars Banquet BEG 188) M 5.00 
45 BILLY RAY CYRUS, Achy Breaky Heart (PS, Mercury MER 373)M 4.00 
45 SHELLY DANE, Hannah Lee (Pye 7N 25064) EX 5.00 
45 SAMMY DAVIS, Sing And Dance Man (Brunswick 05763, Demo) М 
8.00 
45 DEERA DEJEAN, Goosebumps (Handshake HANDS 2, 
Orig. Sleeve) M 1.00 
45 CHARLIE DRAKE, Splish Splash (Parlophone R4461) EX 5.00 
45 BOB DYLAN, One Of Us Must Know (CBS 202053) EX 15.00 
45 EVERLY BROTHERS, Gone Gone Gone (Warners WB 146) ЕХ 7.00 
45 DON FARDON, I'm Alive (Modern MOD 002, Promo) M 10.00 
45 ALAN FIELDING, Scatter-brain (Decca F11404) M 10.00 
45 FOUR PENNIES, | Found Out The Hard Way (Phillips BF1349)EX 5.00 
45 STEVE GREENBERG, Big Bruce (Trip TR16891, US issue) ЕХ 1.00 
45 REG GUEST SYNDICATE, Underworld 
(Mercury MF 927, reissue) M 15.00 
45 JIMI HENDRIX, Purple Haze / Hey Joe 
(PS, Polydor SKP 1145, Japan issue) EX 25.00 
45 BUDDY HOLLY, Peggy Sue (Coral 450 72293, Tri) EX 15.00 
45 HOMER AND JETHRO, The Battle Of Kookamonga (RCA 1148)EX 6.00 
45 MARSHA HUNT'S 22, The Beast Day (Vertigo 6059.080) EX 20.00 
45 FRANK IFIELD, Ain't Gonna Take No For An Answer 
(Spark SRL 1136) M 8.00 
45 INVICTAS, Green Bow Tie (United Artists UP 1013) EX 6.00 
45 WANDA JACKSON, Let's Have A Party (Capitol CL 15147) ЕХ 15.00 
45 JAN AND DEAN, Heart And Soul (London HLH 9395) EX 12.00 
45 SAMANTHA JONES, Do | Still Figure In Your Life 
(Penny Farthing PEN708) M 12.00 
45 BENE. KING, Supernatural Thing (Atlantic K10565) EX 8.00 
45 KING HARVEST, Dancing In The Moonlight (Pye 7N 25605) ЕХ 8.00 
45 KATHY KIRBY, He (President PT 491) M T.00 
45 RAYMOND LEFEVRE ORCHESTRA, Soul Coaxing 
(MajorMinor MM559) EX 10.00 
45 BOBBY LEWIS, Tossin' And Turnin’ (Parlophone R4794, Demo)EX 20.00 
45 LINDISFARNE, “Run For Home” (PS, Mercury 6007.177) EX 4.00 
45 LITTLE TONY AND HIS BROTHERS, Teddy Girl (Decca F21247)EX 8.00 
45 PHILLIP LYNOTT, Yellow Pearl (PS, Top Of The Pops Theme, 
Phono. SOLO 3) M 7.00 
45 GUY MITCHELL, Singing The Blues EP, The Big Four No. 6 
(Phillips 429.268BE) EX 8.00 
45 GRAHAM NASH, Innocent Eyes (Atlantic 78.94347, Promo, US) EX 
5.00 
45 NASHVILLE TEENS, The Lament Of The Cherokee Reservation 
Indian (MajorMinor MM599) VG 7.00 
45 ANTHONY NEWLEY, Why (Decca F11194, one-sided Demo) M 6.00 
45 NINE BLACK ALPS, Unsatisfied (PS, Island 15892/15899, 
Double) M 10.00 
45 LAURA NYRO, And When | Die (Verve KF 5051) M T.00 
45 OCEAN, Put Your Hand In The Hand (Kamasutra 2013.017) M 5.00 
45 TONY ORLANDO, Bless You (Fontana 263256TF) M 5.00 
45  OUTLAWS, Return Of The Outlaws (HMV POP 1124) EX 12.00 
45  OVERLANDERS, Yesterday's Gone (Pye 7N 15619) EX T.OO 
45 PETER & GORDON, Lady Godiver (Columbia DB 8003) M 6.00 
45 DEAN PARRISH, I'm Оп My Way (UK Records USA 2) M 20.00 
45 ELVIS PRESLEY, U.S. Male (RCA Victor RCA 1688) EX 12.00 
45 MARTY ROBBINS, The Story Of My Life (Fontana 263000TF)EX 7.00 
45 MARTY ROBBINS, Teenager's Dad (CBS AAG 141) EX 5.00 
45 ROLLING STONES, Jumpin’ Jack Flash 
(PS, Decca F12782, Italy) VG 10.00 
45 BOBBY RYDELL, Sway (Columbia DB 4545) EX 6.00 
45 JODIE SANDS, Someday (HMV POP 533) VG 4.00 
45  SPANKY AND OUR GANG, Like To Get To Know You 
(Mercury MF1023) EX 10.00 
45 LOVE AFFAIR, Rainbow Valley (PS, CBS 3366) EX 10.00 
45 TOBI LEGEND, Time Will Pass You By (Arista RK 1004) EX 6.00 
45 TREX, Get It On (PS, Fly BUG 10) EX 10.00 
45  KARLINS, Everybody Wants To Go To Heaven 
(Columbia DB 8394) EX 5.00 
45 BOB AND MARCIA, Young Gifted And Black (Harry HJ 6605) EX 6.00 
45 DESMOND DEKKER, You Can Get It If You Really Want 
(Trojan TR37 f 7) EX 8.00 
45 HORACE FAITH, Black Pearl (Trojan TR 7790) M 7.00 
45 SYDNEY ELLIOT, Who Dat Girl In The Mini Skirt 
(Spark SRL 1021) EX 10.00 
COMPACT DISCS - ALL LONG PLAYERS 
CD ALLMAN BROTHERS BAND, Brothers And Sisters EX 5.00 
CD AMEN CORNER, The Very Best Of... EX 5.00 
CD ANIMALS, Original Hits EX 5.00 
CD JOAN ARMATRADING, The Very Best Of... EX 5.00 
CD ASSOCIATION, Greatest Hits! EX 5.00 
CD JOAN BAEZ, Diamonds And Rust In The Bullring EX 5.00 
CD JOAN BAEZ, Recently EX 5.00 
CD JOHN BARRY, The Best Of... EX 5.00 
3CD JOHN BARRY, The Real John Barry EX 5.00 
CD BEACH BOYS, Pet Sounds EX 5.00 
3CD BEACH BOYS, Platinum EX 5.00 
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BEATLES, With The Beatles 

BEATLES, Help 

BEATLES, Beatles For Sale 

BEATLES, Revolver 

BEATLES, Abbey Road 

BEATLES, Sgt. Pepper (with Booklet & Lyrics) 
BEATLES, Let It Be... Naked 

CLIFF BENNETT, At Abbey Road 

GEORGE BENSON, The Best Of... 
BEYONCE, Beyonce 

BLACK, Wonderful Life 

CILLA BLACK, Cilla In The 60s 

BLOOD SWEAT AND TEARS, What Goes Up! 
SUZY BOGGUSS, Voices In The Wind 
MICHAEL BOLTON, Timeless 

BON JOVI, The Circle 

KARLA BONOFF, Restless Nights 

KARLA BONOFF, Karla Bonoff 

BOOKER T & THE M.G.s, McLemore Avenue 
LAURA BRANIGAN, Platinum 

BREAD, Anthology 

BREAD, David Gates Songbook 

EDGAR BROUGHTON BAND, Sing Brother Sing 
JUNIOR BROWN, Mixed Bag 
BUCKINGHAMS, Mercy, Mercy, Mercy 
KATE BUSH, The Whole Story 

CANNED HEAT, The Very Best OF... 
CARPENTERS, As Time Goes By 
CARPENTERS, Only Yesterday 
CARPENTERS, Now And Then 

JOHNNY CASH, American Recordings 
JOHNNY CASH, Water From The Well Of Home 
MAMA CASS, Dedicated To The One | Love 
EVA CASSIDY, Time After Time 

COS, CES. 

CHICAGO, The Heart Of Chicago 

ERIC CLAPTON, Clapton Chronicles 

PETULA CLARK, The Ultimate Collection 
NAT KING COLE, Unforgettable 

PHIL COLLINS, Love Songs 

SAM COOKE, The Man And His Music 

RITA COOLIDGE, The Collection 

SPENCER DAVIS GROUP, The Singles 
DORIS DAY, Christmas Album 

KIKI DEE, The Very Best Of... 

DEXY’S MIDNIGHT RUNNERS, The Very Best Of... 
NEIL DIAMOND, Hot August Night 
BARBARA DICKSON, The Best Of... 

DIDO, Life For Rent 

DIDO, No Angel 

CELINE DION, A New Day... Live In Las Vegas 
DIXIE CHICKS, Fly 

DIXIE CHICKS, Taking The Long Way 

DIXIE CHICKS, Home 

DIXIE CHICKS, Wide Open Spaces 
DRIFTERS, Up On The Roof 

DUBLINERS, Original Dubliners 

LESLEY DUNCAN, Sing Children Sing 
LESLEY DUNCAN, Moon Bathing 

BOB DYLAN, Time Out Of Mind 

EAGLES, One Of These Nights 

EAGLES, Desperado 

EAGLES, On The Border 

EAGLES, Long Road Out Of Eden 

ELBOW, The Seldom Seen Kid 

ENYA, The Best Of... 

GLORIA ESTEFAN, Gloria 

GLORIA ESTEFAN, Hold Me, Thrill Me, Kiss Me 
GLORIA ESTEFAN, Christmas Through Your Eyes 
GEORGIE FAME, The Very Best Of... 

BRYAN FERRY & ROXY MUSIC, Platinum 
FIRST AID KIT, Stay Gold 

ELLA FITZGERALD, Swings Gently 

ROBERTA FLACK, Softly With These Songs 
FORTUNES, You've Got Your Troubles 

FOUR TOPS, At Their Very Best 

FREDDIE AND THE DREAMERS, The Very Best Of... 
KENNY G., Breathless 

GABRIELLE, Rise 

ART GARFUNKEL, The Best Of... 

LESLIE GARRETT, Diva! 

MARVIN GAYE, Every Great Motown Hit 
GLORIA GAYNOR, The Collection 

GENESIS, R-Kive 

DAVID GRAY, White Ladder 

ELLIE GREENWICH, Ellie: The Kind Of Girl You Can't Forget 
HARPERS BIZARRE, The Secret Life Of... 
HARPERS BIZARRE, Feelin’ Groovy 
GEORGE HARRISON, Brainwashed 
GORDON HASKELL, Harry’s Bar 

ISAAC HAYES, The Best Of... 

JUSTIN HAYWARD & JOHN LODGE, Blue Jays 
HEART, Dreamboat Annie 

FAITH HILL, There You'll Be 

WHITNEY HOUSTON, The Ultimate Collection 
JANIS IAN, Between The Lines 

ISLE OF WIGHT FESTIVAL, Various Artists 
MICHAEL JACKSON, Number Ones 

JEAN MICHEL JARRE, Equinoxe 

JETHRO TULL, Aqualung 

ELTON JOHN, Love Songs 

NORAH JONES, Come Away With Me 
STACEY KENT, The Boy Next Door 

ALICIA KENT, As | Am 

KING'S SINGERS, Colouring Book 

BILLY J KRAMER, The Very Best Of... 
FRANKIE LAINE, The Collection 

KD LANG, Shadowland 

KD LANG, Absolute Torch And Twang 

KD LANG, Ingenue 

KD LANG, Recollection 

BRENDA LEE, The Best Of... 

JOHN LENNON, The Collection 

ANNIE LENNOX, Diva 

ANNIE LENNOX, Medusa 

RAMSEY LEWIS, Mother Nature's Son 
JOSEF LOCKE, Hear My Song 
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CD LOVE AFFAIR, Best Of The Good Times 

CD KIRSTY McCOLL, The Best Of... 

CD MADONNA, Something To Remember 

CD MADONNA, The Immaculate Collection 

CD MAGIC PIE, The Suffering Joy 

2CD MAMAS & THE PAPAS, Gold 

4CD MANFRED MANN, Down The Road Apiece 

CD MANFRED MANN'S EARTHBAND, The Good Earth 
CD MANFRED MANN'S EARTHBAND, Angel Station 
CD MANHATTAN TRANSFER, The Very Best Of... 
CD BARRY MANILOW, Ultimate Manilow 

CD BRUNO MARS, Doo-Wops And Hooligans 

CD GEORGE MARTIN, In My Life 

CD RICHARD MARX, Paid Vacation 

2CD JOHNNY MATHIS, Wonderful! Wonderful! 

CD MAVERICKS, Trampoline 

CD SARAH McLACHLAN, Wintersong 

CD DON MCLEAN, The Best Of... 

CD MELANIE, The Very Best Of... 

CD GEORGE MICHAEL, Patience 

CD MIDDLE OF THE ROAD, Greatest Hits 

CD ROGER MILLER, The Best Of... 

CD GUY MITCHELL, 16 Most Requested Songs 

CD JONI MITCHELL, Miles Of Aisles 

CD JON! MITCHELL, Court And Spark 

CD JONI! MITCHELL, Hits 

CD JONI MITCHELL, Blue 

CD JONI MITCHELL, The Hissing Of Summer Lawns 
CD JONI MITCHELL, Both Sides Now 

CD MOJOS, Everything's Alright 

CD MATT MONRO, The Very Best Of... 

CD MOODY BLUES, A Question Of Balance 

CD MOODY BLUES, On The Threshold Of A Dream 
CD MOODY BLUES, Seventh Sojourn 

CD VAN MORRISON, The Very Best Of... 

CD MOVE, The Very Best Of... 

CD JASON MRAZ, We Sing, We Dance, We Steal Things 
CD RANDY NEWMAN, Lonely At The Top 

CD NEW SEEKERS, The Very Best Of... 

3CD HARRY NILSSON, Legendary (Box Set) 

CD LAURA NYRO, Time And Love 

CD MIKE OLDFIELD, Tubular Bells 

CD RENEE OLSTEAD, Renee Olstead 

CD ROY ORBISON, Golden Days 

CD ROY ORBISON, King Of Hearts 

CD ROY ORBISON, I'm Still In Love With You 

CD RAISSA, I'm A Believer 

CD RASCALS, The Very Best Of... 

CD OTIS REDDING & CARLA THOMAS, King & Queen 
CD HELEN REDDY, Ear Candy 

CD JIM REEVES, The Very Best Of... 

CD MAGGIE REILLY, Midnight Sun 

CD MAGGIE REILLY, Looking Back, Moving Forward 
СО R.E.M., The Best Cf... 

3CD CLIFF RICHARD, Platinum 

CD LIONEL RICHIE, Back To Front 

CD SMOKEY ROBINSON, The Tracks Of My Tears 
CD ROLLING STONES, Let It Bleed 

CD ROLLING STONES, Rolled Gold 

CD LINDA RONSTADT, Prisoner In Disguise 

CD LINDA RONSTADT, Winter Light 

CD LINDA RONSTADT, Hasten Down The Wind 

CD LINDA RONSTADT, Cry Like A Rainstorm 

CD LINDA RONSTADT, Feels Like Home 

CD LINDA RONSTADT, Dedicated To The One | Love 
CD BARRY RYAN, The Singles 
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EX 


CD АГАМ PARSONS PROJECT, Tales Of Mystery And Imagination EX 


CD ALAN PARSONS PROJECT, Turn Of A Friendly Card 

CD ALAN PARSONS PROJECT, | Robot 

CD ALAN PARSONS PROJECT, Pyramid 

CD ALAN PARSONS PROJECT, Eve 

CD PINK FLOYD, Dark Side Of The Moon 

2CD GENE PITNEY, The Ultimate Collection 

CD PLASTIC PENNY, The Best Of & Rarities 

CD BRIAN POOLE & THE TREMELOES, The Very Best Of... 
2CD ELVIS PRESLEY, The King 

CD ELVIS PRESLEY, Blue Hawaii 


CD ELVIS PRESLEY, Christmas Album (+ Full Colour Booklet) 


CD CAROLE BAYER SAGER, Sometimes Late At Night 
CD SAGITTARIUS, Present Tense 

CD  EMELI SANDE, Our Version Of Events 

CD BOZ SKAGGS, Silk Degrees 

2CD SEARCHERS, 40th Anniversary Collection 
CD SEEKERS, Collection 

CD SHADOWS, Greatest Hits 

CD SHANGRI-LAS, Shangri-Las 

CD DEL SHANNON, All The Hits And More 

CD PAUL SIMON, Greatest Hits 

CD PAUL SIMON, Rhythm Of The Saints 

CD SIMPLY RED, Stars 

CD FRANK SINATRA, Songs For Swingin' Lovers 
CD FRANK SINATRA, l've Got You Under My Skin 
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CD SKIFFLE SESSIONS, Morrison, Donegan & Barber In Belfast EX 


CD PERCY SLEDGE, If Loving You Is Wrong 

CD SMALL FACES, From The Beginning 

2CD PHIL SPECTOR, Collection 

CD SHARLEEN SPITERI, Melody 

CD DUSTY SPRINGFIELD, Dusty In Memphis 

CD FRANK STALLONE, Day In Day Out 

CD LISA STANSFIELD, “Real Love" 

СО CAT STEVENS, Tea For The Tillerman 

СО CAT STEVENS, Yusuf — Laughing Apple 

CD CAT STEVENS, Teaser & The Firecat 

CD BARBRA STREISAND, Guilty 

CD TEMPTATIONS, Greatest Hits 

CD 10CC, The Very Best Of... 

CD TEXAS, White On Blonde 

CD TEXAS, The Hush 

CD RICHARD & LINDA THOMPSON, Pour Down Like Silver 

CD TIGHT FIT, The Best Of... 

2CD TRAFFIC, Gold 

CD TREMELOES, Silence Is Golden 

CD TINA TURNER, Simply The Best 

CD U2, Achtung Baby 

CD BOBBY VINTON, Wonderful World Of... 

CD JOE WALSH & THE JAMES GANG, The Best Of... 

2CD WAR OF THE WORLDS, Jeff Wayne's Special Edition 
(2CDs 4- Booklet) 
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READER SERVICES 


CD JENNIFER WARNES, The Hunter EX 5.00 
CD JENNIFER WARNES, Famous Blue Raincoat ЕХ 5.00 
CD JENNIFER WARNES, Another Timr, Another Place EX 5.00 
CD GROVER WASHINGTON Jr., Anthology EX 5.00 
2CD HAYLEY WESTENRA, Pure EX 5.00 
CD REBECCA WHEATLEY, Time Stands Still EX 5.00 
CD BARRY WHITE, Love Songs EX 5.00 
CD ROGER WHITTAKER, The Very Best Of... EX 5.00 
2CD WHO, Tommy ЕХ 5.00 
CD DON WILLIAMS, The Best Of... EX 5.00 
CD ROBBIE WILLIAMS, I've Been Expecting You EX 5.00 
CD ROBBIE WILLIAMS, Sing When You're Winning EX 5.00 
CD WILSON PHILLIPS, Wilson Phillips EX 5.00 
CD LEE ANN WOMACK, | Hope You Dance EX 5.00 
CD PAUL YOUNG, From Time To Time EX 5.00 
CD WILL YOUNG, Echoes EX 5.00 
DVD NEIL YOUNG, Heart 0f Gold EX 5.00 
DVD CAT STEVENS, Majakit EX 5.00 
DVD NEIL DIAMOND, Thank You, Australia Concert EX 5.00 
DVD FRANKIE VALLI & THE FOUR SEASONS, Same EX 5.00 
DVD E.L.O., Out Of The Blue: Live At Wembley EX 5.00 
DVD NEIL DIAMOND, Greatest Hits Live EX 5.00 
DVD GERRY & THE PACEMAKERS, Ferry Across The Mersey EX 5.00 
DVD BEATLES, Yellow Submarine EX 5.00 
2DVD WAR OF THE WORLDS, Live On Stage (Double) EX 10.00 
4CD MANFRED MANN'S EARTHBAND, Odds And Sods 

(ACDs + Booklet) EX 10.00 
DVD DONNY OSMOND, Live At Edinburgh Castle EX 5.00 
DVD В.В. KING, Blues Summit: Live In Memphis EX 5.00 
DVD FAME, The Movie EX 5.00 
DVD MAMMA MIA! The Movie EX 5.00 


2DVDGHOST, The Movie (2 Disc Special Edition) EX 5.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 

CLIFF RICHARD CLIFF RICHARD CLIFF RICHARD CLIFF RICHARD 


CLIFF RICHARD 
T8 Living Doll (Columbia DB 4306) VG 20.00 
45 Move It! (Columbia DB 4178, wol) EX 15.00 
45 High Class Baby (Columbia DB 4203) EX 20.00 
45  Livin' Lovin' Doll (Columbia DB 4249) EX 30.00 
45 Mean Streak (Columbia DB 4290, wol) EX 15.00 
45 Living Doll (Columbia DB 4306) EX 7.00 
45 Travellin’ Light (Columbia DB 4351) EX 6.00 
45 А Voice In The Wilderness (Columbia DB 4398) EX 6.00 
45 Fall In Love With You (Columbia DB 4431) EX 6.00 
45 Gee Whizz It’s You (Columbia DC 756) EX 6.00 
45 Please Don't Tease (Columbia DB 4479) EX 6.00 
45 Nine Times Out Of Ten (Columbia DB 4506) EX 6.00 
45 | Love You (Columbia DB 4547) EX 6.00 
45 Theme For A Dream (Columbia DB 4593) EX 6.00 
45 A Girl Like You (Columbia DB 4667) EX 6.00 
45 When The Girl In Your Arms Is The Girl In Your Heart 

(Columbia DB 4716) EX 6.00 
45 The Young Ones (Columbia DB 4761) EX 6.00 
45 I'm Lookin’ Out The Window (Columbia DB 4828) EX 6.00 
45 It'll Be Me (Columbia DB 4886) EX 6.00 
45 The Next Time (Columbia DB 4950) (US Epic 9597/EX/8.00)EX 6.00 
45 Summer Holiday (Columbia DB 4977) EX 6.00 


45 Lucky Lips (Columbia DB 7034) (GERMANY/PS/EX/VG/8.00) EX 6.00 
45 It’s All In The Game (Columbia DB 7089) (INDIA/EX/8.00) ЕХ 6.00 


45 Don't Talk To Him (Columbia DB 7150) EX 6.00 
45 Im The Lonely One (Columbia DB 7203) EX 6.00 
45  Constantly (Columbia DB 7272) EX 6.00 
45 Оп The Beach (Columbia DB 7305) EX 6.00 
45 The Twelfth Of Never (Columbia DB 7372) EX 6.00 
45 | Could Easily Fall (In Love With You) (Columbia DB 7420) ЕХ 6.00 
45 The Minute You're Gone (Columbia DB 7496) EX 6.00 
45 Оп My Word (Columbia DB 7596) EX 6.00 
45 Wind Me Up (Let Me Go) (Columbia DB 7745) EX 6.00 
45 Blue Turns To Grey (Columbia DB 7866) EX 7.00 
45 Visions (Columbia DB 7969) EX 7.00 
45 Time Drags By (Columbia DB 8017) EX 1.00 
45 In The Country (Columbia DB 8094) EX 6.00 
45 It's All Over (Columbia DB 8150) EX 6.00 
45 The Day | Met Marie (Columbia DB 8245) EX 6.00 
45 All My Love (Columbia DB 8293) EX 6.00 
45 Congratulations (Columbia DB 8376) EX 6.00 
45 Don't Forget To Catch Me (Columbia DB 8503) EX 7.00 
45 Good Times (Columbia DB 8548) EX 7.00 
45 Throw Down A Line (Columbia DB 8615) EX T.00 
45 With The Eyes Of A Child (Columbia DB 8641) EX T.00 
45 Goodbye Sam, Hello Samantha (Columbia DB 8685) EX 6.00 
45 | Ain't Got Time Anymore (Columbia DB 8708) EX T.00 
45 Silvery Rain (Columbia DB 8774) EX T.00 
45 Sing A Song Of Freedom (Columbia DB 8836) EX 6.00 
45 Living In Harmony (Columbia DB 8917) EX 6.00 


45 Power To All Our Friends (EMI 2012) (HUNGARY/EX/8.00) EX 6.00 
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How THEY MADE 
THEIR BEST MUSIC 
vcr BRIAN WILSON 


E xci USIWE! NEW INTERVIEWS 
ust 1949-79 DISCOGRAPHY 


Subscribe online at 


or call 0208 8752 8193 
and quote code RC 0621 


Record Collector 133 


7” DAVID BOWIE, Rock ‘n’ Roll Suicide (Rare 40th Pic Disc) M 25.00 
PD DAVID BOWIE, Absolute Beginners 

(Square Shape Picture Disc) M 20.00 
12" QUEEN, Show Must Go On (Autographed Etched Disc) EX/EX 20.00 
LP DAVID BOWIE, Diamond Dogs (Rare Picture Disc) M 25.00 
LP THE WHO, Live At Leeds (Orig. 1970 + 12 inserts) EX/EX 25.00 
LP SELECTER, Too Much Pressure 

(40th Clear vinyl + bonus 7”) M/M 25.00 
2LP U2, Boy (40th White vinyl + dbl-sided Poster and Inners) M/M 35.00 
LP U2, Joshua Tree Singles Pack (4 x 10 ins, Fanclub only) M/M 25.00 
7” BLONDIE, Dreaming (Japanese import, PS + Lyrics) M/M 10.00 


SET SALE 


Write to: JOHN WALKER, 90 SPENCER ROAD, BELPER, 


DERBYSHIRE, DE56 1JW. Tel: 01773 822363. Email: laura. 


walker12(0yahoo.com P&P: £3.00 recorded delivery, next day. 


(CBS 62860 Orng Ibl, ЕХ+) EX/EX 7.00 
SIMON & GARFUNKEL, Bridge Over Troubled Water 

(CBS 63699 Orng/Yellow Ibl) EX/EX 6.00 
SQUEEZE, Singles 45 & Under (AMLH 6855 + Inner, EX+) EX/EX 5.00 
Т. REX*, Т. Rex (CUBE Replay FEDB 5010, Nr М) EX/EX 6.00 
UB40, Labour Of Love (LP DEP 5) EX/EX 5.00 
URIAH HEEP, Very ‘Eavy... Very ‘Umble (Bronze ILPS 9142, 

light bloom to 51, plays fine) EX/EX 30.00 
URIAH HEEP, Demons & Wizards (Bronze BRNA 193 + Inner, 

disc EX+) EX/EX 30.00 
TOM WAITS, Small Change (Asylum 8122-79806-9, 

disc Nr M) EX/EX 20.00 
WINGS, Red Rose Speedway (PCTC 251 + Booklet) EX/EX 10.00 
Z.Z. TOP, ZZ Top's First Album (Warner WB56601 

Germany + Inner) EX/EX 20.00 


REMEMBER - MAIL ORDER, THE SAFEST WAY TO BUY YOUR RECORDS. 
LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E 
1000s of 705 / 80s 7” in Stock. Send 3 x 1st Class Stamps 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7" / 12" List. Send 1 x 1st Class Stamp on large S.A.E. 
JAZZ LPs / EPs Send 2 x 1st Class Stamps on large S.A.E 

PUNK / NEW WAVE LPs Send 1st Class Stamps on large S.A.E 

PUNK / NEW WAVE SINGLES Send 2 x 1st Class Stamps on large S.A.E 
£2.50 LPs SALE LIST Send 2 x 1st Class Stamps on large S.A.E 

COLIN WILKINSON 01340 810506 


SOMETHING FOR EVERYONE 


SINGLES 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, 


ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 


45 ELMER GANTRY'S VELVET OPERA, Volcano (Direction Demo, 1968) NrM 
20.00 

45 KING CRIMSON, Cat Food (PS, Island 1970) ММ 25.00 
45 DR FEELGOOD & THE INTERNS, Doctor Feel-Good 

(Columbia 1962) EX+ 20.00 
45 THE EMOTIONS, A Story Untold (Stateside Demo, 1963) EX 20.00 
45 THE GROUNDHOGS, Eccentric Man (Liberty 1970) NrM 20.00 
45 THE TRACK, Why Do Fools Fall In Love (Columbia 1966) M 15.00 
45 THE ZOMBIES, Leave Me Be (Decca 1964) EX 10.00 
45 TANGERINE PEEL, Talkin’ To No One (CBS 1968) ММ 25.ОО 
45 THE CARROLLS, We're In This Thing Together (CBS 1969) M 20.00 
45 THE SAND PEBBLES, Love Power (Track 1967) NrM 15.00 
45 THE VOGUES, Magic Town (King 1966) NrM 15.00 
45 THE FERRIS WHEEL, Let It Be Me (Pye 1968) EX+ 10.00 
45 THE MERSEYS, Rhythm Of Love (Fontana 1966) M 15.00 
45 THE ROCKIN’ BERRIES, Midnight Mary (Piccadilly 1966) M 10.00 
45 THE REDCAPS, Shout (Decca 1963) NrM 20.00 


SOMETHING FOR EVERYONE LPS 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with landline 07776 264004. 
NO TEXTS. Leave your Name and Telephone Number on 
messages. If you do not leave your CONTACT DETAILS, | cannot 
call you back. 

UK P&P extra. 1 LP £3.75 + £1.00 each after. Doubles=2LPs, 
Triples=3 LPs. 1/ 2 x 7"single £1.75, 0.25p each after. 
Overseas post at cost. (Special delivery/insurance extra). 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, I MO or STERLING. NO OTHER CURRENCY. WE 
STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) 
ON ALL ORDERS OVER £20.00. Post cheques to C. Wilkinson. 
PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE on all 


6pm. Answer machine before, or 07776 264004 if problems with 
land line. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 12"/ Shaped Picture Disc £3.75 + £1.00 
each after. Doubles =2LPs Triples =3 1 / 2x7"single £1.75, 
0.25p each after + £1.00 extra on all orders over £20.00. 
Postage at cost (Special delivery/insurance extra). Overseas 
customers please note we accept WESTERN UNION, 
MONEYGRAM, or STERLING . NO OTHER CURRENCY. Send an 
S.A.E. with written orders or requests for a reply. Please PRINT 
your NAME, ADDRESS & POSTCODE on all correspondence .Post 
cheques to C. Wilkinson. Many EX grade nearer to Mint. RE. 
CORONA VIRUS WE WILL CONTINUE TO SUPPLY MAIL ORDER 
VINYLS, POSTAL SERVICE PERMITTING. 

1/12" 60s SINGLES. 

2 grades indicate PS (3 grades indicate double) * — more by 
artist 


45 Take Me High (EMI 2088) EX 6.00 
45 (You Keep Me) Hangin' On (EMI 2150) EX 6.00 
45 Miss You Nights (EMI 2376) EX 6.00 
45 Devil Woman (EMI 2458) EX 6.00 
45 | Cant Ask For Anymore Than You (EMI 2499) EX 6.00 
45 My Kinda Life (EMI 2584, PS) EX/M 6.00 
45 When Two Worlds Drift Apart (EMI 2633) EX 6.00 
45 Please Remember Me (EMI 2832, Promo) M 15.00 
45 We Don't Talk Anymore (EMI 2975, PS) 

(EX/M/PS/PROMO/15.00) EX/M 6.00 
45 Hot Shot (EMI 5003, PS) EX/EX 6.00 
45 Carrie (EMI 5006, PS) EX/M 6.00 
45  Dreamin' (EMI 5095, PS) (GERMANY/EX/M/PS/8.00) EX/EX 6.00 
45 A Little In Love (EMI 5123, PS) EX/EX 6.00 
45 Wired For Sound (EMI 5221, PS) EX/EX 6.00 
45 Daddy's Home (EMI 5251, PS) EX/EX 6.00 
45 The Only Way Out (EMI 5318, PS) EX/EX 6.00 
45 Little Town (EMI 5348, PS) EX/EX 6.00 
45 Little Town (EMI EMIP 5348, Picture Disc) M 7.00 
45 True Love Ways (EMI 5385, PS) EX/EX 6.00 
45 Never Say Die (EMI 5415, PS) EX/EX 6.00 
45 Please Don't Fall In Love (EMI 5437) EX/EX 6.00 
45 Drifting (DJM SHEIL1, PS with SHEILA WALSH) EX/EX 6.00 
45 Ocean Deep (EMI 5457, PS) EX/EX 15.00 
45 She's So Beautiful (EMI 5531, PS) EX/M 6.00 
45 Shooting From The Heart (EMI RICH 1, PS) EX/M 6.00 
45 Heart User (EMI RICH 2, PS) EX/EX 6.00 
45 All| Ask Of You (Polydor POSP 802, PS w SARAH BRIGHTMAN)EX/M 6.00 
45 Living Doll (WEA YZ 65, PS with YOUNG ONES) EX/EX 6.00 
45 My Pretty One (EMI EM 4, PS) EX/M 6.00 
45 Some People (EMI EM 18, PS) EX/M 6.00 
45 Remember Me (EMI EM 31, PS) EX/M 6.00 
45  Mistletoe & Wine (EMI EMS 78, PS) EX/M 6.00 
45 The Best Of Me (EMI EM 92, PS) EX/EX 6.00 
45 | Just Don't Have The Heart (EMI EM 101, PS) EX/M 6.00 
45 Lean On You (EMI EM 105, PS) EX/M 6.00 
45 Silhouettes (EMI EM 152, PS + insert) EX/M 6.00 
45 From A Distance (EMI EM 155, PS) EX/M 6.00 
45  Saviour's Day (EMI XMASP 90, PS, GF + 5 photographs) EX/M 1.00 
45 We Should Be Together (EMI XMAS 91, PS, GF) EX/M 6.00 
45 More To Life (EMI EM 206, PS) EX/EX 6.00 
45 | Still Believe In You (EMI EM 255) EX/EX 6.00 
45 All| Have To Do Is Dream (EMI EM 359, PS with PHIL EVERLY)EX/M 6.00 
EP Serious Charge (Columbia SEG 7895) EX/EX 25.00 
EP Expresso Bongo (Columbia SEG 7971) EX/M 15.00 
EP Cliff Sings, No. 1 (Columbia SEG 7979) EX/EX 20.00 
EP  Cliff's Silver Discs (Columbia SEG 8050) EX/EX 15.00 
EP Dream (Columbia SEG 8119) EX/EX 15.00 
EP Hits From The Young Ones (Columbia SEG 8159) EX/EX 15.00 
EP Cliff Richard, No. 2 (Columbia SEG 8168) EX/EX 25.00 
EP Hits From Summer Holiday (Columbia SEG 8250) EX/M 15.00 
EP Hits From Summer Holiday (Columbia ESG 7896, Stereo) EX/M 20.00 
EP More Hits From Summer Holiday (Columbia SEG 8263, wobc)EX/M 15.00 
EP Why Don't They Understand? (Columbia SEG 8384, wobc)EX/EX 20.00 
EP Angel (Columbia SEG 8444) EX/EX 15.00 
EP Love Is Forever (Columbia SEG 8488) EX/EX 20.00 
EP Congratulations (Columbia SEG 8540, wol) EX/EX 15.00 
LP Cliff (Columbia 33SX 1147) EX/EX 40.00 
LP Ме And My Shadows (Columbia 33$X 1261) EX/EX 20.00 
LP 32 Minutes And 17 Seconds (Columbia 335X 1431) EX/EX 20.00 
LP Summer Holiday (Columbia 335X 1472 + in.sl) 

(St./EX/M/20.00 + in.sl) EX/M 12.00 
LP When In Spain (Columbia 33SX 1541) EX/EX 15.00 
LP Wonderful Life (Columbia 33SX 1628) EX/EX 15.00 
LP Aladdin & His Wonderful Lamp 

(Columbia 33SX 1676, GF) EX/EX 15.00 
LP Love Is Forever (Columbia 33SX 1769) EX/EX 15.00 
LP Kinda Latin (Columbia SX 6039) EX/EX 20.00 
LP Finders Keepers (Columbia SX 6079 + inner sleeve) EX/EX 15.00 
LP Don't Stop Me Now (Columbia SX 6133) EX/EX 25.00 
LP Good News (Columbia SX 6167) EX/M 15.00 
LP Cliff In Japan (Columbia SCX 6244) EX/EX 20.00 
LP Two A Penny (Columbia SCX 6262) EX/EX 20.00 
LP Established 1958 (Columbia SX 6282, GF) EX/EX 15.00 
LP The Best Of Cliff (Columbia SCX 6343) EX/EX 12.00 
LP Sincerely (Columbia SCX 6357) EX/EX 15.00 
LP His Land (Columbia SCX 6443) EX/EX 20.00 
LP The Best Of Cliff, Vol. 2 (Columbia SCX 6519) EX/EX 12.00 
LP Live At The Talk Of The Town (Starline SRS 5031) EX/EX 10.00 
LP Help It Along (EMI EMA 768, GF) EX/EX 15.00 
LP I'm No Hero (EMI EMA 796, GF) 

(CANADA/EX/EX/15.00/- in.sl) EX/EX 10.00 
LP The 3lst Of February Street (EMI EMC 3048) EX/EX 10.00 
LP Im Nearly Famous (EMI EMC 3122 + inner sleeve) EX/EX 10.00 
LP Every Face Tells A Story (EMI EMC 3172 + inner sleeve) EX/M 10.00 
LP Small Corners (EMI EMC 3219) 

(AUSTRALIA/EX/M/10.00/-in.sl) EX/M 10.00 
LP Green Light (EMI EMC 3237 4 in. sl) 

(HOLLAND/EX/M/10.00/+in.sl) EX/EX 10.00 
2LP 40 Golden Greats (EMI EMTVS 6) EX/EX 12.00 
LP Rock ‘n’ Roll Juvenile (EMI EMC 3307 +in. sl) 

(GERMANY/EX/M/10.00) EX/EX 10.00 
LP Wired For Sound (EMI EMC 3377 + inner sleeve) EX/M 10.00 
LP Now You See Me... Now You Don't (EMI EMC 3415) EX/M 10.00 
LP Dressed For The Occasion (EMI EMC 3432) EX/M 10.00 
LP Silver (EMI EMC 1077871, Boxed + Booklet) EX/M 12.00 
LP | Walking In The Light (Myrrh MYR 1176 + insert) EX/M 20.00 
LP Always Guaranteed (EMI EMD 1004) EX/M 10.00 
LP It's A Small World (Myrrh MYRR 1209 + insert) EX/EX 20.00 
2LP Private Collection (EMI CRTV 30) EX/M 12.00 
LP Stronger (EMI EMD 1012 + inner sleeve) EX/M 10.00 
2LP From A Distance - The Event (EMI CRTV 311) EX/M 12.00 
LP Together With Cliff Richard (EMI EMD 1028 

t inner sleeve) EX/M 10.00 
LP Stars Of Rock ‘n’ Roll (HOLLAND EMI SC 052-04740 

+ SHADOWS) EX/EX 12.00 
ЗІР The Best Of (Readers Digest, BOXED, 8 LPs + booklet) EX/M 30.00 
GLP The Cliff Richard Story (World Records, BOXED, 

6 LPs + Booklet) EX/EX 20.00 


GREATS AND GENERAL 


Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
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KATE BUSH, King Of The Mountain (Pic Disc) 
POLICE, Message In A Bottle (PS, Green vinyl) 
BLONDIE, War Child (Picture Disc) 

U2, Pride (Double Pack PS) 

DAVID BOWIE, Silly Boy Blue (PS, Ltd. Ed. Blue vinyl) 


134 Record Collector 


NORTHANTS., NN11 45Р. Tel: 07960 219456. P&P included. 


M 
M/M 
M 
M/M 
M/M 


12.00 
5.00 
5.00 
8.00 

10.00 


correspondence. Many EX grade nearer to Mint. 


RE. CORONA VIRUS WE WILL CONTINUE TO SUPPLY MAIL ORDER 


VINYLS, POSTAL SERVICE PERMITTING. 
70s / 80s LPs. Cover Graded First. * = more by artist. 


10cc*, Sheet Music (74 UKAL 1007 + Lyric Sheet) EX/EX T.00 
BEATLES, Help! (1965 PMC 1255 

1st Press Mono with Emitex Inner) EX/EX 45.00 
BEATLES, Sgt. Pepper (PHO 7027, Rare Pic Disc in Lam. 

Die-cut cvr w Cut Out Sheet) EX/EX 40.00 
BEATLES, 1962-1966 (2LP, PCSP 717 + Inners. Pathe Marconi 

Apple Issue for UK in Lam. Cvr, lovely EX+ copy) EX/EX/EX 22.00 
BEATLES, 1967-1970 (2LP, PCSP 718 + inners, 

Orig. ‘73 w Lam. cvr. EX+) EX/EX/EX 22.00 
BEATLES, The Beatles Beat (Odeon Germany, 

Grn/White Lbl, disc Nr M) EX/EX 22.00 
BLONDIE, Parallel Lines (78 CDL 1192 + Inner) EX/EX 6.00 
BRUCE COCKBURN, Mummy Dust 

(True North TN 45 + Lyr Sheet, Nr M disc) EX/EX T.00 
DEEP PURPLE, Who Do We Think We Are 

(PUR Records Germany + ins, Lam. GF, EX+) EX/EX 18.00 


DISTRACTIONS, Nobody's Perfect 2020 (MITMLP 42 + Inner, Nr M)EX/M15.00 


FIVE DAY WEEK, Straw People (SAGA FID 2123 White Lbl, 


ANIMALS, Bring It On Down (‘65 DB 7539) EX 4.00 
BEATLES, Help! (R 5305, 1965 2nd Press w "Gramophone Co" txt, 

in Co. Cvr) EX 8.50 
BEATLES, Help! (1965 R5305, RARE Decca Contract Press in Co. 

Cvr, has some light surface mks but plays EX) VG 7.50 


BEATLES, We Can Work It Out (R 5389, 1965 2nd Press w “Gramophone Со" 


ВІК txt, disc EX--) EX/EX 80.00 
FLEETWOOD MAC, Greatest Hits (70s/80s Hits, WX 221 

+ Inners, Nr M) EX/EX 5.00 
GENESIS, Rock Roots (Reissue of 1st LP + Bonus Trks, 

Decca ROOTS 1) EX/EX 10.00 


JIMI HENDRIX, Crash Landing “75 Polydor 2310 398, EX+ Copy)EX/EX 13.00 
IRON BUTTERFLY, In-A-Gadda-Da-Vida (ATCO France 3019 in Silver different to 


UK, disc Nr Ex, Light surface mks but plays fine) EX/VG 25.00 
JON AND VANGELIS, Private Collection (83 POLH 4) EX/EX 4.50 
KINKS, You Really Got Me (20 Tracks from Film 661) 

(Pye NSPL 18615) EX/EX 10.00 
LED ZEPPELIN, Presence (‘76 SSK59402 + Inner, 

small stckr residue on cvr) EX/EX 20.00 
MR. BIG, Mr. Big (77 EMC 3171 + Inner) EX/EX 5.00 
GARY MOORE, Wild Frontier (OVED 274) EX/EX 10.00 
PENTANGLE, Basket Of Light (TRA 205 in Gatefold Cover) EX/EX 18.00 
PENTANGLE, Cruel Sister (1970 TRA 228 1st Press, 

small sticker mk on cvr) EX/EX 18.00 
PINK FLOYD, Piper At The Gates Of Dawn (Capitol ST 62421, 

Canada) EX/EX 26.00 
PINK FLOYD, Piper At The Gates Of Dawn (Columbia France; 

Light Blue 'Stars' Ibl) EX/EX 25.00 


PINK FLOYD, The Wall (2LP, SHDW 411, 1970s Issue + Inners)EX/EX/EX 24.00 


PINK FLOYD, Wish You Were Here (SHVL 814, 


180g w Inner Poster + Orig. artwork Poly bag, Nr M) EX/EX 20.00 
PINK FLOYD, Wish You Were Here (SHVL 814 -- Inner) EX/EX 18.00 
QUEEN, A Kind Of Magic (EU 3509 + Inner. 

Small sticker mk on cvr) EX/EX 15.00 
QUINTESSENCE, In Blissful Company (‘69 ILPS 9110 

Pink Lbl Orig. + Bklt, disc EX+, some edge wear to cvr) EX/EX 70.00 
GERRY RAFFERTY, Night Owl (United Artists Germany + Inners)EX/EX 9.00 
GERRY RAFFERTY, City To City “78 UAS 30104, EX+ copy) EX/EX 6.00 
ROLLING STONES, After-Math (1966 LK 4786 1st Press, 

nice EX+ copy) EX/EX 65.00 
ROLLING STONES, Out Of Our Heads (1965 LK 4733 1st Press, 

small scuff 52 Trk 1 but plays fine) EX/EX 40.00 
ROLLING STONES, The Rolling Stones (Decca 6 25204 Germany, 

disc EX+) EX/EX 20.00 
ROLLING STONES*, Story Of The Stones (2LP, NE 1201) EX/EX 9.00 
ROLLING STONES, Under Cover (CUN 1654 361 + Inner 

+ Lyric Sht, EX+) EX/EX 14.00 
SEX PISTOLS, Never Mind The Bollocks (Warner BSK 3147, 

USA w diff col. Pink/Grn Slv, NrM) EX/EX 35.00 
PAUL SIMON, Paul Simon (‘72 CBS 569007, Orange Lbl) EX/EX 5.00 


SIMON & GARFUNKEL, Parsley, Sage, Rosemary & Thyme 


Text, in Co. Cvr) EX 8.50 
BEATLES, Get Back (1969 Apple R 5777, 1st Press, Apple Cvr, 

Nr EX, plays EX) VG 7.00 
BEATLES, Real Love (‘96 R 6425, Rare Juke Box Iss w all ВІК 

Embossed Lbl.) EX 8.50 
EASY BEATS, Friday On My Mind (‘66 United Artists UP 1157, 

EX+/ Nr M copy) EX 7.00 
THE GUN, Race With The Devil (68 CBS 3764, Nr M) EX 4.50 
TAJ MAHAL, Give Your Woman What She Wants 

(1969 58-4586, plays EX) VG 3.00 
MAMAS & PAPAs, Creeque Alley (67 RCA 1613) EX 2.00 
TRAFFIC, Here We Go Round The Mulberry Bush 

('67 WIP 6025, EX+ copy) EX 6.00 
70s / 80s SINGLES 
ADAM & THE ANTS*, Stand & Deliver (81 CBS A1065) EX/EX 2.50 
AFTER THE FIRE, Laser Love (CAS 1169, Orange vinyl) VG/EX 3.00 
BAD COMPANY, Feel Like Makin’ Love (‘76 WIP 6242) EX 2.50 
BANNED, Little Girl (77 HAR 5145) EX 2.50 
JEFF BECK GROUP, Got The Feeling (72 EPC 7720, Nr EX, plays EX)VG 3.00 
BLUE OYSTER CULT, (Don't Fear) The Reaper (76 S CBS 6333) EX 3.00 
DAVID BOWIE, Diamond Dogs (APBO-0293, Orange Lbl) EX 3.50 
DAVID BOWIE, Golden Years (75 RCA 2640) EX 2.50 
DAVID BOWIE, Boys Keep Swinging (‘79 BOW 2) EX 2.50 
KATE BUSH, Cloud Busting (“85 KB 2) EX/EX 3.50 
KATE BUSH, Experiment IV (“86 KB 5) EX/EX 3.50 
CREATION, Making Time (84 Edsel ESOO6) ММ 10.00 
C.C.R., Bad Moon Rising / Proud Mary / Green River EP (FTC 142) EX 3.00 
CURE, A Forest (“80 FICS 10, Radiophonic Die Cut Cover) EX/EX 14.00 
DELTA 5, Shadow (81 PRE 16) EX/EX 7.00 
DEVO, Come Back Jonee (‘78 VS 223) EX/EX 4.50 
DINOSAURS, Hooly Holai (72 Spark SRL 1065, Promo) EX 5.00 
IAN DURY, Profoundly In Love With Pandora (85 ЕМ! 5534, 

Cvr Nr Ex) EX/EX 3.00 
E.L.O., Roll Over Beethoven (‘72 HAR 5063 in Harvest Cover) EX 3.00 
BRYAN FERRY, What Goes On (“78 POSP 3) EX 2.50 
FURNITURE, Brilliant Mind (86 Stiff BUY 251) EX/EX 3.00 
GILLAN*, Restless ('81 VS 465) EX/EX 2.50 
PETER GREEN, In The Skies (‘79 PV 24, disc Nr M) EX/EX 4.00 
ALEX HARVEY BAND, Boston Tea Party (76 TOP 12) EX 2.50 
JUSTIN HAYWARD, Night Flight (80 F 13888, Nr М) EX/EX 3.00 
HEAD BOYS, Stepping Stones (‘79 RSO 49, EX+) EX/EX 3.50 
JIMI HENDRIX EXPERIENCE, Voodoo Chile 

(‘68 Track 2045-001, plays Ex) VG 5.00 
STEVE HILLAGE, Ley Lines To Glassdom (77 VDJ 23) ЕХ/ЕХ 3.00 
STEVE HILLAGE, Not Fade Away (‘77 VS 197) EX 2.00 
HUSKER DU, Sorry Somehow / Flexible Flyer (2 x 7” Dbl Pk, 

‘86 W8612F, Nr M) EX/EX/EX 12.00 
JETHRO TULL*, A Stitch In Time (‘78 CHS 2260, White v., 

Rarer 3.30 Min version, EX+) EX/EX 6.00 
JILTED JOHN, Jilted John “78 INT 567) EX 2.50 
KRAFTWERK, Autobahn (74 Vertigo 6147 012, 

Rare Paper Lbl issue) EX 6.00 


JOHN LENNON, Happy Christmas War Is Over (Odeon Japan EAS-17126 in Co. 


Cvr + Poly Outer w Pic Inlay / Lyr. Sht) EX/EX 15.00 
JOHN LENNON*, Woman (‘80 K 79195) EX/EX 2.50 
BOB MARLEY &THE WAILERS, Exodus (‘77 WIP 6390) EX 3.00 
MANFRED MANN'S EARTHBAND, 

Don't Kill It Carol (BRUP 77, Pic Disc.) EX 3.00 
MASON, Follow Me (74 Antic К 11505) EX 3.00 
PAUL McCARTNEY, Jet (‘73 R 5996) EX 3.00 
PAUL McCARTNEY & WINGS, My Love (‘73 R 5985) EX 2.50 
PAUL McCARTNEY, Coming Up (‘80 R 6035) EX 2.50 
MELANIE, Ruby Tuesday (‘70 2011-038) EX 3.00 


GARY MOORE, Parisienne Walkways 


("78 MCA 419 in Rare Pic Cover) EX/EX 6.00 
RAINBOW*, Since You Been Gone (‘79 POSP 70) EX/EX 3.00 
RAINBOW, Kill The King EP (77 2066 845) EX 2.50 
RUSH, Closer To The Heart (77 RUSH 7) EX 3.00 
BOB SEGER, Hollywood Nights (78 CL 16004) EX/EX 2.50 
SPECIALS, Too Much Too Young EP (‘80 CHS TT 7) EX/EX 5.00 
JOHN SPENCER BLUES EXPLOSION, 2 Kinds A Love 

(Mute 202, Pink vinyl) EX/EX 4.00 
JOHN SPENCER BLUES EXPLOSION, Wail (Mute 204, Grey VinyDEX/EX 4.00 
SQUEEK, Make Hay While The Sun Shines (1972 BRO1, Nr Ex) EX 7.50 
RINGO STARR*, You're Sixteen “73 R 5995, Cover Nr Ex) VG/EX 3.00 
STATUS QUO*, Paper Plane (‘72 Vertigo 6059 071 Swirl Lbl 

+ Swirl Cover) EX 4.50 
STRANGLERS*, Nuclear Device (Wizard Of Aus) (79 BP 308) EX/EX 4.50 
STYX, Blue Collar Man (Long Nights) (78 AMS 7388, 

Blue V. in GF Cover) EX/EX 3.90 
SUPERTRAMP, The Logical Song (‘79 AMS 7427) EX/EX 2.50 
THE TABLE, Sex Cells (‘78 Chiswick NS 31) EX/EX T.00 
THOMPSON TWINS, Runaway / Living In Europe 

(2 x 7" Dbl Pk, ‘82 TEED, Nr M) EX/EX/EX 4.00 
TOTO, Hold The Line (‘78 CBS, Pic Disc + Inlay) EX/EX 5.00 
T. REX, Ride A White Swan / Hot Love 

(Old Gold OG 9229 in Company Cvr) EX 3.00 
TUBEWAY ARMY, Are Friends Electric “79 BEG 18) EX/EX 3.00 
UNDERTONES, Jimmy Jimmy (79 SIR 4015, Nr M copy) EX/EX 7.50 
UNDERTONES, The Love Parade (82 ARDS 11, EX+ copy) EX/EX 4.50 
U2, New Years Day / Fire ((83 UWIP 6848, 2 x 7" Dbl. 

Pk, nice ЕХ+ copy) EX/EX/EX 10.00 
CHERRY VANILLA, The Punk (‘77 RCA PB 5053) EX/EX 10.00 
VERY THINGS, The Bushes Scream While My Daddy Prunes 

(Reflex RES, EX+) EX/EX 5.00 
WATER BOYS, The Whole Of The Moon (85 ENY 520) EX 2.50 


LISTS AVAILABLE. Please send CORRECT POSTAGE. 

50s / 60s 7" singles & EPs. Send 2 x 1st Class Stamps on large S.A.E 
1000s of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7" / 12" List. Send 1 x 1st Class Stamp on large S.A.E. 
JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E 

PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E 

PUNK / NEW WAVE SINGLES. Send 2 x 1st Class Stamps on large S.A.E 
£2.50 LPs SALE LIST. Send 2 x 1st Class Stamps on large S.A.E 

COLIN WILKINSON 01340 810506 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, "TORLAND", KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP/12" £3.75 + £1.00 each after. 
Doubles =2LPs Triples =3 (Special delivery/ insurance extra). 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, 1 MO or STERLING. NO OTHER CURRENCY. Postage 
at cost. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to 
C. Wilkinson. Send an S.A.E. or International Reply Coupon with 
written orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. 

COLLECTIONS ALSO BOUGHT. * = more by artist 

REISSUES & RESTOCKS JUST NEW IN FOR JUNE / JULY (Not Yet 
On List) 

All Plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 


BRAINTICKET, Cotton Wood Hill (180g Clear vinyl) NEW 21.99 
JULY, July (Super Rare Psych Classic, Music On Vinyl 180g) NEW 23.99 
JOHN MAYALLS BLUES BREAKERS, Behind The Iron Curtain 

(G.N.P. Crescendo) NEW 17.99 
MIGHTY BABY, Mighty Baby (From 1969) NEW 19.99 
PALADIN, Charge! (Music On Vinyl, 180g Silver vinyl) NEW 23.99 
PINK FAIRIES, Never Neverland (Music On Vinyl, 180g) NEW 23.99 
SEEDS, The Seeds (2LP 50th Anniv. Deluxe Ed. w LP of 

Bonus Trks, G.N.P) NEW 24.99 
SEEDS, Future (from 1967, G.N.P. Crescendo) NEW 18.99 
SEEDS, A Web Of Sound (Rare Stereo Mix, Deluxe Dbl. Incl. 

LP Of Bonus trks + 8 Page Insert, G.N.P.) NEW 24.99 
SILVERHEAD, Sixteen And Savaged (from 1973) NEW 19.99 
TEAR GAS, Tear Gas (from 1971) NEW 19.99 
ZIOR, Every Inch A Man NEW 19.99 


ALSO IN STOCK NOW. All Plus P&P. Or BUY ANY 3 or more for FREE UK P&P 


AFFINITY, Affinity (Repertoire 180g) NEW 22.99 
AMBROSE SLADE, Ballzy (U.S.A. version of ‘Beginnings’) NEW 17.99 
ARZACHEL, Arzachel (+ Bonus Track, White vinyl) NEW 22.99 
KEVIN AYERS, Joy Of A Toy (Music On Vinyl, 180g) NEW 23.99 
BEN, Ben (1971 Jazz Rock Super Rarity) NEW 20.99 
BIG BROTHER & THE HOLDING COMPANY, Cheap Thrills 

(Music On Vinyl, 180g) NEW 23.99 
TIM BLAKE, Crystal Machine (4- 3 Bonus Tracks) NEW 19.99 
BODKIN, Three Days After Death (180g) NEW 19.99 
DAVID BOWIE, BBC 1968-1970 

(Brown v. in PVC Wallet w Trk list OBI Strip) NEW 21.99 
BRAINTICKET, Celestial Ocean (180g Clear vinyl) NEW 21.99 
BRAINTICKET, Psychonaut (from 1972, 180g Clear vinyl) NEW 21.99 
BLACK WIDOW, Black Widow (from 1970, the band's 2nd LP, 

Repertoire 180g) NEW 22.99 
CAIR PARAVEL, Some Other Morning NEW 23.99 
CAN, Monster Movie Live At Bürgen, Norvenich 25/07/1969 NEW 18.99 
CATAPILLA, Catapilla (from 1971) NEW 19.99 
CURTISS, MALDOON, Curtiss, Maldoon NEW 20.99 
DEMIAN, Demian (Rare 1970 US Hard Rock, Blue vinyl) NEW 19.99 
DR. Z, Three Parts To My Soul 

(Deluxe Col. v. in die cut fold out Orig. artwork cvr, Akarma)NEW 25.99 
JOHN DUMMER, The Lost 1973 Album (180g) NEW 18.99 
FIVE DAY RAIN, Five Day Rain (1970 Psych Rarity, 180g) NEW 22.99 
FOREVER AMBER, The Love Cycle (180g) NEW 22.99 
FUZZY DUCK Fuzzy Duck (Deluxe col. vinyl plus 4 Bonus Trks, 

Akarma) NEW 24.99 
GNIDROLOG, In Spite Of Harry's Toe Nail (180g) NEW 19.99 
HACKENSACK, Up The Hard Way (from 1971) NEW 22.99 
HARMONIA*, Music Von Harmonia (Lilith 180g) NEW 21.99 
HEAD MACHINE, Orgasm (Pressed at 45 rpm for better sound) NEW 19.99 
HERON, Heron (Lost British Folk / Rock Gem) NEW 20.99 
HUMBLE PIE, Town & Country (180g) NEW 17.99 
IF*, If 3 (Repertoire, 180g) NEW 22.99 
ITHACA, A Game For All Who Know (+ 2 Bonus Tracks) NEW 20.99 
JADE WARRIOR, Jade Warrior (their 1st LP, Repertoire 180g) NEW 22.99 
JASON CREST, A Place In The Sun (feat. their classic 

late 60s singles + more, Geurszen) NEW 23.99 
JUCY LUCY, Juicy Lucy (Music On Vinyl 180g) NEW 23.99 


LEAFHOUND, Growers Of Mushrooms (Repertoire 180g) NEW 22.99 
JOHN MAYALL, Plays John Mayall: Live at Klooks Kleek 

(+3 Bonus Trks, Clear vinyl) NEW 19.99 
MEGATON, Megaton (180g) NEW 19.99 
MIRAGE, You Can't Be Serious 1966-1968 (+ insert, 180g) NEW 22.99 
NIGHT SHADOWS, The Square Root Of Two (from 1968) NEW 17.99 
JIMMY PAGE & FRIENDS, Tribute to Alexis Korner, Vol. 1 

(2LP, Rec. 1984.) NEW 21.99 
JIMMY PAGE & FRIENDS, Tribute to Alexis Korner, Vol. 2 

(2LP, Rec. 1984) NEW 21.99 
PLEASE, Circus Days (Unreleased recordings from 1967-1969) NEW 21.99 
RAW MATERIAL, Time Is (Deluxe Akarma) NEW 23.99 
KEITH RELF, All The Falling Angels (2LP, solo & collaborations 

of 1965-1976, 2 x 180g) NEW 27.99 
SALEM MASS, Witch Burning (Rare 1971 Hard Psychedelia) NEW 23.99 
SIR LORD BALTIMORE, Kingdom Come NEW 19.99 
SKIN ALLEY, Skin Alley (from 1969, Deluxe Coloured vinyl Issue, 

Akarma) NEW 24.99 
SKIP BIFFERTY, Skip Bifferty (+ Bonus 7”) NEW 20.99 
TRAFFIC, Mr. Fantasy (+ 5 Bonus Tracks, 180g) NEW 22.99 
WAR HORSE, Red Sea (Repertoire 180g) NEW 22.99 
WRITING ON THE WALL, The Power of The Picts 

(+ Bonus 12" EP, 2 x 180g) NEW 22.99 
ZEPHYR, (from 1970 Featuring TOMMY BOLIN, Green Vinyl) NEW 18.99 
ZOMBIES*, Begin Here (Mono edition, Repertoire 180g) NEW 22.99 


LOTS MORE SIMILAR TITLES. 2 x First Class Stamps for Catalogue. 
COLIN WILKINSON 01340 810506. 


SET SALE VINYL 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 5UN. 


READER SERVICES 


LP CANNED HEAT, Live In Europe (UAS 5509) EX/EX 11.00 
LP CLASH, The Clash (CBS 82000, 1st issue) EX/EX 18.00 
LP LEONARD COHEN, New Skin For The Old Ceremony 

(CBS 69087) EX/EX 11.00 
LP LEONARD COHEN, I'm Your Man (CBS 460642) EX/EX 10.00 
LP CREAM, Fresh Cream (Reaction 593001, Mono) EX/EX 60.00 
LP CREEDENCE CLEARWATER, Same (Fantasy 5002) EX/EX 9.00 
LP CREEDENCE CLEARWATER, Willy & The Poor Boys 

Fantasy 5005) EX/EX 9.00 
LP C.S.N.& Y. Deja Vu (Atlantic К5001) EX/EX 9.00 
LP ЕСС, Seven Is A Jolly Good Time (See For Miles 47) EX/EX 12.00 
LP BERN ELLIOT & THE FENMAN, The Beat Years 

(See For Miles 239) EX/EX 8.00 
LP GEORGIE FAME, All My Own Work (Reprise K44183) EX/EX 11.00 


LP FREDDIE & THE DREAMERS, Recorded Live (A5007, Signed by Freddie) 


EX/EX 12.00 
12" GUNS N' ROSES, Sweet Child O' Mine (GEF 55T) EX/EX 6.00 
LP GEORGE HARRISON, Living In The Material World 

(PAS 1006 + ins) EX/EX 12.00 
LP HOLLIES, Write On (Polydor 2442141 + lyric inner) EX/EX 9.00 
2LP JEFFERSON AIRPLANE, 2400 Fulton Street (RCA 90036) allEX 11.00 
LP NASHVILLE TEENS, Live At The Red House (HAI200) EX/EX 8.00 
LP NICE, Autumn ‘67 to Spring ‘68 (Charisma CS1) EX/EX 15.00 
LP PINK FLOYD, More (Columbia SCX 6346) EX/EX 25.00 
LP PINK FLOYD, The Final Cut (Harvest 1983, 

title sticker on cover) EX/EX 13.00 
LP SANTANA, Caravanserai (CBS 65299) EX/EX 10.00 
LP SANTANA, Abraxas (CBS 64087) EX/EX 10.00 
LP SHOOBIE OOBIE, Sun Sound Special (Charly 30148) EX/EX 10.00 
LP THE WHO, My Generation (No Cover Brunswick LAT8616) VG 20.00 
2LP THE WHO, The Kids Are Alright (Double Yellow vinyl + book)allEX 20.00 
LP YES, Yessongs (Atlantic K60043) allEX 13.00 
LP YES, Fragile (Atlantic К50009) EX/EX 10.00 
LP YES, Relayer (Atlantic К50096 + inner) EX/EX 10.00 


Tel: 07778 425787. Email: infor@tiscali.co.uk 
P&P 45s £1.80. LPs £4 up to 3. 
EP ROLLING STONES, Vol. 1 (Japanese London 15125 + insert)EX 25.00 
45 BUDDY HOLLY, Listen To Me (London 7228) EX 8.00 
45 JERRY LEE LEWIS, You Win Again (London 8559) EX 8.00 
45 GENE VINCENT, Be-Bop-A-Lula (Capitol 14599) EX 12.00 
45 LARRY WILLIAMS, Short Fat Fannie (London 8472) EX 10,00 
LP ANIMALS, The Animals (Export Issue EMI Regal) EX/EX 30.00 
3LP BAND, The Last Waltz (WB 66706 Triple + book) allEX 10.00 
LP BEACH BOYS, Holland (K54008 + insert & bonus EP) allEX 15.00 
LP JEFF BECK, Truth (Columbia SCX6293, Silver/Black label)EX/EX 10.00 
LP BIG BROTHER & THE HOLDING COMPANY, Cheap Thrills 

(CBS32004) EX/EX 10.00 
LP BYRDS, Sweetheart Of The Rodeo (CBS 63353) EX/EX 13.00 


WANTED: HANK SNOW 


Contact: willlam.mccutcheon34@hotmail.co.uk. 

Mob: 07514531700. 

Wanted: Hank Snow UK HMV 45s, Gold Label print - centres 
intact - original sleeves if possible. 

HMV-7-MC-7, Why Do You Punish Me c/w When Mexican Joe 
HMV-7-MC-15, Spanish Fireball c/w Between Fire And Water 
HMV-7-MC-24, My Arabian Baby c/w | Don't Hurt Anymore 

HMV- /-MC-25, My Religion Not Old Fashioned c/w The Alphabet 

Will pay £15 per copy for EX to Mint copies. 


CLASSIFIEDS... CLASSIFIEDS... 


MUSIC PAPERS & 


MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Chamwood Avenue, London, 
SW19 ЗЕ). clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 





RECORDS & CDS WANTED 
& VINTAGE HI-FI 
For cash. All types: classical, reggae, jazz, rock, prog 
60s, /Os, LPs, 45s. Any amount will pick up 
throughout UK. 
E-mail: davisstephen5000@yahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 
Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 
e-mail requests to: sghouse@btinternet.com 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State Interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 
1950s-1980s 
Clive. whichelow(o gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80'5/90'5 artists, 
taken by press photogra pher. E-mail for details of 
acts/prices. sshouse@btinternet.com 


RARE? DISCOVERED? 
WEIRD? 
Got a valuable, strange or simply bizarre record 
that simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 


WANTED: 

OLD RECORD SHOP BAGS 
Yes, | collect old record shop bags, paper, plastic, 
please let me know what you have! Cash waiting! 
Call Jonny 07812 706540 


BOOK FINDING SERVICE 
PAPERBACK & HARDBACKS. 
ANY SUBJECT. 
Send list with title of book & author. With SAE 
To: Book Search. 2 Princes Close, Tankerton 
Nr. Whitstable. Kent CI 5 20G 


DAVID BOWIE/ECHO & THE 
BUNNYMEN/SIMPLE MINDS 
CDs/DVDs £3/£3.50 А!! Very Good. Contact as 

too many to list. 

Contact: thecutterL9@gmail.com 

t. 07943642229. 

17 Lincoln House, The Square, Seller Street, 
Chester CH1 3AG 


WANTED: 
LEVELLERS 
Fm looking for the two demo cassettes The 
Levellers released in 1988/89. Contact Gary 
smith. Tel.01926 497093 


Gi 


Roy Ayers Ubiquity August (20) 
Glasgow Oran Mor (21) Edinburgh 
Liquid Room (23) Brighton Concorde 2 
(24) Southend Chinnery's (28) London 
Camden Jazz Café (31) Colchester 
Arts Centre September (1) Cambridge 
Junction (6) Harpenden Public Halls 








Blue Orchids August (6) Bristol 
Thunderbolt (7) London Camden Dublin 
Castle (8) Brighton Prince Albert 


LUMP August (31) Manchester 
Gorilla September (2) Leeds Brudenell 
(3) Bristol Trinity (6) Brighton Patterns 
(6) London King's Cross Scala 


Lindisfarne August (7) Snape 
Maltings (8) Fareham Wickham 
Festival (27) Bury St Edmunds 

Apex (29) Shrewsbury Folk Festival 
September (5) All Cannings Rock 
Against Cancer (10) Wavendon Stables 
(17) London Hammersmith Nell’s 

(18) Bradford Cathedral (19) 
Stanhope Northern Kin Festival (24) 
Lowdham Warthogs (25) Shoreham 
Ropetackle Arts (26) Bilston Robin 

2 October (16) Porthcawl Grand 
Pavilion November (28) Skegness 
Butlin's December (3-4) Kinross Green 
Hotel (5) Carlisle Old Fire Station (10) 
Morecambe Platform (18) Newcastle 
City Hall 





























The Alarm March 2022 (18) Bristol 
O^ Academy (20) Hull University SU 
(28) Southampton Engine Rooms (31) 
Newcastle Wylam Brewery April (1) 
Leeds Beckett Uni SU (8) Sheffield 
Foundry (14) Cambridge Junction 


Adam Ant March February 2022 
(22) Newcastle O, City Hall (23) 
Sheffield City Hall (25) Stockton- 
On-Tees Globe (26) Blackbum King 
George's Hall (27) Manchester 
Bridgewater Hall March (1) Birmingham 
Symphony Hall (2) Leicester De 
Montfort Hall (4) Glasgow RCH (5) 
Aberdeen Music Hall (6) Hull City Hall 
(8) Liverpool Philharmonic Hall (10) 
Guildford G Live (12) Nottingham 

RCH (13) Brighton Centre (15) Bath 
Forum (16) Cardiff St David's Hall (18) 
Cambridge Corn Exchange (19) London 
Camden Roundhouse 


Anne-Marie May 2022 (6) Glasgow 
SSE Hydro (7) Cardiff Motorpoint 

Arena (9) Leeds First Direct Arena (11) 
London Wembley SSE Arena 


The Blow Monkeys October (7) 
Cambridge Junction (8) London 229 (9) 
Manchester Academy (15) Colchester 
Arts Centre (21) Liverpool Cavern (28) 
Newcastle Cluny (29) Glasgow Oran 
Mor (30) Edinburgh Liquid Rooms 


Big Big Train March 2022 (15) 
York Barbican (16) Cambridge Corn 
Exchange (18) Birmingham Symphony 
Hall (19) Bath Forum (21) Glasgow 
RCH (22) Manchester Bridgewater Hall 
(23) London Palladium 
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The Charlatans November 2021 
(22) Belfast Limelight (25) Wrexham 
William Aston Hall (26) Bristol O> 
Academy (27) Birmingham O5 Academy 
(29) Bexhill De La Warr Pavilion (30) 
Boumemouth Academy December (2) 
Oxford O5 Academy (3) Cambridge Corn 
Exchange (4) Manchester O» Victoria 
Warehouse (6) Lincoln Engine Shed 

(8) Liverpool Invisible Wind Factory (9) 
Newcastle City Hall (10) London Brixton 
O^ Academy (16) Nottingham Rock City 
(17) Leeds O5 Academy (18) Glasgow 
O^ Academy (20) Aberdeen Music Hall 


Dropkick Murphys February 
2022 (15) Manchester O» Victoria 
Warehouse (16) Newcastle О» 

City Hall (19) Belfast Telegraph 

(22) Glasgow SSE Hydro (23) 
Cardiff Motorpoint Arena (24) 
Brighton Centre (25) Birmingham O» 
Academy (26) London Wembley 
SSE Arena 


Deep Purple RESCHEDULED 
October 2022 (20) London Greenwich 
O> (22) Glasgow SSE Hydro 

(23) Leeds First Direct Arena 

(25) Birmingham Utilita Arena 

(26) Manchester AO Arena 


Billie Eilish June 2022 (3) Belfast 
SSE Arena (7-8) Manchester AO Arena 
(10-12,14-16) London Greenwich O> 


Erasure RESCHEDULED 
October (1-2) Glasgow Armadillo 
(6-7) Edinburgh Usher Hall (9-10) 
Manchester O, Apollo (12) Cardiff 
Motorpoint Arena (14) Bournemouth 
BIC (16) Birmingham Utilita Arena 
(17) London Greenwich О» (18) 
Brighton Centre 


Fu Manchu RESCHEDULED 
September 2022 (22) Glasgow Garage 
(23) Birmingham O» Institute (24) 
London Shepherd's Bush O, Empire 
(27) Manchester Academy 


Go West RESCHEDULED May 
2022 (14) Gateshead Sage (15) York 
Barbican (16) Liverpool Philharmonic 
Hall (19) Hastings White Rock 
Theatre (20) Margate Winter Gardens 
(22) Ipswich Regent (23) Aylesbury 
Waterside (24) Leicester De Montfort 
Hall (27) Basingstoke Anvil (28) Bath 
Forum (31) Glasgow O5 Academy 


Kasabian October (13) Glasgow 
O^ Academy (14) Liverpool O> Uni 
Mountford Hall (15) Cardiff Great 
Hall (17) Leeds O5 Academy (18) 
Lincoln Engine Shed (20) Nottingham 
Rock City (21) Sheffield O, 
Academy (22) Manchester O> 
Victoria Warehouse (24) Norwich 
UEA (26) Newcastle O, City Hall 
(27) Leicester De Montfort Hall 

(28) Bournemouth O5 Academy 
(30) Southampton O» Guildhall (31) 
Bristol O, Academy November (2) 
London Brixton O, Academy 


Magnum RESCHEDULED March 
2022 (28) Cambridge Junction (29) 
Norwich Waterfront (30) London 
Islington Assembly Hall April (3) 
Southampton Engine Rooms (4) Cardiff 


Lindisfarne: on 
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Tramshed May (12) Glasgow Garage 
September (9) Belfast Limelight (13) 
Sheffield Leadmill (14) Nottingham 
Rock City (16) Holmfirth Picturedrome 
(17) Manchester Academy 


Madness December (2) Aberdeen 
P&J Arena (3) Glasgow SSE Hydro 

(4) Sheffield Arena (6) Bournemouth 
BIC (7) Brighton Centre (9) Liverpool 
M&S Bank Arena (10) Leeds First 
Direct Arena (11) Manchester AO 
Arena (13) Cardiff Motorpoint Arena 
(14) Nottingham Motorpoint Arena 
(16) Newcastle Utilita Arena (17) 
Birmingham Utilita Arena (18) London 
Greenwich О» 


Manic Street Preachers July 
(16-17) Cardiff Motorpoint Arena 
(30) Pikehall Y Not Festival August 
(7) Linlithgow Party At The Palace 
(29) Alcester Camper Calling Music 
Festival September (10) Halifax 

Live At Piece Hall (18) Jersey Electric 
Park Festival (26) Newcastle O» City 
Hall (28) Edinburgh Usher Hall (29) 
Dundee Caird Hall October (1) Stoke 
Hanley Victoria Hall (2) Manchester 
O^ Apollo (4) York Barbican (5) 
Glasgow Barrowlands (7) Leeds O» 
Academy (8) Portsmouth Guildhall 
(10) Bournemouth O, Academy 

(11) Cambridge Com Exchange (13) 
Bath Forum (14) Brighton Dome 
December (3) London Wembley 
SSE Arena 


Gary Numan RESCHEDULED 
April 2022 (28) Cardiff Uni Solus (30) 
Bristol O5 Academy May (1) Brighton 
Centre (2) Birmingham Os Institute 
(5) Bournemouth O, Academy 

(6) Plymouth Pavilions (7) London 
Wembley SSE Arena (9) Edinburgh 
Сот Exchange (10) Glasgow О» 
Academy (11) Newcastle O» City 

Hall (12) Leeds O, Academy (14) 
Northampton Royal & Derngate (15) 
Norwich UEA (16) Nottingham Rock 
City (18) Manchester Albert Hall (28) 
sheffield O, Academy 


Paradise Lost February 2022 
(b) Leeds Warehouse (6) Colchester 
Arts Centre (7) Norwich Waterfront (8) 
Brighton Concorde 2 (9) Stoke 
Sugarmill (11) Glasgow Garage 








(12) Newcastle Riverside (13) 
Wolverhampton KK's Steel Mill (14) 
Nottingham Rescue Rooms (16) 
Manchester Club Academy (17) 
Bristol SWX (18) London Camden 
Electric Ballroom 


Diana Ross RESCHEDULED June 
2022 (14) Manchester AO Arena (15) 
Leeds First Direct Arena (17) Glasgow 
SSE Hydro (18) Liverpool M&S Bank 
Arena (20) Birmingham Utilita Arena 
(23-24) London Greenwich O> 


The Residents February 2022 
(8) London Islington Union Chapel (9) 
Bristol St George’s (10) Newcastle 
Boiler Shop (12) Leeds Irish Centre 


Simply Red RESCHEDULED 
February 2022 (4-5) Hull Bonus 
Arena (6) Manchester AO Arena (8) 
Newcastle Utilita Arena (9) Leeds First 
Direct Arena (11) Glasgow SSE Hydro 
(12) Liverpool M&S Bank Arena (13) 
Birmingham Resorts World Arena (15- 
16) Bournemouth BIC (17) Nottingham 
Motorpoint Arena (19-20) London 
Greenwich O, (22-23) Brighton Centre 
(24) Cardiff Motorpoint Arena 


Y&T RESCHEDULED October 
2022 (25) Norwich Waterfront (28) 
London Islington Assembly Hall (29) 
Wolverhampton KK’s Steel Mill (30) 
Holmfirth Picturedrome November (3) 
Glasgow Garage 


London: Morcheeba, Brixton O> 
Academy, 9 December. 8 lan 
Siegal, 100 Club, 15 November. 
= Hawkwind, Palladium, 28 
October. 8 The Specials, 
Limehouse Troxy, 25 September. 
ш Chumbawamba, Camden 
Underworld, 5 December. 

= Melissa Etheridge, Shepherd's 
Bush O> Empire, 24 June 2022. 
ш Anneke Van Giersbergen, 
Islington Garage, 20 April 2022. 
m Ocean Colour Scene, 

24 July, Caribou, 26 August, 
Margate Dreamland. 


Photo (Lindisfarne): Rik Walton 











INTRODUCING THE BRAND NEW LIMITED-EDITION 
“RECORD COLLECTOR - SERIOUS ABOUT MUSIC" T-SHIRT! 








(ECORD 
COLLECTOR 






Great quality, heavyweight material, made from 90% cotton & 
10% polyester; a comfortable fit with a soft-touch feel. 


Designed by Bruno from our design team, it’s a must-have for 
the discerning Record Collector fan. 


It comes in light grey with black print to the front, and is 
available in Small, Medium, Large, XLarge and XXLarge. 





RECORD COLLECTOR’S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


MINT: 


EXCELLENT: 


VERY GOOD: 


GOOD: 


FAIR: 


POOR: 


BAD: 


CDs & 
CASSETTES: 


The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 


The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 
marks and the occasional light scratch. Normal wear and tear on 
the cover or extra items, without any major defects, is acceptable. 


The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 
edges, spine splits, discoloration, etc. 


The record is still just playable but has not been cared for prop- 
erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


The record will not play properly due to scratches, bad surface 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 


The record is unplayable or might even be broken, and is only of 
use as a collection-filler. 


As a general rule, CDs and cassettes either play perfectly - in 
which case they are in Mint condition - or they don't, in which 
case their value is minimal. Cassette tape is liable to deteriorate 
with age, even if it remains unplayed, so care should be taken 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 
appear damaged but still play perfectly. Cassette and CD inlays 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and 
CDs can easily be replaced if they are broken or scratched, but 
card covers and digipaks are subject to the same wear as record 
sleeves. 














ORDER ONLINE AT: 


shop.recordcollectormag.com 





OR CALL US TO ORDER YOUR SIZE ON: 


020 8752 8193 





RECORD COLLECTOR’S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 
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oubscribing is still the best way to get 
your monthly music fix. Subscribe today 
by choosing the Direct Debit option. 


SUBSCRIBER BENEFITS 


// Your favourite magazine delivered to 


EDD GRANT 


| -—— 7 HE 5TH 


! NSION 
нон THEY MADE DIME 


THEIR BEST MUSIC 
A R BRIAN WILSON 


i 
| NEW INTERVIEWS ss 


MAGGIE BELL 


11969- 79 DISCOGRAPHY SHE TRINITY 
IRON MAIDEN 
we ^ — ie) | | 


+ 


d ¿í 


Е ДОКА ҮЕ PRINCE JACKSON BROWNE 
x Som LEWIS IS TAYLOR x ROD D/STEWART | LIARS | 


`. 





ETAR ыс Sa 


КОТ ۳ Jg 


your door betore it hits the shops 


/ Savings on the cover price — 
up to 30% oit 


¥ Exclusive offers and discounts 
on Record Collector products 
and our vinyl range 


¥ Music calendar at Christmas 
/ FREE gift for new subscribers" 


г = == = = = = шш = = = = шш = = = = = = ош = = = = = = = = = = ош = = = = s ош ош = = о ош = ош = = ош = = ош ош ош = = = ш LG = = Lll Loss = = ш = о э = = = = = = = = = = ш = ож = = = = = = = = = = ош w = LLL = = = = = ош = = = о ш = ш ош = = = ош w ш = = = ш = = = = = = = = = = = = = ооо = = = = ms 


1. YOUR DETAILS 
Mr/Mrs/M.s................. 
Surname 


Address 


Day M eee 


2. GIFT RECIPIENT DETAILS 


NONIS MNS cee ere: Forename Еа ео MM 


Пау еШ RIED ЫКЫ ОЕ. 


PLEASE SEND ME ALBUM: Pom 2030405060 


OR A VINYL CLEANING KIT | | >e 


| This guarantee should be detached and retained by the Payer 
| The Direct Debit Guarantee * This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits — : 
| ° [f there are any changes to the amount, date or frequency of your Direct Debit DIAMOND PUBLISHING LTD will notify you at least 10 
' working days in advance of your account being debited or as otherwise agreed. If you request DIAMOND PUBLISHING LTD to collect a 
| payment, confirmation of the amount and date will be given to you at the time of the request. * If an error is made in the payment of 
| your Direct Debit by DIAMOND PUBLISHING LTD or your bank or building society you are entitled to a full and immediate refund of the 
| amount paid from your bank or building society - If you receive a refund you are not entitled to, you must pay it back when DIAMOND 

| PUBLISHING LTD asks you to. * You can cancel a Direct Debit at any time by simply contacting your bank or building society. Please 

¦ also send a copy of your letter to us. Written confirmation may be required. 


| eei. T 


2. PAYMENT DETAILS 


I'D LIKE TO PAY BY 
[ | CHEQUE made payable to DIAMOND PUBLISHING LTD 
|_| CREDIT/DEBIT CARD 


To pay by credit/debit card please call the subscription hotline 
020 8752 8193 or we will call you for the details on receipt of this form. 


OFFER CODE: RC 0821 


SIGnature,............. ——— ———— АЫ — 


Instruction to your Bank or Building Society 


Originator's Identification Number 


8 8199À 





to pay by Direct Debit 3 


Name(s) of account holder(s) 
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Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All genres, 
including classical and new CD promos, nothing mundane. Collections 
bought.’ 110 Gloucester Road, Brighton BN1 4AF. 

Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used г” /12" LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234. alanrecordman@tiscall.co.uk 


Ben's Collectors Records — ‘Celebrating 26 years & still going strong 
& organiser of the monthly Guildford Record Fair at the Guildhall.’ 

5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 301165. 
bendarton@aol.com www.benscollectorsrecords.com 


Casbah Records — 'Open every day from 10.30am to 6.00pm. 

Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic rock, 
soul, punk and indie.’ 320-322 Creek Road, Greenwich, London 
SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — 'Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am-6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.' 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records - ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.' 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, DVDs, 
78s, 8 tracks, dealer discounts.’ The Old Grammar School, High 
Street, Rye, East Sussex TN31 7JF. Tel: 01/97 222752. sales 
backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.’ 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — 'POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — 'Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.' 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 


Not Just A Record Shop - "Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.' 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110(ophotmail.com 


Lu j 
Fs E 


TNT records, Cumbria 


140 Record Collector 





On Broadway — ‘Open Weds to Sunday 12-6. We stock R'n'B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on /"/12" LP's at competitive prices. On vinyl & 

CD thousands of 7” from 50's – 80's.' 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that's what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — 'New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Raven Records — Specialise in PUNK ROCK INDI : Sell Vinyl, CDs’ 
DVDs and memorabilia. EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP 

Tel: 0208 658 0131. E-mail : sales@ravenretail.co.uk 

FACEBOOK : Raven Retail LTD 


Rock Bottom Records — ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 


pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 


3/-38 Harbour Street, Whitstable, Kent CT5 1AJ. 
Tel: 01227 277438. mikehoareO6(caol.com 


Russell's Records — 'New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.' Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
WwWW.russells-records.co.uk 


Second Scene - ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.' 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com www.secondscene.co.uk 


Shaks' Stax of Wax - Stocking all genres of used LPs, 12", 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there's something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 
offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 
London Road, Kingston Upon Thames,Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray – ‘The last true all-genre record store in Soho. We have ап 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F SRP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs — New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th Century Tea 
House. Unit S 74 Cobblestone Walk, 74 High Street, Steyning, 
BN44 3RD. Tel: 07852924601 / slippeddiscssteyning(c] gmail.com 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 605 original records and memorabilia. Open 11.00 to 


5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 


Tel: 0208 560 1155. soundsoriginal@aol.com www.soundsoriginal.co.uk 


The Little Record Shop - Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 9596 Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don't sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd – ‘We stock а large range of second-hand 
& new vinyl plus guitars, CDs, DVDs, sheet music & accessories. We 
buy vinyl & instruments (all types).' 37 Hill Avenue, Amersham, 
Buckinghamshire HP6 5BX. Tel: 01494 433311. 
therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — 'Based in central Reading, one minute from 
Reading station, we are the town's longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.' 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 

WWW.recordsuk.co.uk 


Time Machine Records — 'Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.' Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex P019 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 
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Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah's large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 days a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY Tel: 07872105502. 
paul@vinylcollectorsandsellers.com www.vinylcollectorsandsellers.co.uk 





SOUTH WEST 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.' Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1(o gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.' Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — 'Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafchbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and USA.’ 
7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' Unit 1, St 
Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — 'We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 





EAST ANGLIA & THE MIDLANDS 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob's Records — 'New independent record shop, Friendly 
atmosphere. Large range of vinyl at the right price. Open Monday to 
saturday 10 till 5; Sunday 10 till 4; Evening appointments.' 16 Broad 
Street, Whittlesey, Peterborough PET 1HA. Tel: 0/802 354220 


Just For The Record — 'New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment' 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 705 plus merchandise including 
badges, patches etc. (wholesale available). Established ЗО years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7" — RSD - Rock/Metal/Prog/Indie — 
605/705/805/905 + Northern Soul specialist — open 7 days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - 'New and Collectable vinyl records across 
many genres to suit all tastes.' 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 11-4pm/ 
Sat 11-5pm.' 26 St.Michaels Road, Northampton NN1 3JU. 

Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new and 
second hand vinyl, plus CDs, accessories, Northern Soul 7”, RSD and 
illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, Mansfield, 
Nottinghamshire NG18 155. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — 'Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the main 
concert ticket outlet in West Wales incorporating Ticketmaster.’ 

221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derncks@eurotelemail.net, 
www.derricksmusic.co.uk 





Mudshark Records — 'Mudshark Records stocking new and 
thousands of second hand vinyl and CD’s. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, 
Gwynedd LL57 ANT. Tel: 01248 372407/0/7887535945. 


VOD Music — ‘Opened February 2009 by Record Fair Organisers 
‘VOD Music’. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm' 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 
enquines@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds — ‘Established 1986, selling LPs, CDs, 7/12”, 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
10). Tel: 01282 455339. astonishing.sounds@googlemail.com 


Better Daze - ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DLG 1NA. 

Tel: 01609 781383/0785241993 г. better.daze@virgin.net 

www. betterdaze.co.uk 

Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www.fiveriserecords.co.uk 


Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, Indie, 
New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 


Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.' Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just the sound@yahoo.co.uk 

Kaleidoscope Records – ‘Small independent record shop specializing 
in vinyl — new and used.' 30 Westfield Street, St Helens, Greater 
Manchester WA10 1QF. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 


Kingbee Records — 'Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12" & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 

Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78's, 45s, 12", excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 


Replay Records — ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30-5.30.' 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 


Reflex — ‘Classic indie high-street store, catering to all musical tastes, 
fads & fashions. Fully geared up online with worldwide mail-order. 
Specialist in new release vinyl on 7" and LP.” 23 Nun Street, Newcastle 
NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www.reflexcd.co.uk 
Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 UA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 


Skeleton Records — ‘Established in 1971, we carry over 150,000 new 
and used LPs, singles, CDs, tapes, videos and DVDs. All types of music 
catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton Road, 
Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs(@hotmail.co.uk 

www.skeletonrecords.co.uk 

Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield 58 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 

The Musical Box- ‘Liverpool's oldest record shop since 1947, owned 
by a family business spanning four generations. We take pride in our 
longevity and extensive history, having been featured in several TV 
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The Musical Box, Liverpool 





READER SERVICES 


Shop Of The Month: Replay Records – Grimsby 





Replay Records owner Scott Wardle has 
vast experience in the business, which includes 
running record shops for over 20 years. His 
enthusiasm and knowledge are clear. He also, 
unusually, asserts that CDs still have a future. 
Steve Burniston is your stunned reporter. 


What was your route to owning your own 
record shop? 

га always dreamed of owning a record shop. 

| started out buying and selling as a hobby, as 
a teenager. | guess you could say | followed 

a traditional path of buying and selling in 
various papers and magazines, including Record 
Collector. That led to standing at record fairs, 
then online selling and organising fairs and 
eventually opening my first store in 1999. 
Twenty-one years and four shops later, | still 
consider myself to have the best job in the 
world. 


Why do customers still value local record 
shops? 

Nothing beats walking into a shop, the 
expectation and anticipation of not knowing what 
you might find, who you might meet, talking 
music and collecting with like-minded folks. 
Browsing in person is far more enjoyable than 
online buying. Haggling in person is a thrill, too! 


And what musical genres are the biggest 
sellers for you? 

The classic artists always sell: Beatles, Stones, 
Who, Dylan, Fleetwood Mac etc. We do very well 
with 90s/00s indie, old school punk and rock. 


programmes and documentaries. We are renowned for being a 
‘hidden gem’ and specialise in new old vinyl LPs, 7” singles, CDs, 785 
& cassettes. 457 West Derby Road, Tuebrook, Liverpool L6 4BL 
Tel: 01512633845. musicalbox@hotmail.co.uk - 
www.instagram.com/themusicalboxrecordshop - www.facebook.com/ 
themusicalboxrecordshop 


TNT Records Ltd — Independent vinyl record shop in the Lake 
District, Supplying all genres and open 7 days. New releases and new 
reissues including limited edition. Music merchandise and listening 
rooms available. 86 Duke Street, Barrow in Furness, Cumbria, 
LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range 
of accessories.’ 69 Westgate Road, Newcastle upon Tyne 

NE1 156. 

Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘Thousands of cheap CD Albums, new releases, 
specialising in vinyl — lots of t-shirts, with a huge clearing basement of 
over 70,000 records and CDs under £2 each.’ 42 John William St, 
Huddersfield HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 





SCOTLAND 


Love Music — 'Love Music is a proper "old-school" record shop, 
specialising in all forms of rock music.' 34 Dundas Street, Glasgow 
G1 2AQ. Tel: 0141 3322 099. lovemusicglasgow(e gmail.com 
www.lovemusicglasgow.com 


NORTHERN IRELAND 





Abbazappa Record Shop - All genres, mostly new & sealed 
vinyl, CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 
20,000+ vinyl LPs and 1000s of 45s. 1500+ online and listing 
everyday at httos://www.discogs.com/seller/Abbazappa/profile 
Facebook Abbazappa Record Shop. Palace Street, Derry BT48 
6Р5. Tel: 07731360234. benallen 7 (chotmail.com 


I'm very lucky having a larger than average store 
and can offer a great and varied selection of 
both pre-owned and new. 


How do you see independent record shops 
operating in the future? 

If it's not broken, don't fix it! | cannot see indies 
having to make huge changes to the way they 
work now. Nobody can predict the public's 
buying habits and, ultimately, that is what drives 
the business. 


Tell us about some interesting collectable 
records you've sold in recent years. 

| consider myself to have been lucky to have 
bought and sold a lot of what is considered to 
be rare records. A few of the items include a 
60s Status Quo test pressing for what looks to 
be an unreleased best of LP. A proof sleeve and 
test pressing for Van Der Graaf Generator, The 
Aerosol Grey Machine. l've had a Beatles Please 
Please Me — Gold Stereo, too. 


And name one rare record you'd love to get. 
For the shop, | guess | would love a complete 
Queen - Bohemian Rhapsody blue vinyl /". 
Personally, | would love to re-own Monro's self- 
titled album on a Japanese CD! Yep, CD... the 
next boom! You heard it here first. 


Replay Records 

62-64 Freeman Street, Grimsby, DN32 TAG 
Tel: 01472 351125 
www.replayrecords.co.uk / replay-records@ 
btconnect.com 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, 
jazz, country, folk, reggae and indie. Also a selection of guitars, strings 
and record players. 27-29 Market Street Arcade, Omagh, County 
Tyrone BT78 1EE Tel: 07765 788591. 

Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — 'Sweden's BIGGEST store 

for VINYL! We specialise in collectable rock, progressive, indie, jazz, 
blues, soul, reggae etc. Also Scandinavia s No 1 stockist of RARE 
metal & punk. Even a wide range of pop memorabilia like posters, 
magazines etc." Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.' 
Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 info@nostalgipalatset.com, www.nostalgipalatset.com 





Vinylucky — 'Singapore's premier location for fine quality, hard-to- 
find LPs, 12" singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12" in-stock. Weekly new arrivals. "A PLACE WHERE 
GREAT MUSIC LIVES!” "THE GOLD STANDARD IN VINYL RECORDS.’ 
No. 1 Coleman Street, The Adelphi, Unit #B1-42, Singapore 
179803. Tel: +65-6336-9071. vinylucky@hotmail.com http:// 
vinylucky. blogspot.com 


Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 
75006 Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 
Email: philippe.marie@gibertjoseph.com 


Lost Padre Records – ‘A record shop specialising in vintage LPs 
and 45s. We have a great love for garage rock, psych, soul, punk, 
funk, the music of New Mexico and esoteric recordings from the 
world over.’ 

Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 


Hot Stuff AB - ‘Southern Sweden s leading shop for collectable 
records & ephemera. 50.000+ items of second hand, "new" limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 
even got special deals for hotels.’ 

Norra Esplanaden 5, Almhult, Sweden 34330. 

Tel: +46 476 10449 Email: orderdesk@hotstuff.se 
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f) _ Dancer (7) 1) Bee Gees hit (7) - i 

822,4 (n 2) Wise After The _ (8) үт lU | |l 

10) Double-O-Soul (5) 3) The Мо _ Combo (1,1,1) Ц Ц Е | и В | | 

11) Frizzle (3) 4) Band (3 = | = = 

12) Meat (5) о) SO _ (5) “| | | | Be | тт | 

15) To Billie Joe (3) 6) a (7) Е a I EN m 

16) Pre-ELP Keith (3,4) 9) The Smoker You  ... (5) 

17) Alien Farm (3) 13) Lace And _ (7) "IL = = = =. "IL 

20) To Play (5) 14) Don Cherry 1971 LP (7) a ali Е а 

21) When Smokey (5) 18) Anything Once (3) | 

25) Nugent (3) 19) The Has Landed (3) _ umum 

26) OfThe Minds (7) 22) Boys (7) al a Ш 

27) Athens, СА band (1,1 1) 23) Your Face (5) 25 

30) No Questions _ (5) 24) Not actually from am" "n bl 

31) Rose (3) Massachusetts (3,4) Ч a m и || 

ш шаа. poet ge ад а 

35) Half Man, Half (7) 29) Kill Rock (5) | - - | 

36) Ex-Santana (7) 33) Curved _ (3) | | m m m ul |] |_| 
34) ` 
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TROJAN STORY CHOCTAW RIDGE 


Trojan’s 1971 triple-album set The Trojan Story was the brainchild of Ace's Choctaw Ridge explores a new country sound, one that emerged at the 
Trojan's label manager, Rob Bell, who, assisted by Trojan stalwarts end of the 60s in the wake of Bobbie Gentry’s Ode To Billie Joe. When singers 
Dandy, Webster Shrowder and Joe Sinclair, produced the most like Gentry, Jimmy Webb, Michael Nesmith and Lee Hazlewood moved from 


Significant Jamaican music retrospective of all time. Fifty years on, the the south to LA, they forged a new direction. Ode... was the 9 up of the iceberg, 
album has been revisited by Bell. Presented in and its success helped singers and storytellers to = 

emerge over the next few years. The tracklist and 

fulsome sleeve-notes have been put together by 

Bob Stanley anq Martin Green, who have been 
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the original artwork, it is enhanced by an — ا‎ ee 


Wa 


illustrated 50-page booklet. We have a copy 
of the vinyl set and two of the CD set versions 





to give away. To be in with a chance of | fof ^s collecting these records for decades. To be in 
winning a copy, please tell us how many Mar O with a chance of winning one of two copies on 
tracks there are on this compilation that f уи, Ne T vinyl, please tell us the name of the bridge Billie 
feature “Train” in their title. Ae Joe jumped off, according to Ode To Billie Joe. 








JUST A GIGOLO | WHERE'S MY GUITAR? 


David Bowie and Sydne Rome star in this rather neglected movie Where's My Guitar? offers a fascinating insight into the golden-age of 705 
gem from 1978, which has now been digitally remastered from and 805 rock'n'roll, as told through the eyes of Bernie Marsden, 

original sources. The film here is presented for the first time in guitar legend and songwriter for the mighty Whitesnake. Along with this 
high definition in a wonderful, limited-edition Media Book, signed-by-Bernie hardback book, we also have a signed copy of his new 
featuring the digital restored film on Blu- , m album Kings on CD to give away. To be in with a chance of winning both, 
ray along with the Original Soundtrack. i — -- x please complete and send in this month's crossword. 


This premiere release from Fabulous Justa Gigolo 
Films (on sale from 16 Aug) comes 
complete with a 54-page booklet and is 
available to pre order on Amazon now. 
We have four copies to give away. For 
your chance to winn a copy, please tell 
us: what was the name of Bowie’s | 12 
character in this film? ^ amm 
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JUNE WINNERS NBN 0 ғ 

45 ORIGINAL/X WORD: Раш Cox MEX Ёл Т = =. ш 
T.REX НМУ: Peter Sirrell, Michael Patrick, Nick Flint : or Е у Ed 

THE ELECTRIC MUSE REVISITED: Christopher Clement, | ATIE "EMT DIA|N 


Bill Gristwood, Ray Jones T T 
SABOTAGE: A.John, Chris Bembridge ШЕШ G Fa i H 


All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
fth Floor, Vantage London, Great West Road, London, TW8 SAG, by 11 August, unless otherwise stated. 
Only enter once per competition — if submitting via post please include your phone number. 
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оп the soundtrack to als) life 





Billie Holiday Lady In Satin (Fontana TFL 
5032, LP, UK, 1958) £10 


playing Billie, was on in the house and my ears 

: | pricked up. I thought, My God, what is that? 
First ша I ever bought was a Billie Holiday best-of — it was my 
15th, 16th birthday and I got a voucher for HMV. It led me to Lady 
In Satin, one of her finest. Her voice is beautiful. The song that got 
me was I'm A Fool To Want You: you feel like you're in the room 
with her. I loved her phrasing: she took her time, always in time, but 
would hang back. I learned how to move my phrasing from her. 





Howlin’ Wolf The Real Folk Blues (Issused in 
UK as Poor Boy, Chess CRL 4508, LP, UK, 1965) 
£45 





П ч. 7 | Records artists. The groove is amazing; so 
cool. And m songs, like Killing Floor — the grit in his voice is 
phenomenal. Passion is what he had in spades. That made sense 

to me because, with a lot of traditional Irish music, when you're 
singing you must feel it or people turn their backs and start talking. 


Pink Floyd The Dark Side Of The Moon 
(Harvest SHVL 804, LP, UK, 1973) £60 


Sky blew my mind. I use to try to copy her over 
and over. She taught me how to let myself go 
and follow my voice with no inhibitions. I’m known for a type of 





music, rockabilly, but that's not where my journey began. I wasn't 
famous until my 30s and Га been gigging since I was 16. There's 

a presumption, too, that I’m listening to rockabilly all the time 

but that couldn't be further from the truth. I discovered rockabilly 
through punk and I listened to a lot, but also to a lot of other stuff, 
from Sam Cooke to the Carpenters, Kate Bush to the Everlys. 
When I started singing it was blues and jazz, Ella Fitzgerald, Aretha. 
Rockabilly came way later. 





M Prince Purple Rain (Warners 9 25110 1, LP, 
M uk, 1984) £20 


CY Iwasa teenager when I heard this. I loved the 

$& production, how he layered all his harmonies, 

as call-and-response. I co-produce all my own 
records — it's one of my favourite parts of what I do — and the 
production on this blew my mind, the effects on guitar, how things 
would be positioned. And that screeching when he loses it reminds 
me of James Brown... 


| Р] Harvey То Bring You My Love (Island ILPS 
8035, LP, UK, 1985) £150 


Ч [listen to a lot of her stuff. I love the way 
a) she twists and turns, and her lyrics, I love the 


эт : darkness. The song Down By The Water: the 
percussiveness, how d l ake could go then pull you back up into 





the light. It puts seeds inside you that eventually grow. It’s almost as 
if she takes on the persona of each song. 


The movie Lady Sings The Blues, with Diana Ross 








Through this I discovered a lot of other Chess 





| The vocals by Clare Torry on Great Gig In The 








The Velvet Underground The Velvet 
Underground & Nico (Verve SVLP 9184, LP, 
UK, 1967) £200 


I love Sunday Morning, but Venus In Furs is my 
favourite track — on my last tour I used it as my 
walk-on music. I got to record with Lou Reed in New York, a duet 
on my song Kentish Town Waltz, which was fabulous. There were 
a couple of great Velvet Underground live albums, too. With what's 
been going on we'll probably be getting into live albums again, 
closing our eyes, pretending we re there! 


AMA Violent Femmes Violent Femmes (Rough 
T B Trade ROUGH 55, LP, UK, 1983) £30 


i: D — they really duod me! Then D went mad 
eee "sw for the Femmes. I found their energy so brilliant, 
thei "Wem so honest and cutting. Kiss Off, Add It Up and Blister In 
The Sun... It's unapologetic... 
say in my lyrics from them. 


I learned how to say what I wanted to 


The Cranberries Everybody Else Is Doing It, 
So Why Can't We? (Island CID 8003, CD, UK, 
1993) £5 


I loved watching them do their thing as an Irish 
teenager and Dolores’ voice was unbelievable. Her 
power onstage, her charisma, she held you captive and the lyrics were 
very, very moving. 


Blake Mills Heigh Ho (Verve Music Group 
MM 376249 6, CD, UK, 2014) £5 


| Tm a writer first, vocalist second, and over all of 
ЭД that I'm a producer. The vocals here are amazing, 

| 8 апа the songwriting, too, but the production is 
what I'm most interested in. It gives me ideas to break the rules. I've 
been massively influenced by Blake; you don't know what to expect. 
He changes things up: you think you know what the song is going 
to be and then right near the end he'll twist it into something else. 
Then something else is acoustic but crazy effects will come in and 
then go again. 


x Declan O' Rourke Arrivals (East West 
Ач 0190295139636, LP, UK, 2021) £15 

Declan, like me from Dublin, is inspiring me a 
lot and this, his new album, is blowing my mind. 
| It's the most beautiful record, the words and 
music. . The production is lovely: Paul Weller did it — so much class 
and beauty. Declan's lyrics are very poetic. That's the beauty of art. 
It inspires you and moves you, or it doesn't. I don't care when it 
was made. You either feel something or you don’t. The amount of 
amazing music at the moment is phenomenal. 


Words: Nick Dalton 

Imelda’s new album 11 Past The Hour, featuring Ronnie Wood 
and Noel Gallagher, is on Decca. She is filming the movie 
Fisherman’s Friends 2, due for 2022 release. 
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Artists, bands and labels meriting more attention 


This month: 





Barnet-born singer and multi-instrumentalist 
Lewis Taylor seemed to have all the odds 
stacked in his favour as he launched his 

solo career in 1996. Signed to major label 
Island, his debut album had critics frothing 
at the mouth and Elton John declaring his 
brilliance. Paul Weller was another noted fan 
while David Bowie proclaimed it “the most 
exciting sound of contemporary soul music.” 
Despite the labels best marketing attempts, 
however, sales were negligible. 

‘That the record has since accrued such a 
cultish reputation is due to its ability to stir 
near-fanatical passions. In places, it sounds 
like nothing else. Taylor had concocted a 
heady, multi-layered, emotionally charged 
amalgam of soul, funk, and psychedelia that 
successfully harnessed the very essence of each 
style before shaping them into something 
fresh and new. His polymathic approach 
to creation, meanwhile — he played all the 
instruments himself and wrote and produced 
in virtual isolation in his home studio 
alongside partner Sabina Smyth — added 
a Prince-like [or Toddlike — Ed] sense of 
auteurish adventure. Yet despite releasing a 
number of other brilliant recordings he would 
bow out of the music industry 10 years later 
in virtual obscurity. 

Raised by a music-mad mother and step- 
father Taylor had learned to play the piano 
by the age of four and soon added a number 
of other instruments to his repertoire. As a 
teenager he acquired a wildly eclectic musical 
taste, immersing himself in works by Captain 
Beefheart, Faust, Syd Barrett, Yes, and Cecil 
Taylor. Embarking on the first stage of his 
music career in his early twenties, he spent 
three years with psych/blues rockers The 
Edgar Broughton Band before leaving го solo. 

Under the name of Sheriff Jack, and 
guided by his publicist Steve Burgess — much- 
missed Editor of excellent late 70s West 
Coast pop-adoring magazine Dark Star — he 
recorded two albums of jangly guitar-pop for 
indie label Midnight Music: Laugh Yourself 
Awake (1986) and What Lovely Melodies! 
(1987). Beyond their psychedelic tendencies, 
however, neither recording would bear much 
stylistic resemblance to his later music. 

After a 10-year sabbatical (he would spend 
much of it working as a greengrocer), he 
was back as a solo artist — this time as Lewis 
Taylor — at the age of 30, scoring a deal with 
Island Records through a circulated demo 
tape. Based at Islands Fallout Shelter studios 
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in London his initial sessions for the label 
were somewhat fraught. He spent weeks of 
trial and error, searching for a sound that best 
encapsulated his ideas. 

He eventually emerged with Lucky, a 
shimmering slice of psychedelic soul that 
successfully blended his myriad influences. 
“For about a year and a half I'd been listening 
to nothing but really early acoustic blues of the 
20s and 30s — Robert Johnson, Son House, 
Charley Patton — and it really stuck with me. 
Everything I did came out coloured by that, 
and I thought I could funnel all my more 
catholic influences through the blues." he told 
MOJO magazine. 


Lewis III evoked a 
dream-like collaboration 
between Brian Wilson 
and Shuggie Otis 


With Islands blessing he dispensed with 
the band hed been working with and — with 
financial help from the imprint — invested in 
a home studio set-up where he began creating 
his self-titled debut album. Best exemplified 
by shapeshifting mini-masterpieces such as 
the aforementioned Lucky, and Bittersweet 
and Track, his desire to broaden his sound 
yet further was borne out by subsequently 
recorded B-sides. Pie In Electric Sky / If I Lay 
Down With You sounded like nothing so 
much as Jimi Hendrix jamming with Marvin 
Gaye while Lewis III evoked a dream-like 
collaboration between Brian Wilson and 
Shuggie Otis. Steeled further for change by his 
unhappiness at being portrayed in the media 
as a blue-eyed soul singer in the mould of 
Simply Red, he returned to his home studio 
once more, resolved to set about reinventing 
his sound further. 

Ihe album he emerged with blindsided 
Island to the point that they refused to release 
it. Already scratching their heads over how 
best to market their enigmatic signing, the 
West Coast rock-indebted effort he presented 
them with (about which, more later) 
represented a curveball too far. Re-treating to 
his home studio once more, Taylor returned 
with another multi-layered groove-based 
masterwork in its place, in the shape of Lewis 
II. Its numerous highlights — the cosmic funk 
of Party, the shimmering neo-soul of My 
Aching Heart, or the sultry, trip hop-indebted 
You Make Me Wanna — presented further 


CODA 


A 


lewis taylor 


the lost album 


proof of his sublime talent. Sadly, after the 
album failed to shift the required numbers 
once more, it wasnt long before Island 
decided to cut their losses. 

From this point on Taylor's career settled 
into one of comfortable obscurity. Regular 
UK tours helped cement his reputation as a 
brilliant performer and expand his small but 
fanatical fanbase. Released on his own label 
Slow Reality, 20025 intermittently brilliant 
Stoned Part I album included Lovelight, 
later covered and turned into a Top 10 hit by 
Robbie Williams. Re-recording the material 
that Island had rejected as The Lost Album in 
2004, the end result was as beguiling as his 
debut. Leader Of The Band and Listen Here's 
blend of prog and 60s soul traditions recalled 
Todd Rundgren; Send Me An Angel was a 
pitch-perfect rendition of West Ccoast rock 
while Lets Hope Nobody Finds Us sublimely 
melded The Beach Boys and Crosby, Stills & 
Nashs harmonies. 

Plans were afoot to re-launch Taylor's 
career in the US with the reissued Stoned Part 
1 and The Lost Album accompanied by a tour. 
But, after a rapturously-received show at New 
Yorks Bowery Ballroom in January 2006, he 
abruptly cancelled the rest of his schedule and 
flew back home to Britain. A few months 
later, in June, he announced his retirement 
completely. Speculation has abounded about 
his whereabouts ever since with a variety of 
far-fetched rumours, including one that hed 
moved to France to become a plumber — the 
last musical job he had that anyone seems to 
know about was as musical director for Gnarls 
Barkleys Crazy performance оп 70р Of The 
Pops in 2006. 

Taylor has only raised his head above 
the parapet once, for an interview in 2016, 
offering little on his current situation. And 
then, as RC was going to press with this issue, 
there was an announcement on Instagram: 
"After taking a bit of a break, Lewis and 
Sabina have returned to the studio and are 
currently working on a brand-new Lewis 
Taylor album which they hope to release 
later in the year." One of our most criminally 
overlooked artists is returning. 


Words: Paul Bowler 
Lewis Taylor is reissued by Be With on 
6 August. 
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The unsung heroes who 
helped forge modern music 





This month: 


With his hand in over 50 Top 40 hits and 
some 25 gold and platinum albums, producer, 
songwriter and musician Mike Hurst should 
be better known. Born in 1942 in London, 

he first performed and sang at his mother's 
theatre school when he was just four. By 13, 
he had taught himself the guitar and, at 17, he 
made his first demo, recording covers of Ricky 
Nelson's You Tear Me Up and One Minute 

To One in Regent Sound studio in Denmark 
Street. Теп, at 20, he joined The Springhelds. 

"My mum saw an advert in Zhe Stage for 
a young singer/guitarist, Hurst recalls. "She 
applied without telling me. She figured if she 
heard nothing back then I need never know 
and never be disappointed." 

А week after his mum applied, Hurst 
received an invite for an audition at 
Quaglinos in London where he played A Mess 
Of Blues by Elvis Presley and got the job. 
“Тош Springfield was the brains of the band,” 
he explains. "But he hated performing. If you 
ever look at any footage of The Springfields 
he always looks so uncomfortable but Dusty 
liked to perform for audiences so they needed 
a foil out front for her and that was to be me. 
The first record I’m on is Silver Threads And 
Golden Needles.” 

The latter didn’t hit in the UK but made 
the Top 20 in the US in 1962, making The 
Springhelds the first UK vocal group to do so 
some 15 months before The Beatles managed 
it. They also made the UK Top 5 with Island 
Of Dreams and Say I Wont Be ‘There in 1962 
and 63 respectively, and recorded an album, 
Folk Songs From The Hills, in Nashville in '63 
with arranger Bill Justis and producer Shelby 
S Singleton Jr. 

“We met Johnny Cash in Nashville,” he 
tells RC. “We were staying at a Holiday Inn, 
and he said to me, ‘Can you swim?’ I thought, 
what an odd question. But I said yes and he 
said, Соте on, then, son and he got up on 
the balcony which ran around the motel, took 
my hand, shouted out ‘Jump, Geronimo!’ and 
pulled me over the edge. Luckily, we ended up 
in the pool and not on the concrete.” 

When Dusty left The Springfields to 
go solo, Hurst recorded a string of 45s for 
Philips with the label marketing him as a cross 
between Gene Pitney and The Beatles. At the 
same time, he helmed his band, Mike Hurst 
And ‘The Method, with Jimmy Page on guitar. 





When Page left to join The Yardbirds, Albert 
Lee took his place. 

In 1965 he began producing at his wife's 
instigation. "She said, Мете skint. You need 
a job, try production.’ I went to Andrew Loog 
Oldham, who had just launched Immediate 
Records, and said, “Do you have any acts 
I can produce?’ Га seen Andrew do something 
similar when I was in ‘The Springfields and 
we were playing with Del Shannon. He went 
to Del Shannons dressing room and offered 
his services as a PR man. He said how Del's 
PR was useless and he could do a better job. 
Andrew took me on but, of course, gave 
me the songs to do he had no interest in. 

But I was learning from the ground up, my 
production apprenticeship. I did the same 
with Mickie Most: I went to him and asked 
him and he gave me the acts he didnt want 
as well.” 


“My productions were 
somewhere between Phil 
Spector and Brian 
Wilson's Pet Sounds" 


Among Hurst's first productions were 
Come Away Melinda for Barry St John and 
Marc Bolan’s The Wizard. However, it would 
be with artists such as PP Arnold that he 
would create the Mike Hurst Sound: what he 
describes as “productions somewhere between 
what Phil Spector was doing with his girl 
groups and what Brian Wilson did with Pet 
Sounds, creating the space and feeling and 
everything as clear as a bell.” 

A former Ikette, Pat Arnold had come 
to Loog Oldhams attention via Mick Jagger 
when she sang with Ike and Tina during their 
UK tour with The Rolling Stones. “Andrew 
asked me if I had got a song for her,” Hurst 
says. “I had discovered Cat Stevens and was 
producing him and he had written The First 
Cut Is The Deepest. I played it to Andrew, 
he thought it was really good, so we went 
into Olympic studios, and I had this huge 
orchestra and two of everything in the rhythm 
section: two drummers, two bass players. Ihat 
session was like flying a Boeing 747 with this 
little lady with the huge voice at the centre of 
it all. I remember jumping up and down in 
the studio when we finished it, going, “That's a 
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Burm the Mid Peg Vote, 
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hit! That's a hit!” And it was, reaching the UK 
Top 20 in 1967. 

At the turn of the 70s, Hurst refocused on 
his own solo career, recording two albums: 
1970's Home and the following year's In Time. 
Both were autobiographical works in the 
emerging singer-songwriter folk vein, with 
help from musician friends Jon Lord, Ian 
Paice, Топу Ashton, Rod Argent and 
Doris Iroy. 

In 1973 he formed his own production 
company, Solid Gold. He masterminded 
the group Fancy, who had a hit with their 
cover of Wild Thing, and he mentored 
Showaddywaddy. The productions never 
stopped, and he found himself working with 
Billy Fury, Lena Zavaroni, Cilla Black and 
Shakin’ Stevens. “I saw him playing Elvis,” he 
says of the latter. “I thought, My God, he’s so 
good. But he was funny to work with. Hed say 
things like, ‘I’m not happy with the key’, and 
Id tell him it was the key he gave me. Шеп 
hed say, ‘It didn’t sound like that when I did it 
in the bathroom. And I said, “Why did you do 
it in the bathroom?’ and he said, ‘It’s the echo, 
you see. I love the echo." 

Hurst next formed the group Sundance, 
with Mary Hopkin and ELO's Michael De 
Alberquerque. “I put the money up to record 
three tracks and the band was like Ihe Everly 
Brothers meets The Springfields,” he says. And 
still the productions kept coming, with the 
Gary Wilson Band, Jonas and Samantha Fox. 
" My business partner was dating her," he says 
by way of explanation. 

In 1998, he was presented with a Gold 
Badge Award by the British Academy of 
Songwriters and Composers for a lifetime 
achievement in the Music Business. ‘The 
following year, Hurst and his family entered 
the Guinness Book Of World Records for a stage 
production with the largest number of family 
members in the cast. In 2002, he produced 
Belle And Sebastian, and in 2006 he launched 
Mike Hursts Rockmasters, one of the first 
residential rock schools in the country. It, and 
Hurst, are still going strong today. 


Interview: Lois Wilson 
Mike Hurst: The Anthology zs due out on 
Cherry Red Records in August. 
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Afrika Bambaataa & Soulsonic Force 
Planet Rock — The Album 
(Tommy Boy TBLP 1007, LP, US, 1986) £40 
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In the nascent block party era, the idea of 





x transferring in-the-moment performances between 
DJs and MCs to record seemed absurd. Bambaataa changed all that. 
He mixed Soulsonic Force with European electronic pop groups like 
Kraftwerk and KPM all-stars The Mohawks to huge success, helping 
invent electro. The Planet Rock single made the charts in 1982; 
Planet Rock — The Album took another four years, as Bambaataa was 
originally contracted to Tommy Boy just to release singles. 


Public Enemy It Takes A Nation Of Millions 
To Hold Us Back 
(Def Jam 462415 1, LP, UK, 1988) £25 


Pet Sounds and Sgt. Pepper changed the rock 

E landscape in the 60s; Paid in Full by Eric B 
& Rakim and / It ; Takes A Nation Of Millions... did similar in the 
80s. The sample-heavy production style of the Bomb Squad raised 
the bar again on the latter, augmenting what PE had started with 
the previous year's Yo! Bum Rush The Show. Chuck D s booming 
prognostications paired with dissonant funk samples from the likes 
of the JBs make this their most radical and uncompromising record. 





De La Soul 3 Feet High And Rising 
(Big Life DLS LP 1, LP, UK, 1989) £40 


Long Island’s De La Soul brought a nerdy 

eclecticism to rap with the help of producer Prince 
= Paul. 3 Feet High And Rising introduced to rap 

the ` skit”: a dubious honour considering what came after, but this 

comedic and ultimately open-spirited approach made the record 





what it was, with samples culled from Lee Dorsey, Steely Dan, Hall 
& Oates and Double Dee & Steinski, to name a few. In rap’s golden 
era, De La Soul were the genre’s most creative magpies. 


Beastie Boys Paul’s Boutique 
(Capitol EST 2102, LP, UK, 1989) £80 


mid-80s, it was a joke that shipped 10 million 
albums in the US alone. Come the end of the 
80s, he joke was on them, so they sought to shake off their limiting 





frat-boy persona. Few were listening, however, when they reinvented 
themselves with the help of LA producers the Dust Brothers; 
nevertheless, Paul's Boutique was a tour de force of sampling, relying 
heavily on everything from classic rock to greasy funk. It has since 
been accepted into the pantheon with open arms. 


Space Space (KLF Communications 
SPACE LP 1, LP, UK, 1990) £60 


Not to be confused with the French disco act or 

the Liverpudlian Britpop luminaries, Space was the 
KLF's Jimmy Cauty working alone after decoupling 
from fellow chillout pioneer Alex Paterson, and disentangled the 

latter's contribution to what was supposed to be The Orb's debut 
album. Space is a concept record featuring nine spheres from our solar 
system, conceived before Pluto had been downgraded to a dwarf planet. 
Snippets include the French composer Camille Saint-Saéns and Leo 


Muller's much-sampled Bobby And Betty Go To The Moon. 
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MC Solaar Prose Combat (Talkin’ Loud 523 
979 1, 2LP, UK, 1994) £150 


The second album from Saint-Denis MC Claude 

M Barali got him recognised internationally thanks to 
his lucid, skilful flow, and its sampled hooks curated 
meticulouds by Boom Bass — including a famous Serge Gainsbourg 
loop. Oddly, it meant French rap became acceptable with many Brits 
long before UK rap was green-lit. Because France has some of the 
toughest copyright laws in the world, much of Solaar's back catalogue 
now resides in purgatory, making his records rare and very expensive. 


DJ Shadow Endtroducing... 
(Mo Wax MW 059, 2LP, UK, 1996) £40 


In the mid-90s much of hip-hop was pivoting 

to live performance with paid musicians. At the 

= same time, Josh Davis, aka DJ Shadow, was taking 
comping to to new places with the help of the MPC60 sequencer-sampler 
workstation. Shadow is believed to have produced the first album made 





in its entirety from samples, digging deep into the crates at his local 
record shop in Sacramento, California, excavating artists like Jeremy 
Storch and David Axelrod and giving their work an uncanny quality. 


Coldcut Let Us Play! 
(Ninja Tune ZEN 30, LP, UK, 1997) £30 


North London duo Coldcut put a very British spin 
on the sampling artform just as rave music went 

| E! overground and club culture became ubiquitous. 
The TUM all that ended with the Biz Markie case 30 years ago didn't 
mean you couldn t still make a magnificent melange of sounds if you 
got your samples cleared. Let Us Play! is a testament to that fact: it’s a 
brilliantly eclectic breakbeat record, which helped put Matt Black and 
Jonathan More's independent Ninja Tune label firmly on the map. 


The Avalanches Since I Left You 
(XL XLLP 138, LP, UK, 2001) £50 


Melbourne mixology supremos The Avalanches 
threatened to never return after this, their magnum 
opus, purportedly featuring the biggest collection 
of samples of any record ever made. A double album of party anthems 
mixing Madonna with The Mamas & The Papas, undercut with some 
darker themes, has certainly proven to be a hard act to follow. The big 
prize for collectors is a one-off white label pressing by Rex Records in 
2000 that must be close to priceless if it's still in existence. 
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J Dilla Donuts (Stones Throw STH 2126, 
CD, UK, 2006) £10 


Detroit savant James Dancey, beatmaker and 
producer for the late 90s Soulquarians collective, 
had a gift for making off-kilter rhythms as natural- 
Lala as they were far out. Donuts channelled every trick he could 
think of into its mesmerising, psychedelic panoply; the fact he was 

in incredible pain, being treated at the Cedars-Sinai Medical Center 
towards the end of his life, makes it all the more remarkable. Donuts 
shows what a genius can do with just a record player and a Boss 
sampler, and it’s a testament to the great sounds we ve missed out on. 





The 20th Anniversary Edition of Since I Left You by The Avalanches 
ison XL. 

















Go to YouTube and search for 
“record collector mag” 
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THE NEW PREVIOUSLY UNRELEASED 12 SONG STUDIO ALBUM 





“WE MADE MUSIC WAY AHEAD 
OF ITS TIME ANYWAY. IT S AS 
FRESH 2DAY AS EVER.” 
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Prince 
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PRODUCED, ARRANGED, 
COMPOSED & PER4MED 
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12 song studio album + а complete live concert Blu-ray ої 
Prince & The New Power Generation from their 
“TWENTY ONE NITE STAND” in Los Angeles, alongside a 12”12” 
32-page companion book with never-before-seen photos; song 
lyrics; detailed liner notes; and an embossed vellum envelope 
containing exclusive Welcome 2 America-era ephemera.” 
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